The University of Louisville 

School of Music 


presents the 

Honor Choir Festival 

Dr. Kent Hatteberg, Conductor 

with 


Edith Davis Tidwell, Soprano 
Robin Smith, Alto 
Dan Weeks, Tenor 
Peter A. Lovett, Bass 

and members of the 


University Symphony Orchestra 


Margaret Comstock Concert Hall 
Monday Evening 
January 10, 2005 
7:00 P.M. 


Smoking is not permitted in the School of Music Building. In the unlikely event of fire 01 
other emergency, please walk - not run - to the nearest exit. The use of recording devices 
is strictly prohibited. Please silence electronic watches, phones, and pagers. 



PROGRAM 








f Coronation Mass, KV 317 
l Kyrie 

\ Gloria 

4!^ Credo 

y Sanctus 

[ Benedictus 

V Agnus Dei 




Wolfgang Amadeus Mozart 
(1756- 1791) 


Edith Davis Tidwell, soprano 
Robin Smith, alto 
Dan Weeks, tenor 
Peter A. Lovett, bass 
and 

University Symphony Orchestra 


PA USE 

(Five Minutes) 

Trie. X- 

Psalm 100: Jauchzet dem Herm alle Welt! Felix Mendelssohn 

(1809- 1847) 

Stephanie Mattingly, Jessica Towse, soprano 
Emily Malone, Emily Neubauer, alto 
Justin T. Romney, Hanpill Ryu, tenor 
Peter A. Lovett, R. Andrew Fowler, bass 

3 . 

r Sicut cervus Giovanni Pierluigi da Palestrina 

(1525/26- 1594) 

*") Pilgrims’ Hymn Stephen Paulus 

(b. 1949) 


Hark, I Hear the Haips Eternal 


arr. Alice Parker 



Honor Choir 2005 


Soprano 

Anna Baker, North Bullitt HS 
Erin Beavin, Sacred Heart Acad. 
Brittany Brandon, Garrard Co. HS 
Laura Broughton, Henry Co. HS 
Dawn Butler, Whitefieid Acad. 

Paige Clark, North Bullitt HS 
Erin Cox, Presentation Acad. 

Rachel Disslekamp, Assumption HS 
Libby Ford, Lexington Catholic HS 
Lena Geary, Presentation Acad. 

Sara Gleason, North Bullitt HS 
Alexis Goble, Danville HS 
Kelli Grigsby, Henry Co. HS 
Natalie Gutmann, Whitefieid Acad. 

Lyn Hall, Lexington Christian Acad. 
Stafford Hartman, Lafayette HS 
Anna-Kathryn Henderson, Frankfort 
Brittany Hester, Bullitt Central HS 
Adrea Hughes, South Spencer HS 
Angela Jackson, Eastern HS 
Laura Jackson, Eastern HS 
Jenny Kiefer, Presentation Acad. 
Lindsey Kleyer, Assumption HS 
Lissa Lykins, Lafayette HS 
Emily Mitchell, Danville HS 
Claire Mosley, Sacred Heart Acad. 
Elaine Patterson, Western Hills HS 
Jessica Prather, Lexington Christ. Acad. 
Ally Salyer, Bullitt Central HS 
Ashleigh Schoering, Assumption HS 
Jamie Sommers, Danville HS 
Sarah Speck, Floyds Knobs 
Winnie Spitza, Sacred Heart Acad. 
Haylea Sweat, Presentation Acad. 

Anna Troth, Western Hills HS 
Brandi Webb, Henry Co. HS 
Kelly Welding, Sacred Heart Acad. 
Amber Whittaker, Jeffersontown HS 


Alto 

Sara Austin, Bullitt Central HS 
Amelia Bagett, North Bullitt HS 
Jennie Barrows, Lexington Christ. Acad. 
Sandra Brand, Eastern HS 
Krystal Bruner, Bullitt Central HS 
Trisha Craig, Eastern HS 
Catherine Cummins, Lexington Cath. HS 
Anna Rose Davison, Sacred Heart Acad. 
Liz Dugan, Assumption HS 
Rebecca Ellwood, Lexington Christ. Acad. 
Anna Falcke, South Spencer HS 
Liz Farmer, Western Hills HS 
Samantha Franke, Whitefieid Acad. 

Erin Heckmann, Sacred Heart Acad. 

Sarah Holtzclaw, Lafayette HS 
Jessica Johnson, Assumption HS 
Amber Long, Garrard Co. HS 
Kristen Lumbrix, Whitefieid Acad. 

Jackie McKinney, Jeffersontown HS 
Jessica Meece, South Spencer HS 
Emily Neat, North Bullitt HS 
Kaitlyn Peace, North Bullitt HS 
Elise Reed, Assumption HS 
Amber Roehrig, Jeffersontown HS 
Erin Tibe, Lexington Catholic HS 



Collegiate Chorale 
Kent Hatteberg, director 


Soorano I 

Tenor I 

Kelly Ballou 

Bill Coleman 

Amanda Tarryn Bryant 

Joshua Hein 

Cassie Lyles 

Corey T. Logsdon 

Stephanie Mattingly 

Stephen Slaton 

Amy Peer Stephens 

Tenor II 

SooranoII 

Tom Mills 

Huifang Chen 

Jeremy Perry 

Shabnam Cyrus 

Justin T. Romney* 

Rianne F. Marcum 

Jordan McClain 

Hanpill Ryu* 

Emily A. McCollough 

Bass I 

Jessica Towse 

Brian Goodall 

Young il Kwon 

Alto I 

Peter A. Lovett* 

Kristin Hale 

Benjamin D. Powell 

Emily Malone 

Eva Marie Morse 

Christopher Shortt 

Sarah Elizabeth Patrick 

Bass II 

Amanda K. Walker 

Austin H. Echols, Jr. 
R. Andrew Fowler 

Alto IT 

Brian Goodall 

Bethany Brace 

Adrian Grow 

Mary Beth Harris 

Brad Ritchie 

Emily J. Neubauer 

Paula Rada 

Barrett Smith 


*graduate assistants 


University Symphony Orchestra 
Kimcherie Lloyd, director 


First Violin 

Cello 

Horn 

Matthew Evans 

Marlene Ballena 

Karla Vilchez 

Elise Kotheimer 

Maggie McIntyre 

Kate Reyman 

Scott Moore 

Clayton Vaughn 

Trumpet 

Matt Haley 

Sowmya Srinivasan 

Bass 

Juan Carlos Ortega 

Cordia S. Thompkins 

Elizabeth Adams 

Adam Cobb 

Ryan McCaslin 

Second Violin 

Erica Jones 

Trombone 
lan Carroll 

Lia Ramirez 

Oboe 

Matt Yarborough 

Alexandra Schaefer 

Gretchen Reiter 

Dan Moore 

Savannah Sharp 

Katherine Alberts 

Timpani 

Arezou Etemad 

Alex Peterson 

Bassoon 

Carrie Baxter 

Jeff Grant 



Tenor 


Bass 


Courlney Alexander, Eastern HS 
Ricky Case, New Albany US 
Justin Estes, South Spencer HS 
Josh Franklin, Lexington Cath. HS 
Kaelin Goff, Western Hills HS 
Leonard Harrison, Garrard Co. HS 
Ross Hill, Lexington Christian Acad. 

Keith Irwin, South Spencer HS 

Billy Knox, Henry Co. HS 

Derrick Lang, Danville HS 

Trey McHargue, Lexington Cath. HS 

Bob Phillis, Jeffersontown HS 

Clayton Rogers, Eastern HS 

Will Daniel Mudd Simmons, Lafayette HS 

Maasak Tagarook, Danville HS 

Jay Wollmann, Whitefield Acad. 


Adam Acree, Henry Co. HS 
Sam Benanti, Eastern HS 
Matthew Bittel, South Spencer HS 
Zach Brian, Bullitt Central HS 
Brandon Fox, Lafayette HS 
Byron Keeling, Whitefield Acad. 
David Lane, Eastern HS 
Aaron Luhrs, Western Hills HS 
Jacob Moore, Danville HS 
O.J. Oleka, Western Hills HS 
David Scanzillo, Bullitt Central HS 
Caleb Tomlinson, South Spencer HS 


The Choral Department of the University of Louisville School of Music 
would like to express special thanks to the following high school choral 
directors for their cooperation in helping make this festival possible. 


School 

Assumption High School 
Bullitt Central High School 
Danville High School 
Eastern High School 
Garrard County High School 
Henry County High School 
Jeffersontown High School 
Lafayette High School 
Lexington Catholic High School 
Lexington Christian Academy 
New Albany High School 
North Bullitt High School 
Presentation Academy 
Sacred Heart Academy 
South Spencer High School 
Western Hills High School 
Whitefield Academy 


Director 

Jackie Metry 
Amy Parker 
Alice Clark 
Lori Knapke 
Evelyn (Missy) B. Culp 
Ellen Woods Ramey 
Linda Moore 
Janet Graham, Ryan Marsh 
Adam Beeken 
Wendy Conlee 
Linda DeRungs 
Paul Shepherd 
Suzanne Hackmiller 
Amy R. Shepherd 
David Malone 
Tiffany Marsh 
Amy LaRue 
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School of 


music 

LNIVERSITYqf IOUISVILLE 


dare to be great 


presents 


Thursday, January 13, 2005 
3:00 p.m. 

Margaret Comstock Concert Hall 


Convocation 


Recit, Sicilienne et Rondo 


Eugene Bozza 
(1905 - 1991) 


Carrie L. Baxter, bassoon 
MUS 604 / Karr 
Leon Harrell, piano 


Concerto No. 2 in E-flat Major, Op. 74 
Romanze 


Carl Maria von Weber 
(1786- 1826) 


Young Joo, clarinet 
MUS 204/Tidwell 
David George, piano 
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Brass Spectacular 

Louisville Brass and Friends 

Edward Carroll, Guest Director 


Sunday Evening 
January 16, 2005 
7:30 p.m. 

Margaret Comstock Concert Hall 


Smoking is not permitted in the School of Music Building. In the unlikely event of fire 
or other emergency, please walk to the nearest exit. The use of recording devices is 
strictly prohibited. Please silence cell phones, electronic wa tchesand pa gers. 



Program 



Appel Interstellaire 


Bruce Heim, horn 


Olivier Messiaen 
(1908- 1992) 


Suite from Dansereye Tielman Susa to 

1. La Morisque (c. 1500 - c. 1561) 

2. Les quatre Branles arr. John Iveson 

3. Den XI. Ronde/Aliud 

4. Bergerette Sans roch 

5. Ronde Mon Ami 

6. Pavane La Battaille 

Louisville Brass and Friends 


Bugler's Holiday Leroy Anderson 

(1908- 1975) 
arr. David Hickman 

University Trumpet Ensemble 

Titanic Fantasy James Homer 

(b. 1953) 
arr. Richard Bissell 

University Horn Ensemble 


Malaguena Ernesto Lecuona 

(1896-1963) 

University Trombone Ensemble 
Lorenzo Tmjillo, solo trumpet 
Ian Carroll, solo trombone 


Three Milongas 

III. Candombe 

Green Room Tuba Quartet 
Festmusik der Stadt Wien 


Louisville Brass and Friends 


Enrique Crespo 

(b. 1941) 


Richard Strauss 
(1864- 1949) 
arr. Reese Land 


Intermission 



Quintet No. 10 
Allegro 


Jean-Fran<;ois Victor Bellon 
(1795 - 1869) 
ed. Raymond Lane 


Louisville Brass 

Gotham Michael Davis 

The Brass Company 

West Side Story Suite 

1. Prologue 

2. Something's Coming 

3. Marnbo 
4• Maria: Cha-Cha 

5. Scherzo 

6. America 

7. Cool: Fugue 

8. Somewhere 

Louisville Brass and Friends 

Louisville Brass 

Michael Tunnell & Herbert Koerselman, trumpets 
Bruce Heim, horn Brett Shuster, trombone 
John Jones, tuba 

& Friends 

The Brass Company 
Reese Land &. Lorenzo Trujillo, trumpets 
Fred Williams, horn Art Fuerte, trombone 
John Dorn, tuba 

More Friends 

Stacy Simpson, Beth Cooper, Matt Haley, Ryan McCaslin, 

Ryan Nottingham, & Kevin Byrne, trumpets 

Colin Dorman, Autumn Pate, Dominic Rotella, 

Matt Smith, & Karla Vilchez, horns 

Ian Carroll &. Shelly Fuerte, trombones 
Daniel Stull, euphonium 

Tyra Blasher, Jeff Grant, Matt Greenwood, & Matt Texter, percussion 


Leonard Bernstein 
(1918-1990) 
arr. Eric Crees 



Edward Carroll, guest director 


A native of Chicago and graduate of Juilliard (BM, MM), 
Edward Carroll joined the faculty of the California School for the Arts as 
instructor of trumpet and coordinator of brass studies in 2001, following 
appointments as the International Chair of Brass Studies at London’s 
Royal Academy of Music, Professor of trumpet at the Rotterdam (NL) 
Conservatory, and a distinguished career as a soloist, chamber, and 
orchestral musician. He is the Director of the newly formed Center for 
Advanced Musical Studies at Chosen Vale. 

Mr. Carroll has served as Principal Trumpet of the Rotterdam 
Philharmonic (James Conlon, Jeffrey Tate, and Valery Gergiev, Music 
Directors), the San Diego Symphony (David Atherton), and as Associate 
Principal Trumpet of the Houston Symphony (Lawrence Foster), touring 
most of the world’s major concert halls and festivals, and recording for 
Sony, EMI, Virgin, and Erato. 

A frequent guest with the Chamber Music Society of Lincoln 
Center, Edward Carroll directed the New YorkTrumpet Ensemble from 
1979 - 1988. He has also performed with the London Sinfonietta, 
Speculum Musicae, Music Today, I Musici di Montreal, Orpheus, the 
Bach Aria Group, the Handel and Haydn Society (Boston), and as soloist 
with many North American and European orchestras. Sir Harrison 
Birtwistle, Larry Polansky, Bruce Adolphe, and Paul Moravec are amongst 
the many composers that have written new music for him, and his many 
solo recordings can be found on the Sony, Vox, MHS, and Newport 
Classic labels. 

Edward Carroll has presented master classes at the Juilliard, 
Eastman, and Manhattan Schools of Music, the Curtis Institute, Rice and 
Northwestern Universities, the Interlochen Arts Academy, and the 
Tanglewood Institute, as well as at the St. Petersburg Conservatory 
“Rimsky Korsakov”, Bremen Trumpet Academy, Sibelius Academy 
(Helsinki), Hochschule fur Musik Cologne, and at the Royal Northern 
Conservatory (Manchester). He is a frequent adjudicator of international 
competitions, including the Concert Artist’s Guild, Young Concert 
Artists, and Chamber Music America. 



University of Louisville Trumpet Ensemble 

Michael Tunnell, Director 

Gabrielle Brown, Kevin Byrne, Charles Calloway, 

Brian Glass, Matt Haley, Matt Janssen, Amanda Johnson, 
Don Johnson, Mark Lynn, Ryan McCaslin, Patrick McGinthy, 
Wes Morris, &. Ryan Nottingham 


University of Louisville Horn Ensemble 

Bruce Heim, Director 

Matt Smith, Autumn Pate, Colin Dorman, Jody Hurt, 
Kate Reyman, Nickie Lewis, Dominic Rotella, 
Lindsay Pummell, Sara Poe, James Shacklett, Matt Peyton, 
Jessica Niedwick, Miranda Polzer, &. Karla Vilchez 


University of Louisville Trombone Ensemble 

Brett Shuster, Director 

Ian Carroll, Allison Cross, Audrey Davis, Ryan Doughty, Sarah Finger, 
Steven Rademacher, Aaron Stepp, &. Matthew Yarborough, tenor trombones 
Anastasi Fafalios, Dan Moore, <Sc Tammy Padgett, bass trombones 


Green Room Tuba Quartet 
Kevin Clough &. Daniel Stull, euphoniums 
Aaron Gaither & Doug Meese, tubas 


Special Thanks 

Greg Byrne, Margaret Sc Melvin Dickinson, Marsha Jones, Angela Keene, 
Herbert Koerselman, Korin Kormick, Paola Manrique, Juan Carlos Ortega, 
Bruno &. Katia Pegoraro, National Public Radio of Louisville, and 
Phi Mu Alpha Sinfonia Fraternity 




School of 


music 

LNIVERSITYof lOUISVILLE. 
presents 


dare to be great 


Wednesday, January 19, 2005 
3:00 p.m. 

Margaret Comstock Concert Hall 


Piano Master Class 

with Ning An 
First Prize Winner of the 
2003 William Kapell 
Piano Competition 


Sonata in G Major, Op. 14, No. 2 
I. Allegro 


Sandra Duran 


Ludwig van Beethoven 
(1770 - 1827) 


Out of Doors 

I. With Drums and Pipes 
Etude in B Major, Op. 8, No. 4 

Zhiyi Wang 


Bela Bartok 
(1881 - 1945) 

Alexander Scriabin 
(1872 - 1915) 


Fantasy in F Minor, Op. 49 


Adrienne Fontenot 


Frederic Chopin 
(1810 - 1849) 





School of 


music 

INIVERSITYof 1DUISVELLE 


dare to be great 


presents 


The Gist Piano Competition Winners Recital Series 


Ning An, piano 

First-prize winner of the 
2003 William Kapell Piano Competition 


Thursday Evening 
January 20, 2005 

8:00 p.m. 

Margaret Comstock Concert Hall 


Smoking is not permitted in the School of Music Building. In the unlikely event offire or other 
emergency, please walk to the nearest exit. The use of recording devices is strictly prohibited. 
Please silence cell phones, electronic watches and pagers. Thank you. 
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\ Sonata, Op. 1 


Drei Klaviersti'icke, D. 946 
'Z-No. 1 in Eb Minor 
3 No. 2 in Eb Major 
*TNo. 3 in C Major 

Variations on a Theme of Corelli, Op. 42 


Alban Berg 
(1885 - 1935) 

Franz Schubert 
(1797 - 1828) 


Sergei Rachmaninoff 
(1873 - 1943) 




' rWH'VO lNTERMISSION 


Frederic Chopin 
(1810 - 1849) 


Four Ballades 

l No. 1 in G Minor, Op. 23 
"Z-No. 2 in F Major, Op. 38 
(3 No. 3 in Ab Major, Op. 47 
>^No. 4 in F Minor, Op. 52 

eb,, &A.UN ^ fej&ey t HU-c 
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School of Music gratefully acknowledges the support of Ron Gist and 
iano Centei for their sponsorship of tire Gist Piano Competition 
Winners Recital Series. 



Ning An 

pianist 


Pianist Ning An, First Prize Winner of the 2003 William Kapell Piano 
Competition, made his concerto debut at the age of sixteen, performing 
the Rachmaninoff Second Piano Concerto with the Cleveland Orchestra. 
He has since appeared with the London Symphony Orchestra, the 
Warsaw Philharmonic, the Moscow Radio Symphony Orchestra, the 
Belgian National Symphony, the Baltimore Symphony Orchestra, the 
Flemish Radio Symphony, the Stuttgart Philharmonic, and the Taipei 
Symphony Orchestra, and has worked with such conductors as Rafael 
Fruhbeckde Burgos, Kasmierz Kord,JajhaLing, and Sergiu Comissiona. 
Mr. An has presented recitals at venues such as Salle Verdi (Milan, Italy), 
Salle Cortot (Paris), and the Palais de Beaux Arts in Antwerp. He has 
been invited to perform at numerous festivals, including the International 
Chopin Festival in Duszinski, Poland, the Gina Bachauer Piano Festival 
in Salt Lake City, New Hampshire's Monadnock Music Festival, the 
Bourglinster Festival in Luxembourg, and the Interlaken Music Festival 
in Switzerland. Mr. An was also a soloist with the Warsaw Philharmonic 
during their 2001 centennial world tour. 


(biography continued on reverse) 


Pianist Ning An's recent Carnegie Hall debut, an all-Chopin program 
presented by the Chopin Foundation of the United States in Weill 
Recital Hall, was praised in the New York Concert Review for the "almost 
sculpted clarity of his playing, and his ability to maintain balance and 
tension in large-scale dramatic forms...Ning An impresses with his 
developed musicianship, his discerning sense of form and style, his 
penetrating and illuminating interpretation, and his perfect technical 
command. I have no doubt that he will join the ranks of the finest 
interpreters of Chopin." 

Mr. An was the Third Prize Winner of the 1999 Queen Elizabeth Music 
Competition, First Prize Winner in the 2000 National Chopin Piano 
Competition, and received the Alfred Cortot Prize at the 2000 
International Chopin Competition. Among other top prizes he has 
received are the American Pianists Association, the Kosciusko Chopin 
Competition, and the Stravinsky International Piano Competition. 
Most recently Mr. An was the Third Prize Winner of the 2002 Paloma 
O'Shea Santander Competition in Spain, and won the audience prize 
at the 2002 Rachmaninoff International Competition held in Pasadena, 
California. 

On June 5, 2004, Mr. An returned to the site of his Kapell triumph to 
perform at the University of Maryland's Clarice Smith Performing Arts 
Center; his performance was greeted with stunning reviews: "...clearly 
a major 2 lst-century talent that has only begun to make its presence felt 
in the classical music world" (Washington Times). 

Ning An recently graduated from the New England Conservatory of 
Music, where he was a student of Russell Sherman. He has also studied 
with Olga Radosalvjevich and Gladys Gladstone. Ning An is now Artist- 
in-Residence at Lee University in Tennessee. 




School of 


music 

IMVERSIIYqf IOUISVELLE 


dare to be great 


presents 


University of Louisville 
Invitational High School 
Honor Bands 

Dr* Greg Byrne, Conductor 
Dr. Frederick Speck, Conductor 

and 

University Wind Symphony 

Dr. Frederick Speck, Conductor 


Saturday Evening 
January 22, 2005 
7:30 p.m. 

Margaret Comstock Concert Hall 



Smoking is not permitted in the School of Music Building. In the unlikely event of fire or 
other emergency, please walk to the nearest exit. The use of recording devices is strictly 
prohibited. Please silence cell phones, electronic watches and pagers. Thank you. 

Program 

Invitational Concert Band 
Greg Byrne, conductor 


Simple Gifts (Four Shaker Songs) 

Frank Ticheli 

1. In Y onder Valley 


11. Dance 


III. Here Take This Lovely Flower 


IV. Simple Gifts 


I'll Be Home A'fore Ye (A Scottish Farewell) 

Julie Giroux 

Kentucky March 

Edwin Franko Goldman 


Invitational Wind Ensemble 
Frederick Speck, conductor 

The Pathfinder of Panama 

Ammerland 

Cajun Folksongs II 


John Philip Sousa 
Jacob de Haan 
Frank Ticheli 


University of Louisville Wind Symphony 
Frederick Speck, conductor 

The Battle of Shiloh Charles L. Barnhouse 

Prelude No. 2 George Gershwin 

arr. by John Krance 

Fantasy Variations Donald Grantham 

(on George Gershwin's Piano Prelude No. 2) 


High Schools Represented 


The students in the 2005 Invitational Honor Band have been selected from 
nominations made by their local band directors, private teachers, or studio faculty 
at the University of Louisville. 


Atherton 
Bullitt Central 
Campbell County 
Carroll County 
Central Hardin 
Centralia-IL 
DuPont Manual 
Eastern 

Edmonson County 

Floyd Central-IN 

Gallatin County 

Henry County 

Iroquois 

Jeffersontown 

Louisville Male 

Marion County 

New Albany-IN 

North Bullitt 

North Hardin 

North Harrison-IN 

Oldham County 

Pleasure Ridge Park 

Saint Xavier 

Spencer County 

Youth Performing Arts School 


Special thanks to the members ofTau Beta Sigma and Kappa Kappa Psi 
for their assistance with this event. 



University of Louisville Wind Symphony 


Piccolo 

Katie Waters+ 

Louisville 

Flutes 

Tyra Blasher+ 

Louisville 

Penelope Beard 

Lima, Peru 

Adea Wood* 

Perryville 

Amanda Taylor 

Benton 

Tiffany Wilson 

Ashland 

Oboes 

Gretchen Reiter+ 

Crescent Springs 

Wendy Frazee 

Franklin, OH 

Clarinets 

Young 11 Joo+ 

Seoul, Korea 

Heather Stokes 

Louisville 

Calvin Falwell 

Murray 

Amber Richeson 

Owensboro 

Michelle Linder 

Cincinnati, OH 

Courtney Drown 

Georgetown 

Geralyn Waters 

Louisville 

Bass Clarinet 

Brad Baumgardner* 

Nashville, TN 

Bassoons 

Carrie Baxter+* 

Fredonia, NY 

Erica Jones 

Ft. Eric, Ont. Canada 

Ashley Pickering 

Louisville 

Alto Saxophones 

Jennifer Hoffmann+ 

Louisville 

Daniel Turley 

Dry Ridge 

Tenor Saxophone 

Tommy Zinninger 

Louisville 

Baritone Saxophone 

Michael Schaad 

Prospect 

Horns 

Matthew B. Smith+* 

Elizabethtown 

Dominic Rotella 

Louisville 

Kate Reyman 

Decatur, IL 

Lindsay Pummell 

Franklin, OH 

Nickie Lewis 

Louisville 


Trumpeis 

Mark Lynn+ 

Patrick McGinthy* 
Brian Glass 

Matt Haley* 

Ryan McCaslin* 

Don Johnson 

Louisville 

O’Fallon, IL 
Frankfort 
Lumberton, TX 
Babylon, NY 
Raywick 

Trombones 

Ian Carroll+ 

Audrey Davis 

Aaron Stepp 

Nashville, TN 
Louisville 

Glasgow 

Bass Trombones 
Anastasi Fafalios* 

Belle Vernon, PA 

Euphoniums 

Daniel Stull+ 

Jeffrey Buehring 

Payneville 

Paoli, IN 

Tubas 

Chris Combest+* 
David Jaggie* 

Berea 

Lexington 

Percussion 

Jeff Grant+* 

Matt Greenwood 
MattTexter 

Tyler Mathis 
Whitney Winstead 

Auburn, AL 
Floyds Knobs, IN 
Louisville 
Louisville 
Louisville 

Double Bass 

Liz Adams 

Louisville 

Piano 

Amy Gerber* 

Millersburg, OH 


+ principal 
* graduate student 



2005 Invitational Honor Bands 

(alphabetical order ) 


Flutes/Piccolos 
Heidi Bartels 
Paige Clark 
Erin Lee 
Chelsea Kirk 
Stephanie Medley 
LeShea Moore 
CJ Pruitt 

Kristina Schermerhorn 
Amanda Wayne 
Stephanie Wilson 

Oboes 

Jennifer Buck 
Kelley Chastain 
Mary Beth Mann 
Stephen Sharp 

Clarinets 
Megan Ball 
Andrew Banta 
Tamisha Berry 
Stacey Coomer 
Carolyn Fassio 
Brittany Ford 
Steven Hall 
Allison Hartman 
Elyse Hetterick 
Amye London 
Katie McNeal 
Heather Pigrarn 
Rebecca Smith 
Samantha Spade 
Jamie Waller 
Florence Williams 

Bass Clarinets 
Emily Carnall 
Charke Dunlop 

Bassoons 
Dan Beilman 
Marta Bjomson 
Lajoy Debreaux 
Jessi James 


Alto Saxophones 
Mysti Brooks 
Will Fergason 
Amelia Gessner 
Yosuke Kanii 
Julius Mitchell 
Jennifer Nethers 
Matthew Reidinger 
Alexander Welch 

Tenor Saxophone 
Jon Walker 

Baritone Saxophones 
Travis Boyd 
Daniel Reams 
Zac Young 

Horns 
Brittany Faile 
Edna Harry 
Billy Jemigan 
Braedon Kincaid 
Joe Kramer 
Will Machin 
Stacey Marksberry 
Hanna Mills 
Kathleen Randall 
Drake Ranqu'ist 
Leah Simmer 
Jessica Vincent 
Joshua Walters 
Chris Watts 

Trumpets 
Kyle Black 
Jaephus Craig 
Carter Gross 
Amanda Hoffman 
Aaron Jimino 
Marshall Kaufman 
Shain Jackson 
Chase McClure 
Sarah Powell 
Amelia Sadler 
Zack Schell 
Jacobb Sebring 
Jennifer Stidham 
Steven Trentham 
Amy Working 


Trombones 
Evan Bullock 
Chase Burdett 
Brent Crimm 
Chris Girardina 
Aaron Hawkins 
Kyle Hynes 
John McDonough 
Adam Moses 
Ben Zinninger 

Euphoniums 
Matt Byrum 
Tyler Hart 
Jon Heilgendorf 
Jake Hobson 
Natalie Loktis 
Michael Ollis 
Kim Texter 

Tubas 

Desmond Mitchell 
Brittany Stillwell 
Dustin Webb 
Antonio White 

Percussion 
Blake Button 
Calvin Caldwell 
Devon Cannon 
Amanda Hawkins 
Daniel Mancham 
Ian Meiman 
Andy Meyers 
Andy Thierauf 



CENTER 

MARGARET COMSTOCK HALT, 

CHAMBER 

23 JANUARY 2005 

PLAYERS 

3:00PM 



PROGRAM 


\ . Wind, Willow, Whisper 

2-- (cVM 




Joseph Schwantner 
(b 1943) 

Kathleen Karr, flute Tim Zavadil, clarinet Peter McHugh, violin 
Megumi Ohkubo, cello Joanna Goldstein, piano 


Sextet in Eb, Op. 71 Ludwig van Beethoven 

3 Adagio-Allegro (1770-1827) 

H Adagio 
S Menuetto 
fe, | Rondo-Allegro 

Dallas Tidwell, clarinet Tim Zavadil, clarinet 
Ken Albrecht, hom Bruce Heim, horn 
Matthew Karr, bassoon Roger Soren, bassoon 


Intermission 


lb 








Trio, Op. 3 . Alexander Zemlinsky 

^ Allegro ma non troppo f (1871-1942) 

___j^LAndante 
m Allegro 

Dallas Tidwell, clarinet Megumi Ohkubo, cello 
Joanna Goldstein, piano 



Please join us for a reception in the Green Room after the conceit 



“Wind, Willow, Whisper” (1980) 
by Joseph Schwantner (b. Chicago, 1943) 

Joseph Schwantner is Professor of Composition at the Yale School of Music, 
having previously served on the faculties of the Juilliard School and the Eastman School 
of Music. He received his musical and academic training at the Chicago Conservatory 
and Northwestern University, completing a doctorate in 1968. 

From 1982 to 1985, Schwantner served as Composer-in-Residence with the Saint 
Louis Symphony orchestra as part of the Meet the Composer/Orchestra Residencies 
Program funded by the Exxon Corporation, the Rockefeller Foundation and the National 
Endowment for the Arts. 

Among Schwantner’s many honors are the Pulitzer Prize (1979) for his orchestral 
work “Aftertones of Infinity.” This afternoon’s piece was originally commissioned by 
the Fromm Music Foundation as one of six short works by six composers to mark the 10 th 
anniversary of the Da Capo Chamber Players. Later, as the first movement of an 
expanded, composition entitled “Music for Amber,” it won First Prize in the Kennedy 
Center Friedheim Awards (1981). The composer added percussion to that version. This 
afternoon’s performance follows the original, scored for flute, clarinet, violin, cello and 
piano. 

In notes to a recording of the piece, the composer explained that “A brief original 
poem... pro vide[s] a landscape of extra-musical images and ideas which enhanced and 
stimulate the compositional process.” 

Wind Willow, Whisper... 

a gentle breeze 
early morning mist, 

dew on languid leaves, 
sweet birds sing 
in exultation, 
a celebration... 


Sextet in Eb. Opus 71 61796) 

by Ludwig van Beethoven (b. Bonn, Germany, 26 December, 1770; d. Vienna, Austria, 
26 March, 1827) 

I. Adagio; II. Adagio; III. Menuetto (Quasi allegretto; IV. Rondo (Allegro) 

This Sextet in the popular wind key of Eb, was written for pairs of clarinets, 
bassoons and horns. The opening movement is the longest and invites the listener to sit 
back, relax and unwind with music that is both lyrical and leisurely. One melodic idea 
follows another, and each type of instrument has a chance to show off its technical 
vntuosity and tone color with solo scales and arpeggios. 

The second movement, also an adagio, is even slower than the first and features 
bassoon and clarinet. 





The horns return to the fore in the minuet (actually one of Beethoven’s beloved 
scherzos). And the work concludes with a rondo (ABACA structure) that is more 
casual than rollicking. 

Beethoven didn’t get around to submitting the Sextet for publication until 1809 
and wrote to his publisher that it was “written in a single night.” Perhaps he was feeling a 
bit envious of Mozart, who, of course, was known for dashing off note-perfect music in 
record time. Beethoven’s surviving sketches show that he spent about 15 years polishing 
and revising the work. 


Trio Opus 3 for Clarinet, Cello and Piano (1895-961 

By Alexander Zemlinsky (b. Vienna, 14 October, 1871; d. Larchmont, NY, 15 March, 
1942) 

The Austrian bom composer and conductor studied at the Vienna Conservatory. 
While his music, including songs, operas works for orchestra, chorus and chamber 
ensembles, ranged over many styles during his lifetime, this early trio in D minor was 
written in the traditional structure of Viennese Classicism, though harmonically and 
rhythmically, it also exhibits post-romantic influences. 

For much of the 20 th century, Zemlinsky’s music was eclipsed by works of two 
of his students - Schoenberg and Komgold. But thanks to the productions of some of his 
operas and the recording of his string quartets, his music is enjoying something of a 
revival. 

For a program in Seattle in April, 1999 in which this afternoon’s trio was 
performed, Dennis Glauber wrote the following description of the work: 

“Zemlinsky's music evolved considerably, and may be viewed as a link from 

Brahms and Mahler to Schoenberg, although his works always retain a sense of 

tonality.” 

Musically and professionally the work is much indebted to Brahms. Using the 
same instrumentation as the latter's Trio Op. 114 of 1891, Zemlinsky's Trio of 1895-96 
was a prizewinner in a competition at which one of the jurors was Brahms himself, who 
also secured its publication by Simrock in 1897. 

The opening Allegro ma non troppo is in classical sonata form with complex 
harmonic writing and striking ventures into remote keys. The Andante is a movement of 
great expressive intensity, with the clarinet and cello suggesting the high and low voices 
of an operatic duet. The Brahmsian influence is at its strongest here. The concluding 
Allegro has a boldly stated refrain which in the coda meets up with a recurrence of the 
principal theme of the first movement.” 


-Ursula G. Winston 


The Kentucky Center Chamber Players 

dedicates this 2004-2005 season to the memory of three dear friends: 

Dr. Harold J. Schupbach 
And 

Homer and Dorris E. Bachmann 

Their presence, loyalty, enthusiasm and generosity will be greatly missed. 


The Kentucky Center Chamber Players 
gratefully acknowledge the assistance of: 

Indiana University Southeast 
University of Louisville School of Music 


Angel 

Gifts in memory of Homer and Dorris E. Bachmann 
Mr. and Mrs. John Bickel 
Dr. David Bybee and Dr. Polly Coombs 
Mr. and Mrs. Richard Goldstein 
Mr. and Mrs. Robert Kulp 
Mr. and Mrs. Fred Ralston 
Mrs. Macauley Smith 
Mrs. Jane T. Woolsey 

Benefactor 


Mr. Frank Abell 

Mr. Lou Benn 

Ms. Gloria Burgard 

Ms. Jodie Goldberg 

Mr. and Mrs. Philip Lanier 

Dr. and Mrs. Daniel McAninch 


Mr. and Mrs. Norman C. UpdegrafF 


Mr. and Mrs. Edwin Baer 
Dr. and Mrs. Thomas Blanford 
Mr. and Mrs. David Cohn 
Dr. and Mrs. Douglas M. Haynes 
Ms. Cordelia Snow Lewman 
Drs. Edwin and Marcia Segal 


Patron 

Mr. and Mrs. Ben Franklin 
Mrs. Mary Henry 
Mr. and Mrs. Robert Schulman 




A Concert for Teace: 

Creating JA 
*Tsunami of 
Compassion 

University Of LouisviCCe 
ScfiooC Of Music 
Comstock Concert JCaCC 
Monday , January 24 , 2005 
8 T.M. 

Jbe 3-Carry Tickens Trio 
Jjarry Tickens, piano 
Jason Tiemann, drums 
Cfiris JitzgeraCd, Cass 

TVitfi sjaeciaftfuests: 

Jrank X. XVaCker, poet 
Jo fin (gage, troubador 
Vick Sisto, vibraphone 
lienee Morgan (Brooks, voice 



Louisville, Kentucky 
January 24, 2005. 

Dear Friend, 

Thanks so much for joining us tonight. Like you, 1 was 
stunned, shocked, and overwhelmed by the scope of the 
recent destruction unleashed in South Asia. 

Entire villages annihilated. Well over 150,000 dead 
and 500,000 injured. Unimaginable grief, fear, trauma, pain, 
and suffering. Five million thrust into conditions where basic 
survival needs are threatened. 

As across the globe we rise in response, sharing 
money, food, aid, loving support, we face an ‘open moment’ - 
a tremendous opportunity to remember that humanity is 
ONE - and to do our part in service of a world that works for 
ALL. 

A ‘Tsunami of Compassion’. 

Think about the massive destructive power of this 
tsunami. Now imagine an equivalent CONSTRUCTIVE, 
positive energy — wave after wave of lovingkindness, 
compassion, peace, healing, generosity, and understanding — 
sweeping the globe and transforming all in its path - helping 
to restore those essential inner qualities of faith, hope, peace, 
joy and possibility for all humanity. 

Be a part of the wave. 

This is our quest tonight - to create tidal waves’ of Love, 
Light, Healing and Support — both visible and invisible — that 
can help to mend our broken world and usher in a new era of 
peace for all humanity. 



Gerry’s pilgrimage begins today. 

Louisvillian Gerry Stribling left for Sri Lanka at 4 
P.M. today (l/24) to spend s 2 months working directly to 
help house and care for 100 orphans of the disaster. Gerry 
will be living in Embilipitiya, Sri Lanka, a town of about 
60,000 residents just 30 kilometers north of the villages of 
Tangalle and Rekawa, communities virtually destroyed by 
the tsunamis. There he will partner with the Sri Bodhiraja 
Buddhist Temple and Foundation to help house and care for 
100-200 children left alone by the region's worst natural 
disaster. 

100% of funds generated this evening will go directly 
to support the children. Updates (including the total amount 
raised tonight plus photos of the orphanage, the children, and 
their progress) will be posted . on the 
www.tsunamiofcompassion.org website. 


Thanks. 

Thank you for your help and support. If you'd like to 
make a further contribution after this evening, contact Terry 
Taylor at Interfaith Paths to Peace, 421 S. 2nd Street, 
Louisville, KY 40202, phone 502.214.7322, website is 
www.interfaithpathstopeace.org. Donations are tax 
deductible. Make your check out to Interfaith Paths to 
Peace, and on the "for" line, write "Sri Lanka." 


Finally, thank you for the grace of your presence and 
for your commitment to build a better world. Musical 
selections will be announced from the stage. 

Peace, 


Harry 



The Tsunami of Compassion project . Imagine millions of people, all 
across the world, together creating a tidal wave of lovingkindness, 
compassionate action, and tangible support in service of a world that works 
for EVERYONE. You can be ‘part of the wave’. Go to 
www.tsunamiofcompassion.org (the site will be up and running by 2/01/05) 
to learn about coming events, local and global initiatives, and people who 
are helping to build a better world for all. 

Upcoming events/performances. 

January 25 - Dick Sisto Trio @ The Jazz Factory. Info 992 3242. 

(You can also hear Dick on Friday/Saturday nights @ the Seelbaclt Hotel) 
February 6 - Harry Pickens Trio @ Central Presbyterian Church (4 Ul and 
Kentucky) - 11 A.M. Worship (‘Mardi Gras’ Sunday). 

February 12 - Harry Pickens Trio @ The Jazz Factory (with special guest 
Jennifer Lauletta) Info 992 3242. 

March 11,12 - Harry Pickens Trio @ The Jazz Factory Info 992 3242. 
March 12 - Reclaiming Your Power To Change The World (Workshop) - 
Center For Faith And Action. Info — email cfadirector@aol.com. 

March 13 - Turning The Heart To Love: A Concert For 

Contemplation. St Williams Church. Info 214 7322. 

Mailing/email list. 

To make sure you stay informed about upcoming concerts, workshops, 
community events, CD’s and other good stuff, please request to be placed 
on my mailing/email list. Put your name, email, and telephone on one of the 
index cards out front - or simply send me an email hpickens@bellsouth.net . 
Your information will only be used by me to update you as mentioned 
above. Since much of my work may not reach major media - adding your 
name to the list is by far the best way to stay ‘in the loop’. 

Special Thanks to: 

Brenda James, Chris Doane and the University Of Louisville School Of 
Music, Chris Fitzgerald, Frank X. Walker and the Affrilachian Poets, Gerry 
Stribling, Terry Taylor and Interfaith Paths To Peace, Jason Tiemann, John 
Gage and the Kentucky Theater Project, Paul Schultz Advertising, Public 
Radio Partnership, Quality Inn And Suites, Renee Morgan Brooks, Ron Gist 
and Gist Music, Speed Art Museum, University Of Louisville Student Life. 

Printing courtesy of Copy Connection (502.479.6002) 




School of 


music 

IMVERSTIYof IOUISVILLE 


dare to be great 


presents 


Faculty Recital 

Louisville Brass and Friends 


Tuesday Evening 
January 25, 2005 

8:00 p.m. 

Margaret Comstock Concert Hall 



Smoking is not permitted in the School of Music Building. In the unlikely event of fire 
or other emergency, please walk to the nearest exit. The use of recording devices is 
strictly prohibited. Please silence cell phones, electronic wa tchesand pagers. 

IP ^ -WncJc-di- 

[, Program 

Andre Campra 
(1660 - 1744) 

arr. Ramm 




ificat EX Toni from Tabulatora Nova 


Samuel Scheidt 
(1587 - 1654) 


IV. 


V. 


VI. 


Cantor: Magnificat anima mea Dominum 
Verses & 4 Voc. Et exultavit 
Cantor: Qui respexit humilitatem ancillae suae... 

Verses k 4 Voc. Quia fecit. Choralis in Cantu 
Cantor: Et misericordia eius a progenie in progenies... 

Verses Bicinum. Fecit potentiam. Choralis in Cantu 

Cantor: edposuit potentes de sede et exaltavit humiles 

Verses a 3 Voc. Esurientes. Choralis in Tenore 

Cantor: Suscepit Israel puerum suum, recordatus misericordiae suae 

Verses a 4 Voc. Sicut locutus est. Choralis in Tenore et Basso 

Cantor: Gloria patri et filio et spiritui sancto 

Verses a 4 Voc. Sicut erat. Choralis in Cantu 


Canzon duodecimi toni (1597) 

(\)-f Utru'&ltcjhfe 

s Sonate II (1937) 

I. Lebhaft 

I. Ruhig bewegt 

II. Fuge Maftig bewegt, heiter 



Mini Overture (1982) 

& 

Trois Pieces pour Grand Orgue 
A\ HI. Litanies 



BASTA 


© ra ^ 

ilhfde, Pastcfifa e and Dance 


Giovanni Gabrieli 
(1554- 1612) 

Paul Hindemith 
(1895- 1963) 


Witold Lutoslawski 
(1913- 1994) 

Jehan Alain 
(1911-1940) 

Folke Rabe 
(b. 1935) 

Eric Ewazen 

(b. 1954) 



Program Notes 


Samuel Scheldt’s massive Tabula turn Nova of 1624, the first in Germany to 
use the 5-line staff notation, was a seminal document of the N orth German organ school. 
The liturgical presentation of this type of Magnificat setting was offered in alternatum 
between choir and organ - die choir presented the opening line of chant, then the organ 
would present a polyphonic response to the chant. The entire texts of the Magnificat were 
broken up this way to provide variety. Texts translation: My soul doth magnify the Lord, 
and my spirit hath rejoiced in God my savior. For he hath regarded the lowliness of his 
hand-maiden. For behold from henceforth, all generations shall call me blessed. For he 
that is mighty hath magnified me, and Holy is His name. And his mercy is on chose who 
fear him throughout all generations. He hath showed strength with his arm. He hath 
scattered the proud in die imagination of their hearts. He hath put down the mighty from 
their seat, and hadi exalted the humble and meek. He hath filled the hungry with good 
things, and the rich he hadi sent empty away. He remembering his mercy hath holpen 
his servant Israel, as he promised to our forefathers, Abraham and his seed forever. Glory 
be to the Father and to the Son, and to the Holy Ghost: as it was in the beginning, is now 
and ever shall be, world without end. Amen. 

It has been stated that German/American composer Paul Hindemith 
composed for instruments that he knew how to play proficiently. Considering die 
diversity of his vast musical output, this is quite a remarkable statement! With the organ 
sonatas, Hindemith did not specify what registration should be used, but rather indicated 
dynamic markings with occasional sentences to describe die mood of a section. 
Unknown to many organists, Hindemith, while on faculty at Yale, left registration notes 
for his organ sonatas. He spent hours listening to the sonic capabilities of the famous 
Skinner organ at Yale, and the final result of his experiments was a series of registrations 
that were far from conventional and for the most part inclusive to Yale’s instrument. 
Ultimately, the lack of registration in the scores leave room for creative adventure on the 
part of the performer. 

A Litany is a Christian prayer for supplication, usually set to texts such as 
‘deliver me, O God!’ Alain composed this set of pieces shortly after his sister's death in 
a mountain climbing accident. He included a personal quote in the score that reads: 
‘When the Christian soul can’t find any more words, in distress, to implore God’s mercy, 
it repeats unceasingly die same prayer with vehement faith. Reason reaches its limits. 
Only faidi reaches its ascension.’ 


Louisville Brass 
Michael Tunnell, trumpet 
Herbert Koerselman, trumpet 
Bruce Heim, horn 
Brett Shuster, trombone 
John Jones, tuba 

Friends 

John Cantrell, organ 
Kathy Regnieri, soprano 
Grace Baugh-Bennett, piano 
Donald Gottlieb, flute 




music 

INIVERSHYof IOUISVILLE 
" 1 — 

dare to be great 


presents 


University Jazz Combos 

Chris Fitzgerald and Jerry Tolson, 

Ensemble Directors 


Tuesday Evening 
January 25, 2005 

8:00 p.m. 

Malcolm Bird Recital Hall 



Smoking is not permitted in the School of Music Building. In the unlikely event of fire or 
other emergency, please walk to the nearest exit. The use of recording devices is strictly 
prohibited. Please silence cell phones, electronic watches and pagers. Thank you. 


PROGRAM 


“Ray Brown” Combo 
Chris Fitzgerald, Director 
Bruno Pegoraro, Assistant Director 

Blue Daniel Cannonball Adderley 

(arr. J. Epley) 

Joy Spring Clifford Brown 

(arr. B. Pegoraro) 

Saga of Harrison Crabfeathers Steve Kuhn 

Bruno Pegoraro, tenor saxophone 
David Whiteman, alto saxophone 
Ben Sollee, cello 
John Epley, guitar 
Justin Hornback, piano 
Jason Lawrence, drums 
Chris Fitzgerald, bass 



“Ron Carter” Combo 
Chris Fitzgerald, Director 
Brandon Bernstein, Assistant Director 

Clifford Brown 
(arr. J. Goran) 

Kurt Rosenwinkel 
(arr. B. Bernstein) 

John Lewis 
(arr. D. Clark) 

Dave Clark, alto saxophone 
Jake Goran, alto/tenor saxophone 
Tommy Zinninger, tenor saxophone 
Brandon Bernstein, guitar 
Brian Healey, piano 
Evan Pouchak, drums 
Chris Fitzgerald, bass 


“Oscar Pettiford” Combo 
Jerry Tolson, Director 
Michael Arthurs, Assistant Director 

Dexology Jamey Aebersold 

(b. 1939) 

Mating Call Todd Dameron 

(1917 - 1965) 

Softly, as in a Morning Sunrise Sigmund Romberg 

(1887-1951) 

Bruno Pegoraro, alto saxophone 
' Brian Koning, trumpet 
Michael Arthurs, tenor saxophone 
Matt Yarborough, trombone 
Sam Farley, piano 
Aaron Young, guitar 
Jason Foureman, bass 
Dan Dorff, drums 


Daahoud 

Number Ten 


Django 



School of 


music 

INWERSITYof LOUISVILLE. 


dare to be great 


presents 


Faculty Showcase 

University Symphony 
Orchestra 

Kimcherie Lloyd, Director 


Sunday Evening 
January 30, 2005 
7:30 p.m. 

Margaret Comstock Concert Hall 



Smoking is not permitted in the School of Music Building. In the unlikely event of fire 
or other emergency, please walk to the nearest exit. The use of recording devices is 

Strictly prohibited. PLEASE SILENCE CELL PHONES, ELECTRONIC WATCHES AND PAGERS. 

Program 

Fetes (Festivals) from Nocturnes Claude Debussy 

(1862 -1918) 

Fantaisie Brillante sur Carmen Francois Borne 

(c. 1840 - 1920) 

Kathleen Karr, flute 


Pause 


Violin Concerto No. 5 in A Major, K. 219 
Allegro aperto 
Adagio 

Tempo di Menuetto 
Allegro 

Peter McHugh, violin 


W. A. Mozart 
(1756- 1791) 


Kathleen Karr has been the Principal Flutist of The Louisville Orchestra since 
1988. As Principal Flutist with The Louisville Orchestra, she has performed as soloist on 
several occasions, including Concerti by Gunther Schuller, Telemann, and J. S. Bach. Ms. 
Karr is a founding member of the Kentucky Center Chamber Players, a chamber music 
group diat has performed a subscription series since 1982. Ms. Karr is a member of tire 
faculty at dre University of Louisville’s School of Music. She has also been a faculty 
member at Interlochen Arts Camp in Michigan. Ms. Karr received her Bachelor of Music 
degree from Northwestern University, and her Master of Music degree from the State 
University of New York at Stony Brook. Ms. Karr can be heard on First Edition Records, 
Centaur, D’Note, and Koch labels, and she is in the process of producing a CD of chamber 
music with die Kentucky Center Chamber Players. 


The 2004-2005 School year will mark die thirty-ninth year Peter McHugh has 
been on the faculty of the University of Louisville School of Music. As Distinguished 
Professor of Violin and a University Scholar, he is extremely active not only as a teacher, 
but as a violinist with The McHugh-Oliphant Duo, The Louisville String Quartet, the 
Kentucky Center Chamber Players and the Faculty Chamber Artists. He lias been 
concertmaster and soloist with the Louisville Orchestra, Pasadena Symphony, Aspen 
Festival Orchestra, Nashville Symphony, Louisville Bach Society Orchestra, San Diego 

IrtT ' and tWe 0kkhoma Symphony. He has also played with the Dallas Symphony, 
World Symphony, die Santa Fe Opera Orchestra, Los Angeles Philharmonic, the New 
Century Chamber Orchestra and the famous Casals Festival Orchestra in San Juan, 
uerto Rico. Mr. McHugh has performed undersuch notable conductors as George Szell, 
Charles Munch, Rafael Kubelik, Zubin Mehta, Mistislav Rostropovich, Rafael Frebeck de 
Burgos Sixten Ehling and Igor Stravinsky, and has played with such artists as Isaac Stem, 
J „ 7*’ t2hak Perlman, Arthur Rubinstein, Leonard Rose and Claudio Arrau. Mr. 

“ ion 



University Symphony Orchestra 

Kimcherie Lloyd, Director 
Young'il Kwon, Assistant Conductor 
Cary Cobb, Assistant Conductor 
Kevin Byrne, Orchestra Librarian 
Kristin Roehrig, Manager 


First Violin 
Scott Moore, concertmasceT 
Matthew Evans, assistant c 
Elise Kotheimer 
Sowmya Srinivasan 
Juan Carlos Ortega 
Christopher Stewart 
Cordia S. Thompkins 


Bass 

Elizabeth Adams, principal 
Alice Markiewicz 
Nick Wooldridge 
Chris Korenkiewicz 
Adam Cobb 
Charles Blanton 
Erica Jones 


Horn 

Matthew B. Smith 
Karla Vilchez 
Dominic Rotella 
Kate Reyman 
Lindsay Pummell 
Colin Dorman 
Autumn Pate 


Second Violin 
Amanda Perkins, principal 
Alexandra Schaefer 
Arezou Etemad 
Savannah Sharp 
Young Kim 
Alex Peterson 
Marisa J. Barnes 
Nicole Donaldson 

Viola 

James Dersch, principal 
Monica Clarke 
Micah Howard 
Scott Farley 
Scott Adams 
Alisson Reber 
Hannah Turi 
Sheri-Sunma Ware 
Rosemary Simms 


Flute 

Tyra Blasher 
Amanda Taylor 
Rebecca Johnson 

Piccolo 

Rebecca Johnson 
Oboe 

Gretchen Reiter 
Phillip Farrow 
Katherine Alberts* 

Clarinet 
Young'il Joo 
Calvin Falwell 
Amber Richeson 
Michelle Linder 

Bass Clarinet 
Calvin Falwell 


Cello 

Marlene Ballena, principal 
Clayton Vaughn 
Maggie McIntyre 
Fred Speck 
Kristin Roehrig 
Charlie Patton 
Benjamin Sollee 


Bassoon 
Carrie Baxter 
Erica Jones 


Trumpet 
Matt Haley 
Mark Lynn 
Patrick McGinty 
Ryan McCaslin 
Brian Glass 

Trombone 
Ian Carroll 
Matt Yarborough 
Dan Moore 

Bass Trombone 
Anastasi Fafalios 
Dan Moore 

Tuba 

David Jaggie 

Percussion 
Jeff Grant 
Matt Texter 
Tyler Mathis 
Matt Greenwood 
Whitney Winstead 

Ha rp 

Jessica Hyden 
Amy Isbell* 


guest 





IMVERSTIYof IOUISVILLE 

dare to be great 


The University of Louisville 

Collegiate Chorale 

Kent Hatteberg, conductor 


American Choral Directors Association 

National Convention 


% 


Los Angeles, California 
February 1 - 5, 2005 





The University of Louisville Collegiate Chorale 

Kent Hatteberg, conductor 



Program 


Denn er hat seinen Engeln befohlen 

Carus-Verlag Stuttgart, CV 40.479/50 


Felix Mendelssohn 

(1809 - 184] 


Salvator mundi (Requiem, Movement 1) Herbert Howell 

Novello & Company Limited 1981, Cat. No. NOV 29 0491 (1892 - 1983 


Raua needmine (Curse Upon Iron) 

Warner/Chappell Music, Finland OY 

Justin T. Romney, tenor R. Andrew Fowler, bass 
Brad Ritchie, Shaman drum 


Veljo Tormii 

(b. 191 


Ich bin das Brot des Lebens 


Wolfram Buchenberg 


Carus-Verlag Stuttgart, CV 07.351/00 


(b. 1962! 


Que rico e 


Guido LopezUavilan 

(b. 1944' 


Manuscript 
Mary Beth Harris, alto 


University of Louisville Collegiate Chorale 

Kent Hatteberg, Director 


Soprano I 

Kelly Ballou Shepherclsville, KY 

freshman, vocal performance 

Amanda Tarryn Bryant Houston, TX. 

sophomore, music education 

Cassie Lyles Calvert City, KY 

freshman, English/history 

Stephanie Mattingly Louisville, KY . 

senior, BA music/humanities 

Amy Peer Stephens Bowling Green, KY 

senior, BA music 

Soprano II 

Huifang Chen Taipei, Taiwan 

graduate, choral conducting 

Shabnam Cyrus Louisville, KY 

senior, music therapy 

Rianne F. Marcum Danville, KY 

freshman, vocal performance 

Jordan McClain Shelbyville, KY 

freshman, undeclared 

Emily McCollough Macomb, IL 

junior, music education 

Jessica Towse Ashland, KY+ 

senior, vocal performance/music education 

Alto I 

Kristin Hale Louisville, KY 

senior, vocal performance/music education 

Emily Malone Owensboro, KY+ 

junior, undeclared 

Eva Marie Morse Louisville, KY 

senior, vocal performance 

Sarah Elizabeth Patrick Sharon, MA 

junior, vocal performance 

Amanda Walker Louisville, KY 

sophomore, music education 

AltoII 

Bethany Brace Georgetown, IN 

senior, music education 

Mary Beth Harris Harlan, KY 

junior, vocal performance 

Emily Neubauer Fisherville, KY 

sophomore, BA music 

Paula Rada Chicago, IL 

sophomore, undeclared 

Graduate Assistants 
+ Section Leaders 


Tenor I 

Bill Coleman Chicago, IL 

freshman, music education 

Joshua Hein LaGrange, [O' 

sophomore, music education 

Corey Thomas Logsdon Louisville, KY 

sophomore, vocal per/omiance 

Stephen Gary Slaton Louisville, KY 

sophomore, music education 


Tenor II 

Tom Mills Mt. Vernon, KY 

senior, music education 

Jeremy Perry Louisville, KY 

senior, music composition 

Justin T. Romney Clarksville, IN *+ 

graduate, choral conducting 

Hanpill Ryu Seoul, South Korea * 

graduate, choral conducting 

Kevin Sproul Lexington, KY 

sophomore, business management 


Bass I 

James Russell Cooper Louisville, KY 

senior, music education/Spanish 

Peter A. Lovett Louisville, KY*+ 

graduate, choral conducting/humanities 

Benjamin D. Powell Louisville, KY 

senior, music education 

Christopher Shortt Nottawa, Ontario 

sophomore, music education 


Bass II 

Austin H. Echols, Jr. Erlanger, KY 

freshman, music education 

R. Andrew Fowler Louisville, KY 

junior, music composition 

Brian Goodall Phoenix, AZ 

sophomore, music composition 

Adrian Grow Elkhart, IN 

senior, BA music 

Brad Ritchie Georgetown, IN 

junior, BA music industry 

■ Barrett Smith Georgetown, IN 

junior, BA music industry 





Denn er hat seinen Engeln befohlen (1844) Felix Mendelssohn 

Mendelssohn composed this eight-part setting of two verses from Psalm 91 in 1844, the same year as his well-known 
a cappella settings of Psalm 43 (Richte mich, Gott, Op. 78 No. 2) and Psalm 22 (Mein Gott, wamm hast du mich verlaaen 
Op. 78 No. 3). It was dedicated to King Friedrich Wilhelm IV of Prussia, who had recently survived an assassination 
attempt by Mayor Tschech of Brandenburg. Mendelssohn sent the King the motet, along with the following messao e . 

“Since I have received this news on my trip to the music festival in Zweibrucken, some verses have been on my 
mind, which I could not forget, which I have thought over and over, and as soon as I found a quiet moment here 
again, I had to put them to music. So here they are, and I dare to lay them at the feet of Your Majesty as an 
expression of my best wishes.” 

(from a letter in the Staatsbibliothek Preuflischer Kulturbesitz, Berlin, cited in an article by Georg Feder: “Zu 
Felix Mendelssohn Bartholdys geistlicher Musik,” Religiose Mnsik in nicht-liturgischen Werken von Beethoven bis Reger, 
ed. Walter Wiora with Gunther Massenkeil and Klaus Wolfgang Niemoller, Studien zur Musikgeschichte des 19. 
Jahrhunderts 51 (Regensburg: Bosse, 1978), 97-117- Article translated by Monika Flennemann and reprinted in 
The Mendelssohn Companion (Westport, CT, London: Greenwood Press, 2001), ed. Douglass Seaton, 259-281. 

This setting became a staple of the Berlin cathedral choir’s repertoire. Each portion of the text is introduced by 
either four-part women’s or four-part men’s voices. Mendelssohn later made some subtle alterations, orchestrated 
the work, and incorporated it into Elijah for a double quartet of soloists. 


Denn er hat seinen Engeln 

befohlen iiber dir, 

daR sie dich behiiten 

auf alien deinen Wegen, 

daft sie dich auf den Handen tragen 

und du deinen Fuft nicht 

an einen Stein stoftest. 


For he shall give his angels 

charge over thee, 

that they shall protect thee 

in all the ways thou goest, 

they shall bear thee up in their hands 

lest thou dash thy foot 

against a stone. 

Psalm 91: 11-12 


Salvator mundi (1936) Herbert Howells 

British composer Herbert Howells studied composition with Sir Charles Villiers Stanford at the Royal College oi 
Music in London. He was an instructor at the Royal College from 1920 until the mid-70s. In 1936 he succeeded 
Gustav Holst as music director of the St. Paul’s Girls’ School, where he taught until 1962. Howells was a professoral 
the University of London from 1954 to 1964. 

The a cappella Requiem, composed in 1936, was Howells s outpouring of grief in response to the death of his nine 
year-old son from spinal meningitis in 1935. The score was reworked and expanded in 1938 into Hymnus Paradii 
considered the composer’s masterpiece. In discussing the work, Howells said: 

The sudden loss in 1935 of an only son, a loss essentially profound and, in its very nature, beyond argument, 
might naturally impel a composer, after a time, to seek release and consolation in language and terms most 
personal to him. Music may well have power beyond any other medium to offer that release and comfort. It did 
so in my case, and became a personal, private document. . .Hymnus Paradisi was finished in 1938. For twelve years 
it remained what I had always wished it to be - a personal, almost secret document. But in 1950 Ralph Vaughan 
Williams asked to see the work, and he insisted on my releasing it; and in September 1950 I conducted the first 
performance at the Three Choirs Festival in Gloucester.” 

(Christopher Palmer: Herbert Howells - A study by Christopher Palmer (Borough Green, Sevenoaks, Kent: Novello 
&. Company Limited, 1978) 46. 



The a cappella Requiem rema,ned unreleased for personal reasons" until 1980, when it was reassembled from 
m ,„u script with the help of Joan Lrttlejohn. Fnends of Howells say that for all but the last two years of his life the 
Requiem was too painful or the composer to hear. In SAutor mundi (O Savior of the world), the openino movement 
of the Requiem, we hear the anguished supplication of a father over the loss of his child. 


O Saviour of the world, 

Who by thy Cross and thy precious 
Blood hast redeemed us, 

Save us and help us, we humbly beseech thee, O Lord. 


Raua needmine (Curse Upon Iron) (1972, rev. 1991) Veljo Tormis 

Estonian composer Veljo Tormis was born in a small town near Tallinn. He graduated in composition from the 
Moscow Conservatoire in 1956, and has taught organ, choral conducting, and composition in Tallinn. Since 1969 
he has been a free-lance composer. He has composed almost exclusively for the voice: hundreds of songs, cycles, and 
large-scale compositions. Many of his compositions are closely connected with the ancient folk songs of Estonians 
and other Finnic peoples. The best known compositions in this genre are Curse Upon Iron (Raua needmine) and the 
extended cycles Estonian Calendar Songs (Eesti kalendrilaulud) and Forgotten Peoples (Unustatud rahvad - based on the 
motifs of Livonian, Votic, Izhorian, Ingrian Finnish, Vepsian, and Karelian folklore). 

Tormis wrote the following about his composition: 

“The idea of Raua needmine was on my mind for years, before I found a perfect form for it in an enchanting 
repetitive ostinato accompanied by a shamanic drum. I combined those elements with modern choral technique. 
The idea of the composition derives from shamanism: in order to acquire power over a material or immaterial 
thing, one communicates knowledge to the object. Thus the describing and explaining of the birth of iron to 
iron itself forms a part of the shamanic process. The magical rite is performed to restrain the evil hiding 
inside iron. Each and every thing created by man may turn against man himself when used without respect 
towards the living. The lyrics composed in Estonian by August Annist were based on the ritual incantations 
of the Finnish epic Kalevala, whereas current Estonian poets Paul-Eerik Rummo and Jaan Kaplinski added 
elements from modern reality. The premiere performance featured a Koryak Shaman drum from Kamchatka 
in Eastern Siberia, borrowed from the collection of Lennart Meri.” 


1 oi'joi-joi-joi-jai-jai-jai-jai-jau'jau'jau-jau'jou-jou'jou'jou 
jou-jou'jdu-jou-joi-joi'jei-jei'jai-jai-jai-jai-joi'joi-joi-joi... 


Ohio sinda, rauda raiska, 2 - 3 

rauda raiska, rahka kurja, 
liha sooja, luu pureja, 
vere suiituma valaja! 

Kust said kurja, kange’ekai, 
ulleliia ulbe’eksi? 

Flurjuh sinda, rauda raiska! 4 

Tean ma siindi sua sogeda, 
arvan algust su oela! 

Kiiisid kolme ilmaneitsit, 5 

taeva tutarta tulista, 

Itipsid maale rindasida, 
so ° Pale piim asida, 


Ohoy, villain! Wretched iron! 

Wretched iron! Cursed bog ore! 

You flesh-eater, gnawer of bones, 
you spiller of innocent blood! 

Scoundrel, how did you get power. 7 
Tell how you became so haughty! 

Fie upon you, evil iron! 

I know your birth, you purblind fool, 

I know well your source, you villain! 

Once there walked three nature spirits, 
three fiery daughters of the sky. 

They milked their swelling breasts to earth, 
they squeezed their milk onto the marshes. 


Uks see liipsis musta piima, 
sest sai rauda pehme’eda; 
teine valgeta valasi, 
sellest tehtud on teraksed; 
kolmas see veripunasta, 
sellest malmi ilma tulnud. 

6 

Ohio sinda, rauda raiska, 
rauda raiska, rahka kurja! 

Ei sa siis veel suuri olnud, 
ei veel suuri, ei veel uhke, 
kui sind soossa solguteldi, 
vedelassa vantsuteldi. 

7 

Hurjuh sinda, rauda raiska! 
Tean ma siindi su sogeda, 
arvan algust su oela! 

8 

Susi jooksis soda mooda, 
karu komberdas rabassa, 
soo tousis soe jalusta, 
raba karu kappa alta. 

Kasvid raudased orased, 
soe jalgade jalile, 
karu kappade kohale. 

9 

Ohio rauda, laukalapsi, 
rabarooste, pehme puma! 

Kes su kiill vihale kaskis, 
kes pani pahale toole? 

10 

11 

uu - iiii - 

Surma soitis soda mooda, 
taudi talveteeda mooda, 

12 

leidis soost terakse taime, 
raua rooste lauka’alta. 

13 


uu - iiii - ii - ee 


From the first maid spurted black iron, 
this turned into soft wrought iron. 

White milk squirted the second maid, 
this was the source of tempered steel. 

The third maid spouted blood-red milk, 
this gave birth to bog iron ore. 

Ohoy, villain! Wretched iron! 

Wretched iron! Cursed bog ore! 

Then you were not high and mighty, 
not yet mighty, not yet haughty, 
when you sloshed in swamps and marshes, 
when in bogholes you were trampled. 

Fie upon you, evil iron! 

I know your birth, you purblind fool! 

I know well your source, you villain! 

A wolf then ran across the marsh, 
a shambling bear walked in the moor. 
And the swamp stirred in the wolf tracks, 
under the bear’s paws moved the moor. 
And there sprouted iron seedlings 
in the traces of the wolf s claws, 
in the hollows of the bear tracks. 

Ohoy, iron! Child of boghole! 

Swamp’s red rust and gentle smooth milk! 
Tell me, who made you so baleful! 

Who decreed your works of evil? 

aa - ee - ii 

Death was riding through the marshes, 
plague was on a winter journey. 

Seedling steel it found in swampland, 
rusty iron in a boghole. 

aa - aa - ohoo. . . 


Nii koneles suuri surma, 

taudi tappaja tahendas: 

mae alia mannikussa, 14 

pollulla kiila paralla, 

talu aitade tagana: 

siin saab surma sepipada, 

siia ahju ma asetan, 

siia tostan lootsad laiad, 


The great death then began to talk, 
the killer plague then spoke and said: 
In a pine grove on a hillside, 
in a field behind the village, 
far beyond the farmers’ granges, 
right here will be the forge of death. 
Here 111 build the forge’s furnace, 
here I’ll place the widest bellows, 



hakkan rauda keetamaie, 

15 

here I’ll start to boil the iron, 

raua roostet lootsumaie, 


fan and blast the rust-red bog ore, 

rauda tampima tigedaks 


hammer anger into iron. 


16 o-hoo. . 

. oi-oi-joi-joi- etc. 

Rauda, vaene mees, vuarises, 


Iron, poor man, shivered, trembled, 

jo varises, jo vobises, 


shivered, trembled, shuddered, quavered, 

kuulis kui tule nimeda, 


when he heard the call for fire, 

tule kurja kutsumista. 


heard the plea for flaming anger. 

Ohio sinda, rauda raiska! 

17 

Ohoy, villain! Wretched iron! 

El sa siis veel suuri olnud, 


Then you were not high and mighty, 

ei veel suuri, ei veel uhke, 


not yet mighty, not yet haughty, 

kui sa aasilla agasid, 


moaning in the white-hot furnace, 

vingusid vasara alia. 


whining under beating hammers. 

Taat see ahjulta arises, 

18 

Droned the old man on the oven, 

halliparda vommi paarta: 


groaned the greybeard from the furnace: 


aa - oo 

- 66 - ee - ii 

Rauda vasvana venikse, 

19 

Iron stretches, spreads like blubber, 

ila kombel valgunekse, 


trickles, flows like dripping spittle, 

veerdes alia auasi’ilta, 


oozing from the blazing furnace, 

voolates valutulesta. 


flowing from the scorching fire. 

Veel sa rauda pehmekene, 

20 

Iron, you’re still soft and gentle. 

miska sind karastatakse, 


How have you yet to be tempered 

terakseksi tehtaneksi? 


to make steel from harmless iron? 

Toodi ussilta ilada, 

21 

Get the spittle from an adder! 

musta maolta miirgikesta. 


Bring the venom from a viper! 

Ei see raud kuri olekski 


For iron wouldn’t harbor evil 

ilma usside data, 

22 

without spittle from a serpent, 

mao musta miirkideta. 


without venom from a black snake. 

aa - oo 

- uu - 66 - 

ee - aa - 66 - mi - ii - ee - etc. 


Taat see ahjulta arises, 


halliparda vommi paalta: 


Varja nuiid vageva Looja, 

23 

kaitse kaunike Jumala, 


et ei kaoks see mees koguni, 

24 

hoopistiikkis ema lapsi, 


Looja loodusta elusta, 

25 

Jumala alustatusta. 



Droned the old man on the oven, 
groaned the greybeard from the furnace: 
Shelter us, supreme Creator! 

Keep us safe now, God Almighty! 

So that mankind would not perish, 
mother’s child vanish without trace 
from the face of the earth, from like, 
from existence, God s creation. 




Uued ajad. Uued jumalad. (23) 

Kahurid, lennukid, 
tankid, kuulipildujad. 

Uus raud ja teras, (24) 

uhiuued, targad, 
tapsed, vagevad tapjad, 
automaatsete sihtimisseadmetega 
tuumalaengut kandvad, 
torjerelvadele kattesaamatiid raketid. 

Noad, odad, (25) 

kirved, taprid, saablid, 

lingud, tomahawked, bumerangid, 

ammud, nooled, kivid, kaikad, 

kiiuned, hambad, liiv ja sool, 

tuhk ja torv, napalm ja siisi. 

Uus ja koige kaasaegsem tehnika, 26 

elektroonika viimane sona, 
valmis liikuma igasse punkti, 27 

korvalekaldumatult sihti tabama, 
peatama, rivist valja looma, havitama, 
voitlusvoimetuks tegema, 
haavama, teadmata kaotama, 
tapma, tapma raua, terase, 28 

kroomi, titaani, uraani, plutooniumi, 29 
ja paljude teiste elementidega. 30 


New eras. New gods and heroes. 

And cannons and airplanes 
and tanks, and guns, 
new steel and iron. 

Brand-new, intelligent, 

precise, powerful killers, 

equipped with automated guiding devices, 

armed with nuclear warheads. 

Missiles invulnerable to defensive rocketry. 

Knives and spears, 

axes, halberds, sabers, 

and slings and tomahawks and boomerangs, 

bows and arrows, rocks and warclubs, 

and claws and teeth, sand and salt, 

dust and tar, napalm and coal. 

Brand-new and up-to-date technology, 
the ultimate word in electronics, 
ready to fly in any direction, 
stay underflected on its course, hit the target, 
paralyze, and knock out of action, obliterate, 
render helpless and defenseless, 
harm and hurt, cause unknowable loss, 
and kill, kill with iron and with steel, 
with chromium, titanium, uranium, plutoniu 
and with a multitude of other elements. 


31 oi-joi-joi-jai'jai-jai-jai-jau-jau'jau-jau-jou-jou-jou'jou- 
jou-jou-jou-jou'joi-joi-jei-jei-jai'jai-jai-jai-joi-joi-joi'joi-joo 


Ohio sinda, rauda kurja, 
mooka soja siinnitaja, 
rauda rahka, kulda kilip, 
sina teras, nurja tougu! 

32 

Hurjuh sinda, rauda raiska! 

Oleme iihesta soosta, 
iihest seemnest me siginud, 

33 

sina maasta, mina maasta, 
musta mulda me molemad, 
iihe maa paal me elame, 
iihe maa sees kokku same, 

34 

maad meil kullalt siis molemal. 

35 


Ohoy, villain! Evil iron! 

Blade of the sword, mother of war! 
Boghole ore’s the golden guardian, 
but you, steel, are kin to evil! 

Fie upon you, evil iron! 

We are kinsmen, of the same breed, 
of the same seed we have sprouted, 
You are earth-born, I am earth-born, 
in the black soil we are brethren. 

For we both live on the same earth 
and in that earth we two will merge. 
There will be land enough for both. 



Ich bin das Brot des Lebens (1997) 


Wolfram Buchenberg 

o 


Wolfram Buchenberg grew up in the Allgau region of Bavaria, Germany. He studied 
composition with Professor Dieter Acker at the Hochschule fur Musik und Theater in 
Munich. Since 1988 he has been an ensemble director and class piano teacher at the 
Hochschule. His compositional output includes solo works, orchestral pieces, and musicals 
but he is most known for his choral works. He has composed several works for children’s 
choirs. 

Professor Buchenberg has received commissions from the Siidtiroler Sangerbundes in 
southern Tyrol, for whom he composed the children’s musical Konig Laurin tend sein 
Rosengarten in 1999, and from the Miinchner Gemeinde to compose a Mass for the 
dedication of the newly-built Herz-Jesu Kirche. Other commissions include works for the 
Limburger Dom, the Deutschen Chorwettbewerb 2002, and for Music Sacra International 
2002 . 


Ich bin das Brot des Lebens begins with tone clusters in the women’s voices, followed by 
unison male voices intoning the text from Psalm 1. The men then portray the words of 
Christ from the sixth chapter of John in four parts, sounding, as Buchenberg suggests in 
the score, “as if from another sphere.” In the middle section, the basses, second tenors, 
and second altos form die harmonic foundation, the first sopranos and first tenors continue 
with the John text in octaves, while the second sopranos and first altos drift apart in 
individual tempos, until finding one another in an eight-part homophonic portrayal of 
the text “ If any one eats of this bread, he will live for ever.” 


Wer iiber die Weisung des Herrn 
nachsinnt bei Tag und Nacht, 
bringt seine Frucht zur rechten Zeit. 

Wer zu mir kommt, 
wird nie mehr hungern, 
und wer an mich glaubt, 
wird nie mehr diirsten. 

Ich bin das Brot des Lebens. 

Ich bin das lebendige Brot, 

das vom Himmel herabgekommen ist. 

Wer von diesem Brot iht, 

wird leben in Ewigkeit. 


He who meditates in the law of the Lord 
day and night 

shall bring forth his fruit in his season. 

Psalm 1:2-3 

He who comes to me, 
shall not hunger, 
and he who believes in me, 
shall never thirst. 

I am the bread of life. 

John 6:35 

I am the living bread 

which came down from heaven. 

If any one eats of this bread, 
he will live for ever. 


John 6:51 


Que rico e (1996) 


Guido Lopez-Gavilan 


Cuban composer/conductor Guido Lopez-Gavilan has received awards in the most important composition 
competitions held in Cuba, such as the National Composition Competition, the Cuban Union of Writers and 
Artists Competition, the 26 th of July Competition, the “Edad de Oro,” and the Adolfo Guzman Competition. He is 
a 1966 graduate of the Choral Conducting program of the Amadeo Roldan Conservatory in Havana and a 1973 
graduate of the Orchestral Conducting program of the Tchaikovsky Conservatory in Moscow. 

As a conductor Lopez-Gavilan has achieved international recognition for performances in Europe, including those 
with the Warsaw Philharmonic, the Franz Liszt Hall in Budapest, and the Lisinsky Theater in Croatia. He has also 
conducted critically acclaimed concerts in major cities in Germany, Spain, Russia, Bulgaria, and Romania. In Latin 
America Lopez-Gavilan has led many major concerts in Venezuela, Colombia, Ecuador, Guatemala, and Mexico, 
where he was named most outstanding foreign conductor of the 1991 season by the Carlos Chavez Symphony. 

He has conducted all of the Cuban symphonic orchestras and has been invited as composer and conductor to 
international events such as the Inter-American Composers Seminar, organized by the University of Indiana; the 
“Sonidos de las Americas” Festival, organized by the American Composers Orchestra in New York; the Iberian- 
American Contemporary Music Festival in Spain; the Latin American and Caribbean Music Forum held in Argentina; 
the Franco Donatoni Festival in Mexico; and the Caribbean Composers Forum in Venezuela and Guatemala. His 
piece “Conga,” specially written for The VI World Symposium of Choral Music in Minneapolis, was premiered in 
the opening night concert. 

Lopez-Gavilan has made an outstanding contribution in the development of the Cuban Youth Orchestra Movement 
by founding and conducting symphony and chamber orchestras that have performed in and outside of Cuba. As the 
President of the Havana Festival and Chairman of the Orchestral Conducting Department at the Institute Superior 
de Arte, he has received several distinctions, including the National Culture Award and the Recognition Award, 
granted by the Cuban Union of Writers and Artists for his life’s work. He is member of Colegio de Compositores 
Latinoamericanos de Musica de Arte. 

The word mambo (conversation with the gods) comes from the name of a voodoo priestess in the remote areas of Haiti. 
It is derived from the language of African slaves who were brought into the Caribbean. The mambo dance style and 
musical form originated in Cuba, where there were significant settlements of Haitians. The dance resembles the 
rumba, performed to highly-syncopated music in four/four time. It led to the development of the cha-cha. Lopez- 
Gavilan’s setting of Que rico e opens with a tone cluster of women’s voices imitating a keyboard synthesizer. Vocal 
percussion fused with Cuban rhythms, vocal jazz sonorities, and abrupt chord changes make Que rico e a challenging 
yet exciting work. 


Mambo 
Baila mambo 
Bailalo 
Que rico e 
Pero que rico e 
Bailamelo 

Bailame este mambo rico 
ah que rico mi mambo 
Que chevere mi mambo 
Que rico mi mambo 
Que rico y chevere 


Mambo 

Dance the mambo 
Dance it 

How sweet (rich) it is 

But how sweet it is 

Dance it with me 

Dance with me this sweet mambo 

Oh, how sweet is my mambo 

How cool is my mambo 

How sweet is my mambo 

How sweet and cool 




The University of Louisville School of Music 

The School of Music at the University of Louisville serves over 300 undergraduate and graduate music majors, as well as students of other 
disciplines. The School offers the Bachelor of Music degree in performance, music education, music history, music theory, music therapy 
an d a Master of Arts in Teaching. Students may also choose the Bachelor of Arts degree with emphasis in music, music industry 'jazz 
studies, composition, or early music. On the graduate level, the School offers Master of Music degrees in performance, conducting, piano 
pedagogy, music history, theory and composition, and music education. The Ph.D. in Musicology is offered jointly with the University of 
Kentucky. 

The School of Music has a long-time association with the Louisville Orchestra, the Kentucky Opera Association, the Louisville Bach 
Society, the Choral Arts Society, and the Chamber Music Society. A major emphasis of the School of Music is the composition and 
performance of new music. The University of Louisville Grawemeyer Award for Music Composition, the largest monetary award for 
composition in the world, is given annually to an outstanding composer. Previous winners of this prestigious award include Witold 
Lutoslawski (1985), Gyorgy Ligeti (1986), Harrison Birtwistle (1987), Chinary Ung (1989), Joan Tower (1990), John Corigliano (1991), 
Krzysztof Penderecki (1992), Karel Husa (1993), Toru Takemitsu (1994), John Adams (1995), Ivan Tcherepnin (1996), Simon Bainbridge 
(1997), Tan Dun (1998), Thomas Ades (2000), Pierre Boulez (2001), Aaron Jay Kernis (2002), Kaija Saariaho (2003), Unsuk Chin (2004), 
and George Tsontakis (2005). 


Collegiate Chorale 

The Collegiate Chorale is the premiere choral ensemble at the University of Louisville. Recent performances of the Chorale include the 
2003 American Orff-SchulwerkNational Convention in Louisville, KY, the 2002 National MENC Convention in Nashville, TN, the 2001 
Inauguration of George W. Bush in Washington, D.C., the “Together We Sing” celebration at the 2001 ACDA National Convention in 
San Antonio, TX, the 2000 ACDA Southern Division Convention in Orlando, FL, and the 1998 and 2002 KMEA State Conferences. 
They have commissioned works by Lithuanian composers Vytautas Miskinis and Vaclovas Augustinas. 

The Chorale performs primarily unaccompanied repertoire, but also performs numerous major works, including regular appearances with 
the Louisville Orchestra and die Choral Arts Society. Recent and upcoming performances include Poulenc’s Gloria (Mar. 2006), Beethoven’s 
Symphony No. 9 (Mar. 2006), Orffs Carmina Burana (Feb. 2005), Mozart’s Coronation Mass (Jan. 2005), Verdi’s Requiem (Apr. 2004), 
Vaughan Williams’s Sea Symphony (Feb. 2004), Brahms’s Schicksalslied (Feb. 2004), Britten’s War Requiem (Mar. 2003), Beethoven's 
Symphony No. 9 (May 2002), Kodaly’s Budavari Te Deum (Mar. 2002), and Poulenc’s Stabat Mater (Mar. 2002). They gave the world 
premiere of Felix Mendelssohn’s Gloria in November 1997. 

Several members of the Chorale also perform in the Cardinal Singers, die School of Music’s chamber choir, which serves as an outreach 
organization for the University of Louisville. They competed in the 2004 International Choir Olympics in Bremen, Germany, where they 
won three gold medals, placing first in both the Chamber Choir and Spiritual/Gospel categories and fourth in Musica Contem/yoranea, 
where they premiered a commissioned work by Lidiuanian composer Vytautas Miskinis. They performed at the 2004 ACDA Southern 
Division Convention in Nashville, TN. In July 2003 the Singers competed in the 3 rd International Johannes Brahms Choral Competition 
in Wernigerode, Germany, winning gold diplomas in the Chamber Choir category, where they received third place, and in the Spiritual/ 
Gospel category, where they were die category winners. The Cardinal Singers have been selected as one of seven mixed chamber choirs to 
compete at the International Chamber Choir Competition in Marktoberdorf, Germany in May 2005. 

Kent E. Hatteberg 

Kent Hatteberg is in his ninth year as Director of Choral Activities at the University of Louisville, where he directs two choirs, administrates 
the masters’ program in Choral Conducting, teaches graduate conducting and choral literature, and teaches undergraduate conducting 
and choral techniques. He has also taught at Sam Houston State University in Huntsville, TX, Washington High School in Cedar Rapids, 
IA, and Solon Jr.-Sr. High in Solon, LA. 

Dr. Hatteberg earned the Bachelor of Music degree in piano and voice summa cum laude from the University of Dubuque and the MM and 
DMA degrees in choral conducting from The University of Iowa, where he studied with Don V Moses and directed the Old Gold Singers. 
Named a Fulbright Scholar in 1990, Dr. Hatteberg studied conducting and choral-orchestral literature in Berlin with Uwe Gronostay, 
conductor of the Berlin Philharmonic Choir and Professor for Conducting at the Hochschule der Kunste. Fie sang in the Berlin Philharmonic 
Choir and pursued research on the early works of Felix Mendelssohn. His doctoral thesis contains urtext editions of Mendelssohn s Gloria 
and Grofie Festmusik zum Diirerfest, two previously unpublished works for chorus and orchestra. In 1997 he conducted the world 
premiere of the Gloria. Breitkopf und Hartel purchased his edition of the Festmusik for the first modern performance of the work in 
Berlin in November 2000. 

Dr. Hatteberg was a guest conductor with the Nederlands Kamerkoor for seven weeks in 1992 and 1993. He conducts the choir of the 
Kentucky Ambassadors of Music in European tours every two years. He was named a University of Louisville Faculty Scholar in 2002 and 
KMEA College/University Teacher of the Year in 2004. His recent guest-conducting appearances include the 2004 Iowa All-State Choir 
a nd the 2004 Kentucky 7' 1 ’, 8 lh , and 9 lh grade All-State Choir. 
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Thursday, February 3, 2005 CONVOCATION 

3:00 p.m. 

Margaret Comstock Concert Hall 


Concerto for the Double Bass Antonio Capuzzi 

Allegro moderato (1753- 1818) 

Chris Korenkiewicz, double bass 
MUS 211 /King 
Drew Foley, piano 

Roumanian Folk Dances Bela Bartok 

1. Joe Cu Bata (1881 -1945) 

2. Braul 

3. Pe Loc 

4. Buciumeana 

5. Poarga Romaneasca 

6. Maruntelul 

■ Jim Dersch, viola 

MUS 104 / Hoffman 
, Monica Clarke, piano 


Sonata in G Major, Op. 14, No. 2 
I. Allegro 


Ludwig van Beethoven 
(1770- 1827) 


Sandra Duran, piano 
MUS 203 / Kee 
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dare to be great 


presents 
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Smoking is not permitted in the School of Music Building. In the unlikely event of fire or other 
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Please silence cell phones, electronic watches and pagers. Thankyou. 

Program 


Impromptu in B-flat Major, D. 935 No. 3 

Franz Schubert 
(1797 - 1898) 

Scenes from a Jade Terrace (1996) 

Warrior 

Memories in an Ancient Garden 
Southern Sky 

Alexina Louie 
(b. 1949) 

C anope, from Preludes Bk II 

Ondine, from Preludes Bk 11 

L'isle joyeuse 

Claude Debussy 
(1862 - 1918) 

Intermission 

• 

Nine Etudes-tableaux, Op. 39 

I. in C Minor 

II. in A Minor 

III. in F-sharp Minor 

IV. in B Minor 

V. in E-flat Minor 

VI. in A Minor 

VII. in C Minor 

VIII. in D Minor 

IX. in D Major 

Sergei Rachmaninoff 
(1873 - 1943) 



Read Gainsford 

pianist 

“The perfect combination of head, heart and hands” typifies critics’ responses to 
Read Gainsford’s first concert tour in the United States. He has earned critical and 
public acclaim on four continents, and has received high praise for music ranging 
from Mozart to Messiaen, from performances on period instruments to the 
pianistic complexities of Rachmaninoff. 

Read Gainsford has performed widely in the USA, Europe, Australia, New Zealand 
and South Africa, as solo recitalist, concerto soloist and chamber musician. He has 
made successful solo debuts at the Wigmore Hall and Carnegie Hall’s Weill Recital 
Hall, as well as performing in many other venues, including the John F. Kennedy 
Center, Queen Elizabeth Hall, Barbican Centre, Fairfield Halls, Birmingham 
Town Hall and St-Martin-in-the-Fields. He has recorded for the Amoris label, BBC 
Radio Three, Radio New Zealand’s Concert Programme, and has broadcast on 
national television in New Zealand, the UK and Yugoslavia. 

Read Gainsford has also won prizes in many national and international competitions, 
including the Dudley National Piano Competition (UK), the Royal Overseas 
League piano competition, and competitions held in Epinal (France), Belgrade 
(Jeunesses musicales), and New York (East and West Artists). His playing at die 1993 
Van Clibum Competition was hailed as “one of the few all-round performances.” 

Bom in New Zealand, Read Gainsford began full-time music study with that 
country’s top piano teachers, Janetta MacStay and Bryan Sayer, before receiving a 
grant from the Woolf Fisher Trust and the top prize in the Television New Zealand 
Young Musician of the Year, which enabled him to move to London. There he 
studied privately with Brigitte Wild, a protegee of Claudio Arrau, before winning 
a place in the Advanced Solo Studies course at the Guildhall School of Music and 
Drama, where he studied with Joan Havill, graduating with the prestigious Concert 
Recital Diploma (premier prix). 

Gainsford moved the United States in 1992 to enter the doctoral program at 
Indiana University, where he worked with Karen Shaw and Leonard Hokanson. 
Since living in the USA he has been guest artist for the American Music Teachers 
Association, as well as giving recitals, concerto performances and master-classes. He 
has appeared at the Gilmore Keyboard Festival and the Music Festival of the 
Hamptons, and is a member of the contemporary music group Ensemble X, Garth 
Newel Chamber Players, as well as working with such musicians as Jacques Zoon, 
William Vermuelen, Roberto Diaz, Eddie vanOosthuyse and Luis Rossi. In the Fall 
of 2003 he was the soloist on tour with the Polish Philharmonia of Resovia, as well 
as other concerto concerts and a solo recital tour of the Northeast. He joined the 
piano faculty at Ithaca College in August, 1997, and spends his summers teaching 
and performing at the Heifetz International Music Institute. 



Program Notes 


This program came about from my wanting to find a collection of pieces 
that present scenes or pictures - tableaus, to go with the Rachmaninoff 
works, which I have long wanted to perform. 

Debussy is surely the master of creating aural representations of visual ideas, 
as here in the two preludes, and the wonderfully virtuosic L’isle Joyeuse, 
inspired by Watteau’s painting L’embarquement pour Cythere. 

1 heard another piece recently by the Chinese-Canadian composer Alexina 
Louie, and enjoyed her style, with its direct appeal and communication. 

The Schubert at the beginning of the program is here somewhat under false 
pretences - it does not have any kind of programmatic or visual correlation. 
But its beautiful and elegant variations seem nonetheless to set up the vistas 
to follow particularly well. 

~Read Gainsford 


Commissioned for Jon Kimura Parker, Scenes from a Jade Terrace is presented 
in three movements, the first two of which are reminiscences of an 
imaginary figure seated on a terrace in ancient China. This terrace 
overlooks a fragrant garden set against the backdrop of a valley. 

In the first movement, “Warrior,” the ghost of an ancient warrior appears. 
Along with the aggressive, virtuosic nature of this movement (including 
fanfare-like material and difficult passages), it also portrays a sense of 
vulnerability in the middle section. In this movement I seek to reveal the 
artist in a dual role of champion and poet. 

“Memories In An Ancient Garden,” an intensely internalized movement, 
instructs the player to play in a rubato style “as if intoxicated by the scent 
of a thousand blossoms.” The mystery of the movement is further 
enhanced by colouristic playing inside the piano and the use of an ostinato 
passage in the second section. It is as if the pianist is conjuring up ghosts 
of the distant past for the seated figure. This rather haunting movement 
has had a particularly profound effect on listeners. In its last measures, the 
pianist is instructed to reach inside the piano with the right hand to dampen 
the strings creating varied overtones as different resonating points are 
touched. 

In the third movement, “Southern Sky,” the solitary soul glances up at the 
night sky to see a myriad of stars. The flourishes of rapid repeated chords 
close the work with a flurry of resonating sonorities. 


~Alexina Louie 




Noe Middle School Combined Chorus 

Alexis Paxton, Conductor 
Joy Malone, Accompanist 

Shout the Glad Tidings George Frideric Handel 

Shawnee Press A 5945 Arr. Hal H. Hopson 

Cantate Domino Giuseppe Pitoni 

Bourne Co., B201871-358 Ed. Norman Greyson 

Deo Dicamus Gratias Victor C. Johnson 

Heritage Music Press, 15/1773H 

Rory Jagoda 

BOOSEY & Hawkes M-051-47078-5 Arr. Nick Page 

Orazio Vecchi 

Theodore Presser Co. 392-41779 Arr. Dick Thompson 

Esther Scliar 

EARTHSONGS Arr. Daniel Rufino Afonso, Jr. 

La Cucaracha Arr. David Eddleman 

Carl Fischer, LLC CM8557 

Stormy Weather Music by Harold Arlen 

Alfred Publishing Company 5832 Arr. Jay Althouse 

J. Morgan Shaffo, soloist 

Rio, Rio Arr. Audrey Snyder 

Hal Leonard 08551473 

To Music Robert Lau 

Hinshaw Music HMC-1859 


Hamisha Asar 


Fa Una Canzona 


Lua, Lua, Lua 


Good Vibrations 


Irving Music Co., 08201598 

Nathaniel Fowler, soloist 


Arr. Ed Lojeski 


Noe Meddle School 
Dr. Kathy Sayre, Principal 

With more than 1,100 students, Noe Middle School is one of the largest and most diverse middle 
schools in Jefferson County. Noe’s offerings include the district’s only Gifted and Talented 
Magnet at the middle school level, the Advanced Program, the English as a Second Language 
Program, and the Visual and Performing Arts Magnet Program. During the past decade, Noe has 
earned the honor of being named a Kentucky Blue Ribbon School and a National Magnet School 
of Merit. Diversity, creativity, and academic excellence are hallmarks of Noe Middle, providing 
challenging courses and recognizing the individual talents of each child. 

Noe Meddle School Choral Program 

The Noe Middle School Chorus program, under the direction of Alexis Paxton, has 
approximately 130 sixth, seventh, and eighth grade students. Students have been selected as 
members of the American Choral Directors Association National and Southern Division Honor 
Choirs, Kentucky Choral Directors Association All-State Chorus, Kentucky Music Educators 
Association All-State Children’s Choir, and Jefferson County Public Schools All-County Choral 
Festival. Students participate in the KMEA Solo and Ensemble District Contest and KMEA 
Festival Assessment, where each choir entered has received Distinguished ratings every year for 
the last three years. In addition, Noe choirs have received three of the five Exemplary 
Performance Status awards given the past two years from all participating middle school choirs 
at Festival Assessment. Noe choirs are regularly asked to perform at community and school 
events, including the Louisville Orchestra’s performance of Carl Orff’s Carmina Burana 
(February 2005), the Choral Arts Society of Louisville for their performance of Benjamin 
Britten’s War Requiem (Spring 2003), collaborations with the University of Louisville Collegiate 
Chorale and UofL Symphony Orchestra, the arrival of the Declaration of Independence in 
Louisville (Fall 2002), and at the Red Cross Volunteer Luncheon (Fall 2004). The Chorus has 
also provided singers for Noe Middle School basketball games, talent shows, the Ballard HS 
Middle School Invitational, and the JCPS retirement dinner. 

Alexis Paxton, Director 

Alexis Paxton is in her fourth year at Noe Middle School. She holds a Bachelor of Music degree 
with teacher certification from Sam Houston State University (magna cum laude, 1999) and a 
masters’ degree in Choral Conducting from the University of Louisville (2001), where she 
studied under Dr. Kent E. Hatteberg. She has been recognized for the Who’s Who Among 
America’s Middle and High School Teachers program (2004) and is a recipient of her school’s 
“We Noe-ticed” Award (2003). She has been a KMEA Festival Assessment adjudicator and 
Solo and Ensemble contest judge in Texas and Kentucky. She served as a faculty advisor for the 
Kentucky Ambassadors of Music European tour in 2004. She was the SSA conductor for the 
first annual Jefferson County Public Schools All-County Choral Festival. She has served as a 
workshop clinician each of the past six years for KMEA All-State rehearsal clinics. Mrs. Paxton 
is a member of the University of Louisville Cardinal Singers, a chamber ensemble that has won, 
most recently, three gold medals at the International Choir Olympics in Bremen, Germany, and 
is one of nine mixed chambers choirs to be selected to compete in the International Chamber 
Choir Competition in Marktoberdorf, Germany in May 2005. 


Eastern High School Chorale 

Lori J. Knapke, Conductor 


0 Filii et Filiae Volckmar Leisring/Lara Hoggard 

Shawnee Press Inc. 


Caritas Et Amor Z. Randall Stroope 

Alliance Music Publications Inc. 0500 


Sicut Cervus Giovanni Pierluigi Palestrina 

Choral Public Domain Library (www.cpdl.org) • 


Hallelujah (from Mount of Olives ) Ludwig Van Beethoven 

G. Schirmer’s Sacred Choruses 7247rx5 

Angela Hampton, piano 


Go, Lovely Rose Eric Whitacre 

Santa Barbara Music Publishing SBMO 432 

Clayton Rogers, tenor Angela Jackson, soprano 


Cry Out and Shout Nystedt 

Summy-Birchard Music SBCH9037 


Pai Duli Vwihdul Ja Steven Sametz 

(Russian folk song) Oxford University Press 95.326 


Hine e Hine (New Zealand Maori Lullaby) 

EARTHSONGS 
Christina White, soprano 


David Hamilton 


Hark, I Hear the Harps Eternal 

Lawson Gould LG51331 


Alice Parker 


Eastern High School 
James A. Sexton, Principal 

Eastern High School is located in Louisville, Kentucky. As a neighborhood school with an 
enrollment of more than 1800 students and a diverse population, Eastern High School is one of 
the largest high schools in Jefferson County. Eastern High School uses a seven period day to 
compensate for the growing state academic requirements. Students must take Arts and 
Humanities as well as two years of technology and foreign language. 

While Eastern boasts a state-of-the-art technology program, singers at Eastern High School can 
choose from six different choral ensembles which include Beginning Men’s and Women’s 
Choruses, Gospel Choir, Advanced Girls’ Choir, Eastern Madrigal Singers, and the Eastern 
Chorale. The Eastern Chorale has received Distinguished ratings at both District and State 
Festivals (2001-2003), and its enrollment has more than doubled since 1998 (in large part due to 
the seven period day). In February of 2003, the Advanced Girl’s Choir performed at the 
Kentucky Music Educators’ Association’s State Convention. The Eastern Chorale currently 
holds 18 members of the 2005 Kentucky All-State Choir. Eastern H.S. was one of three schools 
nominated for the Exemplary Performance Award in the spring of 2004 at the Jefferson County 
District Festival. The Chorale also toured Washington D.C. and performed at historic venues 
such as Christ Church in Alexandria, the Jefferson Memorial, and the National Shrine at the 
Basilica. The most memorable achievement of these young singers, however, was their 2002 
National Youth Choir performance in Carnegie Hall under the direction of the late Moses Hogan. 

Lori J. Knapke, Director 

Lori J. Knapke is in her 7th year as the Choral Director at Eastern High School. Originally from 
Ft. Wright, Kentucky, she moved to Louisville to complete both her Bachelor’s of Music Degree 
(cum laude) and her Master of Arts in Teaching Degree at the University of Louisville. She is 
currently pursuing the masters’ degree in Choral Conducting under Dr. Kent Hatteberg at the 
University of Louisville. Mrs. Knapke began working at Eastern High School in the fall of 1998. 
She currently serves as an adjudicator for Kentucky All-State Choir Auditions and she was 
selected as the 2003 All-County Women’s Choir Director for Jefferson County. She is also an 
adjudicator for the KMEA spring festivals. Mrs. Knapke has been nominated to Who’s Who 
Among America’s High School Teachers (2002, 2003, 2004) and is an active member of both 
the Kentucky Music Educators’ Association as well as the Kentucky Choral Directors’ 
Association. In the summer of 2004, she served as a faculty advisor for the Kentucky 
Ambassadors of Music s European Tour. Mrs. Knapke has recently become an approved reader 
foi the Advanced Placement Music Theory Exam. She was named Jefferson County’s High 
School Music Teacher of the Year in the spring of 2004 and is the Eastern High School recipient 
of the 2005 Jefferson County Public Schools Brotherhood/ Sisterhood Award. 



Lafayette High School Chorale 

Ryan Marsh, conductor 

Sechs Spruche Op. 79, No. 1 Felix Mendelssohn (1809-1847) 

Weihnachten: Frohlocket ihr Volker auf Erden 

Alliance AMP 0504 


Lay a Garland Robert Pearsall (1795-1856) 

The Choral Public Domain Library - (www.cpdl.org) 

A un giro sol de’ begl’occhi lucenti Claudio Monteverdi (1567-1643) 

Dover 


Exsultate Justi Lodovico da Viadana (c. 1560-1627) 

The Choral Public Domain Library - (www.cpdl.org) 

Med mitt oga se Bo Hansson (b. 1950) 

Gehrmans Musikforlag CG7443 

Stafford Hartman, soprano 

Abendlied Josef Gabriel Rheinberger (1839-1901) 

The Choral Public Domain Library - (www.cpdl.org) 

El Grito Carmen Cavallaro (b. 1947) 

earthsongs 

Ainsley Wagoner, soprano 


Vepsa rajad (Vepsian Paths) Veljo Tormis (b. 1930) 

12. Vagis mehele 

13. Aiutus 

Fazer- F 08683 


Solfeggio 
Pink Panther 
Cantate Domino 


Arvo Part (b. 1935) 

Universal Edition UE 30 455 

Henry Mancini (b. 1924-1994) 
Manuscript arr - Mark Wll,iams 

Vytautas Miskinis (b. 1930) 

CARUS Verlag CV 7.324 


Lafayette High School Chorale 


The Chorale is Lafayette’s advanced choral ensemble open to students by audition. This 
ensemble was formed in the fall of 2004 from the much larger Lafayette Singers ensemble. The 
Chorale sings a variety of advanced choral repertoire with a particular focus in music from 
around the world. The Chorale prides itself in singing a variety of foreign languages and a 
repertoire of almost entirely a cappella music. The Chorale meets every other day for ninety 
minutes. 


Ryan Marsh, Director 

Ryan Marsh is a native of Floyd Knobs, Indiana. He attended Floyd Central High School (a two- 
time Grammy Signature School and two-time National Blue Ribbon School of Excellence) to 
which he credits his love for choral music and public school music education. 

Mr. Marsh attended the University of Louisville from 1997 to 2003 where he earned the 
Bachelor of Music Education degree in Piano and Voice, and Choral Music and the Master of 
Music Performance degree in Choral Conducting. His primary choral conducting study was with 
Dr. Kent Hatteberg. While at UofL he sang in the Collegiate Chorale and Cardinal Singers. 

Mr. Marsh was hired as the Director of Choirs at Lafayette in the Fall of 2003. Prior to that, he 
was active in church music serving two churches in the New Albany, Indiana area. He holds 
professional memberships to the American Choral Directors Association (ACDA), Music 
Educators National Conference (MENC), and regularly attends state, regional, national, and 
international conventions and seminars. Mr. Marsh has an interest in choral music from around 
the world and has attended and sung in international choral competitions. He also was a student 
at the Bavarian Music Akademie summer Conducting Seminar in 2003 in Marktoberdorf, 
Germany where he studied with Professor Peter Erdei. Mr. Marsh has also served as a workshop 
clinician and adjudicator for KMEA contests and festivals. 

Mr. Marsh is proud to direct the Lafayette Chorale, Singers, Madrigals, Charmettes, and Men’s 
Chorus. He also teaches AP Music Theory IV for the Lafayette School for Creative and 
Performing Arts (SCAPA) music majors. 

Mr. Marsh works toward building a choral program where students are excited about and love 
making choral music, where students are leaders and are proud of their artistic and musical 
endeavors, and where students can experience the ennobling power of music. 

Ryan was married this summer to a talented choral conductor and teacher. His wife,Tiffany, was 
recently hired as the choral director at Western Hills High School in Frankfort. They live in 
Midway, Kentucky. 


The University of Louisville 
Collegiate Chorale 

Kent Hatteberg, Conductor 


Denn er hat seinen Engeln befohlen Felix Mendelssohn 

Carus-Verlag Stuttgart, CV 40.479/50 (1809- 1847) 


Salvator mundi (Requiem, Movement 1) Herbert Howells 

(1892- 1983) 

Novello & Company Limned 1981, Cat. No. NOV 29 0491 


Raua needmine (Curse Upon Iron) Veljo Tormis 

Warner/Chappell Music, Finland OY (b. 1930) 

Justin T. Romney, tenor R. Andrew Fowler, bass 
Brad Ritchie, Shaman drum 


Ich bin das Brot des Lebens Wolfram Buchenberg 

Carus-Verlag Stuttgart, CV 07.351/00 (b. 1962) 


Que rico e 


Manuscript 
M ary Beth Harris, alto 


Guido Lopez-Gavilan 

(b. 1944) 



The University of Louisville School of Music 

The School of Music has a long-time association with the Louisville Orchestra, the Kentucky Opera Association, the 
Louisville Bach Society, the Choral Arts Society, and the Chamber Music Society. A major emphasis of the School 
of Music is the composition and performance of new music. The University of Louisville Grawemeyer Award f or 
Music Composition one of the largest and most prestigious awards for composition in the world, is given annually. 
Previous winners include Witold Lutoslawski (1985), Gyorgy Ligeti (1986), Harrison Birtwistle (1987), Chinary 
Ung (1989), Joan Tower (1990), John Corigliano (1991), Krzysztof Penderecki (1992), Karel Husa (1993), T 0ru 
Takemitsu (1994), John Adams (1995), Ivan Tcherepnin (1996), Simon Bambndge (1997), Tan Dun (1998), 
Thomas Ades (2000), Pierre Boulez (2001), Aaron Jay Kernis (2002), Kaija Saariaho (2003), Unsuk Chin (2004), 
and George Tsontakis (2005). 

Collegiate Chorale 

The Collegiate Chorale is the premiere choral ensemble at the University of Louisville. Recent performances of 
the Chorale include the 2003 American Orff-Schulwerk National Convention in Louisville, KY, the 2002 National 
MENC Convention in Nashville, TN, the 2001 Inauguration of George W. Bush in Washington, D.C., the “Together 
We Sing” celebration at the 2001 ACDA National Convention in San Antonio, TX, the 2000 ACDA Southern 
Division Convention in Orlando, FL, and the 1998 and 2002 KMEA State Conferences. They have commissioned 
works by Lithuanian composers Vytautas Miskinis and Vaclovas Augustinas. 

The Chorale performs primarily unaccompanied repertoire, but also performs numerous major works, including 
regular appearances with the Louisville Orchestra and the Choral Arts Society. Recent and upcoming performances 
include Poulenc’s Gloria (Mar. 2006), Beethoven’s Symphony No. 9 (Mar. 2006), Orffs Carmina Burana (Feb. 
2005), Mozart’s Coronation Mass (Jan. 2005), Verdi’s Requiem (Apr. 2004), Vaughan Williams’s Sea Symphony 
(Feb. 2004), Brahms’s Schicksalslied (Feb. 2004), Britten’s War Requiem (Mar. 2003), Beethoven’s Symphony 
No. 9 (May 2002), Kodaly’s Budavari Te Deum (Mar. 2002), and Poulenc’s Stabat Mater (Mar. 2002). They gave 
the world premiere of Felix Mendelssohn’s Gloria in November 1997. 

Several members of the Chorale also perform in the Cardinal Singers, the School of Music’s chamber choir, which 
serves as an outreach organization for the University of Louisville. They competed in the 2004 International Choir 
Olympics in Bremen, Germany, where they won three gold medals, placing first in both the Chamber Choir and 
Spiritual/Gospel categories and fourth in Musica Contemporanea, where they premiered a commissioned work by 
Lithuanian composer Vytautas Miskinis. They performed at the 2004 ACDA Southern Division Convention in 
Nashville, TN. In July 2003 the Singers competed in the 3 rd International Johannes Brahms Choral Competition in 
Wernigerode, Germany, winning gold diplomas in the Chamber Choir category, where they received third place, and 
in the Spiritual/Gospel category, where they were the category winners. The Cardinal Singers have been selected 
as one of nine mixed chamber choirs to compete at the International Chamber Choir Competition in Marktoberdorf, 
Germany in May 2005. 

Kent E. Hatteberg, Director of Choral Activities 

Kent Hatteberg is in his ninth year as Director of Choral Activities at the University of Louisville, where he directs 
two choirs, administrates the masters’ program in choral conducting, teaches graduate conducting and choral 
literature, and teaches undergraduate conducting and choral techniques. He previously taught at Sam Houston State 
University in Huntsville, TX, Washington High School in Cedar Rapids, IA, and Solon Jr.-Sr. High in Solon, IA. 

Dr. Hatteberg earned the Bachelor of Music degree in piano and voice summa cum laude from the University of 
Dubuque and the MM and DMA degrees in choral conducting from The University of Iowa, where he studied with 
Don V Moses and directed the Old Gold Singers. Named a Fulbright Scholar in 1990, Dr. Hatteberg studied 
conducting and choral-orchestral literature in Berlin with Uwe Gronostay, conductor of the Berlin Philharmonic 
Choir and Professor for Conducting at the Hochschule der Kiinste. He sang in the Berlin Philharmonic Choir and 
pursued research on the early works of Felix Mendelssohn. His doctoral thesis contains urtext editions of 
Mendelssohn’s Gloria and GroBe Festmusik zum Durerfest, two previously unpublished works for chorus and 
orchestra. In 1997 he conducted the world premiere of the Gloria. Breitkopf und Hartel purchased his edition of the 
Festmusik for the first modem performance of the work in Berlin in November 2000. 

Dr. Hatteberg was a guest conductor with the Nederlands Kamerkoor for seven weeks in 1992 and 1993. He 
conducts the choir of the Kentucky Ambassadors of Music in European tours every two years He was named a 
University of Louisville Faculty Scholar in 2002 and KMEA College/University Teacher of the Year in 2004. His 
recent guest-conducting appearances include the 2004 Iowa All-State Choir and the 2004 Kentucky 7 th 8 th , and 9* 
grade All-State Choir. WM I 
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Program I Monday, September 27, 2004 


Sonata No. 1 in D Major, Op. 12, No. 1 


Allegro con brio 

Tema con Variazioni: Andante con moto 
Rondo: Allegro 

Sonata No. 2 in A Major, Op. 12, No. 2 

INTERMISSION 

Allegro vivace 

Andante piii tosto Allegretto 

Allegro piacevole 

Sonata No. 3 in E-flat Major, Op. 12, No. 3 


Allegro con spirito 

Adagio con molta espressione 

Rondo: Allegro molto 

Sonata No. 4 in A Minor, Op. 23 


Presto 

Andante scherzoso piu Allegretto 

Allegro molto 

I Program II Monday, November, 2004 J 

Sonata No. 5 in F Major, Op. 24 ( Spring) 


Allegro 

Adagio molto espressivo 

Scherzo: Allegro molto 

Rondo: Allegro ma non troppo 

Sonata No. 6 in A Major, Op. 30, No. 1 

INTERMISSION 

Allegro 

Adagio molto espressivo 

Allegretto con Variazioni 

Sonata No. 7 in C Minor, Op. 30, No. 2 


Allegro con brio 

Adagio cantabile 

Scherzo: Allegro 

Finale: Allegro 

| Program III Monday, February 7, 2005 

Sonata No. 8 in G Major, Op. 30, No. 3 


Allegro assai 

Tempo di Minuetto ma molto moderato e grazioso 
Allegro vivace 

Sonata No. 9 in A Major, Op. 47 (Kreutzer) 

INTERMISSION 

Adagio sostenuto-Presto 

Andante con Variazioni 

Presto 

Sonata No. 10 in G Major, Op. 96 


Allegro moderato 


Adagio espressivo 
Scherzo: Allegro 
Poco Allegretto 




This series of Beethoven sonatas coincides with the retirement of 
Distinguished Professor of Violin & University Scholar, 
Peter McHugh, 

WHO HAS SERVED THE U OF L COMMUNITY FOR 39 YEARS. 


Beethoven’s Sonatas for Piano and Violin 


Among the great works of chamber music are Ludwig van Beethoven’s fifteen ensemble sonatas, ten for piano and violin and 
five for piano and cello. The same cannot be said for his remaining works for piano and violin that include Twelve Variations 
in F Major on “Se vuol ballare", WoO 40 (1793), Rondo in G Major, WoO 41 (1794), and Six German Dances, WoO 42 (1796). We 
considered presenting the complete works for piano and violin in our recital series. After reading through these three early 
works, we quickly realized that they were not of the calibre normally associated with Beethoven. In fact, they were pale and 
immature enough for us to question their authenticity. 


While best known as a pianist, Beethoven also studied the violin and recommenced lessons on the instrument in his twenties. 
Although he wrote for this instrumental combination between 1793 and 1812, all but the tenth sonata appeared during his 
first creative period ending about 1803. The last sonata appeared nine years later as he entered that period of his life with the 
greatest emotional upheaval. Indeed, the final sonata is the most sublime and profound written in an intimate style not seen 
in the other sonatas. While recordings and performances of the entire sonata cycle are common, three enjoy the widest 
popularity: the “Spring”; the seventh sonata in C Minor; and the famous warhorse nicknamed the “Kreutzer”. Sadly, the 
remaining sonatas do not always get the attention they deserve. 

Beethoven continued the development of the violin and piano sonata, known in the Baroque era as a form for solo violin with 
basso continuo accompaniment or with a keyboard part whose melodic right hand created a trio sonata texture. Wolfgang 
Amadeus Mozart’s earliest “duo sonatas” were really keyboard sonatas with optional violin accompaniments that doubled the 
keyboard’s right hand or reinforced the harmonic line by means of arpeggiated chords. 


In Mozart’s hands, the sonatas for piano and violin evolved into true duo sonatas with equal weighting given to both instruments. 
Beethoven continued Mozart’s tradition of listing the piano before the violin in the titles. A master of idiomatic writing for 
both instruments, Beethoven clearly conceived a true partnership between the piano and violin. His sonatas are larger and on 
a grander scale than those by Mozart. Technically demanding for both instruments, they show a wider range of dramatic 
intensity and structural complexity. Even when writing virtuoso passages, as in the third sonata, the effect is not for show, but 
to serve the musical purpose. 


The first eight sonatas appeared in sets; it is believed that even Op. 23 and Op. 24 were initially introduced under the same 
opus number. Within these groupings, one observes wide character differentiation. Each set has at least one lyrical sonata an 
one on a more robust scale. The first four are in the standard three-movement form; an added scherzo appears for nc irst 
time in the fifth sonata. Theme and variations are common, two such sets appearing in slow movements an tw 
finales. Beethoven was a keen improviser, and those skills become apparent in his variation technique. 


msidered in order of composition, Beethoven’s sonatas for piano and violin show a power u e ' e °P as(s a k ounc |, 
pressed, so too did his means of expression, the technical demands, and the dynamic range t j ona j care w jj-j^ J-,j s 

‘‘ging from deeply lyrical and poetic movements to ones depicting humorous gaiety, e . usec | tec hnique is the 

nar nics, clearly indicating crescendo, diminuendo , pianissimo, and fortissimo. Per aps tern ^ mUS j c These works are 

, ' t0 Fiano, a sudden soft following a loud section; this element of surprise is so p wealth of material to probe 

: *ng additions to the repertoire for violin and piano duo and provide the performers w.th a wealt 
d master. 



Sonata No. 1 in D Major, Op. 12, No. 1 

The three sonatas of Op. 12, written 1797-1798, bear a dedication to Beethoven’s teacher in Vienna, Antonio Salieri. Althouch 
the early sonatas are more lyrical and less dramatically expressive than the later works, they are still on a larger scale than 
Mozart’s early piano and violin sonatas. While the original edition indicated that they were for harpsichord or piano, with a 
violin”, their scope and the frequent indications for crescendo, diminuendo, and sforzando surely indicate that these effects 
would have been lost on a harpsichord. It is also not realistic to suggest a lesser role tor the violin by classifying the sonatas of 
Op. 12 as “with violin”. It would be more accurate to say that they are for piano and violin . 

Motivic manipulations, sudden dynamic and emotional contrasts, and unexpected modulations all add excitement. In the 
first movement of Op. 12, No. 1, there is scarcely a break as the melodic material continually passes in runs of eighths 
sixteenths, and triplets between the two instruments and the two hands of the pianist. The first theme and variations, seen in 
the second movement, foretells the complexity and stature of a similar movement in the Kreutzer Sonata. Subito piano iss 
prominent feature, and the offering of a minor key variation darkens the graceful outlines of the theme. A vivacious and 
driving rondo is an infectious way to end. 

Sonata No. 2 in A Major, Op. 12, No. 2 

The most lyrical sonata of Op. 12 is perhaps the most infrequently heard. This may be due to a violin part often confined to 
the role of accompanist to the piano. The first movement, for example, opens with a graceful slurred figure in the piano while 
the violin merely offers a static chordal accompaniment. Much of the movement is made up of similar treatments; although 
they create harmonic stability, they do not always challenge the violinist. Beethoven makes infrequent use of minor keys it 
these sonatas, but did take advantage of a minor tonality for the second movement’s sorrowful dialogue. The use of canonii 
entries is an effective way for the two players to interrupt one another’s thoughts. The movement remains serene, refined, and 
elegant. The jaunty, concluding rondo is more relaxed and straightforward with silences occurring in unexpected places. The 
work is overall youthful, lighthearted, and charming. 

Sonata No. 3 in Eb Major, Op. 12, No. 3 

Drama is introduced in the largest of the sonatas from Op. 12. Opening with concerto-like virtuoso passages, the piano seems 
to assume a large share of the musical activity in the first movement. It is not until the second subject that the violin actual 
participates in any thematic activity. This is a movement full of intensity and vigor. Beethoven is at his sentimental best in the 
second movement. The elegance of the long, lyrical lines combines with beautiful and emotional expression. This is really the 
only place in the sonata where the violin plays a substantial role as it sings the expressive melody in long, sustained notes. A 
whirling dance in rondo form, full of energy, gaiety, and frequent dynamic contrasts, brings the work to a thrilling endin', 
once again dominated by piano writing. 

Sonata No. 4 in A Minor, Op. 23 

Written so closely together, the fourth and fifth sonatas really do form their own set. A similarity can be noted between the 
second movement of Op. 23 and the Scherzo of Op. 24- Written in 1800-1801 and dedicated to Beethoven’s patron, Couni 
Moritz von Fries, a tarantella rhythm propels us through the passionate opening movement where thematic material is exchanged 
between the two instruments. The syncopations and dotted rhythms of the second movement produce an urgency rarely 
heard m a slow movement. Short melodic motives presented in imitation are common. The third movement, breathless and 
full of contrasts of color and intensity, finishes with a quiet ending. 

Sonata No. 5 in F Major, Op. 24 (“Spring”) 

The popular Spring sonata, composed in 1800-1801, was dedicated to Count Moritz von Fries, director of the Austrian 
National Bank and a patron of the arts. While this sonata is extended to four-movement form, the added movement, a 
sc rerzo, is so short that it is almost over before it begins. Dance-like in character, it formed the basis for Schumann’s “Soldiers’ 
arch , a popular children’s work found in his set of piano pieces, Album for the Young. The sonata is immediately attractive 
and somewhat more relaxed. The lyrical, yet rhythmically powerful first movement is followed by a pensive and romantically 
profound slow movement whose statements of the principal theme all occur in the piano. At times, the violin seems to be out 
o step, any ornaments decorate the melody line; they are an integral part of the melodic material, not flashy decoration, 
he work ends in the spirit of Mozart, fresh and confident. This is the movement that earned the nickname, “Spring”. 



Sonata No. 6 in A Major, Op. 30, No. 1 

([is hard not to recognize the equality of the instruments in the three sonatas of Op. 30, composed in 1802 and bearing a 
dedication to Tsar Alexander I of Russia. Even so, they still bear the title “sonatas for piano with violin accompaniment”' 
Moving towards his middle period of composition, the scale for these sonatas is much larger. The piano range is extended, the 
violin assigned more brilliant figurations, and greater harmonic freedom is heard. Contrapuntal textures a°re employed; note 
especially in Op. 30, No. 1 the fugal entries of the first movement’s development section. The sharing of melodic material is 
so evenly divided, and the texture so well balanced, that one clearly senses the intimate and equal friendship achieved between 
the two instruments. 

This is the most lyrical sonata of the three comprising Op. 30. One wonders how Beethoven could have imagined ending this 
sonata with the brilliant Tarantella later chosen to serve as the monumental ending to the “Kreutzer” sonata. The themes of 
the opening movement contrast sensitivity and restraint with flashes of exuberance. The predominant melodic motives are 
treated to continuous development. The tranquility of the beautiful and expressive second movement is punctuated by sudden 
sforzandi and the restlessness of dotted rhythms. Florid embellishments, reminiscent of a Chopin nocturne, occur in the 
movement’s middle section. The final movement is perhaps the weakest and represents his first use of variation form for a 
finale. The instruments trade off the graceful theme, set to a murmuring accompaniment, as the variations become progressively 
more vigorous. The variations themselves are studies in contrast, elegant versus virtuoso, delicate alternating with energetic. 

Sonata No. 7 in C Minor, Op. 30, No. 2 

The most dramatic and extended sonata of Op. 30 is anything but relaxing. It is filled with abrupt emotional contrasts, wide 
dynamic ranges, striking modulations, contrapuntal textures, and lyrical melodies. The work is a testament to the excitement 
and exuberance of his youth. The piano range is increased, and the violin figurations made more brilliant. Before the first 
movement takes off with a burst of tempestuous energy, there is a short descending fragment concluding with a space of 
silence. The tension of this motive only adds to the drama, and later silences are filled with rumbles in the piano. A second 
theme is march-like in character. Beautiful, long lines sustain the cantabile of the second movement, interrupted by runs that 
can contain 128^ notes. Sforzandi on the second or third beats of the third movement confuse ones understanding of the ] A 
time signature. While dotted rhythms lend a crisp character to the cheerful Scherzo, the Trio is more flowing. The sonata ends 
with a dark, driving movement that projects a sense of pursuit or flight. 

Sonata No. 8 in G Major, Op. 30, No. 3 

The eighth sonata, sometimes nicknamed the “Champagne” sonata, is actually the shortest of the ten. His writing is idiomatic 
for both instruments, but especially the violin with advantageous use of open strings and double-stops. The bubbly first 
movement takes off with a charge. Sixteenth note passages are the constant in this gay and swinging movement. Perhaps the 
finest movement of the three is the slow one marked Tempo di Minuetto; a much more relaxed and thoughtful tempo is really 
needed to successfully achieve the meditative character. The work ends with an amusing and virtuoso-like perpetual motion. 

Sonata No. 9 in A Major, Op. 47 (“Kreutzer”) 

Beethoven’s most famous chamber work, the “Kreutzer”, is by far the most challenging for the performers. Written in 1802- 
1803, Beethoven noted in the title that the work was “written in a highly concerted style, just like a concerto” to be played by 
two instruments without orchestra. There are few such works, perhaps the closest being Weber s Grand Duo for clarinet and 
piano. Beethoven did not originally intend to dedicate the work to Fritz Kreutzer, the famous French violin virtuoso and 
composer. The dedication appeared only with the first printing, and as Kreutzer was not fond of Beethoven s music, it is 
doubtful that he ever performed the work. The original dedication was to mulatto violinist, George Polgreen Bridgetower, 
who premiered the sonata with Beethoven in 1803. During the performance, Beethoven used only a sketch of the piano part, 
an d Bridgetower had a copy of the first movement completed the day of performance. A quarrel over a young lady in whom 
they were both interested resulted in the change of dedication. 

The title lists the key as A Major, the key of the third movement, but the opening movement is actually in A Minor. The W ° r k 
shows brilliant virtuosity with ample passagework for both instruments. Contrapuntal textures are common, an 
figurations are much more brilliant than in the earlier sonatas. The piano range is further extended, and the pianist g 

is similar to that found in the piano sonatas of his middle period. The slow, unaccompanied violin solo at t e eg ® , 
hst movement is unexpected, but Beethoven soon moves off in a masterful Presto full of wide rangin to moo 



eighth note passages. The slow movement, perhaps one of his most beautiful, is a set of variations based on decorative pat ter 
alternating between the two instruments. Originally intended as the finale of Op. 30, No. 1, the third movement is a swee 
Tarantella in sonata form. Its snapped rhythms and triplet figurations provide an energetic ending. 

Sonata No. 10 in G Major, Op. 96 

After the wide range of emotions felt in the “Kreutzer” Sonata, Op. 96 can seem at times austere and almost reserved- ip 
representative of his later, more introspective period. While it contains some eloquent melodies, Beethoven has held a tioty 
rein on his emotions. There is none of the flamboyance or extravagance of the “Kreutzer”. Written in 1812, almost ten ye a , ; 
after the “Kreutzer”, it was first performed by Pierre Rode and Archduke Rudolph of Austria, to whom the work was dedicated 
One notes especially the dramatic and unexpected dynamic contrasts in the first movement. In the opening bars, Beethoven 
gives us a reminiscence of the very early duo sonata with the violin in an almost non-essential role that could easily have beet, 
omitted. While the second movement is expressive, the wonderful dialogue is said in a simple and clear way. There is nofc 
A more relaxed Trio follows the playful, minor key Scherzo. His final movement again shows his skill and ingenuity in writin-- 
a set of variations. 

Program notes by Dr. Naomi J. Oliphan t 


THE McHUGH-OLIPHANT DUO 

To celebrate the retirement of Peter McHugh from the School of Music at the end of the 2004-2005 academic year, The 
McHugh-Oliphant Duo will perform the complete sonatas for piano and violin by Ludwig van Beethoven in a series of three 
recitals. 

The McHugh-Oliphant Duo, Duo-in-Residence at the University of Louisville School of Music, has given over 300 performance; 
throughout the U.S.A. and Canada since its formation in 1983. The Duo has also undertaken three European tours, oneai 
the invitation and sponsorship of the American Embassy and USIA. In 1989, the Duo was invited to serve as visiting faculty 
at the Conservatorio Superior de Musica del Liceo in Barcelona, Spain. 

They have performed on such prestigious recital series as the Dame Myra Hess Memorial Recital Series in Chicago and atTb 
1 hillips Collection in Washington, D.C. Their performances have been featured five times on the Louisville Orchestra sNev 
Dimensions Twentieth Century Series and International Sound Celebration. The performers celebrated the 200th anniversar 
of the death of Wolfgang Amadeus Mozart by performing the complete mature works for piano and violin in a series of fou 
recitals. During the 2001-2002 season, they programmed the complete works for violin and piano by Johannes Brahms. 

The McHugh-Oliphant Duo presents music from the standard repertoire for violin and piano as well as contemporary work 
that include those written specially for the Duo and music by women and American composers. They have been invite' 
performers at such workshops and conferences as the College Music Society-Great Lakes Chapter Conventions, Kentuck 
Music Educators Association Conferences, Kentucky Music Teachers Association Conventions, and the Roland Keyboar 
Technology Seminar. 

In addition to receiving numerous Research Grants from the University of Louisville, they have been recipients of W 
entucky Arts Council Project Grants to take classical concerts throughout Kentucky. Since its inception, it has been 
mission of the Duo to reach out to all areas of the state, especially to rural areas where the Duo’s performances may have bee 
the first classical concerts presented in the area. 



r McHugh, 


violin 


peteriwu^b- 

^ inn4-2005 school year marks Peter McHugh’s thirty-ninth year on the facultv of Ap 11 «« . 

Distinguished Professor of Violin and Universiry Scholar, he is ^ ° f 

rfn«» ith The McHugh'Oliphant Duo, rhe Louisville String Quartet, the Kentucky Center Chamber Playe'rs andTe 
, ...uChamber Artists. He has been concertmaster and soloist with the Louisville rireh„,„. e , ' ““ 


«'»> 1 “-- o ring quartet, me Kentucky Center Chamber Players and the 

f< *.Chamber Artists. He has been concertmaster and soloist with the Louisville Orchestra. Pasadena Symphony Aspe^ 
fcsrival Orchestra, Nashville Symphony Louisville Bach Society Orchestra, San Diego Symphony, and the Oklahoma Symphony 
Hehasalso performed under such notable conductors as George Stall, Charles Munch, Rafael Kubelik, Zubin Mehta Mstislav 
Rostropovich, Rafael Fruhbeck de Burgos, Sixten Eliding, and Igor Stravinsky. He has played with such artists as Isaac Stern 
YoYoMa. Itzhak Perlman, Arthur Rubinstein, Leonard Rose, and Claudio Arrau. Mr. McHugh has recorded for RCA New 
Albion Records, and the Louisville First Edition Recordings. 

Naomi Oliphant, piano 

Pianist of The McHugh'Oliphant Duo, Naomi Oliphant has earned an international reputation as a soloist and chamber 
musician in the U.S.A., Canada, and Europe. Her solo appearances include engagements with the Toronto Symphony Orchestra 
under Seiji Ozawa, the Louisville Orchestra, the Louisville Ballet, the Hamilton Philharmonic, and the Niagara Symphony. 
She performed and lectured at the 1998 Suzuki Method International Conference in Japan. Associate Dean of the University 
of Louisville School of Music, she received UofL’s Distinguished Teaching Award in 1994, the 1998 Woman of Achievement Award 
from UofL Business and Professional Women, and the 2003 Kentucky Music Teacher’s Distinguished Service Award. Senior 
Editor of the Kentucky Music Teacher, her articles have appeared in Clavier, Keyboard Companion, National Conference on Piano 
Pedagogy Conference Proceeding Reports, American Suzuki Journal, Ensemble, and Kentucky Music Teacher. She holds degrees from 
the University of Toronto, a D.M.A. from the University of Michigan, and the Master Teacher Certificate from MTNA. She 
recently returned from a piano pedagogy research project in Poland. 

Seow-Chin Ong, Pre-concert Lecturer 

Seotv-Chin Ong, Associate Professor of Music History at the University of Louisville, received his Ph.D. in Musicology from 
the University of California at Berkeley specializing in music of the late eighteenth and nineteenth centuries. His research of 
original Beethoven manuscripts in both American and European archives has been recognized by national and international 
scholars and supported by notable agencies, including the American Philosophical Society and the National Endowment for 
the Humanities, of which he was a Fellow in 2002-2003. His latest project, for the University of Illinois Press, is on Beethoven’s 
Landsberg 11 Sketchbook, a manuscript rediscovered in Krakow, Poland in the late 1970’s. The publication of this major sketch 
source for three important works—the music to Goethe’s Egmont, Op. 84; the String Quartet in F Minor, Op. 95; and the Piano 
Trio in B flat, Op. 97—will make available to scholars one of Western music’s rarest documents. 


Thank you, Peter 

It is with much gratitude and admiration that I extend to Peter McHugh, on behalf of the entire faculty and 
staff, our heartiest congratulations on his final year of teaching at the University of Louisville School of Music. 
We are grateful for Peter's immeasurable contributions to the artistic and academic development of both 
students and faculty, as well as his commitment to the growth of the School and our community as a whole. 

Thanh you, Peter, for sharing your talent, your love of music, and your passion for teaching with the U of L 
School of Music. You may well be succeeded here, but you will never be replaced. 

Christopher Doane, Dean 
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Thursday, February 10, 2005 CONVOCATION 

3:00 p.m. 

Margaret Comstock Concert Hall 


Time Pieces Robert Muczynski 

for clarinet and piano (b. 1929) 

Movement I 

Calvin Falwell, clarinet 
MUS 404 / Zavadil 
David George, piano 


To the Gods of Rhythm 
for drum and voice 


Nebojsa Zivkovic 


(b. 1962) 


Rebecca Shrewsbury, percussion 
MUS 411 / Byrne 
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dare to be great 


presents 


Robert L. Boozman, organ 
Faculty Recital 

with 

Louisville Brass 

and 

Daniel Boring, guitar 


Sunday Evening 
February 13, 2005 
7:30 p.m. 

Margaret Comstock Concert Hall 



Smoking is not permitted in the School of Music Building. In the unlikely event of fire 
or other emergency, please walk to the nearest exit. The use of recording devices is 
Strictly prohibited. PLEASE SILENCE CELL PHONES, ELECTRONIC WA TCHESAND PAGERS. 


Program 


Rigaudon 

Andre Campra 
(1660-1744) 

Suite for Organ and Brass Quintet 
and Percussion (2001) 

1. Prelude 

Craig Phillips 
(b. 1961) 

Suite No. 2 (1982) 

II. Lullaby 

Calvin Hampton 
(1938 - 1984) 

Choral No. 3 in A minor (1890) 

Cesar Franck 
(1822 -1890) 

God Is Our Righteousness 
for guitar and organ (1987) 

Chris DeBlasio 
(1959 - 1993) 

Rubrics: A Liturgical suite for organ 
in five movements (1988) 

Dan Locklair 
(b. 1949) 


Louisville Brass 

Michael Tunnell, trumpet Herbert Koerselman, trumpet 
ruce Heim, horn Ian Carroll, trombone 

° n ^ ones ' tu ba Matt Texter, percussion 



Program Notes 


Rigaudon 


Andr6 Campra 


Andr£ Campra occupied a leading position in French music of the early 18th 
century. After an earlier career in Toulon and Toulouse, he moved to Paris, where 
he became maitre de musique at Notre Dame and finally won distinction in the 
opera-house, composing for the Acaddmie Royale de Musique and employed also 
by the chapelle royale. Popular in France in the 17 th and 18 th centuries, a rigaudon 
is a lively French dance, originally a folk dance but also a court dance and an 
instrumental form. This familiar work for organ and brass by Campra takes on 
the character of the court dance as the brass and organ each play alone, then 
together. 


Suite for Organ and Brass Quintet and Percussion Craig Phillips 
I. Prelude 

A native of Nashville, Tennessee, Craig Phillips is well-known as both a composer 
and organist. A recipient of advanced degrees from the Eastman School of Music, 
he is currently Music Associate at All Saints’ Episcopal Church in Beverly Hills. 
Suite for Organ and Brass Quintet and Percussion was commissioned by the American 
Guild of Organists in 2001. 


Suite No. 2 Calvin Hampton 

II. Lullaby 

Calvin Hampton was well known for his all-night concerts at Calvary Church in 
New York City as well as performing organ transcriptions of orchestral music. As 
a composer he was innovative, balancing rich textures and intricate melodies, 
always writing in an idiomatic manner. “Lullaby" from Suite No. 2 serves as an 
example of Hampton’s handiwork at maintaining a beautiful melody with 
supplemental counterpoint, while drawing a landscape of color with the sounds 
of the instrument. 

Choral No. 3 in A minor C^sar Franck 

C6sar August Franck, while considered the greatest French organ composer of the 
nineteenth century, remains one of the most prolific composers of the era, having 
contributed to vocal, choral, instrumental and keyboard repertoire. Bom in 
Belgium, Franck established his career in Paris as the organ professor at the Paris 
Conservatoire, and served as organist at Ste. Clotilde from 1859 until his death 
in 1890. Written in 1890, the Trois Chorals are the final works from this composer. 
The third, Choral in A minor, is one of Franck’s best-known organ compositions. 
The driving opening and closing sections and the lyric Adagio are imbued with 
intense chromaticism, a hallmark of this romantic and spiritual composer. 



Chris DeBlasio 


God Is Our Righteousness for guitar and organ 

God Is Our Righteousness was written for an Advent Observance at Union 
Theological Seminary, New York. Though a rare pairing for these instruments, 
the idiomatic writing for both players is carried out with great sensitivity and 
beauty. DeBlasio’s melodic and harmonic structures are both haunting and 
timeless, exploring a wide range of emotions. DeBlasio composed a wide range 
of literature from sacred choral anthems to musical theater. He also orchestrated 
unfinished music of Calvin Hampton. 

Rubrics: A Liturgical suite for organ in five movements Dan Locklair 
Notes from the composer: 

Rubrics was composed during the Spring of 1988 in Winston-Salem, North 
Carolina on a commission from the Organ Artists Series of Pittsburgh, 
Pennsylvania for their tenth anniversary year celebration. The extra-musical 
impetus and subsequent titles for each movement of Rubrics are found in the 
instructions (rubrics) to the services for The Book of Common Prayer, used by 
the Episcopal Church USA. The source and brief program notes follow: 

1. [“The ancient praise-shout,! ‘Hallelujah,’ has been restored..." (The 
Psalter, page 584) This energetic, dialoguing movement is based on 
the pitches, F, G, C, D. 

2. “Silencemaybekept."(DailyMorningPrayer:RiteOne,page41) This 
lyrical movement, featuring the flute stops of the organ, is in the 
Lydian mode and is centered on F. 

3. “...and thanksgivings may follow." (Daily Morning Prayer: Rite One, 
page 58) This dance-like trumpet tune in trio style (with intermittent 
recitative-like sections) primarily uses the pitches, A, B, C-sharp, E, 
and F-sharp for its musical material. 

4. “The Peace maybe exchanged.” (Thanksgiving for...a Child, page 445) 
This lyrical aria, featuring a solo diapason color (accompanied by 
strings and double pedal throughout), is based in D Major. 

5. “The people respond - Amen!” (An Order for Celebrating the Holy 
Eucharist, page 401) An energetic toccata, this finale is primarily 
based on the transposition of the four pitches that make up Movement 
1, E-flat, F, A-flat, B-flat. With the addition of these four pitches to 
those of the primary pitch material of Movements 1 and 3, all twelve 
pitches of the chromatic scale are now fully represented. 



Robert L. Boozman 

Biography 


Robert L. Boozman is Adjunct Professor of Organ at the University 
of Louisville School of Music, Organist at Highland Presbyterian 
Church, and Associate Artistic Director of Voces-Novae, a semi- 
professional chorus. He recently held the position of Associate 
Organist/Choirmaster at Grace-St. Luke Episcopal Church, 
Memphis, Tennessee and was Dean of the Memphis Chapter of the 
American Guild of Organists and Regional Coordinator for 
Professional Development. 

Robert received the Bachelor of Music degree in Organ Performance 
from the University of Oklahoma and the Master of Music degree 
in Organ from the University of Kansas City-Conservatory of Music 
in Kansas City, Missouri. He has done further graduate work at the 
University of Iowa. 

Mr. Boozman has served as accompanist to many choirs, singers and 
instrumentalists as well as having concertized as an organist in the 
South and Mid-West. Nine years ago he began a series of concerts 
entitled Organ Plus One performing music for organ and other 
instruments. In April 2001, he was accompanist for the Memphis 
Chamber Choir and Boychoir on a tour of Washington D.C., which 
included singing at the National Cathedral for Tennessee Day. 

He is organist and pianist for the Chancel Choir of First Presbyterian 
Church, Kirkwood, Missouri, on their recording entitled “I Hear 
that Music Ringing,” released in October 2004 and a contributor to 
“Call to Worship: Resources for the Liturgical Year” published by 
the Presbyterian Church USA. 
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Scott Moore, violin 

Student of 

Peter McHugh 

with 

Suzanne Willis, piano 
Student Recital 


Monday Evening 
February 14, 2005 

7:00 p.m. 

Margaret Comstock Concert Hall 



Smoking is not permitted in the School of Music Building. In the unlikely event of fire or other 
emergency, please walk'to the nearest exit. The use ofrecording devices is strictly prohibited. 
Please silence cell phones, electronic watches and pagers. Thankyou. 

Program 


Sonata No. 1 in G Major 

for violin and piano, Op. 78 
~]rk- • 1 Vivace ma non troppo 

Adagio 

2.3 vvu.v'V Allegro molto moderato 

Johannes Brahms 
(1833 - 1897) 

Partita No. 2 in D minor for solo violin, BWV 1004 
2- Allemande 

Courante 

Sarabande 

Gigue 

Chaconne 

J. S. Bach 
(1685 - 1750) 

3 

“T^Reve d'enfant, Op. 14 

Eugene Ysaye 
(1858 - 1931) 

Introduction and Tarantella, Op. 43 

Pablo de Sarasate 
(1844 - 1908) 

In memory of Max Willis 
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The 9th Annual African American 
Music Heritage Institute 

jerry Tolson, Director 


The Langston Hughes 
Project 


Ask Your Mama: 

12 Moods for Jazz 


Tuesday Evening 
February 15, 2005 

8:00 p.m. 

Margaret Comstock Concert Hall 



Smoking is not permitted in the School of Music Building. In the unlikely event of fire or 
other emergency, please walk to the nearest exit. The use of recording devices is strictly 
prohibited. Please silence cell phones, electronic watches and pagers. Thank you. 



PROGRAM 

1 . 

Cultural Exchange 

11. 

Ride, Red, Ride 

111. 

Shades of Pigmeat 

IV. 

Ode to Dinah 

V. 

Blues in Stereo 

VI. 

Horn of Plenty 

VII. 

Gospel Cha-Cha 

VIII. 

Is It True? 

IX. 

Ask Your Mama 

X. 

Bird in Orbit 

XI. 

Jazztet Muted 

Xll. 

Show Fare, Please 


Ron McCurdy, trumpet 
Elijah James Brueggemann, piano 
Dan Lutz, bass 

Robert Asare Perkins, percussion 

John S. Wright, spoken word. 
Eric Bailey, videography 


Sponsored by the University of Louisville School of Music, 
tfie U of L African American Theatre Program, 
the Commission on Diversity & Racial Equality, 
Multicultural Academic Enrichment Programs, 
and the Office of the Vice Provost for Diversity & Equality. 




PROGRAM NOTES 


Cultural Exchange 

In Negro sections of the South where doors have no resistance to violence, danger 
always whispers harshly. Klansmen cavort, and havoc may come at any time. 
Negroes often live either by the river or the railroad, and for most there is not much 
chance of going anywhere else. Yet always one of them has been away and has come 
home. The door has opened to admit something strange and foreign, yet tied by 
destiny to a regional past nourished by a way of life in common—in this case collard 
greens. 

A State Department visitor from Africa comes, wishing to meet Negroes. He is 
baffled by the “two sides to every question” way of looking at things in the South. 
Although he finds that, in the American social supermarket, blacks for sale range 
from intellectuals to entertainers, to the African, all cellophane signs point to ideas 
of change—in an IBM land that pays more attention to Moscow than to Mississippi. 

What—wonders the African—is really happening in the shadow of world events, 
past and present—and of world problems, old and new—to an America that seems 
to understand so little about its black citizens? 

Ride, Red, Ride 

In the restless Caribbean there are the same shadows as in Mississippi, where, 
according to Time, Leontyne comes in the back door. Yet some persons in high 
places in Washington consider it subversive for ordinary people to be concerned 
with problems such as back doors anywhere—even suspecting those citizens of color 
who legitimately use the ballot in the North to elect representatives to front doors. 
But in spite of all, some Negroes occasionally do manage—for a moment—to get a 
brief ride in somebody’s American chariot. 

Shades of Pigmeat 

Oppression by any other name is just about the same, casts a long shadow, adds a 
dash of bitters to each song, makes of almost every answer a question, and of men 
of every race or religion questioners. 

Ode to Dinah 

Hard times endure from slavery to freedom—to Harlem where most of the money 
spent goes downtown. Only a little comes back in the form of relief checks, which 
leaves next to nothing for show fare for children who must live in a hurry in order 
to live at all. Yet in a milieu where so many untoward things happen, one cannot 
afford to take to heart too deeply the hazards. Remember Harriet Tubman? One 
of the runaway slaves in her band was so frightened crossing from Buffalo into 
Canada that on the very last lap of his journey he hid under the seat of the train 
and refused to glance out the window. Harriet said: “You old fool! Even on your 
way to freedom, you might at least look at Niagara Falls. 



Blues in Stereo 


Sometimes you are lucky, or at least you can dream lucky—even if you wake up 
cold in hand. But maybe with a new antenna you will get a clearer picture. 

Horn of Plenty 

Certainly there are some who make money—and others who folks tfiink make 
money. It takes money to buy gas to commute to the suburbs and keep one’s 
lawns sheared like one’s white neighbors who wonder how on earth a Negro got 
a lawn mower in the face of so many ways of keeping him from getting a lawn. 

Gospel Cha-Cha 

Those who have no lawns to mow seek gods who come in various spiritual and 
physical guises and to whom one prays in various rhythms in various lands in 
various tongues. 

Is It True? 

It seems as if everything is annotated one way or another, but the subtler nuances 
remain to be captured. However, the atom bomb may solve all this—since it would 
end the end results of love’s own annotation. Meanwhile, although the going is 
rough, triumph over difficulties at least brings subjective glory. Everybody thinks 
the Negroes have the most fun, but, of course, secretly hopes they do not—although 
curious to find out if they do. 

Ask Your Mama 

In spite of a shortage of funds for the movies and the frequent rude intrusions of 
those concerned with hoarding hard metals, collective coins for music-making 
and grass for dreams to graze on still keep men, mules, donkeys, and black students 
alive. 

Bird in Orbit 

Those who contribute most to the joy of living and the stretching of the social 
elastic are not stymied by foolish questions, but keep right on drawing from the 
well of the past buckets of water in which to catch stars. In their pockets are 
layovers for meddlers—although somewhere grandma lost her apron. 

Jazztet Muted 

cause grandma lost her apron with all the answers in her pocket (perhaps 
• c Ume ^ cerCa ' n grand- and great-grandsons play music burning like dry 
f ju forcing cries of succor from its own unheard completion—not 

7 Y ar ' e Parker—can we look to monk or Monk? Or let it rest with Eric 



Show Fare, Please 

If the answers were on tickets in long strips like those that come from slots inside 
the cashier’s booth at the movies, and if I had the money for a ticket—like the man 
who owns all tickets, all booths, and all movies and who pays the ticket seller who 
in turn charges me—would I, with answer in my hand, become one of the three— 
the man, the ticket seller, me? Show fare, mama, please. 


Dr. RONALD C. McCurdy is professor of music in the Thornton School of 
Music at the University of Southern California (USC) and serves as President of 
the International Association of Jazz Educators (LAJE). Prior to his appointment 
at USC he served as Director of the Thelonious Monk Institute of Jazz at USC. 
He has served as Professor of Music and chair of the Afro-African American Studies 
Department and served as Director of Jazz Studies at the University of Minnesota. 
In 1997, Dr. McCurdy served as Visiting Professor at Maria Sklodowska Curie 
University in Lublin, Poland. In 2001 Dr. McCurdy received the Distinguished 
Alumni Award from the University of Kansas. 

Dr. McCurdy served seven years as Director of Jazz Studies at the University of 
Kansas. Under the direction of Dr. McCurdy, the University of Kansas Jazz Program 
gained national and international prominence. His instrumental and vocal 
ensembles performed at international and national music conferences and festivals 
throughout the world. 

Dr. McCurdy recently released a CD titled Once Again for the First Time on the 
INNOVA label and is co-author of a vocal jazz improvisation series titled Approaching 
the Standards, published by Warner Bros. He is currently touring The Langston 
Hughes Project, Ask Your Mama: 12 Moods for Jazz■ The multimedia presentation 
features jazz quartet, spoken-word and images from the Harlem Renaissance. 

Dr. McCurdy is in demand as a guest clinician, soloist, speaker, director of honor 
Jazz Ensembles and Choirs throughout the United States and Canada. He has 
directed All-State Jazz Ensembles in New York, Texas, Arizona, Vermont, Nebraska, 
Ohio, Nevada, Illinois, Oklahoma, and Florida to name a tew. Dr. McCurdy 
received his undergraduate degree from Florida A & M University and his Master's 
and Ph.D. degrees from the University of Kansas. 

Dr. McCurdy is a consultant to the Grammy Foundation educational programs 
including serving as director of the National Grammy Vocal Jazz Ensemble. He 
served as Director of the Walt Disney All-American Summer College Jazz Ensemble 
and Jazz Singers in Orlando, Florida for seven years and continues to serve as a 
consultant for the college program. A few of the guest artists he has worked with 
include Joe Williams, Rosemary Clooney, Leslie Uggams, Arturo Sandoval, Diane 
Schuur, Ramsey Lewis, Mercer Ellington, Dr. Billy Taylor, Maynard Ferguson, 
Lionel Hampton, and Dianne Reeves. He has served as a member of the Jamey 
Aebersold Jazz Camp faculty. Dr. McCurdy is a performing artist for the Yamaha 
International Corporation. 




Dr. John S. Wright is Morse-Amoco Distinguished Teaching Professor of 
Afro-American & African Studies and English at the University of Minnesota. 
Bom in Minneapolis, Wright received degrees in three different fields from the 
University of Minnesota: his Ph.D. (1977, American Studies), M.A. (1971, English 
and American Literamre), and B.E.E. (1968, Electrical Engineering). Before leaving 
the University in 1973 to develop a program in Afro-American & African Studies 
at Carleton College, he participated in the student movement that helped found 
its Martin Luther King Program and its Department of Afro-American & African 
Studies. While chairing the Afro-American & African Studies Program at Carleton 
from 1974-82, he spent research leaves at Harvard and Atlanta Universities, and in 
1977 directed a study program in London on postcolonial literatures in English. 
He returned to the University of Minnesota to chair the Department of Afro- 
American & African Smdies from 1984-89 and 1995-96. 

He has twice been appointed a Research Associate at Harvard University’s W.E.B. 
Du Bois Institute (1982 and 1991), and was a member of its Working Group on 
Black Intellecuial History from 1991-93. In 1991 he was also Scholar-in-Residence 
at the Schomburg Research Center in Harlem. His scholarly research and writing 
focuses on the literary, cultural, and intellectual history of the African Diaspora and 
on the meanings of American cultural pluralism. Representative publications 
include A Ralph Ellison Festival, a 1980 special volume of The Carleton Miscellany, co¬ 
edited with poet Michael Harper; the major catalog essay for the Harlem Renaissance 
exhibit, A Stronger Soul Within a Finer Frame: Portraying African-Americans in the Black 
Renaissance (1990); and an extended essay on African American intellectual life 
commissioned for the multi-volume Encyclopedia of African American History and 
Culture (1995). 

He is the Principal Scholar for the Archie Givens, Sr. Collection of African American 
Literamre and Life, a nationally-acclaimed archive of Afro-Americana, and its Harlem 
Renaissance national touring exhibit, originally sponsored by the National 
Endowment for the Humanities. He currently serves as Principal Scholar for a 
traveling exhibition project, Say It Loud: The Black Arts Movement and American Culture 
1960-1975. He leads a variety of Givens Collection teacher training and community 
outreach projects, and helps sponsor poetry and fiction readings and conferences. 
A former board member of the Minnesota Humanities Commission, and a former 
Lila Wallace Consulting Scholar for the Tyrone Guthrie Theater (in which capacity 
he fostered the Guthrie production of Theodore Ward's Big White Fog and its 
adaptation of George Schuyler's Black No More), he is a continuing Advisory Board 
member of Penumbra Theater in St. Paul — August Wilson’s theatrical home for 
many years. Selected honors include his being named a CLA Scholar of the College 
mqrw"^' awar ded the Bush Foundation Leadership Fellowship in 

n 1994 the University of Minnesota Alumni Association made him an 
inaugural member of its teacher Hall of Fame. 



Twenty-five year old pianist/composer Elijah James Brueggemann, a native of Los 
Angeles, is active in a variety of musical circles around Los Angeles. He has performed 
and/or recorded with everyone from pop and latin superstars (Carlos Santana, Cecilia 
Noel and the Wild Clams, Colin Hay of the band Men at Work) to prominent jazz 
musicians (Barbara Morrison, Bob Hurst, Bill Watrous, Peter Erskine, and more). In 
addition to playing organ and keyboards for the world-beat rock band Heliotrope, Eli 
co-leads a jazz quartet with saxophonist Evan Francis. Their first album of all-original 
music will be arriving this August. 

Bassist, Dan Lutz - Upon completing die music program at the acclaimed University of 
North Texas, Dan moved to Orlando as part of the Disney All-American Show Band, 
working five days a week at Walt Disney World. Shordy thereafter, Lutz moved to Los 
Angeles and received his Bachelor of Music from CSU Northridge. Aside from 
performing in numerous jazz and pop groupings and recording sessions, he has received 
his Master's Degree from the California Institute of die Arts, where he studied with 
world-renowned bassist Charlie Haden. Dan is currendy teaching theory, improvisation, 
and a rhythm section master class at the Los Angeles County High School for the Arts, 
and is also an artist/clinician for Yamaha Music Education and the Thelonious Monk 
Institute. Playing both acoustic and electric bass, he has performed, recorded, and toured 
with a wide variety of artists including Brian Auger, Tony Danza, Ernie Watts, Rosemary 
Clooney, and Jack Sheldon. Dan recently recorded an album with the Thelonious 
Monk Competition Winner, pianist James Carney. 

Percussionist ROBERT ASARE PERKINS was bom on January 17 th, 1975, in Dayton, Ohio 
and moved with his family to Woodstock, New York at the age of ten. After graduating 
high school Robert moved to L.A. to attend the University of Southern California and 
earned a Bachelor of Music degree. While attending USC he studied with Billy Higgins, 
Ndugu Chancelor, Jeff Hamilton, John Clayton, and Terry Lynne Carrington. After 
living in New York for a year Robert returned again to USC to participate in the 
Thelonious Monk Institute of Jazz Performance and earned a Master's of Jazz Performance 
from the University as well. While a member of The Monk Institute Quintet, Robert 
had the honor of playing widi Herbie Hancock, Wayne Shorter, Terrance Blanchard, 
Clark Terry and Jimmy Heath. Over the past nine years Robert has enjoyed a professional 
career on both coasts of the country. His journey so tar has given him die opportunity 
to travel all over the world playing with bandleaders such as Eric Reed, Ingrid Jenson, 
Charlie Hunter, Leon Parker, The Clayton Brothers, Terell Stafford, Bobby Watson, 
Chris Pierce, Dwight Trible, and Tierney Sutton. 

Eric BAILEY, videographer. Multidisciplinary artist, e.g. bailey, is an actor, writer, poet, 
playwright, and producer. Bom in Sadepea, Liberia, he has lived in the United States 
since 1979. He is also co-founder of die film collaborative "dream cafe Xperience" with 
filmmaker Ayesha Adu, which produced the spoken word film Village Blues, which has 
won experimental film awards at the Worldstaff Houston International Film Festival 
(1999) and the Sarah Lawrence Film Festival (2001). In 1999, he was commissioned by 
Pangea World Theater to adapt Chinua Achebe’s novel No Longer at Ease to die stage, 
which will be produced in May 2001 at the Playwright Center. Bailey also co-founded, 
and is Artistic and Executive Director of die MN Spoken Word Association. He co¬ 
produces the Words Will Heal the Wound spoken word radio series, now in its third year, 
for KFAI Fresh Air Radio in celebration of National Poetry Month and in honor of the 
diverse poetic traditions in the Twin Cities. 
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Overture from Le Nozze di Figaro, K. 492 


W. A. Mozart 
(1756 - 1791) 


Serenade E-dur, Op. 22 
4. Larghetto 


Antonin Dvorak 
(1841 - 1904) 


Danses 

I. Danse sacree 

II. Danse profane 

Amy Isbell, harp 


‘Tongues of Fire 
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WELCOME 


It is a pleasure to welcome our tour audiences and the membership of the College 
Band Directors National Association to this concert presented by the University 
of Louisville Wind Symphony. On behalf of the faculty, staff, and students of the 
School of Music, 1 would like to thank the Association for the opportunity to 
present this series of performances leading up to the New York City appearance of 
the Wind Symphony at Hunter College. The invitation is a great tribute to the 
talent and hard work of the students, applied music faculty, and conductors in the 
wind and percussion division of the School of Music at UofL. 

This February has been a great month for the School of Music at LlofL. Both the 
choral and wind band areas of the School were honored by invitations from two 
national music associations to present perlormances at their respective national 
conferences. So, a few short weeks ago the choral ensembles area of the School 
presented our Collegiate Chorale in a series of very successful concerts in Los 
Angeles as part of the annual meeting ol the American Choral Directors National 
Association. 1 he qualities ol our ensembles that were so important to the success 
ol our concerts in Los Angeles - an attention to detail, a high level of musicianship, 
and innovative repertoire - will be the same qualities that I hope you will find 
notable in the perlormance of the Wind Symphony. 

All ol us at the University ol Louisville are proud of the accomplishments of our 
music students and laculty and believe that musicians from the School of Music 
make a real difference in the cultural life in Kentucky and the area around Louisville, 
in particular. We are especially pleased and honored to share the music of our 
1 Symphony with new audiences from around the country and hope that you 
enjoy this performance from this outstanding group of students. 

On behalf ol the Music Faculty, Staff, and Students of the UofL School of Music, 

Christopher Doane 
Dean 


TOUR ITINERARY 


University of Louisville 
Margaret Comstock Concert Hall 
Louisville, Kentucky 
Sunday, February 20, 2005, 7:30 p.m. 


Grove City High School 
Grove City, Ohio 

Wednesday, February 23, 2005, 7:30 p.m. 


Somerville High School 
Somerville, New Jersey 
Thursday, February 24, 2005, 7:30 p.m. 


e Band Directors National Association Conference 
Hunter College 
Assembly Hall 

Saturday, February 26, 2005, 1:30 p.m. 
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Fanfare for Louisville (1986) 

Witold Lutoslawski 


(1913-1994) 

L’homme arme: Variations for Wind Ensemble (2003) 

Christopher Marshall 


(b. 1956) 

Chronicles for Trumpet and Wind Symphony (1998) 

Joseph Turrin 

I. Prologue 

(b. 1947) 

11. Lamentation 


III. Epilogue 


GySgt Susan Rider, “The President’s Own” Marine Band, soloist 

Fantasy Variations (1997) 

Donald Grantham 

(on George Gershwin’s Prelude 11 for Piano) 

(b. 1947) 



PROGRAM NOTES 


Fanfare for Louisville Witold Lutoslawski 

Witold Lutoslawski was born in Warsaw, Poland in 1913. After early experiences with the piano and violin, his 
interests turned to composition. Lutoslawski’s distinctive voice attracted world attention through works such 
as his Livre pour Orchcstre (1966), Cello Concerto (1970) and Chain I (1983). In 1985, Lutoslawski was the first 
recipient of the University of Louisville Grawemeyer Award for Music Composition. As a result, the Louisville 
Orchestra performed his prize-winning work, Symphony No. 3 , on the opening concert of the 1985 season, 
with Lawrence Leighton Smith conducting. 

Fanfarefor Louisville resulted from a commission by Lawrence Leighton Smith, who asked Lutoslawski to write 
a fanfare to commemorate the fiftieth anniversary season of the orchestra. Though months passed with no 
word from the composer, the lanfare finally arrived on September 10, 1986, just in time for the season's 
opening concert. This fanfare features the kind of riveting brass counterpoint that has come to be known as a 
trademark of Lutoslawski’s sound. As the music unfolds, these lines are drawn together into a tutti thematic 
statement which punctuates, then closes the work. Though woodwinds are used sparingly, their color provides 
contrast for the strong dramatic point of the brass. 


L’ Homme Arme: Variations for Wind Ensemble Christopher Marshall 

New Zealander Christopher Marshall studied at Trinity College in London and the Eastman School. His lirst 
work for wind ensemble was the school band piece, Aue, commissioned by a WASBE consortium ol 60 bands 
and ensembles. L’Homme Arme was commissioned by Tim and Hilary Rcynish in memory ol their third son, 
William. The world premiere was given by the Guildhall Symphonic Wind Ensemble in Jonkoping, Sweden, 
on 2 nc ^ July, 2003 as part of the WASBE Conference. 

Christopher Marshall writes: 

When 1 decided to write a work based on this ancient tune I had to balance three competing and 
apparently incompatible intentions. Firstly, given the text of the song and the time I was writing the 
music — prior to and during the hostilities in Iraq — I wanted it to express some ol my feelings towai ds 
the institution of war. Secondly, since the melody has been an inspiration over more than five centuries 
since its composition, I wanted to honour that tradition by alluding to some ol the musical styles and 
employing some of the techniques of my predecessors.! hirdly, some evidence points to the oi igin ol 
this tune as a French drinking song, so I wanted the music to have an clement of enjoyment and 
exuberance. 



As the music progressed I was surprised at the extent to which the first intention became dominated 
by the second and third. Only traces of the “war theme” could be detected in the finished work. 
Examples are the siren-like opening and closing motifs, the rhythms ofTe Rauparaha’s war chant “Ka 
mate, Ka ora” (if 1 live, I die), a “pleading” motif derived from a “waiala tangi” (mourning song), and 
a brief march and funeral procession. The homage to musical tradition is seen in the form of the 
whole piece, that most ancient of musical structures, variations on a theme. Within this overall form 
canons of all possible types and descriptions abound. 1 quickly came to the conclusion that this L'Homme 
arme owed much of its popularity with composers to its great contrapuntal potential. As for the 
“enjoyment theme”, elements of dance and popular song from several ages and places infiltrate much 
of the piece and power its momentum to a vigorous climax. 

Gradually I came to see that my three intentions for this piece were not entirely incompatible. In my 
research for a programme note I came across the following curious quotation with which Pierre de la 
Rue (1460-1518) concluded one of his two exquisite mass settings on L’Homme arme. Extrema guadi 
luctus occupant (the extremes of joy can ward off sorrow). Perhaps one antidote to the sorrows of war 
can be found in the sheer joy of music. 


Chronicles Joseph Turrin 

Written in 1998, Chronicles was the second large-scale work that Joseph Turrin composed for Phil Smith. The 
lirst, his Concerto Jor Crumpet commissioned by the New York Philharmonic, was written in 1988. Through the 
three-movements of Chronicles , the performer is called to display the bold, agile and lyrical characteristics of 
the trumpet. 

1 he lirst movement (Prologue) springs from a dramatic solo cadenza. After the ensemble is engaged, several 
thematic ideas are used in combination. Pointillism is cast against lyricism, while an energetic surface rhythm 
* s created by scale passages that are shared between soloist and ensemble. Fanfare motives from the opening 
cadenza are used as a undying ligure diroughout. Finally, there is a broad seven-measure coda which allows 
the trumpet to recap elements of the initial solo cadenza. 

movement (Lamentation) begins with a poetic chorale that is stated in the clarinet choir. Alter this 
^ .. ^ c, the trumpet enters with expressive, graceful melodic shapes. After the emotional sentiment 

1 th the solo par t and in the ensemble writing, the energy recedes to come to a tender cadence. 

Exuberant pulsation in the ensemble and nimble lines for the soloist characterize the third movement (Epilogue). 

, ^ 0 u *^ s energy and motion as motivic elements combine to create a musical momentum 

that announces an ecstatic solo cadenza and ensemble finale. 



Fantasy Variations (on George Gershwin’s Prelude II for p, AN0 ) Donald Grantham 

Fantasy Variations resulted from a consortium commission led by Jerry Junlcin and the University ofTcxas at 
Austin. Other member of the commissioning body included the University of Oklahoma and its chapter of Phi 
Mu Alpha, the University of Nebraska, the University of Illinois, the University of Florida and Michigan State 
University. The work, based on Gershwin’s Prelude II for Piano , expresses many sentiments, ranging from 
strands of sophisticated parody to a bold, striding vernacular. The work was honored as the winner of both the 
1998 NBA/William D. Revelli Memorial Band Composition Contest and the 1999ABA/Ostwald Composition 
Competition. 

The composer shares the following regarding his work: 

My attraction to the work is personal because it was the first piece by an American composer 1 
learned as a piano student. In FantasyVariations both of the “big tunes” in the piece arc fully exploited, 
but they do not appear in recognizable form until near the end. The work begins with much more 
obscure fragments drawn from the introduction, accompanimenlal figures, transitions, cadences and 
so forth. These eventually give way to more familiar motive derived from the themes themselves. All 
of these elements are gradually assembled over the last half of the piece until the themes finally 
appear in more or less their original form. 

Donald Grantham is Professor of Composition at the University ofTexas at Austin. A versatile composer, he 
has earned recognition for varied media. Among his awards are the Prix Lili Boulanger Award, the Nissim/ 
ASCAP Orchestra Prize, three grants from the National Endowment for the Arts, a Guggenheim Fellowship 
and First Prize in the National Opera Association's Biennial Composition Competition. His works for wind 
band and orchestra have been performed by premier ensembles throughout the world. 











BIOGRAPHIES 



FREDERICK Speck, Director of Bands and Professor of Music, conducts the Wind 
Symphony and New Music Ensemble, and teaches conducting and composition. Under 
his leadership, the Wind Symphony has been invited to perform at KMEA Conferences, 
CBDNA Southern Division Conferences, the MENC National Conference and the 
CBDNA National Conference. His music has been performed by such ensembles as the 
Louisville Orchestra, the Denver Symphony and Speculum Musicae, and recorded by 
such artists as Richard Stoltzman. Twice the recipient of the University of Louisville 
President's Award for Outstanding Scholarship, Research and Creative Act ivity, his work 
has also been recognized through fellowships and commissions from such organizations 
as the Barlow Endowment, the National Endowment for the Arts, the Indiana Arts 
Commission, and the Pennsylvania Council for the Arts. He holds the B.M. and M.M. 
from Bowling Green State University and the D.M.A. from the University of Maryland. 


Trumpeter/cornetist SUSAN M. RlDER of Cedar Falls, Iowa, joined “The 
President's Own” United States Marine Band in July 1997. Gunnery Sergeant 
Rider began her musical instruction at age 10. Upon graduating in 1985 from 
Northern University High School in Cedar Falls, she earned a bachelor’s degree 
in music in 1989 from the University ol Northern Iowa. She continued her 
studies at Indiana University in Bloomington, where in 1991 she earned a master’s 
degree in music and, in 2000, earned a doctorate in music in brass pedagogy. 

1 lei ti umpet instructors were Randy Grabowski of the LIniversity of Northern 
Iowa, and Charles Gorham and Edmund Cord of Indiana LIniversity. Prior to 
joining “The President’s Own,” GySgt Rider performed with the Midland/Odessa 
Symphony in Texas, the Owensboro Symphony in Kentucky, and the Evansville 
Philharmonic and Columbus Indiana Philharmonic in Indiana. She also played in the Spoleto Festival USA 
Orchestra in Charleston, S.C., and was a substitute with the New World Symphony in Miami. She taught 
studio trumpet in Odessa and at Purdue University in Indiana, and was an associate instructor at Indiana 
ci.iti for the brass and music education department. GySgt Rider is a frequent soloist, performing with 
w r ne Band ’ Madne Chamber ° rcllestra < and Marine Chamber Ensembles at the White House, in the 
^ > D.C., men opolitan area, and across the country during the band’s annual concert tour. In addition 

musical duties, G)Sgt Rider has served as a Tour Coordinator since 2003, advancing and serving as on- 
site manager during the band’s annual concert tour. GySgt Rider, the daughter of Paul and Carole Rider of 
Cedar Falls, currently resides in Lorton, Virginia. 
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Piccolo 


Katie Waters+ 

Louisville 

Flutes 

Tyra Blasher+ 

Louisville 

Penelope Beard 

Lima, Peru 

AdeaWood* 

Perryville 

AmandaTaylor 

Benton 

Tiffany Wilson 

Ashland 

Oboes 

Grelchen Reiter+ 

Crescent Springs 

Wendy Frazee 

Franklin, OH 

Clarinets 

Young Joo+ 

Seoul, Korea 

Heather Stokes 

Louisville 

Calvin FahYell 

Murray 

Amber Richeson 

Owensboro 

Michelle Linder 

Cincinnati, OH 

Courtney Drown 

Georgetown 

Geralyn Waters 

Louisville 
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Brad Baumgardner* 

Nashville,TN 

Bassoons 

Carrie Baxter+* 

Fredonia, NY 

Erica Jones 

Ft. Eric, Ont. Canada 

Ashley Pickering 

Louisville 


Alto Saxopi iones 

Jennifer Llo(Tmann+ Louisville 
Daniel Turley Dry Ridge 


Tenor Saxopi ionl: 

Tommy Zinninger Louisville 

Baritone Saxopi ioni • 

Michael Schaad Prospect 


1 I()RNS 


Matthew B. Smith+* 
Dominic Rotella 

Kate Reyman 

Lindsay Pummell 
Nickie Lewis 

Elizabethtown 

Louisville 

Decatur, 11 
Eranklin, OH 
Louisville 

Trumpets 

Mark Lynn + 

Patrick McGinthy* 
Brian Glass 

Matt 1 laley* 

Ryan McCaslin* 

Don Johnson 

Louisville 
O’Fallon, 11 
Frankfort 
Lumberton,TX 
Babylon, NY 
Raywick 

Trombones 

Ian Carroll + 

Audrey Davis 

Aaron Stepp 

Nashville,TN 

Louisville 

Glasgow 

Bass Ti« jmik )nes 

Anaslasi Fafalios* 

Belle Vernon, PA 

Euphoniums 

Daniel Stull + 

Jeffrey Buehring 

Payncville 

New Albany, IN 

Tubas 

Chris Combcst + * 
David Jaggie* 

Berea 

Lexington 

Percussion 

Jeff Grant+* 

Matt Greenwood 
MallTexter 

Tyler Mathis 
Whitney Winstead 

Auburn, AL 
Floyds Knobs, IN 
Louisville 
Louisville 
Louisville 

Double Bass 

Liz Adams 

Louisville 

Piano 

Amy Gerber* 

Millersburg, O II 


+ principal 
* graduate student 



The University of Louisville School of Music 


The School of Music at the University of Louisville serves over 325 undergraduate and graduate music majors, 
as well as students of other disciplines. The School offers the Bachelor of Music degree in performance, music 
education, music history, music theory, music therapy, and a Master of Arts in Teaching. Students may also 
choose the Bachelor of Arts degree with emphasis in music, music industry, jazz studies, composition, or early 
music. On the graduate level, the School offers Master of Music degrees in performance, conducting, piano 
pedagogy, music history, theory and composition, and music education. The Ph.D. in Musicology is offered 
jointly with the University of Kentucky. 

The School of Music has a long association with the Louisville Orchestra, the Kentucky Opera Association, the 
Louisville Bach Society, the Choral Arts Society, and the Chamber Music Society. A major emphasis of the 
School of Music is the composition and performance of new music. The LIniversity of Louisville Grawemeyer 
Award for Music Composition, one of the largest monetary awards for composition in the world, is given 
annually to an outstanding composer for a nominated work. Previous winners of this prestigious award 
include Witold Lutoslawski (1985), Gyorgy Ligeti (1986), Harrison Birtwistle (1987), Chinary Ung (1989), 
Joan Tower (1990), John Corigliano (1991), Krzysztof Penderecki (1992), Karel Husa (1993),ToruTakemitsu 
(1994), John Adams (1995), IvanTcherepnin (1996), Simon Bainbridge (1997),Tan Dun (1998),ThomasAdes 
(2000), Pierre Boulez (2001), Aaron Jay Kernis (2002), Kaija Saariaho (2003), Unsuk Chin (2004), and George 
Tsontakis (2005). 

TheWind Symphony 

l he pcrlormance of works representing all styles in the wind band repertoire has become the trademark of 
the University ol Louisville Wind Symphony. In addition, the perfor mers in this ensemble are persuasive 
advocates ol new music. As such, they have had opportunities to engage with prominent visiting composers 
such as Karel Husa, John Corigliano, Chinary Ung, Donald Erb, and Christopher Marshall. Recently, other 
outstanding musicians such as Ben loth, percussion, Susan Rider, trumpet, and conductors Tim Reynish and 
Col. Finley Hamilton have performed with the ensemble. 

Comprised ol the finest woodwind, brass and percussion players at the university, the ensemble performs 
numerous concerts on campus each year. In addition, the ensemble has performed at the 1997, 1999 and 
2002 KMEA ln - Ser vice Conferences, the 1998 and 2002 CBDNA Southern Division Conferences, the 2000 
MENC National Conference and the 2005 CBDNA National Conference. 


The University Bands 

C omprised ol both music majors and students majoring in other fields, the University Bands include the Wind 
• ymphony/Wind Ensemble, Symphonic Band, Concert Band, University-Community Band, Marching Band 
P ' ' concert wind group s rehearse and perform throughout the year, with the exception of the 

aim!™! ' 7 ^ durin g thc s P rin g semester only. The athletic bands operate on schedules 

continue* > I 6 su PP ort 1 ,le Marching Band has made seven consecutive bowl appearances and 

phone (SOU sTf °' P erformance at ^ Kentucky Derby. More information is available by 

phone (502) 852-5200 or via e-mail at UollBand@louisville.edu. 



UNIVERSITY OF LOUISVILLE 
SCHOOL OF MUSIC 


Christopher Doane, Dean 
Naomi Oliphant, Associate Dean 


l Iniversity Bands 

Frederick Speck, Director of Bands 

Greg Byrne, Associate Director of Bands/Director of Athletic Bands 
Richard Dugger, Assistant Director of Bands 
Sarah Pershke, Graduate Assistant 
David Jaggie, Graduate Assistant 


Woodwind, Brass and Percussion Faculty 

Don Gottlieb, Flute 

Kathy Karr, Flute 

LeAnna Booze, Oboe 

Dallas Tidwell, Clarinet 

Timothy Zavadil, Clarinet 

Matthew Karr, Bassoon 

John Moore, Saxophone 

Mike Tracy, Saxophone 

Herbert L. Koerselman, Trumpet 

MichaelTunnell, Trumpet 

Bruce Heim, Horn 

Brett Shuster, Trombone 

John Jones, Euphonium and Tuba 

Greg Byrne, Percussion 

Brian Kushmaul, Percussion 



J^r^[]C^School of • 

music 

INIVERSITY of I OUISVILLE 

dare to be great 

presents 

Thursday, February 24, 2005 CONVOCATION 

3:00 p.m. 

Margaret Comstock Concert Hall 


Sonata Ferdinando Carulli 

Largo and Rondo (1770 - 1841) 

Anthony Olympia, classical guitar 
MUS 203 / Boring 


Prelude No. 1 in E minor 


Heitor Villa-Lobos 
(1887 - 1959) 


Dustin Baron, classical guitar 
MUS 211 /Boring 





INIVERSITYof 1DU1SVILLE. 

-- 

dare to be great 


presents 

Jazz Ensemble II 

Jerry Tolson, director 
Michael Arthurs, graduate assistant 

Thursday, February 24, 2005 
8:00 p.m. 

Margaret Comstock Concert Hall 


Keystone Shuffle 

Bob Curnow (c. 1942) 

Samba de Carrera 

Dean Sorenson 

Blue Rondo A La Turk 

Dave Brubeck (b. 1920) 
arr. by Dave Wolpe 

My Romance 

Richard Rodgers (1902 - 1979) 
Lorenz Hart (1895 - 1943) 
arr. by Dave Barduhn 

Aslan’s Tale 

Kris Berg 

Como en Vietnam 

Steve Swallow (b. 1940) 

Time After Time 

Sammy Cahn (1913 - 1993) 
Jule Styne (1905 -1994) 
arr. by Don Schamber 

I’ll Remember April 

Don Raye (1909 - 1985) 
Gene DePau 1 (b. 1919) 
Patricia Johnson (1922 - 1953) 
arr. by Mike Tomaro (b. 1956) 
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IMVERSITYqf I OUISVILLE. 

dare to be great 


presents 


Marcus Ratzenboeck, 

violin 

with 

Stephen Penn, piano 


Faculty Recital 


Sunday Evening 
February 27, 2005 
7:30 p.m. 

Margaret Comstock Concert Hall 



Smoking is not permitted in the School ofMusic Building. In the unlikely event of fire or other 
emergency, please walk to the nearest exit. The use of recording devices is strictly prohibited. 
Please silence cell phones, electronic watches and pagers. Thankyou. 


Program 


Sonate 

I. Allegro vivo 

II. Inter mede 

Fantasque et leger 

III. Finale 

Tres anime 

Premiere Sonate-Fantaisie (1912) 
Desesperance 


Pause 


Sonata No. 1 in G Major, Op. 78 

I. Vivace ma non troppo 

II. Adagio 

III. Allegro molto moderato 


Claude Debussy 
(1862 - 1918) 


Heitor Villa-Lobos 

(1887 - 1959) 


Johannes Brahms 
(1833 - 1897) 




School of 


music 


bWERSITYc* KXJLSVILLE 

dare to be great 

presents 

Monday, February 28, 2005 PlANO MASTER CLASS 

3:00 p.m. with Wendy Chen 

Malcolm Bird Recital Hall First Prize Winner of the 

1997 Young Concert Artists 
International Auditions 


Passacaglia 


Adrienne Fontenot 


Aaron Copland 
(1900 - 1990) 


Piano Concerto in A Minor, Op. 16 
I. Allegro molto moderato 

Jim Dersch 


Edvard Grieg 
(1843 - 1907) 


Waldszenen, Op. 82 Robert Schumann 

Eintritt (Entrance) (1810- 1856) 

Jager auf der Lauer (Hunter in Ambush) 

Einsame Blumen (Solitary Flowers) 

Vogel als Prophet (Prophet Bird) 

Aaron Jent 

Barcarolle No. 1 in A Minor, Op. 26 Gabriel Faurt 

Barcarolle No. 4 in A-flat Major, Op. 44 (1845 - 1924) 


Mary Ann Wilder 





IMVERSIlYc* 1DUISVIULE. 

- 

dare to be great 


presents 


University Concert Band 

Greg Byrne, conductor 

and 

University Symphonic Band 

Richard Dugger, conductor 


Monday Evening 
February 28, 2005 

8:00 p.m. 

Margaret Comstock Concert Hall 



Program 


Ave Maria Franz Schubert 

trans. by Frank Tichelli 


Theme from Schindler's List 

John Williams 


Peter McHugh, soloist 

arr. by Calvin Custer 

Rikudum 


Jan Van der Roost 

I. 

Andante moderato 


II. 

Allegretto con eleganza 


III. 

Andante con dolcezza 


IV. 

Con moto e follemento 

University Concert Band 



Slava! (1977) Leonard Bernstein 

(1918- 1990) 
trans. by Clare Grundman 

Australian Up-Country Tune (1930) Percy Grainger 

(1882- 1961) 
arr. by Glenn Cliffe Bainum 

The Gum-Suckers March (1942) Percy Grainger 

ed. by Mark Rogers 

My Jesus! Oh, What Anguish Johann Sebastian Bach 

(1685- 1750) 
set. by Alfred Reed 

Sarah Pershke, conductor 

Incantation and Dance (1960) John Barnes Chance 

(1932-1972) 


University Symphonic Band 



Peter McHugh, violin 

The 2004-2005 School year will mark the thirty-ninth year Peter McHugh 
has been on the faculty of the University of Louisville School of Music. As 
Distinguished Professor of Violin and a University Scholar, he is extremely active 
not only as a teacher, but as a violinist with The McHugh-Oliphant Duo, The 
Louisville String Quartet, the Kentucky Center Chamber Players and the Faculty 
Chamber Artists. He has been concertmaster and soloist with the Louisville 
Orchestra, Pasadena Symphony, Aspen Festival Orchestra, Nashville Symphony, 
Louisville Bach Society Orchestra, San Diego Symphony, and the Oklahoma 
Symphony. He has also played with the Dallas Symphony, World Symphony, the 
Santa Fe Opera Orchestra, Los Angeles Philharmonic, the New Century Chamber 
Orchestra and the famous Casals Festival Orchestra in San Juan, Puerto Rico. 

Mr. McHugh has performed under such notable conductors as George 
Szell, Charles Munch, Rafael Kubelik, Zubin Mehta, Mistislav Rostropovich, Rafael 
Frebeck de Burgos, Sixten Ehling, and Igor Stravinsky, and has played with such 
artists as Isaac Stern, Yo-Yo Ma, Itzhak Perlman, Arthur Rubinstein, Leonard Rose 
and Claudio Arrau. Mr. McHugh has recorded for RCA, New Albion Records, and 
the Louisville First Edition Recordings. 


Program Notes 

Ave Maria 

With the possible exception of Mozart, no other composer in the history of music 
ever surpassed Franz Schubert’s genius for melodic writing. His lieder (art songs for 
voice and piano) were composed at an astonishing rate, and number in the hundreds. 
Some of Vienna’s greatest singers were his closest friends, and he took pleasure in 
creating his songs for them. One of the most well-known songs, “Ave Maria,” was 
composed in 1825 when he was 28 years old. 

In my setting, I consider carefully the problem of translating piano music to the 
wind medium without compromising the dignity and beauty of the original. To 
have simply transferred the piano part literally to the winds would have resulted in 
a timid and thin sound. For me, the solution was to find and connect the multiple 
melodic layers implied by the piano figurations, creating a richer, more polyphonic 
texture suitable to the winds. I had lots of fun discussing and re-assembling the 
piece, and I took occasional liberties in the process, but I never strayed far from the 
basic harmonic structure of the original and I strove hard to preserve a Schubertian 
elegance and grace. 

There are other differences between the two versions. In Schubert’s setting, three 
verses of text are set to the same music. With the absence of the text in my version, 
it seemed sufficient to state the verse only twice, and it seemed necessary to find 
other ways to control and vary the dramatic flow. I took liberties with the octave 



placement of the melody, and rather than repeat the second verse literally, I 
constructed it as a subtle variation of the first. Finally, and perhaps most obviously, 

1 changed the basic pulse of the original from the eighth-note to the quarter for 
greater ease on the eye. 

Even without its text, Schubert’s song sounds more devotional than virtually anything 
he ever composed. I kept this at the front of my mind throughout the creative 
process. Above all, I hope my setting reflects the profound sense of reverence and 
humility expressed in the original. 

- Frank Tichelli 

Ave Maria is the Catholic prayer honoring the Blessed Virgin. The prayer (shown 
below in Latin and in English) has existed since ca. 1450-1500, although alternative 
forms date to the 11 th Century. It is this Latin prayer that is most often sung today 
with Schubert’s music. 

AVE MARIA 

Ave Maria, gratia plena, 

Dominus tecum. 

Benedicts tu in mulieribus, 
et benedictus fructus ventris tui 
Jesus. 

Sancta Maria, 

Mater Dei, 

ora pro nobis peccatoribus 
nunc et in Kara mortis nostrae. 

Amen. 


Theme from Schindler’s List 

It was while watching a tribute to composer John Williams on television that I was 
compelled to program this piece. Of all the artists whose works were being performed 
at the Kennedy Center that evening, Williams’ “Theme from Schindler’s List had a 
lasting impression on me. Although originally designed as a soundtrack to Schindler s 
List, a motion picture based on accounts of the Holocaust, this work can stand 
alone. The somber melody and style of writing that allows for anticipated climatic 
moments which at times never arrive, captures the spirit and essence of the movie. 
It was apparent to me that evening that this work was truly art. 


HAIL MARY 

Hail Mary, full of grace, 

The lord is with thee. 

Blessed art thou amongst women, 
And blessed is the fruit of thy womb, 
Jesus. 

Holy Mary, 

Mother of God, 

Pray for us sinners 

Now and at the hour of our death. 

Amen. 


- Greg Byrne 



Rikudum 


“Rikudum” means dance in Hebrew. The plural ending “-im” tells us that the title 
means “Dances.” Thus, “Rikudum” is a suite in four movements based on the 
Jewish dances “in the style of.” Through using oriental-style tonal intervals, irregular 
tempi and a typical instrumentation (woodwind), the composer succeeds both in 
adding a touch of melancholy and a characteristically Jewish flavour to the music. 
The clearly marked themes and the sometimes surprising, but on the other hand 
very natural harmonies, make these “stylized folk dances” into music with a direct 
and gripping appeal. 

. - Jan Van der Roost 


Slava! 

Leonard Bernstein, bom in Lawrence, Massachusetts, was probably the first inter¬ 
nationally known musician to be wholly the product of American schooling. He 
graduated from the Boston Latin School in 1935, Harvard University in 1939, 
where he studied with composer Walter Piston, and the Curtis Institute in 1941, 
where he studied conducting with Fritz Reiner. Bernstein’s work as a conductor 
(Music Director of the New York Philharmonic and the Israel Philharmonic), com¬ 
poser (West Side Story, On The Town, Fancy Free), pianist, and teacher (the Young 
People's Concerts with the New York Philharmonic, Charles Eliot Norton lectures at 
Harvard University: “The Unanswered Question”) is well-known. 

The first theme of Slava! (Slava means “Glory” in Russian and is also the nickname of 
his friend, the world reknowned cellist and conductor, Mistislav Rostropovich) is a 
vaudevillian razz-ma-tazz tune filled with side-slipping modulations and sliding trom¬ 
bones. Theme two is a canonic tune in 7/8 meter. A very brief kind of develop¬ 
ment section follows, after which the two themes recur in reverse order. The world 
premiere of Slava! took place on October 11, 1977, at the Kennedy Center fc' the 
Arts and the arrangement for band was completed by Clare Grundman in 19/8. 

-Program notes by Ryan Doughty. 

Adapted from www.windband.org 
and www.depauw.edu/music/band. 


Australian Up-Country Tune 

This original tune was written in 1905 and originally called “Up-Country Song. It 
was arranged for a chorus of unaccompanied voices with wordless syllables in 1928. 
Glen Cliffe Bainum, former Director of Bands at Northwestern University, later 
arranged the work for concert band from the choral version. The 29-measure work 
is approximately two minutes in length. The composer has written that with his 
tune he had wished to voice Australian up-country feeling as Stephen Foster had 
with American country-side feelings in his songs. I have used this same melody in 
my Australian Colonial Song and in my Australian The Gum-sucker’s March. 

-Program notes provided by Matt Janssen. 



“The Gum-suckers” March 


Percy Grainger was bom in 1882 in Brighton, Melbourne, Australia. He was an 
only child and received only three months of public school education before 
becoming home schooled. As a child, Grainger studied piano with his mother 
before moving to Germany to study with Feruccio Busoni. In 1900, he began his 
career as a concert pianist with sensational success. Grainger moved to the United 
States in 1914 and made his musical debut in America during 1915. He is most 
well-known for collecting and using folk music in his compositions and for being a 
brilliant pianist. Grainger died in February of 1961 and was buried in Australia. 

“The Gum-suckers” March is the fourth movement of Grainger’s orchestral suite In 
a Nutshell and is the only movement to be transcribed for wind band by the composer. 
In contrast with many of Grainger’s other works for wind band neither of the main 
themes are of folk-song or popular origin. 

Grainger writes in his score: “ ‘Gum-sucker’ is an Australian nick-name for Australians 
bom in Victoria, the home state of the composer. The eucalyptus trees that abound 
in Victoria are called ‘gums,’ and the young shoots at the bottom of the trunk are 
called ‘suckers’; so ‘gum-suckers’ came to mean a young native son of Victoria, 
much in the same way Ohioans are called ‘Buckeyes.’ ” In the march Grainger has 
used his own “Australian Up-Country Song” melody, written by him to typify 
Australia. 

The lyric theme of this piece can also be found in two other works for wind band by 
Grainger—Colonial Song and Australian Up-Country Tune. 


My Jesus! Oh, What Anguish 

My Jesus! Oh, What Anguish (Mein Jesus! was fur Seelenweh) is one of a group of 69 
“Sacred Songs and Airs” attributed to J.S. Bach, consisting of a single melodic line 
and figured bass. These were first published in 1736 as the musical settings for a 
huge collection of 954 sacred songs and hymns assembled by Georg Christian 
Schemelli and edited by Bach. In 1832, M y Jesus! Oh, What Anguish was first published 
with four-part harmonization by C. F. Becker. There has been disagreement about 
how many of the original 69 songs in “Sacred Songs and Airs" were composed by 
Bach himself, but My Jesus! Oh, What Anguish has been found in all collections of 
these works, therefore this song has never been disputed as anything other than 
Bach’s. 

Alfred Reed takes Bach’s expressive melody and figured bass in simple AABB form 
and orchestrates it for wind band, adhering almost exacdy to the original harmonies. 
This results in the expression of sorrow and compassion through the sounds of the 
modem concert band. The first performance of My Jesus! Oh, What Anguish by 
Reed was on November 20, 1974, with the University of Miami Symphonic Wind 
Ensemble under the direction of Frederick Fennell. 



Reed (born 1921) is one of America’s most prolific and frequently performed 
composers. He was bom in Manhattan to parents who loved music. Reed began 
formal musical training at age ten and began playing the trumpet professionally in 
high school. From 1938-1942 Reed served as a staff composer/arranger at the 
Radio Workshop in New York. Reed’s interest in wind band music increased 
considerably while he was radio production director and associate conductor of the 
529^ Army Air Corps Band during World War II. After his military service, Reed 
studied at Julliard with Vittorio Giannini and then began composing for radio, 
film, and television. From 1966 until he retired in 1993, he served as professor of 
music at the University of Miami. Since then Reed has continued to compose and 
conduct throughout the United States and in various countries as well as to 
contribute to publications such as Instrumentalist and Music Educators Journal. In all, 
Reed has over 250 works published for band, wind ensemble, orchestra, chorus, 
and small chamber music groups. 

-Compiled by Sarah Pershke. 

Notes taken from the score of 
My Jesus! Oh, What Anguish and 
Norman Smith’s Program Notes for Band. 

Incantation and Dance 

John Barnes Chance was born in Beaumont, Texas in 1932 and began studying 
composition at the age of 15. He attended the University of Texas, Austin, where 
he received both a BM and MM in Composition, while studying with Clifton 
Williams, Kent Kennan, and Paul Pisk. In 1956 and 1957 he won the Carl Owens 
Award for student composition. Chance then joined the Army where he was arranger 
for both the Fourth and Eighth US Army Bands. From 1960-62 he served as 
composer-in-residence for the Ford Foundation Young Composers Project in 
Greensboro, North Carolina. In 1966, Chance joined the music department at the 
University of Kentucky. Tragically, Chance was electrocuted in 1972 at the age of 
39. 

Originally premiered as Nocturne and Dance by Herbert Hazelman and the 
Greensboro Senior High School on November 16, 1960, the name was changed to 
Incantation and Dance, along with other minor changes, and published in 1964- As 
the name suggests, the piece is broken up into two sections, the first being slow and 
mysterious. It then moves on to the dance that starts quietly, but builds continuously 
to the end with driving rhythms, flourishing woodwinds, and ferocious brass hits. 
So sit back and enjoy John Barnes Chance’s Incantation and Dance. 

-Program notes provided by Kevin Byrne. 



University Concert Band 
Greg Byrne, director 


Flute 

Robin Clough 
Paula Dowdy 
Lindsy Edens 
Rachel Ellis 
Kristen Faulkner 
Rachel Medeiros 
Ty-Juana Taylor 

Oboe 

Josiane Parent 

Bassoon 
Kelly Gibson 

Clarinet 

Chrissy Henderson 
Amanda Lochner 
Steven Rademacher 
Cara Scott 

Bass Clarinet 
Sara Evans 
Constance Locke 

Alto Saxophone 
Anthony Cekay 
Kevin Corcoran 
Lance O’Cull 


Tenor Saxophone 
Leslie Lemes 
George Flores 

Baritone Saxophone 
John Harden 

Horn 

Dustin Colgate 
Chip Davidson 
Hank Davis 
Ashley Johnson 
James Shacklett 
Adam Yankowy 

Trumpet 
Steven Barton 
Gillianne Bishop 
Gabrielle Brown 
James Curry 
Brett Farris 
Todd Haydon 
Samantha Lindsey 
David Miller 
Kyle Powell 
Melinda Roellig 


Trombone 
Holly Decker 
Crystal Howard 
Mike Petersmith 
Angela Slaughter 
Dave Thomas 

Euphonium 
Kyle Baker 
Jamie Hafley 
Sabrina Hensley 

Tuba 

Sara Doolin 
Greg Heinz 
Jacob Redick 

Percussion 
Bobby Falk 
Justin Miracle 
Andrew Powell 
David Schuchard 



University Symphonic Band 

Richard Dugger, director 


Piccolo 

Janine Bonacum, Corydon, IN 
Flute 

Amanda Adkins, Villa Hills, KY 
Sarah Pershke, Bowling Green, KY 
Heather Huey, Louisville, KY 
Lara Fejes, Paducah, KY 
Lindsy Edens, Henderson, KY 

Oboe 

Andy Buchholz, Cleveland Heights, OH 
Bassoon 

Allison Croon, Ashbum, VA 
Clarinet 

Mary Rada, Louisville, KY 
Amanda Lochner, Sellersburg, IN 
Amanda Wright, Alexandria, KY 
Ben Stange, Corydon, IN 

Alto Saxophone 

Jonathan Epley, Greeneville, TN 

Luke Barker, Louisville, KY 

Tenor Saxophone 
Nate McCoy, Murray, KY 

Baritone Saxonhone 
Merritt Navazio, Potomac, MD 

Horn 

Miranda Polzer, Montreal, Canada 
Sara Poe, Huntingburg, IN 
Jessica Niedwick, Georgetown, KY 
Matt Peyton, Marysville, IN 


Trumpet 

Ryan Nottingham, Louisville, KY 
Kevin Byrne, Ronkonkoma, NY 
Matt Janssen, Watseka, IL 
Charles Calloway, Cleveland, GA 
Wes Morris, Glasgow, KY 
Brian Koning, Bolton, MA 

Trombone 

Ryan Doughty, Woodbury, KY 
Steven Rademacher, Horence, KY 
Sarah Finger, Anderson, IN 
Allison Cross, Murray, KY 

Bass Trombone 

Tammy Padgett, Rineyville, KY 

Euphonium 

Kevin Clough, Louisville, KY 
P.J. Felice, Lexington, KY 
Brendan Vincent, Winchester, KY 

Tuba 

Doug Meece, Somerset, KY 
Adam Yankowy, Louisville, KY 
Aaron Gaither, Louisville, KY 

Percussion 

Keith Tidwell, Louisville, KY 
Kelley Gibson, Goshen, KY 
Phil Turner, New Albany, IN 
Neil Laird, Louisville, KY 
Jeff Grant, Auburn, AL 
David Jaggie, Lexington, KY 

Piano 

Mary Ann Wilder, Niceville, FL 




INIVERSnYqf I DUISVILLE 

dare to be great 


presents 


Wendy Chen, piano 

First-prize winner of the 

1997 Young Concert Artists International Auditions 

The School of Music gratefully acknowledges the support of Calvin and 
Helen Lang for their gracious sponsorship of this recital and the residency 
of Wendy Chen at the University of Louisville School of Music. 


Tuesday Evening 
March 1, 2005 

8:00 p.m. 

Margaret Comstock Concert Hall 



Smoking is not permitted in the School of Music Building. In the unlikely event of fire or other 
emergency, please walk to the nearest exit. The use ofrecording devices is strictly prohibited. 
Please silence cell phones, electronic watches and pagers. Thankyou. 


Program 


Four Pieces from On an Overgrown Path 
Our Evenings 
A Blown-Away Leaf 
Come along with us! 

The Madonna of Frydek 

Sonata 

1. X. 1905 the Presentiment 

2. The Death 


Intermission 


Trois Mouvements de Petrouchka (1921) 
Danse Russe 
Chez Petrouchka 
La Semaine grasse 


Leos Janacek 
(1854 - 1928) 


Leos Janacek 


Igor Stravinsky 
(1882 - 1971) 


Prelude in D Major, Op. 23, No. 4 
Prelude in Bb Major, Op. 23, No. 2 


Sergei Rachmaninoff 
(1873 - 1943) 



Wendy Chen 

pianist 

Wendy Chen has appeared as soloist with die Los Angeles Philharmonic, 
the Boston Pops, the Pacific Symphony, the Florida Philharmonic, the 
Phoenix Symphony, the Utah Symphony, the New York Chamber 
Orchestra, the Cincinnati Symphony, the Cincinnati Chamber Orchestra, 
the Baltimore Chamber Orchestra, Uruguay’s Orquesta Sinfonica del 
Sodre, and New Zealand’s Auckland Philharmonia and Wellington 
Sinfonia. Ms. Chen recently appeared with the Wisconsin Chamber 
Orchestra, performing Gershwin’s Rhapsody in Blue in a unique program 
that also featured Art Garfunkel. She has worked with many distinguished 
conductors including Andre Previn, Carl St. Clair, Keith Lockhart, and 
Marco Armiliato. Ms. Chen has given recitals throughout the United 
States, including appearances at New York City’s Alice Tully Hall, Avery 
Fisher Hall, 92nd Street Y, Merkin Concert Hall, Carnegie Hall’s Weill 
Recital Hall, Washington D.C.’s John F. Kennedy Center, and most 
recently at the United States Supreme Court in a special evening presented 
by The Honorable Ruth Bader Ginsburg. As a chamber musician, she has 
performed at the Tanglewood, Aspen, Montreal, Seattle, Bridgehampton, 
Strings in the Mountains and Spoleto Festivals, as well as with El Paso Pro 
Musica, Bargemusic, and the Boston Chamber Society. 

Ms. Chen has won numerous awards, including first prizes at the Young 
Concert Artists International Auditions, the Seventeen Magazine/General 
Motors National Concerto Competition, and the Washington International 
Competition. In 1990, she became the youngest winner ever of the 
National Chopin Competition, was one of the inaugural recipients of the 
Irving S. Gilmore Young Artists Award, and was named a Presidential 
Scholar by the National Foundation for the Arts. In 2004, Ms. Chen was 
asked to serve as a panelist for the National Endowment for the Arts. 

Bom in Los Angeles, Wendy Chen attended the R.D. Colburn School of 
Performing Arts as a student of Dorothy Hwang and received private 
instruction from Aube Tzerko. Ms. Chen received degrees from the 
Peabody Conservatory at the Johns Hopkins University, where she was a 
student of Leon Fleisher. Ms. Chen’s debut solo recording, featuring works 
by Chopin, has been released on the RCM label. 
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March 2, 2005 

8:00 p.m. 

Margaret Comstock Concert Hall 


Smoking is not permitted in the School of Music Building. In the unlikely event of fire or other 
emergency, please walk to the nearest exit. The use ofrecording devices is strictly prohib ited. 
Please silence cell phones, electronic watches and pagers. Thank you. 


Program 


Sonata for Violin and Piano 
Allegro vivo 
Intermede 
Finale 

Suite Italienne for Violin and Piano 
Introduzione 
Serenata: Larghetto 
Tarantella: Vivace 
Gavotta con due Variazioni 
Scherzino: Presto alia breve 
Minuetto e Finale 

Tzigane: Rhapsodic de Concert 


Intermission 


Piano Trio in B-flat, Op. 99, D. 898 
Allegro moderato 
Andante un poco mosso 
Scherzo: Allegro 
Rondo: Allegro vivace 


Claude Debussy 
(1862 - 1918) 


Igor Stravinsky 
(1882 - 1971) 


Maurice Ravel 
(1875 - 1937) 


Franz Schubert 
(1797 - 1828) 



Janet Sung 

violinist 



Praised by Maestro Leonard Slatkin in The Pittsburgh Press as a “major 
musical personality” for her “blending of bravura technique with a logical 
sense of musical style,” violinist Janet Sung has appeared as soloist with 
orchestras such as the Pittsburgh Symphony, the Aspen Chamber Symphony 
under David Zinman, the Pusan Philharmonic in South Korea, the 
National Symphonic Orchestra of Bashkortostan and the Omsk 
Philharmonic Orchestra in Russia, the Hartford, Delaware, Wheeling, 
Wyoming, Corpus Christi, Owensboro, and Adrian Symphony Orchestras, 
the Dubuque Symphony, the Western New York Chamber Orchestra, the 
Hot Springs Music Festival Orchestra, and the Jupiter Symphony. Her 
recent performance of the Komgold Concerto has been broadcast across 
the U.S. on NPR’s Performance Today on numerous occasions. She 
recently performed a debut recital at the world-renowned Lucerne Festival 
in Switzerland and will make a return appearance at the Dame Myra Hess 
Memorial Concert Series in Chicago, which will be broadcast live on 
WFMT Radio and TV Channel 25. She was also the 2003-04 Clifton 
Visiting Artist for the “Learning from Performers” series at Harvard 
University, a series that has previously invited guests such as Isaac Stern, 
Quincy Jones, Mark Morris, and James Galway. Upcoming engagements 
include performances with the Fargo-Moorhead Symphony Orchestra, the 
Boise Philharmonic, the Sewanee Music Festival Orchestra, the Orchard 
Park Symphony, the Fredonia Symphony Orchestra, and the Adrian 
Symphony Orchestra. 



Internationally, Ms. Sung has given recitals in Lausanne, Switzerland 
(recorded by Radio Suisse Romande- Espace 2), Queenstown, New Zealand 
(broadcast on Radio New Zealand’s Concert FM), and Odense, Denmark. 
Recital performances in the U.S. include New York City, Boston, Pittsburgh, 
Chicago, for the Dame Myra Hess Series, and Cleveland, to commemorate 
the 20 th Anniversary of the Encore School for Strings. Her performances 
have also been heard on radio and TV stations across the U.S., including 
NPR’s Performance Today and Live in Studio 4A, WFMT-FM Chicago, 
WQED-FM Pittsburgh, KAJX Aspen, KEDT-FM Corpus Christi, WNED- 
FM Buffalo, and Chicago’s TV Channel 25-LOOP. 

Ms. Sung has performed at the Kennedy Center for the Performing Arts, 
Lincoln Center’s Alice Tully Hall, PNC Bank Hall for the Pittsburgh 
Concert Society, Harris Hall and the Bayer- Benedict Music Center in 
Aspen, the Chicago Cultural Center, Lehman Hall in Boston, and the 
Beau- Rivage Palace in Switzerland. She was also chosen by Leonard Slatkin 
as the winner of the Passamaneck Award for which she performed at 
Carnegie Music Hall for the Y Music Society Concert Series. A winner of 
the Nakamichi Violin Competition of the Aspen Festival, she has been 
awarded other top prizes and grants from the Andrew W. Mellon Foundation, 
the National Foundation for Advancement in the Arts, the Cho Chang 
Tsung Foundation, the National Federation of Music Clubs Competition, 
the Tuesday Musical Club, and the Aspen Music Festival. 

Ms. Sung has been on faculty at the Juilliard School as the Starling/Delay 
Institute Fellow and has given master classes across the United States, 
including the Hartt Conservatory and Harvard University. She is also an 
artist/faculty member of the Mark O’Connor Fiddle Camp, the Sewanee 
Summer Music Festival, and the Hot Springs Music Festival, and was 
recently appointed as violin professor at the SUNY-Fredonia School of 
Music. 

Bom in New York City, Ms. Sung began violin studies at the age of seven, 
made her public debut the following year, and orchestral debut at age nine, 
performing the Mozart Concerto No. 2 with the Pittsburgh Symphony and 
her own cadenzas. At age ten, she began private studies with renowned 
violin pedagogue Josef Gingold, continuing for the next ten years, even 
while attending Harvard University, graduating with honors with a double 
degree in anthropology and music. She was later invited to study with 
esteemed teacher, Dorothy DeLay, at the Juilliard School on a full 
scholarship. Ms. Sung also studied extensively with Masao Kawasaki, David 
Cerone, and Eugene Phillips. She plays on a c.1600 Maggini violin. 



Michael Gurt 

pianist 


Michael Gurt is Paula Garvey Manship Distinguished Professor of 
Piano at Louisiana State University. Professor Gurt is also the head of 
the piano department at the Sewanee Summer Music Center. He has 
served as Piano Chair of the Louisiana Music Teachers Association, 
and he has taught at two summer music seminars held at Tunghai 
University in Taichung, Taiwan. Professor Gurt holds degrees from 
the University of Michigan and the Juilliard School. In 1982 he won 
First Prize in the Gina Bachauer International Piano Competition, 
and he was also a prize winner in international competitions held in 
Pretoria, South Africa, and Sydney, Australia. 

Gurt has performed as soloist with the Chicago Symphony, the 
Philadelphia Orchestra, the Utah Symphony, the Baltimore Symphony, 
the Memphis Symphony, the Capetown Symphony, the China National 
Symphony Orchestra, and the Natal Philharmonic Orchestra in 
Durban, South Africa. He has made solo appearances in Alice Tully 
Hall inNew York, Ambassador Auditorium in Los Angeles, Orchestra 
Hall in Detroit, City Hall in Hong Kong, the Victorian Arts Center 
in Melbourne, Australia, Baxter Hall in Capetown, South Africa, and 
the Attaturk Cultural Center in Istanbul, Turkey. Gurt has collaborated 
with the Takacs String Quartet, and he recendy performed at the 
Australian Festival of Chamber Music in Townsville, Queensland. He 
has served on the juries ofboth the Gina Bachauer International Piano 
Competition and the New Orleans International Piano Competition, 
and he has recorded on the Naxos, Centaur, and Redwood labels. 
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Margaret Comstock Concert Hall 


Sur les Cimes 

Dominic Rotella, bom 

MUS 204 / Heim 

Debbie Dierks, piano 

Eugfcne Bozza 
(1905 -1991) 

Villanelle 

Lindsay C. Pummell, hom 
MUS 204 / Heim 

Debbie Dierks, piano 

Paul Dukas 
(1865 - 1935) 

Sonata No. 5 

I. 


Antonio Vivaldi 
(1680- 1743) 

II. 

Audrey Davis, tenor trombone 
MUS 204 / Shuster 

Adam Mills, piano 


Sonata for Hom and Piano 

II. Tempo di Minuetto 

III. Rondo: Allegretto 

Bernhard Heiden 
(1939-2000) 


Kathryn Reyman, hom 

MUS 104 / Heim 

Debbie Dierks, piano 



_ Serge Koussevitsky 

Chanson Triste ( 1874 ' 1951) 

Erica Jones, double bass 
MUS 312/King 
Nicole Guffey, piano 

„ . . . Wolfeang Amadeus Mozart 

Concerto No. 4 in E-flat Major (1756 __ 1791 ) 

Allegro moderato 

Nickie Lewis, hom 
MUS 112 /Heim 
Nan Moore, piano 
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Indiana University 
New Music Ensemble 

David Dzubay, director 

Yoomi Paick, assistant director 


Thursday Evening 
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Smoking is not permitted in the School of Music Building. In the unlikely event of fire or other 
emergency, please walkto the nearest exit. The use of recording devices is strictly prohibited. 
Please silence cell phones, electronic watches and pagers. Thank you. 


Program 

Three Phantasy Pieces (2003) 

Danny Stewart, viola 
Chris Martin, percussion 

Etudes for Piano, Book I, Nos. 1 and 4 (1976) 
Fanfare (1985) 

Ji Hye Chang, piano 

Four Nocturnes (1964) 

Ben Sung, violin 
Jordi Torrent, piano 

Capriccio (1998) 

Ben Sung, violin 
Ji Hye Chang, piano 

Kaleidosonicon (2004) 

Tim Best, piano 
Veronique Mathieu, violin 
Kim Hellgren, viola 
Makito Nishiya, cello 
John Astaire, percussion 
Egils Sefers, clarinet 
I-Jeng Yeh, flute 
David Dzubay, conductor 


Claude Baker 


George Perle 
Gyorgy Ligeti 

George Crumb 


David Dzubay 


P. Q. Phan 



Program Notes 


Three Phantasy Pieces (2003) Claude Baker 

Three Phantasy Pieces (2003) for Viola and Percussion was 
commissioned by the Center for New Music at the University of Iowa for 
Christine Rutledge and Daniel Moore. Each movement draws its 
inspiration in turn from three well-known compositions for viola. The 
first piece in the set makes oblique reference to the second movement 
of Brahms’ Sonata Op. 120, No. 1 for viola and piano. The next uses as 
its structural (and motivic) basis the second M archenbild of Schumann and 
provides a light-hearted foil for the more somber outer movements. 

The final piece is a parody of the “Procession of the Pilgrims” 
from Harold in Italy and is, in essence, a chaconne. The gradual unfolding 
and intensification of the chaconne pattern in both the viola and 
vibraphone is interrupted at the movement’s climax with a modified 
quotation of the “Canto religioso” from Berlioz’s work. 

- Claude Baker 

CLAUDE BAKER (b. 1948) attained his doctoral degree from the 
Eastman School of Music, where his principal composition teachers were 
Samuel Adler and Warren Benson. As a composer, Dr. Baker has 
received a number of professional honors, including an Academy Award 
in Music from the American Academy of Arts and Letters; two Kennedy 
Center Friedheim Awards; the Eastman-Leonard and George Eastman 
Prizes; a “Manuel de Falla” Prize (Madrid); BMI-SCAand ASCAP awards; 
residencies at Yaddo and the MacDowell Colony; and grants from the 
John Simon Guggenheim Memorial Foundation, the Koussevitzky Music 
Foundation, the National Endowment for the Arts, the Rockefeller 
Foundation, the Bogliasco Foundation and the state arts councils of 
Indiana, Kentucky and New York. 

Among the orchestras that have performed his music are those 
of Saint Louis, San Francisco, Atlanta, Pittsburgh, Indianapolis and 
Louisville, as well as the New York Philharmonic, the National Symphony 
Orchestra, the Orquesta Sinfonica de RTV Espanola and the Orquesta 
Nacional de Espana. His works are published by MMB Music and Carl 
Fischer, and are recorded on the ACA, Gasparo and Louisville First 
Edition labels. 

Dr. Baker has served on the faculties of the University of Georgia 
and the University of Louisville and has been a Visiting Professor at the 
Eastman School of Music. He is currently Professor of Composition in 
the School of Music at Indiana University, Bloomington. At the 
beginning of the 1991-92 concert season, he was appointed Composer- 
in-Residence of the Saint Louis Symphony Orchestra, a position he held 
ror eight years. In recognition of his contributions to the St. Louis 
community during that period, Dr. Baker was awarded an honorary 
doctorate by the University of Missouri-St. Louis in 1999. 



FoimNocruENES (1964) 


George Crumb 


Four Nocturnes (1964) is a further essay in the quiet nocturnal 
mood of my Night Music I for soprano, keyboard, and percussion 
(composed in 1963); hence the subtitle “Night Music II”. 

The music is of the utmost delicacy and the prevailing sense of 
“suspension in time” is only briefly interrupted by the animated and 
rhythmically more forceful second piece. The sustained lyric idea 
presented at the beginning of the work, the nervous tremolo effects, and 
the stylized bird songs are all recurrent elements. 

In composing the Four Nocturnes I had attempted a modification 
of the traditional treatment of the violin-piano combination by exploiting 
various timbral resources of the instruments. Thus a certain integration 
in sound is achieved by requiring both instruments to produce harmonics, 
pizzicato effects, rapping sounds (on the wood of the violin; on the metal 
beams of the piano). The gentle rustling sounds which conclude the work 
are produced by the application of a percussionist’s wire brush to the 
strings of the piano. 

- George Crumb 

GEORGE CRUMB was born in Charleston, West Virginia on 24 
October 1929. He studied at the Mason College of Music in Charleston 
and received the B.Mus. degree in 1950. Thereafter he studied for the 
Master’s degree at the University of Illinois, Champaign-Urbana under 
Eugene Weigel. He continued his studies under Boris Blacher at the 
Hochschule fur Musik, Berlin from 1954-1955. He received the D.M.A. 
in 1959 from the University of Michigan, Ann Arbor after studying with 
Ross Lee Finney. Crumb first taught theory and analysis at Hollins 
College, Virginia before being appointed as instructor and assistant 
professor in piano and composition at the University of Colorado, 
Boulder in 1958. From 1964-1965 he also acted as creative associate / 
composer-in-residence at the Buffalo Center for the Creative and 
Performing Arts, State University of New York, Buffalo. In 1965 a long 
association with the University of Pennsylvania, Philadelphia started 
with his appointment as assistant professor and then full professor. Since 
1983 he is the Annenberg Professor of the Humanities. He retired in May 
1997 from teaching. 

George Crumb has been a recipient of numerous awards such as 
a Guggenheim grant in 1967 and 1973, Pulitzer Prize (for Echoes of Time 
and the River ) in 1968, Prince Pierre de Monaco Gold Medal in 1989 and 
2001 Grammy for Best Contemporary Composition (Star-Child). 



Capriccio (1998) DavidDzubay 

This work is dedicated to violinist Corey Cerovsek, whom I have 
known and admired since our first meeting in a music history class in 1986. 
My Capriccio has many of the standard attributes of other capriccios - 
contrasting textures and moods, unexpected chromatic twists, repeated 
sections, and just a certain capricious flow. Alternating between three 
cadenzas and three allegros, Capriccio is built out of a rather simple theme, 
which is based on pitches derived from the letters in Corey Cerovsek’s 
name. Initially presented in the first cadenza (with some elaboration), the 
theme permeates all the other sections, thus the work is a loose set of 
variations. Despite all the chromatic twists and turns, 1 am going to still 
claim that Capriccio is in A minor. 

- David Dzubay 

DAVID DZUBAY’s music has been performed in the U.S., Europe, 
Canada, Mexico, and Asia, by ensembles including the symphony orchestras 
of Aspen, Atlanta, Baltimore, Cincinnati, Detroit, Honolulu, Kansas City, 
Louisville, Memphis, Minnesota, Oregon, Oakland, St. Louis and Vancouver; 
the American Composers Orchestra, National Symphonies of Ireland and 
Mexico, New World Symphony, National Repertory Orchestra and New 
York Youth Symphony; and ensembles including Le Nouvel Ensemble 
Modeme (Montreal), Onix (Mexico), Voices of Change (Dallas), the 
Alexander and Orion String Quartets, the League/ISCM and the San 
Francisco Contemporary Music Players. His music has been championed 
by soloists including Christine Schadeberg, Thomas Robertello, Corey 
Cerovsek, Carter Enyeart, Howard Klug, Eric Nestler and David Starobin, 
and conductors including James DePreist, George Hanson, David Loebel, 
Michael Morgan, Eiji Oue, Richard Pittman, Lawrence Leighton Smith, 
CarlTopilow, David Wiley, Samuel Wong, Kirk Trevor and David Zinman. 
His music is published by Pro Nova Music, Dorn, and Thompson Edition 
and is recorded on the Centaur, Innova, Crystal, Klavier, Gia, First Edition 
and Indiana University labels. 

David Dzubay is currently Professor of Music at the Indiana 
University School of Music in Bloomington, where he teaches composition 
and is Director and Conductor of the IU New Music Ensemble. Dzubay 
has conducted at the Tanglewood, Aspen, and June in Buffalo festivals. He 
has also conducted the Pittsburgh New Music Ensemble, the Greater Dallas 
Youth Symphony Orchestra, Music ffom China, Voices of Change, an 
ensemble from the Minnesota Orchestra, the Kentuckiana Brass and 
Percussion Ensemble and strings from the Louisville Orchestra at the 
Maple Mount Music Festival. 



Kaleidosonicon (2004) 


P. Q. Phan 


Kaleidosonicon (2004) or "beautiful collection of sounds" is a sonic 
aura composed of colorful organisms resulting from sound-pieces colliding 
into one another inside a kaleidoscope. There are two major components 
in this work: the piano versus the others (flute, clarinet, glockenspiel, violin, 
viola, and cello). The piano plays fixed harmonic collections (chords or 
sound-pieces) as color-pieces inside the kaleidoscope. Each chord then 
functions as a tone, and their formations are based on the tuning system 
of equal temperament. As the scope turns due to the composite force of 
the rest of the instruments, these chords result in different collections of 
colors. These instruments behave like the outside force/environment of 
the scope. They combine to form one unity, which employs primarily in 
just intonation manners. In result, Kaleidosonicon is a consistent mixture 
of a bi-tuning system, where the two major components interact in the 
fashion of cause and effect rather than supporting each other. However, 
there is a definite common harmonic identity between the two systems to 
ensure the bond between the relationships of the inside and outside 
environments of the kaleidoscope. At large, the composition behaves 
more or less like a musical game, where the factor of time is nearly 
irrelevant. The game, in this case the composition, stops when the viewers, 
in this case the composer or the audience, can no longer tolerate to 
distinguish collections of colors/sounds. The composition ends with a 
psychedelic mood. 

- P. Q. Phan 

P. Q. PHAN (b. 1962) D.M A., University of Michigan, 1993; B.S., School 
of Architecture, Ho Chi Minh City. Recipient of 1998 Rome Prize, ASCAP 
awards; grants from the Rockefeller Foundation, the Ohio Arts Councils, 
Charles Ives Center for American Music, and fellowships from the 
Macdowell Colony. Guest composer: the ’99 Asian New Music Festival in 
Tokyo Japan, the ’99 & ’97 New Music Festival at Hamilton College (New 
York), the ’96 residency with the Kronos Quartet at the University of Iowa 
- Hancher Auditorium, the ’95 Asian Composers’ Forum in Sendai - Japan, 
the ’94 New Music Festival at UC Santa Barbara, the ’92 Music Lives in 
Pittsburgh. Performances by the Kronos Quartet, the BBC Scottish, Radio 
France, Cleveland Chamber Symphony, American Composers Orchestra, 
Hanoi Conservatory Orchestra. Commissions from the Kronos Quartet, 
the Cleveland Chamber Symphony, the American Composers Orchestra, 
the Greater East Lansing Symphony, the Pittsburgh New Music Ensemble, 
the Samaris Piano Trio, the New York Youth Symphony, La Sierra 
University. Work recorded by the Kronos Quartet for Nonesuch. Former 
faculty member, University of Illinois Champaign-Urbana, Cleveland 

State University. 
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Student of 
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Graduate Recital 
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Program 


Aerial 

David Hogan 
(1949 - 1996) 

Fifteen Variations with Fugue 
in E-flat Major, Op. 35 

Ludwig van Beethoven 
(1770 - 1827) 

Intermission 


Fantasy in F Minor, Op. 49 

Frederic Chopin 
(1810 - 1849) 

Passacaglia 

Aaron Copland 
(1900 - 1990) 



Program Notes 


Aerial 


David Hogan 


David Hogan was a passenger aboard TWA flight 800 when the plane 
exploded over Long Island, New York, on July 17, 1996. Best known for 
his liturgical music, Hogan composed for voice and taught in Baltimore, 
San Francisco, New England, and Paris. A graduate in composition from 
Peabody Conservatory, he also studied under the guidance of Mademoiselle 
Nadia Boulanger in Paris. Hogan was dedicated to music education and 
in 1971 founded The Walden School, a summer institute in rural New 
Hampshire, which provides specialized training for talented young musicians 
and composers. Hogan’s colleague, Pamela Quist, remembered, “Hoagie 
hummed or whistled his way through life. Music seeped out of every pore.” 
Aerial, for solo piano, was published in 1994. The music creates a 
kaleidoscope, ranging from subdued hues to vibrant flashes of color. The 
indications gentle and pensive, at the start of the work, set the warm and rich 
atmosphere for the rest of the work. Rich harmonies span the keyboard 
and the work ends as delicately and gendy as it began. 


Fifteen Variations with Fugue Ludwig van Beethoven 

in E-flat Major, Op. 35 

Beethoven mastered the art of the variation; he twisted and reimagined folk 
songs, melodies by other composers, and themes of his own creation. One 
such theme opens his ballet The Creatures of Prometheus and reappeared as 
the foundation for Fifteen Variations and Fugue in E-flat Major, Op. 35. 
Commonly referred to as the “Eroica” Variations, this theme also served 
as the basis of the Finale of Beethoven’s Third Symphony which bears the 
same name. A quiet, stark outline of the bass begins a slow evolution that 
courses through fifteen variations, adding voices and textures, contrast and 
character. True to Beethoven’s compositional style, rich and distinct 
contrast between each of the variations ranges from the playful and 
mysterious to lyrical and pensive. The fifteenth variation is expansive and 
poetic and leads into the concluding fugue which is yet another set of 
variations. Written during his slow descent into deafness, the Eroica 
Variations offer a glimpse into Beethoven’s delight and despair, displaying 
Beethoven’s impish peculiarities alongside passionate intensity. 



Fantasy in F Minor, Op. 49 


Frederic Chopin 


In 1841, during his retreat in Nohant, Chopin composed the Fantasy in 
F Minor, Op. 49. The Fantasy defies common formal designs as it shifts 
from tumult and unrest to joy and tranquility. The introduction’s opening 
solemn march is followed by a bittersweet melody, with its sober 
accompaniment in dotted rhythms. What soon follows builds on stress 
and fervor, delight and rage; out of growing tension the melody springs 
forth. Feverish passages and a majestic march shifts between Chopin’s 
lyricism and passion. Amidst the fury comes a moment of calm repose. 
A slow chorale-like section offers an expressive melody enveloped in 
tenderness and quiet sensitivity. The calm draws to a close and the 
whirling passages return with the soaring melody, for a diird and final 
time. Chopin’s song-like melodies and dramatic dashes across the 
keyboard are accompanied by colorful harmonies and brilliant sweeping 
motions. The Fantasy, which begins in F minor, ends in the key of A-flat 
major, a harmonic twist not altogether unusual for the composer. 


Passacaglia Aaron Copland 

Mademoiselle Nadia Boulanger required her students to study and 
compose pieces in the classic forms. In 1922, the young Aaron Copland’s 
response was the Passacaglia. The passacaglia originated in seventeenth- 
century Spain as a kind of refrain between verses of a song but eventually 
became a stand-alone set of variations. The passacaglia was one of the early 
forms that appealed to modern composers such as Paul Hindemith and 
Carl Nielsen. The bass, foreboding and ominous in character, begins the 
work that soon develops into a series of eight variations. Passing between 
dissonant chromaticism, lyricism, and robust energy, the carefully 
articulated variations were received as “cold” by audiences and critics; 
however, Mile. Boulanger saw deeply stirring and emotional music in the 
young American’s work. Copland attempted to arrange the Passacaglia 
for organ as well as orchestra but never completed the final two variations, 
saying, “Evidently, I decided not to finish the orchestral version-or 
perhaps I was only practicing orchestration.” The Passacaglia was 
premiered by Daniel Ericourt in Paris, in January of 1923. 
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World Music Series 

Concert of Asian Music 
and Dance 


Saturday Afternoon 
March 5, 2005 
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Margaret Comstock Concert Hall 



Smoking is not permitted in the School ofMusic Building. In the unlikely event of fire or other 
emergency, please walkto the nearest exit. The use ofrecording devices is strictly prohibited 
Please silence cell phones, electronic watches and pagers. Thankyou. 

Program 


Chinese Luogu (Gong and Drum) Music Dr. Han, director 

Visiting Fellow 
Asian Center 
Lexington, KY 


Korean Dance Amy Kang 

Bu Chae Choom (Fan Dance) 


Indian Dance Sowmya Srinivasan 

Vanji Vandale 
Krishna Sapdam 
Thillana 


Indian Singing and Tabla Accompaniment Rrucha Bapat, singer 

Vinayak Astekar, tabla 

Classical composition: "Jaagu main sari, raina" 

Raag Marubihag followed by Tarana 

Devotional composition: "Thumaka chalata ramachandra" (Bhajan) 
Raag Jayjayvanti 

Classical composition: "Garaj garaj aaye" 

Raag Meghmalhar 


Folk song: Hori (Uttar Pradesh) 
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Brett Shuster, 

alto and tenor trombone 


with 

Krista Wallace-Boaz, piano 


Faculty Recital 
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Margaret Comstock Concert Hall 
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Please silence cell phones, electronic watches and pagers. Thank you. 

Program 


Basta 

Folke Rabe 
(b. 1935) 

Pictures at an Exhibition 

Promenade 

Old Castle 

Bydlo 

Limoges-Catacombs 

Cum Mortuis in Lingua Mortua 

Baba Yaga (Hut on Fowls' Legs) 

Great Gate of Kiev 

Modest Mussorgsky 
(1839 - 1891) 
arr. Christian Lindberg 

Intermission 


Palmetto Suite* 

Wild Dunes 

Lowcountry Sweetgrass 

Eric Ewazen 
(b. 1954) 

*Louisville Premiere 


Sonatine 

I. Allegro vivo 

II. Andante sostenuto 

III. Allegro 

Jacques Casterede 
(b. 1926) 



Brett Shuster 


Grammy winner Brett Shuster is the Trombone Professor at the University 
of Louisville. Professor Shuster’s educational background includes a B.M. 
from the New England Conservatory ofMusic, anM.M. from Northwestern 
University, and a D.M.A. from Arizona State University. His performance 
experience includes two years traveling internationally with the Grammy 
winning Chestnut Brass Company, and appearances with the Louisville 
Orchestra, San Diego Symphony, Phoenix Symphony, Vermont Symphony, 
Arizona Opera, and Boston Philharmonic. 

Professor Shuster has recorded on the Polygram, Newport Classics, Albany, 
Warner, and Summit labels. During the summers of 1997-1999, Dr. 
Shuster performed as a soloist and conductor, and provided master classes 
at the Seminario de Musica de Montenegro, Brazil. In March 2004, Shuster 
was featured soloist with the United States Army Orchestra at the Eastern 
Trombone Workshop. His teaching experience also includes serving on 
the faculty at Western Illinois University from 1999-2000 and Temple 
University from 1994-1996. 

Krista Wallace-Boaz 

Krista Wallace-Boaz serves as instructor in the University of Louisville 
School of Music’s Class Piano Program. In addition to her teaching career, 
Mrs. Wallace-Boaz maintains an active performing career as a soloist and 
chamber musician, participating in concerts across the United States and 
Europe, including appearances in Russia, Belgium, England, and Chicago’s 
Dame Myra Hess national radio concert series. She serves as the pianist 
for the Trio Bel Canto, a piano, alto, and tenor saxophone ensemble, 
performing recently at the North American Saxophone Alliance in 
Greensboro, North Carolina, and the World Saxophone Congress in 
Minneapolis, Minnesota. 

Mrs. Wallace-Boaz holds a Master of Music in piano performance and 
pedagogy from Northwestern University, a Bachelor of Music in piano 
performance from the University of Louisville, and three certificates from 
the St. Petersburg Russian Piano Institute, completing summer studies in 
piano at the St. Petersburg Rimsky-Korsakov Conservatory of Music. She 
has served as new music reviewer for Clavier Magazine since 1999. 
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Program 


Suite No. 2 for small orchestra 

I. Marche 

II. Valse 

III. Polka 

IV. Galop 

Concerto for Tuba 

1. Prelude 

2. Romanza 

3. Finale - Rondo alia Tedesca 

Chris Combest, tuba 

Intermission 


Symphony No. 4 

Allegro non troppo 
Andante moderato 
Allegro giocoso 
Allegro energico e passionate 


Igor Stravinsky 

(1882- 1971) 


R. Vaughan Williams 
(1872- 1958) 


Johannes Brahms 
(1833 - 1897) 



University Symphony Orchestra 

Kimcherie Lloyd, Director 
Young-Ll Kwon, Assistant Conductor 
Cary Cobb, Assistant Conductor 
Kevin Byrne, Orchestra Librarian 
Kristin Roehrig, Manager 


First Violin Bass 

Scott Moore, concert mas ter Adam Cobb, principal 

Matthew Evans, assistant concertinas ter Erica Jones 


Elise Kotheimer 
Sowrnya Srinivasan 
Juan Carlos Ortega 
Christopher Stewart 
Cordia S. Thompkins 
Paola Manrique* 

Rachel Blanton* 

Second Violin 
Amanda Perkins, principal 
Alexandra Schaefer 
Arezou Etemad 
Savannah Sharp 
Young Kim 
Alex Peterson 
Marisa J. Barnes 
Nicole Donaldson 

Viola 

James Dersch, principal 
Monica Clarke 
Micah Howard 
Scott Farley 
Scott Adams 
Alisson Reber 
Hannah Turi 
Sheri-Sunma Ware 
Rosemary Simms 

Cello 

Marlene Ballena, principal 
Clayton Vaughn 
Maggie McIntyre 
Fred Speck 
Kristin Roehrig 
Charlie Patton 
Benjamin Sollee 


Nick Wooldridge 
Charles Blanton 
Chris Korenkiewicz 
Elizabeth Adams 
Alice Markiewicz 

Flute 

Tyra Blasher 
Amanda Taylor 
Rebecca Johnson 

Piccolo 

Rebecca Johnson 
Oboe 

Phillip Farrow 
Gretchen Reiter 

Clarinet 
Young Joo 
Calvin Falwell 
Amber Richeson 
Michelle Linder 

Bass Clarinet 
Calvin Falwell 

Bassoon 
Carrie Baxter 
Erica Jones 


Horn 

Matthew B. Smith 
Karla Vilchez 
Dominic Rotella 
Kate Reyman 
Lindsay Pummell 
Colin Dorman 
Autumn Pate 

Trumpet 
Patrick McGinthy 
Ryan McCaslin 

Trombone 
Ian Carroll 
Matt Yarborough 
Dan Moore 

Bass Trombone 
Dan Moore 

Tuba 

David Jaggie 

Percussion 
Jeff Grant 
Matt Texter 
Tyler Mathis 
Matt Greenwood 
Whitney Winstead 

Piano 
Cary Cobb 
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Student of 

Frederick Speck 

with 

Members of 

University Instrumental Ensembles 
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7:00 p.m. 
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Please silence cell phones, electronic watches and pagers. Thank you. 


Program 


Divertimento for Nine Instruments Walter Piston 

I. Allegro (1894 - 1976) 

II. Tranquillo 

III. Vivo 


Rebecca Johnson, flute Matt Evans, violin 

Gretchen Reiter, oboe Scott Moore, violin 

Amber Richeson, clarinet Micah Howard, viola 

Carrie Baxter, bassoon Clayton Vaughn, cello 

Liz Baker, double bass 


Trevelyan Suite, Op. 96 Malcolm Arnold 

I. Palindrome (b. 1921) 

II. Nocturne 

III. Apotheosis 


Rebecca Johnson, Tyra Blasher, <Sl Amanda Adkins, flutes 
Gretchen Reiter &. Wendy Frazee, oboes 
Michelle Linder &. Amber Richeson, clarinets 
Lindsay Pummell Kate Reyman, horns 
Clayton Vaughn, cello 



A Quilting Bee: Clark McAlister 

Four Diversions on American Songs (b. 1946) 

I. Wistful 

II. Playful 

III. Relaxed but rhythmic 

IV. Energetic 

Tyra Blasher & Amanda Adkins, flutes 
Gretchen Reiter & Wendy Frazee, oboes 
Michelle Linder &. Amber Richeson, clarinets 
Lindsay Pummell & Kate Reyman, horns 
Carrie Baxter & Allison Croon, bassoons 


Double Wind Quintet Alfred Reed 

I. Intrada (Fanfares Entrances and Marches) (b. 1921) 

II. Pavane (Elegy) 

III. Medium Bright “Rock” 


Tyra Blasher, flute 
Wendy Frazee, oboe 
Michelle Linder, clarinet 
Lindsay Pummell, horn 
Carrie Baxter, bassoon 


Mark Lynn, trumpet 
Brian Glass, trumpet 
Kate Reyman, horn 
Steven Rademacher, trombone 
Doug Meece, tuba 



Program Notes 


DIVERTIMENTO by Walter Piston is orchestrated for flute, oboe, clarinet, 
bassoon, and string quintet. The work was commissioned by the 
International Society for Music and was first performed on May 18,1946. 
This premiere took place in New York City under the direction of Dimitri 
Mitropoulos. The piece is in three movements, all of which are light' 
hearted for Piston’s work. In the first movement, Allegro, the main theme 
is found in mixed meter and reoccurs regularly throughout the movement, 
although transformed in style at times. The woodwind and string choirs 
are treated as separate groups until they come together for a brilliant end. 
The Tranquillo second movement features solo lines from the woodwinds, 
namely the flute and oboe, and contains long lines and extreme quiet 
dynamics. The closing Vivo movement brings back the idea of the separate 
woodwind and string choirs. After the introduction, the main theme is 
performed by solo bassoon and accompanied con legno on the double bass. 
Variations on the theme are then used for the remainder of the piece. 

Walter Piston was born in Rockland, Maine, on January 20, 1894. He 
studied painting and drawing at the Massachusetts Normal Arts School, 
graduating in 1916. Piston served in the U.S. Navy during World War 
I and played saxophone in a service band. He then attended Harvard 
University, starting as a freshman at 26 years of age. After studying theory 
and composition there, he went on to study music with Nadia Boulanger 
in Paris. When Piston returned to the United States he was appointed 
to the music faculty at Harvard where he worked until his retirement in 
1960. Piston died November 12, 1976, after achieving honors such as 
Pulitzer prizes, a Naumburg Award, and the New York City Circle awards. 
He is well known for his numerous compositions including works for 
orchestra, chamber music, and solo instruments, as well as his books on 
music theory. 



TREVELYAN Suite was written by Malcolm Arnold for the opening of Lord 
Butler of Trevelyan College, University of Durham, England. The first 
performance was by the University of Durham Ensemble, conducted by 
Arnold, on March 12, 1968. Trevelyan Suite is written for ten players: three 
flutes, two oboes, two clarinets, two horns, and cello. There are three 
movements, Palindrome, Nocutme, and Apotheosis. As the first movement 
would suggest, it is written in complete palindrome, including rhythm, 
pitch, articulation, and dynamics. The second movement contains a 
thinner texture as Arnold allows for the colors of die accompaniment 
instruments to shape the piece under the cello solo. The meaning of the 
title of the third movement, Apotheosis, is to elevate a person to a high 
ranking. Composers use the "Apotheosis" form to commemorate a 
musician that has passed away; however, the music was still meant to be 
an entertainment to the performers and the audience. Arnold’s last 
movement, with its fanfares and stately rhythmic play, shows that this 
music was not somber but lively. 

Malcolm Arnold was bom in Northampton, England, on October 21, 
1921. Arnold first studied violin and piano and at age twelve, after 
hearing a recording of Louis Armstrong, he became interested in the 
trumpet. He won a scholarship in 1938 to the Royal College of Music, 
where he studied composition with Gordon Jacob and the trumpet with 
Ernest Hall. In 1941 he joined the London Philharmonic Orchestra, 
taking the position as first trumpet in 1942. After winning die Mendelssohn 
scholarship in 1948 he abandoned professional playing and quickly 
established a reputation as a versatile and practical composer. His 
instrumental works for wind ensemble and orchestra include nine 
symphonies, more than 20 concertos, four ballets, and chamber works. 
He has also composed more than 80 film scores and much occasional 
music. He was made a Commander of the Empire in 1970, has honorary 
doctorates from several British and American universities, and won two 
Novello Awards for outstanding services to music and to composition. 


A QUILTING Bee: Four Diversions on America Songs was written by Clark 
McAlister in 2002. McAlister includes the following in his score: 

“In days gone by it was usual for respectable, good-hearted ladies in the 
community to gather in each others’ homes to make clothes, blankets and 
the like for their needy neighbors, exchange news and take a glass or two 
of cordial. These sewing or quilting bees as they were called sprang up 
everywhere and were a great item on the social round. The ladies 
entertained themselves with stories and music, singing together or in turn; 
not art songs so much as traditional airs and ballads, themselves usually 
good-hearted though not always respectable. I chose four from different 
regions, songs I’ve known almost as long as I can remember, and present 
them the way I think of them, not in an academic, respectful or overly 
sophisticated style, but affectingly. They are: 

1. He’s gone away. An expressive Appalachian song, resigned and 
wistful rather than sad, with important passages for 1 st oboe and 
(especially) horn. 

2. Sweet Betsy from Pike. Apopular song in 3 A time from the California 
Gold Rush, given suitable manic treatment with the tune tossed 
playfully from section to section. You may know it as Willikins and 
his Dinah and I dare say, other names too. 

3. Shortnin’ Bread. Originates from slave times in the Deep South, 
as it might be sung by a mother to her baby. The marking is Relaxed 
but Rhythmic. Shortnin’ is a type of economical biscuit made of 
flour, lard, and water. Scotland has a more luxurious version. 

4. She’ll be cornin' around the Mountain. Appalachian again, very well 
known, especially to fans of Doris Day, and a long time favourite 
at scout camp (one of the last outposts of singing all together). It’s 
energetic with plenty of metrical changes. 

As the experts will tell you, traditional tunes turn up all sorts of places with 
all sorts of different words, so what I do with these was suggested by the 
tunes themselves, not their story - except No. 1 where the mood is so 
strong I decided to go with it.” 

This piece was written under the Cochran Commissioning Project, the 
initiative of Jim Cochran in association with Shattinger Music to 
introduce, inspire, and educate young musicians as to the joys and 
benefits of chamber music through shared music making and 
commissioning.” It was first performed by Eden Prairie High School 
Chamber Winds, conducted by the composer, at Eden Prairie High 
School in Minnesota on April 28, 2002. Clark McAlister works in 
England mostly on arrangements. 



The following is taken from the score of Alfred Reed’s Double Wind 
Quintet: 

“The Double Wind Quintet was commissioned by lota Chapter of 
Kappa Gamma Psi, on the campus of Ithaca University in Ithaca, New York, 
and dedicated to the memory of Walter Beeler, former Director of Bands 
at that institution. Beeler, one of the most respected and musicians and 
teachers of his time, died in 1973. The score was completed in December 
1973, with the first performance taking place at a special chamber music 
concert in his memory given by the members of this fraternity, May 2 ,ui , 
1947, at Ithaca. 

Uniting the traditional Woodwind and Brass Quintets into a ten- 
player performing group, the composer has created the various combinations 
possible with this instrumentation in different ways: sometimes just the 
Woodwind Quintet plays, then the Brass Quintet, and frequently both 
groups together as kind of ‘mini-wind ensemble.’ Then, too, the many 
smaller combinations of two to nine players are exploited to the fullest in 
order to create continual, and sometimes surprising, changes of instrumental 
color. 

The work is in three movements, opening with Intrada, bearing the 
sub-title ‘Fanfares, Entrances and Marches.’ The second movement, Pavane, 
also bears a sub-title, ‘Elegy,’ the composer’s in memoriam for a dear personal 
friend. It is a contrast to the march rhythms of the first. The third and final 
movement, a forceful Toccata set in rock and rag rhythms, brings the work 
to its completion.” 


Alfred Reed is one of America’s most prolific and frequently performed 
composers. He was born in Manhattan, New York on January 25, 1921, 
to parents who loved music. Reed began formal musical training at age 
ten and began playing the trumpet professionally in high school. From 
1938-1942 Reed served as a staff composer/ arranger at the Radio Workshop 
in New York. Reed’s interest in wind band music increased considerably 
while he was radio production director and associate conductor of the 529 
Army Air Corps Band during World War 11. After his military service, Reed 
studied at Julliard with Vittorio Giannini and then began composing for 
radio, film, and television. From 1966 until he retired in 1993, he served 
as professor of music at the University of Miami. Since then Reed has 
continued to compose and conduct throughout the United Stated and in 
various countries as well as many contributions to publications such as 
Instrumentalist and Music Educators Journal In all, Reed has over 250 works 
published for band, wind ensemble, orchestra, chorus, and small chamb 

music groups. 
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Program 

Sonata in F-sharp Minor, Op. 140 
Appassionata 

for flute alone 

Variation for Flute and Piano on 

"Trockne Blumen" from Die schone Midterm 
Introduction 
Theme 

Variations I - VII 

Pause 

Afterlight (1973) 

for flute alone 

Sonatine 


Sigfrid Karg-Elert 
(1877 - 1933) 


Franz Schubert 
(1821 - 1883) 


Robert Dick 
(b. 1950) 


Pierre Sancan 
(b. 1916) 
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Tuesday Evening 
March 8, 2005 

8:00 p.m. 
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PROGRAM 


“Milt Hinton” Combo 

Nacio Herb Brown 
Herbie Hancock 

Michelle Linder, clarinet 
John Harden, piano 
Kevin Hill, alto saxophone 
Pat Thomas, guitar 
Jenna Mattingly, bass 
Philip Turner, drums 


You Stepped out of a Dream 
Toys 


“Percy Heath” Combo 

Nippon Soul 
Yardbird Suite 

Allison Cross, trombone 
Merritt Navazio, alto saxophone 
Nate McCoy, tenor saxophone 
Matt Murphree, guitar 
Bill Clark, piano 
Jenna Mattingly, bass 
Neil Laird, drums 


Cannonball Adderley 
Charlie Parker 


“Paul Chambers” Combo 

Alfie's Theme Sonny Rollins 

Groovin' High Dizzy Gillespie 

David Clark, alto saxophone 
Anthony Cekay, tenor saxophone 
Drew Miller, alto saxophone 
David Devasto, piano 
Tyrone Wheeler, bass 
Bobby Falk, drums 
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Young Joo, clarinet 

Student of 

Dallas Tidwell 

with 

David George, piano 

Student Recital 


Tuesday Evening 
March 8, 2005 
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Margaret Comstock Concert Hall 
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Program 


Romanzen, Op. 94 
Nicht schnell 
Einfach, innig 
Nicht schnell 


Robert Schumann 
(1810 - 1856) 


Capriccio for Unaccompanied Clarinet in A Heinrich Sutermeister 

(1910 - 1995) 


Fantaisie for Clarinet and Piano Philippe Gaubert 

(1879 - 1941) 


Intermission 


Quintet in B-flat Major, Op. 34 0 - 182) Carl Maria von Weber 

Allegro (1786 - 1826) 

Adagio ma non troppo 
Capriccio presto 
Allegro giocoso 


Matthew Evans, violin I 
Scott Moore, violin II 
Jim Dersch, viola 
Marlene Ballena, cello 




Wednesday Evening 
March 9, 2005 

6:00 p.m. 

Margaret Comstock Concert Hall 



Smoking is not permitted in the School of Music Building. In the unlikely event of fire or other 
emergency, please walk to the nearest exit. The use ofrecording devices is strictly prohibited. 
Please silence cell phones, electronic watches and pagers. Thank you. 


Program 


Scherzo, Op. 48 Eugene Bozza 

(1905 - 1991) 


Quintette (en forme de Chorus) Heitor Villa-Lobos 

(1887 - 1959) 


Andante in F Major, K. 616 Wolfgang Amadeus Mozart 

(1756 - 1791) 
arr. Mordechai Rechtman 


Mladi - Youth Leos Janacek 

(1854 - 1928) 


Louisville Winds 

Kathy Karr, flute 
Leanna Booze, oboe 
Dallas Tidwell, clarinet 
Bruce Heim, horn 
Matthew Karr, bassoon 
Tim Zavadil, bass clarinet 
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John S. Moore, 

tenor saxophone 

with 

Krista Wallace-Boaz, piano 


Faculty Recital 
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March 9, 2005 
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Margaret Comstock Concert Hall 
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Program 

'Phone to Be Wild (1993) Steve Rouse 

(b. 1953) 
edited by Moore 

Paul Ben-Haim 
(1897 - 1984) 


Lucie Robert 
(b. 1936) 


Intermission 


Sonata (1983) 

J- 52 

Presto misterioso 
Adagio molto 
Allegro vivace 

Pitt County Excursions (1973) 
March 
Serenade 
Air 

Ragtime 


Hans Kox 
(b. 1930) 


William Duckworth 
(b. 1943) 


Three Songs Without Words (1952) 
Arioso 
Ballad 

Sephardic Melody 
Passacaille (2000) 


JOHN Moore has served as saxophone instructor at The State University of New 
York at Stony Brook, Campbellsville College, and The University of Kentucky. 
Over the years, John has maintained a private studio; he currently teaches at 
Indiana University Southeast in New Albany, Indiana and at The University of 
Louisville School of Music. For several years he served as co-coordinator of 
chamber music at the Saxophone Institute of The University of Transylvania, a 
summer camp for saxophonists of all ages. In the summer of 2002, he organized 
the Cardinal Saxophone Workshop, which is held on the campus of The University 
of Louisville. Mr. Moore has performed professionally as a member of THE TRIO 
(alto, tenor, and baritone saxophones), Trio Bel Canto, Aeolian Saxophone 
Quartet, The Saxophone Sinfonia (eighteen saxophones), New York Chamber 
Saxophones (twelve saxophones), and The New Sousa Band. Described by 
legendary saxophonist Sigurd Rascher as a “...first-rate musician with remarkable 
technical control...,” Mr. Moore was a semi-finalist in The Concert Artists Guild 
International New York Competition, and as a member of Trio Bel Canto received 
the Bronze Medal at the First Osaka International Chamber Music Competition 
and Festa. He has performed in Australia, Canada, Japan, Puerto Rico, and 
throughout the United States, and has been recorded on Ethos Recordings, 
Golden Crest, Mars Hill College Recordings, and Dinant Records. 

KRISTA WaLLACE'BoaZ serves as administrator and instructor in the University 
of Louisville School of Music’s Class Piano Program. In addition to her teaching 
career, Mrs. Wallace-Boaz maintains an active performing career as a soloist and 
chamber musician, participating in concerts across the United States and Europe, 
including appearances in Russia, Belgium, England, and Chicago’s Dame Myra 
Hess national radio concert series. One of the most respected saxophone collabo¬ 
rators in the United States, she has served as staff pianist for the saxophone studios 
of Dr. Lee Patrick at the University of Louisville and Dr. Frederick L Hemke at 
Northwestern University. Participation as staff pianist includes the University of 
Louisville Saxophone Workshop, Transylvania Saxophone Workshop, and the 
University of Louisville Cardinal Saxophone Workshop. Joining the Trio Bel 
Canto in 2003, she has performed with the trio at the North American Saxophone 
Alliance in Greensboro, North Carolina, and the World Saxophone Congress in 
Minneapolis, Minnesota. 

Mrs. Wallace-Boaz holds a master of music in piano performance and pedagogy 
from Northwestern University, a bachelor of music in piano performance from the 
University of Louisville, and three certificates from the St. Petersburg Russian 
Piano Institute, completing summer studies in piano at the St. Petersburg Rimsky- 
Korsakov Conservatory of Music. She currently maintains a private studio in 
addition to teaching full-time at the University of Louisville. She has received 
numerous commendations for her teaching, including the D. H. Baldwin Fellowship 
Award, a national award that recognizes gifted young music teachers. Other 
activities include Kentucky All-State Keyboard Ensemble Co-Coordinator, 2004 
United Metro Way Charities Drive Unit Coordinator, and new music reviewer for 
Clavier Magazine. 
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Aaron Young, guitar 

Student of 

Craig Wagner 

Graduate Recital 

Given in partial fulfillment of the requirements for the 
Master of Music degree 
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Program 


Cheryl 

Charlie Parker 
(1920 - 1955) 

Oleo 

Theodore "Sonny" Rollins 
(b. 1930) 

Star 

Aaron Young 
(b. 1980) 

On a Slow Boat to China 

Frank Loesser 
(1910 - 1969) 

Dedicated to You 

Sammy Cahn (1913 - 1993) 
Saul Chaplin (1912 - 1997) 
Hy Zaret (1907? - 2004) 

Stinky's Revenge 

Aaron Young 

Who Does She Hope to Be? 

Warren "Sonny" Shamrock 
(1940 - 1994) 

Giant Steps 

John Coltrane 

(1926 - 1967) 


Bruno Pegoraro, alto saxophone 
Sam Farley, piano/keyboard 
Clayton Vaughn, bass 
Colby Inzer, drums 



Program Notes 


Cheryl Charlie Parker 

No single person apart from Louis Armstrong has cast such a long shadow over 
succeeding generations of jazz musicians. Parker, the acclaimed bebop saxophonist, 
wrote many compositions based on 12-bar blues and 32-bar Tin-Pan-Alley song 
forms. Cheryl, a 12-bar blues named after Miles Davis’ daughter, was recorded in 
1947 when Parker was at the peak of his career. He performs on the original 
recording with Miles Davis, Duke Jordan, Tommy Potter, and Max Roach. The 
song is easily recognized by its highly melodic lines and syncopated rhythms. 

Oleo Theodore "Sonny" Rollins 

New York-born tenor saxophonist Theodore “Sonny” Rollins is known for his 
manner of twisting and turning melodies in his improvisations until they develop 
into complexly related musical thoughts. He has worked over the years with many 
of the jazz “giants” including: J.J. Johnson, Bud Powell, Thelonious Monk, Miles 
Davis, John Coltrane, Max Roach, Clifford Brown, Jim Hall, Billy Higgins, and 
Don Cherry. His composition “Oleo” is based on the melodic structure of “I Got 
Rhythm,” or, in the jazz language, “rhythm changes.” In Spanish and Portuguese, 
“oleo” means “oil,” that is, the oil paint that is used by painters. The version of this 
song is transcribed from a Grant Green (1931-1979) album, Grant Green: The 
Complete Quartets with Sonny Clarke (1961-1962), where Green adapts the melodic 
content to challenge the improviser. 

Star Aaron Young 

“Star” is one of the many songs I have composed for people whom I have met 
briefly. I find it easy writing about first impressions because the feelings are still at 
die surface of your consciousness. It was written in 2003 for the sister of the 
guitarist/keyboardist from “Orgy,” a California based rock band. It features 
contemporary harmony with smooth interlocking voice leading in 3/4 time. 

On a Slow Boat to China Frank Loesser 

Loesser was a versatile Broadway composer who wrote music for shows such as Guys 
and Dolls (1950), How to Succeed in Business Without Really Trying (1961), and 
numerous others. Apart from writing for musicals and film he also composed 
standards like “Two Sleepy People,” “Heart and Soul,” “Spring Will Be a Little Late 
This Year,” and his academy award winner “Baby, It’s Cold Outside.” Loesserwrote 
and circulated “On a Slow Boat to China” in 1945, but did not get a copyright until 
1948. “I’d like to get you on a slow boat to China” was a popular phrase among 
poker players referring to a person who lost steadily and handsomely. Loesser 
turned it into a romantic song placing the title in the mainstream of catch-phrases 
in 1947. The phrase then moved into general parlance to mean anything that takes 
a long time. Many great artists have recorded it over the years including Dean 
Martin, Frank Sinatra, Bing Crosby, and Jimmy Buffett. New York pianist Bill 
Charlap (b. 1966) released a version of the title in 2000 on his album Written in the 
Stars. I will perform the version I transcribed and adapted for the guitar from 
Charlap’s album. 



Dedicated to You 


Sammy Cahn, Saul Chaplin, Hy Zaret 

This rarely-performed ballad is most commonly known for its appearance on John 
Coltrane (1926-1967) and Johnny Hartman (1923-1983)’s album released in 1963, 
John Coltrane and Johnny Hartman. Cahn, Chaplin, and Zaret (all pseudonyms) 
collaborated only on a few songs as a trio; “Shoe Shine Boy” and “Dedicated to You” 
are the best known. The latter achieved moderate fame in 1935. Zaret, working 
only briefly as a lyricist, spent his life as a scientist. His claim to fame was the lyrics 
to “Unchained Melody,” a song which immediately became a standard in 1936. 
Chaplin and Cahn worked as a songwriting team for several of their early years in 
New York before moving to Hollywood. Chaplin is later known for his assistance 
and work on blockbuster films like West Side Story, Kiss Me Kate, High Society, and 
The Sound of Music. Cahn, as a lyricist, collaborated with many of the great 
composers of his time creating masterpieces like “I Should Care,” “Day by Day,” 
“Time After Time,” “Love and Marriage,” “Come Fly With Me,” and “Call Me 
Irresponsible.” 


Stinky's Revenge Aaron Young 

“Stinky’s Revenge” is a song I composed for a sextet that I was playing with in 2001. 
I wanted a song that had a similar feel to the first track on John Scofield’s 2000 
release Works for Me, a medium swing-groove. This AABA composition has a 
misleading and complicated harmonic progression as it does not remain in a key 
center for very long. 1 have little recollection of what I was referring to when I came 
up with the title for this song. 


Who Does She Hope to Be? Warren "Sonny" Sharrock 

Avant-garde jazz guitarist Sonny Sharrock was noted for his freewheeling sonic 
exploration that combined such differing musical influences as Jimi Hendrix and 
Pharoah Sanders. Sharrock is mostly known by his work with Byard Lancaster 
(1966), Pharoah Sanders (1967-68), Herbie Mann (1970s), and without credit on 
Miles Davis’ classic Jack Johnson release. “Who Does She Hope to Be?” is a 
composition found on Sharrock’s 1991 album Ask the Ages featuring Pharoah 
Sanders, Chamett Moffett, and Elvin Jones. This composition does not reflect 
Sharrock’s free jazz ventures as much as his other works, but “Who Does She Hope 
to Be?” is a sample of his sometimes introspective and moody explorations. 


Giant Steps 


John Coltrane 


John Coltrane played a part in many of the major advances in jazz music. His 
recordings with the Miles Davis group on the modal Kind of Blue album, his 
extended solos on the recorded version of “Chasin the Trane, expansions of jazz 
in the direction of world music, later exploration of avant-garde jazz, and his c. 1957 
composition “Giant Steps” are just a .few examples of his innovations. Coltrane 
methodically applied the “Giant Steps” changes to numerous works, both in 
compositional form and improvisational form, adding his own signature harmonic 
touch. The renowned and challenging “Giant Steps” was released by Coltrane on 
his 1959 recording Giant Steps. This up-tempo swing-feel standard has been 
recorded by many great artists in different styles spanning from ballad to bossa- 


nova. 
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Charles Calloway, trumpet 
MUS 204 / Tunnell 
Adrienne Fontenot, piano 

The Song of King David Norman Bolter 

(b. 1942) 

Aaron Stepp, trombone 
MUS 212/Shuster 
Adam Mills, piano 

Hans und Grethe Gustav Mahler 

(I860 - 1911) 

Kristin Hale, mezzo-soprano 
MUS 404/Tidwell 
David George, piano 


Concerto for Trombone and Piano 

I. 


Nino Rota 
(1911- 1979) 


Steven Rademacher, trombone 
MUS 411/Shuster 
Connie Wilcox, piano 




Etude No. 11 

„ Chase Dabney, guitar 

MUS 204/Boring 

He itor V illa-Lobos 
(1887 - 1959) 

Sonatina fur Posaune und Klavier 

Kazmierz Serocki 

I. 

Allison Cross, trombone 
MUS 119/Shuster 
Shabnam Cyrus, piano 

(1922 - 1981) 

Prelude 

Art Blakey 

(unaccompanied drum solo) 

(1919-1991) 

Bobby Falk, drum set 
MUS 406 / Tiemann 
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Program 


Grand Sonata 

Allegro 

Romanza 

Andantino Variato 

Niccolo Paganini 
(1782 - 1840) 

Sonata Concertata 

Allegro spiritoso 

Adagio assai espressivo 

Allegretto con brio / Scherzando 

Niccolo Paganini 

Matthew Evans, violin 


Intermission 


Prelude No. 2 in C# minor 

Mazurka - Choro 

Schottish - Choro 

Heitor Villa-Lobos 
(1887 - 1959) 

Estudio en Si menor Agustin Barrios Mangore 

DanzaParaguaya (1885 - 1944) 

Daniel Goode, guitar 


Asturias/Leyenda 

Isaac Albeniz 

(1860 - 1909) 



Program Notes 

NiccolO Paganini 

Known as one of the greatest Italian virtuosi of all time, Niccolo Paganini’s 
flamboyant violin playing earned him the reputation as the “devil’s violinist.” With 
such seemingly unnatural ability Paganini could achieve astounding musical effects 
on the violin. On several accounts astonished fans declared that they had seen 
multiple hands playing on the neck of the instrument. Paganini was also an 
extremely skilled guitarist, and the bulk of his compositions feature the instrument. 
His interest in the guitar was so great that he even abandoned the violin for three 
years, in the midst of a successful concert career, to devote his time to playing and 
writing for the instrument. 

Grand Sonata and Sonata Concertata 

Italian guitarist Luigi Legnani was a musical colleague of Paganini’s who often 
accompanied him on guitar. Legnani asked die violinist to write a duo feamring 
virtuosic writing for guitar as well as the violin; die result was the Grand Sonata. As 
legend would have it, when the duo first rehearsed the piece Paganini suggested he 
play the guitar and Legnani play the violin. After agreeing to the switch Legnani 
realized that he was still accompanying Paganini. Today the piece is almost always 
arranged for solo guitar but sometimes still features the violin accompaniment. 

Since Paganini composed twelve sonatas for violin and guitar it is apparent how 
seriously he took the guitar, and it is even said that it was his favorite medium for 
composition. Several accounts show that Paganini’s guitar playing could be compared 
to his amazing violin technique. One of die best known examples of diis is his 
“Sonata Concertata” for guitar and violin, a piece which exhibits a demanding 
technique on both instruments. 

Heitor Villa-Lobos 
Prelude No. 2 in C# minor 

The five preludes for solo guitar by Villa-Lobos represent a prominent contribution 
to guitar literature and can be found in the repertoire of any serious classical 
guitarist. These pieces show a unique understanding of the instrument and were 
composed to expand upon the guitar’s dynamic range and colorful harmonies. 

Mazurka and Schottish Choros 

As one of die most significant figures in 20' 1 ’ cenmry Brazilian music, Villa-Lobos 
received international recognition for creating unique compositional styles by 
combining musical elements from around the world with his own native music. 
Villa-Lobos was fascinated by Brazil’s most popular music style, the “choro.” The 
“clioro” was played by Rio’s street musicians, and Villa-Lobos would often participate 
in groups by playing guitar. This would later become his most clearly established 
compositional style. The “Mazurka” and “Schottish” Choros are the first two of five 
Choros in the Suite Populaire Bresilienne for solo guitar, which features a variety of 
Choros written between 1908 and 1912. 



AgustIn Barrios Mangore 

Danza Paraguaya and Estudio en Si menor 

Paraguayan composer and performer Agustin Barrios Mangore was one of 
the first Latin-American guitarists of importance to be heard throughout 
Europe. Critics often compared Barrios to Paganini as a virtuoso on his 
instrument. He composed around 300 works for solo guitar, but only a third 
are extant, surviving only in manuscript, or transcribed from his several 
recordings made between 1913 and 1929. “Danza Paraguaya” was 
originally written for solo guitar, and was rewritten by Barrios for duet 
performances with his students. “Estudio en Si Menor” also started out as 
a solo piece, which pays homage to J.S. Bach. Several years later Barrios 
included a second guitar part, also to be played by his students. 

Isaac Albeniz 
Asturias (Leyenda) 

Isaac Albeniz was a Spanish composer and pianist who first achieved 
prominence as a child prodigy, giving his first public recital at age five. 
Albeniz later became one of Spain’s most prominent musicians and 
contributed greatly to the rebirth of Spanish nationalism. “Asturias 
(Leyenda)” is taken from Albeniz’s Suite Espanola for piano, which was a 
collection of pieces arranged into a suite to honor the Queen of Spain, who 
was one of his most enthusiastic fans. 
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Program 


Broken Diagrams Aaron Young 

I. Broken Diagram . A (b. 1980) 

II. Broken Diagram . B 

Jeff Grant, Matt Greenwood, Tyra Blasher, and Tyler Mathis, percussion 

Meadowlarks Leon Harrell 

(b. 1980) 

Rebecca Von Kamp, soprano 
Geralyn Waters, clarinet 
Zhiyi Wang, piano 


Light Years David DeVasto 

(b. 1979) 

Brian Glass, trumpet Lindsay Pummell, horn 

Charles Calloway, trumpet Ian Carroll, trombone 

David Jaggie, tuba 

Bruce Heim, conductor 


Cosmic Turtle Sidekick II 


Brad Baumgardner 
(b. 1980) 


Brad Baumgardner and Calvin Falwell, bass clarinets 


Sedition Aaron Young 

Stephanie Mattingly & Sarah Patrick, sopranos 
Kristin Hall & Emily Malone, altos 
Bill Coleman & Corey Logsdon, tenors 
Ben Powell St Barry Smith, basses 
William Plummer, conductor 

Amon Sat Looking Outward Through his Rob Collier 

Curbside Window (b. 1980) 

Aeroplane Ensemble 

Cheyenne Mize, violin Ben Sollee, cello 

Matthew Evans, violin Rob Collier, bass 

Jim Dersch, viola Matt Texter, percussion 

Mark Campbell, drum set 



Magnificat 

Stephanie Mattingly, soprano 
Alexander Smith, guitar 

Alexander Smith 
(b. 1979) 

Velocious 

Katie Waters, flute 

Jeff Grant, marimba 

Matt Greenwood, conga drums 
Matt Texter, bass drum 
Keith Tidwell, cymbals 

Calvin Falwell 
(b. 1983) 

Pictures of Cars 

Tyra Blasher, flute 

Dan Turley, soprano saxophone 
Michelle Linder, clarinet 
Carrie Baxter, bassoon 
Brian Glass, trumpet 

Colin Dorman, hom 

Ian Carroll, trombone 
David Jaggie, tuba 

Matt Texter, percussion 

Cary Cobb, conductor 

Rob Collier 


Program Notes 


Broken Diagrams 


Aaron Young 

Broken Diagrams began as an exploration of percussion sounds, techniques, 
and textures. Broken Diagram A, the slower of the two movements, explores 
textures of bowed-pitched percussion, expressing feelings and implied 
textures derived from three sentences of a poetic prose related to lost love. 
Broken Diagram B is a contrasting rhythmic movement which explores and 
develops rhythmic groupings, sequences, and hemiolas. It focuses more on 
the use of pitched percussion and abrupt textural shifts. 

Meadowlarks 


Leon Harrell 

This is a movement from my song cycle for soprano based on texts taken 
from Sara Teasdale’s work, Flame and Shadow. In this song the singer is 
accompanied by a clarinet, which plays the role of the meadowlark. 



Meadowlarks 


In the silver light after a storm, 

Under dripping boughs of bright new green, 

I take the low path to hear the meadowlarks 
Alone and high-hearted as if I were a queen. 

What have I to fear in life or death 

WTio have known three things: the kiss in the night, 
The white flying joy when a song is bom, 

And meadowlarks whistling in silver light. 

—Sara Teasdale 


Light Years David DeVasto 

In Light Years, I wanted to depict the phenomenon of light traveling 
through the boundless void of space by creating a musical atmosphere 
filled with thick textures and vibrant motion. 

Cosmic T urtle Sidekick II Brad Baumgardner 

Cosmic Turtle Sidekick is the name of my niece’s favorite bathtub toy. 

Sedition Aaron Young 

The Merriam-Webster Dictionary defines ‘sedition’ as “the causing of 
discontent, insurrection, or resistance against a government.” This piece 
does not call for a need of physical resistance but for responsiveness to 
national and world policies both hampering and helping countries 
around the world. 


Down rows, descend lines, barriers, 
Garrotes closing slowly. 

Down rows, veils, dark flags, 
Curtains of moral slide. 
Dodder, falling ties, forgotten cities, 
Complain in violet. 

Abate, dolor, dress in red, 
Dominate, deafen, impose, 
Raise high and bludgeon hope. 



Leto, leto, leto, leto [trans.- “kill, kill, kill, kill”], 

A maximis, a minima [“from the greatest, to the least”], 

Amor patriae [“love one’s country”], 

Ad vivum [“to the life”], 

Dum vivimus, vivamas [“where we live, let us live”). 

Lower my head, 

One tear will choke these swollen nations. 

Down rows, descend lines, barriers, 

Garrotes closing slowly. 

—Aaron Young 

Amon Sat Looking Outward Through his Rob Collier 

Curbside Window 

amon sat looking outward through his curbside window, the window 
pulled down its shade, saying it’s not polite to look out the window. 

what do you mean not polite? don’t you... 

but then rain started to fall and both window and amon collected water 
in the cereal bowl, silently, speaking no words, they sat and watched the 
rest of the rain fall into other people’s cereal bowls. 

moments later, amon noticed 

where did these other people come from? 

from the ground, answered window, the rain grows these people, who 
in return collect the rainwater in their bowls and subsequently return 
them to that from which they came, it’s a cycle. 

but they’re just copying us, replied amon. 

maybe, but you’re just looking out the window. 

maybe, but you’re just a window. 

maybe, but i’m also a bowl. 

maybe, but you’re my bowl, just let me collect the rain, 
i am not yours! 

at this moment the window jumped from amon’s hand and became 
merely clear rainwater, soaked back into the ground, leaving amon alone, 
the only person without a bowl, without collecting rain, without a cycle. 

amon sat looking outward through his empty fingers. 

—madison Stubblefield 



Magnificat 


Alexander Smith 


Magnificat was written in the fall of 2004. It is dedicated to my mother. 

Magnificat anima mea Dominum ; 

Et exultavit spiritus meus in Deo salutari meo, 

Quia respexit humilitatem ancillae suae; 

ecce enim ex hoc beatam me dicent omnes generationes. 

Quia fecit mihi magna qui potens est, et sanctum nomen ejus, 

Et misericordia ejus a progenie in progenies timentibus eum. 

Fecit potentiam in brachio suo; 

Dispersit superbos mente cordis sui. 

Deposuit potentes de sede, et exaltavit humiles. 

Esurientes implevit bonis, et divites dimisit inanes. 

Sucepit Israel, puerum suum, recordatus misericordiae suae, 

Sicut locutus est ad patres nostros, Abraham et semini ejus in saecula. 

My soul magnifies the Lord, 

And my spirit rejoices in God my Savior. 

For He has regarded the low estate of His handmaiden, 

For behold, henceforth all generations shall call me blessed. 

For He who is mighty has done great things for me, and holy is His 
name. 

And His mercy is on those who fear Him from generation to 
generation. 

He has shown strength with His arm: 

He has scattered the proud in the imagination of their hearts. 

He has put down the mighty from their thrones, 
and exalted those of low degree. 

He has filled the hungry with good things; 
and the rich He has sent empty away. 

He has helped His servant Israel, in remembrance of His mercy; 

As He spoke to our fathers, to Abraham and to His posterity forever. 


Velocious Calvin Falwell 

Velocious is my first composition at the University of Louisville and my first 
outside the popular music genre. The title, Velocious, means “with great 
speed, which describes the driving nature of the piece. It is written for 
electric flute and percussion, and it is dedicated to Katie Waters. 



Pictures of Cars 


Rob Collier 


The working title for this composition was “Music for the BBC.” It was 
inspired by the sound of composer Michael Nyman’s band. He has a large 
ensemble featuring brass and wind instruments, and much of his music 
sounds like it could be theme music for BBC television shows. As 1 was 
writing this music I was picturing a British man walking down a sidewalk 
on a cold, gray morning, wearing a trench coat and carrying an umbrella 
and a briefcase as opening credits roll. He nods as he passes a policeman 
on a bicycle. The man picks up a newspaper and tucks it under his arm. 
He passes by a construction site and winces at the loud noises. The man 
turns a comer and enters a small office building and weaves his way through 
a medium-sized room filled with cubicles. At the far end of the room is the 
door to his office. As the music begins to fade, he opens the door and enters 
a small cramped office in which the walls are adorned with framed 
photographs of early automobiles. The screen fades to black, and thus 
begins another episode of Pictures of Cars, soon to be cancelled. 
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Sonata Latino for flute and piano 
Bossa Merengova 


Mike Mower 
(b. 1958) 


Short Stories for solo flute 

1. J - 168 

2. J = 144 

3. J = 100 

4. J = 116 

5. J = 52 

6. J = 164 

7. J - 132 


Gary Schocker 
(b. 1959) 


Pause 


An Idyll for the Misbegotten 
for flute and 3 percussion 


George Crumb 
(b. 1929) 


Matt Greenwood, Jeff Grant, Tyler Mathis, and Whitney Winstead, 

percussionists 


Sonata for Flute and Piano, Op. 94 
Andantino 
Allegretto scherzando 
Andante 
Allegro con brio 


Sergei Prokofiev 
(1891 - 1953) 
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The Chamber Music Series is dedicated to the memory of 

Miriam Weis 
( 1921 - 1976 ) 

These concerts are a tribute both to the music community...young and 
old, professional and amateur...which received her loving attention, and 
to this special music which she treasured. 

Acknowledgments 

The Chamber Music Society of Louisville is supported by the generosity of 
numerous individuals and organizations who join in its purpose of presenting 
performances of the world's best chamber music by its most renowned artists. 

The Board of Trustees thanks all who contribute to this effort and who help 
bring meaningful music to us all: 

Society Sustainers, Benefactors, Patrons and donors 
The Miriam Weis Endowment 
National Endowment for the Arts 
University of Louisville School of Music 


2004-2005 Remaining Concert: 

April 17th, The American Chamber Players 

www.louisville.edu/music/chambermusicsociety 


Partial funding has been provided by The Kentucky Arts Council, 
a state agency in the Commerce Cabinet with support from the 
National Endowment for the Arts. 

Major funding is provided by those who subscribe to the Society 
as Sustainers, Benefactors, and Patrons. 

The School of Music Building is wheelchair accessible. 

The audience is invited to meet the artists following today's concert in 
the Green Room behind the stage area. 
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String Quartet No. 1 (1995) Wynton Marsalis 

“At the Octoroon Balls” (b. 1961) 

Come Long Fiddler 
Mating Calls &. Delta Rhythms 
Creole Contradanzas 
Many Gone 
Hellhound Highball 
Blue Lights on the Bayou 
Rampart St. Row House Rag 

D. Phillips, first violin 

Commissioned by The Chamber Music Society of Lincoln Center 
and premiered on May 7, 1995 at Alice Tully Hall 
by the Orion String Quartet 


Intermission 


String Quartet in F Major (1902-03) Maurice Ravel 

Allegro moderate - Tres doux (1875 - 1937) 

Assez vif - Tres rhythme 
Tres lent 
Vif et agite 

T. Phillips, first violin 


The Orion String Quartet’s recordings are available 
on the Arabesque and Sony Classical labels. 

Management: Kirshbaum Dernier &. Associates, Inc. 

711 West End Avenue, Suite 5KN, New York, NY 10025 
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Ms. Macauley Smith 
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BENEFACTORS: 

Mr. Stuart Alexander 

Mrs. Charles M. Allen 

Drs. George and Marie Doyle 

Mrs. Emerson Foulke 

Mr. Ben Franklin 

Dr. Sue McGeehee Gilvin 

Mr. Bruce Heim 

Mr. Wallace R. Horine 

Dr. Chester C. Kratz 

Judith McCandless and Grady Clay 

Dr. and Mrs. Alton E. Neurath, Jr. 

Dr. Acton Ostling Jr. 

Barbara Sexton Smith 

Mr. Gene P. Stotz 

Dr. and Mrs. Robert L. Weaver 


PATRONS: 

Mrs. Yvonne S. Abner 
Dr. and Mrs. Christian Apfel 
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Mrs. Sara Bein 
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Mr. and Mrs. John T. Bondurant 

Mr. A.D. Bos 

John F. Carroll 
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Dr. and Mrs. Dario A. Covi 

Frances Cummins 

Mrs. William G. Earley 

Ms. Allison Ewart and Paul Vice 

Mrs. Ewing A. Fahey 

Dr. and Mrs. Walter Feibes 

Mrs. M. T. Fliegelman 

Mrs. Alan Goldberg 

Mr. Karl Gruen 

Ms. Ruby E. Hampton 

Ms. Marion Harcourt 

Ms. Barbara Hardy 

Mrs. Elizabeth Herz 

Ms. Brooke Hicks 

Dr. Frederic Hicks 

Ms. Robin Hicks 

Mr. David Hoefer 

Rose Isetti 
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Drs. James and Nan Spalding 

Memory of Margot F Starr 

Frank J. Swartz 

Dr. and Mrs. Grant Taylor 

Mr. Kevin Taylor 

Mr. and Mrs. Dallas Tidwell 

Mr. and Mrs. William Walsh, III 

Dr. and Mrs. Richard A. Ward 

Carl L. Wedekind 

Jonathan and Martha Ziskind 



Program Notes 

March 13, 2005 at 3:00 P.M. 

Orion String Quartet 

Daniel Phillips, Violin 
Todd Phillips. Violin 
Steven Tenenbom, Viola 
Timothy Eddy, Cello 

Pre-Concert Conversation at 2:00 P.M. in Bird Recital Hall 
Dr. Acton Ostling, Jr., Professor of Music Retired 
Chair, Artists and Programs for the Chamber Music Society 

The Orion String Quartet is the Artist Member Quartet-in-Residence for The Chamber 
Music Society of Lincoln Center. It is also Quartet-in-Residence for New York’s Mannes 
College of Music. Highlights of the ensemble’s 17-year history include diverse projects 
ranging from collaborations with the Bill T. Jones/Amie Zane Dance Company to 
performances of the complete Beethoven quartets in a five-concert series over a single 
weekend. The Quartet gained immediate attention in the classical music world when its 
founding members, each with distinguished solo and chamber music careers, officially 
formed the ensemble in 1987. The group chose its name from the Orion constellation as a 
metaphor for the unique personality each musician brings to the group in its collective 
pursuit of the highest musical ideals. The members of the Quartet have worked with such 
legendary figures as Pablo Casals, Rudolf Serkin, Isaac Stem, Pinchas Zukerman, Yo-Yo 
Ma, Peter Serkin, Andras Schiff, Wynton Marsalis, members of TASHI and the Beaux 
Arts Trio, as well as the Budapest, Vegh, Galimir and Guameri String Quartets. The 
Quartet’s two violinists are brothers who share the first violin chair equally. 

Daniel Phillips is Professor of Violin at the Aaron Copland School of Music of Queens 
College. He performs on a violin of Antonius Stradivarius from 1702. Todd Phillips 
serves on the violin and chamber music faculties of the Mannes College of Music. He 
performs on a violin of Antonius Stradivarius from 1732. Steven Tenenbom is on the 
faculties of New York’s Mannes College of Music and the Curtis Institute of Music in 
Philadelphia. He performs on a viola of Gasparo da Salo from 1560. Timothy Eddy is 
currently Professor of Cello at the Juilliard School and New York’s Mannes College of 
Music. He performs on a cello of Matteo Goffriller from 1728. 

The performance of String Quartet No. 1 by Wynton Marsalis at this afternoon’s concert 
represents a specific request from the Chamber Music Society of Louisville. That the 
group agreed to perform the work when it is not necessarily among items in their most 
current repertoire schedule is very much appreciated. Marsalis is undoubtedly the most 
prominent musician to have operated at the highest levels of both classical ^ 

jazz. Knowing that this string quartet had been commissioned by The Cham er 
Society of Lincoln Center for Jazz at Lincoln Center and premiered by the Onon smug 
Quartet on May 7, 1995 seemed an opportunity not to be missed in then visi ere. 
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Wynton Marsalis (b. 1961): String Quartet No. 1 (1995) 

“At the Octoroon Balls” 

Come Long Fiddler 
Mating Calls & Delta Rhythms 
Creole Contradanzas 
Many Gone 
Hellhound Highball 
Blue Lights on the Bayou 
Rampart St. Row House Rag 

“Is the piece ‘classical?’ Is the piece jazz? No, it is another compound in a country of 
compounds; and blessed are the compounded in America. 

—Leon Wieseltier 

The “compound” nature of this work is well represented by the varying way in which its 
abstract versus its somewhat programmatic title is emphasized. In some cases one finds 
“String Quartet No. 1 ‘At the Octoroon Balls.’” In other cases one sees “At the Octoroon 
Balls (String Quartet No. 1).” The following information has been extracted from Leon 
Wieseltier’s philosophical commentary and analysis for the Sony Classical recording of 
the Marsalis string quartet, by the Orion String Quartet, under the title “At the Octoroon 
Balls: A New Substance with New Form.” 

“America is a hothouse of hybridity; and the very title of Wynton Marsalis’s strong work 
for string quartet suggests that its subject is hybridity. The balls that give their name to 
these stringent, voluptuous movements were institutions of old New Orleans, at which 
Creole men chose Octoroon women for their mistresses—various rituals of mixture, in 
which the terribilities of race collided jubilantly with the terribilities of sex. It was a 
universe in which mixture was destiny. . . And the apparent hybridity of At the Octoroon 
Balls is not only a historical matter. For this is the first “classical” composition for strings 
by a master of jazz: a mixture! The musical genres, too, seem to have exceeded their 
boundaries, and to have run into each other like sauces on a steaming plate. Is the piece 
“classical?” Is the piece jazz? No, it is another compound in a country of compounds; and 
blessed are the compounded in America. 

Or so it would appear. In truth, however, there is nothing octoroonish about At the 
Octoroon Balls. Marsalis’s work is in no sense a hybrid. It is not a bit of this and a bit of 
that, not an arithmetical sum of ingredients and influences; not a crossover contraption of 
any sort. It is, unanxiously and unapologetically, itself: a composition for four string 
instruments based upon vernacular American materials. 

But surely the question. Where does it come from? is not as primary as the question, 
What is it? The latter is certainly more difficult to answer than the former. It requires that 
one look with rigor and listen with rigor and think with rigor. . . Art does not possess 
identity. Art possesses beauty and meaning. This is sometimes hard to grasp in an 
America addled by identity... 
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“Amencans are always wondering whether works of art are legitimate. (Is it i a „9 
•classical? Is it high? Is it low?) But if a work of art lives, I mean really lives, then it is 

legrttma e. all genuine: art ts of mixed stock... Out of old substances, a new ubstanc 
Out of old forms, a new form... 


“Marsaiis writes out of a profound conviction of the naturalness of American themes and 
American forms. This is a string quartet saturated in the blues. Its mysterious opening 
strains—like the first rays of light on an uncertain day-quickly issue in a piquant, 
fractured country dance that leaves one imagining Bartok on the Delta. The violin sounds 
like a fiddle, the fiddle sounds like a violin: Marsalis is uninhibited by the dichotomies. 
Its fifth movement is a furious scherzo based on the diabolical propulsion of trains, the 
great symbol of American energy, and of the speed with which fortunes and directions are 
reversed in this exacting land of opportunity. Its final movement is a delightful rag, 
within which there takes place a friendly disputation between sophistication and well¬ 
being. .. 


“Dvorak was hoping to talk his American hosts out of their insecurity about their own 
patrimony, to persuade them of the adequacy of their own riches. . . The discussion that 
Dvorak started a hundred years ago still continues. In that discussion, certainly, At the 
Octoroon Balls is a significant expostulation. Marsalis’s composition for strings is 
admirable not the least for its cool, easeful Americanism.” 


Marsalis is best known currently as Artistic Director of Jazz at Lincoln Center. In 1997 
he was awarded the Pulitzer Prize in Music for his composition Blood on the Fields, an 
oratorio depicting the journey of two slaves. A Fiddler’s Tale (1998) was commissioned 
by The Chamber Music Society of Lincoln Center for a Marsalis/Stravinsky joint project. 
All Rise (1999) is an evening-length, twelve-part composition commissioned and 
premiered by the New York Philharmonic with the Lincoln Center Jazz Orchestra and the 
Morgan State University Choir. The Marsalis compositional output also includes two 
collaborations with the New York City Ballet, a work for the Alvin Ailey American 
Dance Theater, and a score for choreographer Twyla Tharp. In 1983 Marsalis became the 
first and only artist to receive both classical and jazz Grammy Awards in one year, and he 
repeated this feat in 1984. In 1983 a Grammy was awarded for his recording of the' 
Haydn, Hummel and Leopold Mozart trumpet concertos with the National Philharmonic 
Orchestra conducted by Raymond Leppard. In 1984 it was a recording of works by 
Handel, Purcell and others with soprano Edita Grubemova, again conducted by Raymond 
Leppard, this time leading the English Chamber Orchestra. 


The work can easily be received without knowledge of its title. There are several repeated 
strains throughout unifying the composition, and there are many connecting virtuosic solo 
passages for each of the instruments. This will of course be the first performance in 
Louisville of this work. Yet in an interesting local twist to the story of the its ’ 

Marsalis was working on the composition at the time of one of his visits o u 
String players from the School of Music’s New Music Ensem e were 
out parts of the piece for him by playing through some of its pre lminaiy 
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Maurice Ravel (1875-1937): String Quartet in F Major (1902-3) 

Allegro moderato—Tres doux 
Assez vif—Tres rhythme 
Tres lent 
Vif et agite 

The following information adapts commentary from Melvin Berger’s “Guide to Chamber 
Music” and Homer Ulrich’s “Chamber Music.” Even though Ravel worked on his only 
string quartet while still a student at the Paris Conservatoire, it is far from a student work 
(think also of the Shostakovich First Symphony in this regard). The piece fuses several 
styles. A major influence was Debussy, particularly his string quartet with its fascinating 
tone colors. At the same time, however, clear and transparent textures, inherent logic, and 
firm control of the basic organization indicate Ravel’s strong neoclassical interests and 
admiration for Mozart. 

The quartet opens with a thematic group having two distinct ideas: a warmly scored 
melody involving the entire quartet, then a similar first violin melody over rapid figures 
in the second violin and viola. A soaring subsidiary theme is stated by the first violin and 
viola playing two octaves apart, producing a striking tone color. Ulrich calls the first 
movement “singularly melodious and regular in its sonata form.” In the swift-moving 
pizzicato which opens the second movement the outer instruments play in 3/4 (three 
groups of two eighth notes per measure), while the inner instruments play in 6/8 (two 
groups of three eighth notes to the same measure). The cello alone plays a transition into 
the slow, moody middle section, and a shortened reprise of the opening concludes the 
movement. There is a rhapsodic, improvisatory atmosphere in the slow third movement, 
achieved by continually shifting tempos and episodic structure. With great skill Ravel 
weaves the opening melody of the quartet in with the new melodic material. There is a 
progression of new and changing tone colors which is remarkable considering that he had 
only four similar instruments at his disposal, not the instrumental variety of a symphony 
orchestra. Ulrich describes the finale as "a dramatic movement in which a variety of 
meters--5/4 and 5/8 among them—contribute to a restlessness of mood. It provides a 
striking preview of what the impressionistic style will later contain." Berger sees the five- 
beat meter as possibly Russian in inspiration. There are also contrasting expressive and 
lyrical melodies in the finale, along with returns of the first movement theme. 

The Ravel String Quartet has been performed for the Society on eight previous occasions. 
With this concert it joins a group of but five works by Beethoven, Brahms and Schubert 
to appear nine times on Society programs. The first performance was October 26, 1939 
when the Budapest String Quartet opened the Society 4 s second season (they performed it 
again in 1953). The most recent performance was October 17, 1999 when the Emerson 
String Quartet opened the 62nd season. Over that 60-year period it has also been 
performed by the London String Quartet, Quartetto Italiano, the Muir String Quartet, and 
twice by the Juilliard String Quartet. 

—compiled, adapted and edited with local annotations by Acton Ostling, Jr- 
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presents 

A Lecturer-Demonstration 

Friday, March 18,2005 7:00 PM 

Comstock Concert Hall y ^ U ot L School of Music 

Theme and. Variations 

Saturday, March 19,2005 3:00 PM 


Please silence cell phones . 


Flash photos are not allowed. 





Welcome and Introduction 

Accompanist 


Cynthia Bronner and Chuck Bronson 
Ruth Gilbert 


Technical Support 
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Bailie Hart 
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Level IV 

Shannon Diedenhofen 
Molly Ritter 
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Level II 
Tabitha Boes 
Tatiana Cahill 

Uvel V 
Catarina Cahill 
Kathryn Mattingly 


Scott Bagley 


Level III 

Katherine Holcomb 
Esther Murphy 

Apprentice I 
Hannah Ritter 
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Level I 

Level 11 

Level HI 

Katherine Eldemire 

Janae Caldwell 

Kam’Ri Allen Katie Allen 

Stephanie Johnson 

Mariali Curtis 

Nicole Assef 

Shanna Gary 

Phoenix-Grace Lackey 

Bailie Hart 

Tabitha Boes 

Katherine Holcomb 

Serah Manetta 

T’Asia Phillips 

Natise Brown 

i Anna Kelecy 

Rainey Payne 

Nia Reed 

Tatiana Cahill Esther Murphy 

Victoria Tharpe 

Abby Wagner 

Jody Dahmer 

Jenny Ridder 

Emma Thomas 

Julia Zalmanoff 

Amy Volpert 

Grace Ritchie 



Kieran Walker Aaron Thompson 

Boys 


Jessica Whitney Claire Wetterer 

Tyler Bomtraiger 




Adam Dahmer 




Jody Dahmer 




Aaron Thompson 





INTERMISSION 

15 MINUTES 

Level IV 

Level V 


Apprentice 

Adam Dahmer 

Mara Bartlett 


Catherine Binning 

Shannon Diedenhofen 

Catarina Cahill 


Meredith Dunlevy 

Laura Kennedy 

Chelsea Cardell 


Hannah Ritter 

Ivonne Mora 

Erika Galiette 


Sierra Stacy 

Moriah Mudd-Kelly 

Kathryn Mattingly 



Molly Ritter 

Ashlee Phillips 



Mallory Tyler 

Esther Zusstone 



Sarah Tyler 



Dance Theatre 




McKinley Nicoson 




Kathryn Ross 




Alexandra Snyder 



Dance Theatre 
Tess Bentley 
Amanda Bronson 
Liz Cunningham 
McKinley Nicoson 
Kasey White 


Christina Bronner 
Rebecca Bruning 
Sara Geary 
Kathryn Ross 


Stephanie Bronner 
Cris Cooper 
Elizabeth Jenkins 
Alexandra Snyder 


Theme and Variations Saturday 3:00 PM 

La Bayadere 

Level UI-Katie Allen, Katherine Holcomb, Anna Kelecy, Esther Murphy, Jenny Ridder, Grace Ritchie, Aaron 
Thompson, Claire Wetterer Level IV-Adam Dahmer, Shannon Diedenhofen, Laura Kennedy, Ivonne Mora,, 
Moriah Mudd-Kelly, Molly Ritter, Mallory Tyler, Sarah Tyler, Level V-Mara Bartlett, Catarina Cahill, 
Chelsea Cardell, Erika Galiette, Kathryn Mattingly, Ashlee Phillips, Esther Zusstone, AP-Catherine Bruning, 
Meredith Dunlevy, Hannah Ritter, Sierra Stacy, and Dance Theatre (as listed above) 


Lilac Fairy from Sleeping Beauty 
Kathryn Ross 

Paquita 

Stephanie Bronner, Amanda Bronson 

Cupid from Don Quixote, Act II 
EUizabeth Jenkins 

Aurora from Sleeping Beauty, Act HI 
Kasey White 

Don Quixote from Act I 
Sara Geary 

Lilac Fairy from Sleeping Beauty 
Alexandra Snyder 

Little Swans from Swan Lake 

Catherine Bruning, Meredith Dunlevy, Hannah Ritter, Sierra Stacy 

Peasant Pas from Giselle 
Cris Cooper 

Cupid from Don Quixote, Act II 
Christina Bronner 



Aurora from Sleeping Beauty, Act Ill 
Liz Cunningham 

Don Quixote from Act 1 
Tess Bentley 

Lilac Fairy from Sleeping Beauty 
Rebecca Bruning 

Lyrical from Don Quixote, Act II 
McKinley Nicoson 


Cynthia Bronner & Chuck Bronson - Co-Directors, U of L Dance Academy/Theatre 


THANKS to the many volunteers who help us in so many ways - from hanging lights, to 
tshering, selling tickets, fund-raising, and just being supportive. 


Thanks to our community corporate supporters 
Borders Books 
Barnes and Noble Books 
Kinney Dancewear 


J of L Dance Acaedemy 852-6878 


uofldanceacademv.com 


SPRING GALA May 20-21 - 7:30 PM Mark your calendar 
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dare to be great 

presents 


Preparatory Department Recital 

Saturday, March 19, 2005 

1:00 p.m. 

Malcolm Bird Recital Hall 
Karen Griffin and Florence Pilkinton, 

accompanists 

In an Old Castle 

Five-Note Sonatina 

Jordan Rouse 
piano 

Ferdinand Beyer 
Oscar Bolcle 

Witches’ Dance 

Kevin Behan 
violin 

Niccol6 Paganini 

Ancient Dance 

Hide and Seek 

Brian Sokol 
piano 

Michael Praetorius 
Christine H. Barden 

Two Grenadiers 

Lily Brandt Lyons 
violin 

Robert Schumann 

French Children’s Song 
Christmas-Day Secrets 

Katie Gob 
piano 

French Folk Song 
Theodora Dutton 

Air in D Major 

Dream Echoes 

George Frideric Handel 
E. L. Lancaster 

Shannon Leggett 
piano 



Jesu, Joy of Man’s Desiring 


Johann Sebastian Bach 


Annie Mattingly 
violin 

Concerto in D Minor, Op. 59, No. 8, RV 238 Antonio Vivaldi 

Allegro 

Elizabeth Trieu 
violin 


Concerto No. 2 Friedrich Seitz 

Third Movement 

Carrie Lyons Brandt 
violin 


Silent Movie Music 
Snowscapes 

Adrianna Aviles 
piano 

Faber and Faber 
Dennis Alexander 

The Chimes 

Serena Stoddard 
piano 

John Thompson 

Elevators 

Folk Dance 

Erica Stoddard 
piano 

Jane Bastien 


Sonata in C Major, Hob XVI:50 Franz Joseph Haydn 

II. Adagio 

Cletus Amlung 
piano 


Students of 

Christopher Douglas 
Drew Foley 
Karen Griffin 
Sherry Hofmeister 
Denine LeBlanc 
Franzeli Sharp 
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-- 

dare to be great 


presents 


Faculty Jazz Concert 

for the 

Father Vernon Robertson 
Scholarship Fund 


Tuesday Evening 
March 22, 2005 

8:00 p.m. 

Margaret Comstock Concert Hall 



Smoking is not permitted in the School of Music Building. In the unlikely event of fire or other 
emergency, please walk to the nearest exit. The use ofrecording devices is strictly prohibited. 
Please silence cell phones, electronic watches and pagers. Thankyou. 

Program 


Go With the Flow 

Jerry Tolson (b. 1954) 

Peresina 

McCoy Tyner (b. 1938) 

Miles Ahead 

Gil Evans (1912 - 1988) 

Old Folks 

Dedette Lee Hill (1900 - 1950) 
Willard Robison (1894 - 1968) 

Triste Antonio Carlos Jobim (1927 - 1994) 

There Will Never Be Another You 

Mack Gordon (1904 - 1959) 
Harry Warren (1893 - 1981) 

Softly, As In A Morning Sunrise 

Sigmund Romberg (1887 - 1951) 

Don't Slouch on the Couch 

Jerry Tolson 

Blues March 

Benny Golson (b. 1929) 


University of Louisville Faculty Jazz Ensembles 

Jim Connerley, piano 
John La Barbera, trumpet 
Jerry Tolson, vocals and alto saxophone 
Jason Tiemann, drums 
Craig Wagner, guitar 
Tyrone Wheeler, bass 
Chris Fitzgerald, bass 


Father Vernon Robertson 


The Reverend Vernon Robertson was ordained as a Catholic 
priest in 1967 and began his career in Louisville's West End, dedicating 
his life to the church's urban mission. He founded the Urban 
Montessori Schools, opened the city's first residence for people with 
AIDS and led the restoration of St. Martin of Tours Church in 
downtown Louisville, where he served as pastor for fifteen years. Father 
Robertson's Afro-German Tearoom was a restaurant he opened to serve 
the downtown neighborhood's diverse ethnic makeup. He also turned 
St. Philip Neri in Old Louisville into a neighborhood center and chapel 
(now a Montessori school and Salvation Army Boys and Girls Club). 

In addition to being a highly influential benefactor for many 
disenfranchised individuals in our area, Father Vernon Robertson 
loved jazz and all that it represents. He was a catalyst, helping to insure 
the presence and growth of the Jazz Program at the University of 
Louisville School of Music. He remained a committed supporter of our 
efforts until his passing in 1998. The jazz faculty presents the annual 
Father Vernon Robertson Jazz Scholarship Concert in his honor. 
Through this scholarship, we intend to keep alive his commitment to 
supporting deserving young people and his love of jazz. 
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dare to be great 


presents 


Brian Healey, piano 

Student of 

Jim Connerley 


Graduate Recital 

Given in partial fulfillment of the requirements for the 
Master of Music degree 


Wednesday Evening 
March 23, 2005 

6:00 p.m. 

Malcolm Bird Recital Hall 



Smoking is not permitted in the School of Music Building. In the unlikely event of fire or other 
emergency, please walk to the nearest exit. The use of recording devices is strictly prohibited 
Please silence CELL phones, electronic watches and pagers. Thankyou. 

Program 


Chill 

Joshua Redman 
(b. 1969) 

Baracoa 

Brian Healey 
(b. 1980) 

Dr. Evil 

Brian Healey 

London Blues 

Brad Mehldau 
(b. 1970) 

Sand 

Chris Wood 
(b. 1969) 

Ablution 

Lennie Tristano 
(1919 - 1978) 

Here's That Rainy Day 

James Van Heusen (1913 - 1990) 
Johnny Burke (1908 - 1964) 

Now He Sings, Now He Sobs 

Anthony Armando "Chick" Corea 

(b. 1941) 

Orbits 

Wayne Shorter 
(b. 1933) 

Giant Steps 

John Coltrane 
(1926 - 1967) 


Brian Koenig, trumpet 
Mike Arthurs, tenor saxophone 
Jason Foureman, bass 
Dan Dorff, drums 



Program Notes 


Chill 

Tenor saxophonist Joshua Redman, the son of saxophonist Dewey 
Redman, is living proof that life can drastically change directions. 
Redman graduated from Harvard with a degree in Social Sciences, and 
after getting accepted to Yale Law, a career in music was probably far from 
his mind. However, before attending Yale, Redman participated in and 
won the highly prestigious Thelonious Monk International Jazz Saxophone 
Competition in 1991. Redman plunged headlong into the music scene, 
and went on to release his first album in 1993. “Chill” appears on 
Redman’s 1994 release Moodsiving. Its gently loping bass line and simple, 
singable melody certainly fit the title. 

Baracoa 

During the winter of 2003-04,1 traveled to Cuba to study traditional music 
and dance with a student group from the University of Vermont. The 
experience was profound, and impacted me both on a musical level and 
on a deep, personal level. Baracoa is a village on the Eastern tip of the 
island, and while walking down a picturesque tropical beach outside of 
town, the melody for this tune developed in my mind. The bossa nova 
rhythm of “Baracoa” is not present in Cuban music, nor is any other aspect 
of the tune influenced by the music I studied there. The only Cuban 
influence in this piece is the natural, unspoiled beauty of that perfect beach 
outside Baracoa. 

Dr. Evil 

A contrafact” is created when one composes a new melody for an existing 
harmonic progression. “Dr. Evil” began life as the melody for a blues with 
substitutions (re-harmonization of the traditional twelve-bar blues). In the 
process of toying with blues harmony, I found that the melody was also 
a good fit for the chords of the first part of Joe Henderson’s “Inner Urge.” 
I then abandoned the blues and went ahead with the “Inner Urge” 
harmony, because I thought it was a better fit for the melody, and because 
I like playing over that set of chords. In a way, one could say that “Dr. Evil” 
is an accidental contrafact. 

London Blues 

Not to be conflised with the Jelly Roll Morton composition of the same 
name, pianist Brad Mehldau’s “London Blues” is an example of a blues 



with substitutions. The harmony associated with traditional blues has been 
replaced by alternate harmony, yet the flavor of the blues remains intact. 
“London Blues” first appeared on Mehldau’s first album, Introducing Brad 
Mehldau, in 1995. 

Sand 

Chris Wood, the composer of “Sand,” is the bassist for the modern jazz trio 
Medeski, Martin, and Wood. Wood, along with pianist John Medeski and 
drummer Billy Martin, began playing their unique brand of acoustic jazz 
in 1991 in New York City. Over the years, the group has constantly evolved 
by adding a number of electric keyboard instruments to their arsenal 
(including organ, clavinet, and electric piano, to name a few) and by 
exploring a variety of musical styles, yet retaining their original free jazz 
mentality. The haunting “Sand” appears on Medeski, Martin, and Wood’s 
1993 album It’s A Jungle in Here. 

Ablution 

It can be said that perhaps no other jazz innovator has been more 
overlooked than Lennie Tristano. As a musician in the Forties, Tristano 
developed his own bebop language as a reaction to swing, and markedly 
different than the music being played by Charlie Parker and Bud Powell. 
The result was a sound virtually devoid of any “swing” feel, but instilled with 
subtle rhythmic vitality through use of superimposed meter and filled with 
Bach-like improvisations that utilized adventurous harmonies. As a 
teacher, Tristano created and ran one of the first real jazz schools (the New 
School of Music, referred to as the “Tristano school”) from 1951-56, and 
he was a mentor to many great musicians, including Lee Konitz, Billy 
Bauer, and Wame Marsh. Tristano’s “Ablution” is a contrafact of the 
classic standard “All the Things You Are.” 

Here's That Rainy Day 

James Van Heusen and lyricist Johnny Burke composed this tune for the 
Broadway show Carnival in Flanders, which opened on September 8, 1953. 
Based on the 1935 film La Kermesse Heroique, the show is a comedy based 
in the town of Boom in Belgium during the 17 th century. When the mayor 
of the town learns that the Spaniards are about to invade, he enacts a plan 
to foil them. He pretends he’s just died, the menfolk go into hiding, and 
then, if they’re lucky, the conquerors will move on to another town. 
However, with the men away, the women of Boom cheerfully greet the 
soldiers like old friends and have a big party. 



Now He Sings, Now He Sobs 

This is the title track from Chick Corea’s landmark 1968 trio album with 
drummer Roy Haynes and bassist Miroslav Vitous. The album’s song titles 
were influenced by the I Ching (or “Book of Changes”), and indeed the 
music itself might be considered quasi-programmatic. The free, exploratory 
nature of the group’s playing on this album parallels the I Ching’s 
contemplation of the human mind and its place in the universe. 

Orbits 

Wayne Shorter’s “Orbits” first appeared on the Miles Davis album Miles 
Smiles in 1966. Like Duke Ellington and Charles Mingus, Shorter is a gifted 
composer who blends a unique harmonic concept with singable, catchy 
melodies. Shorter’s compositions were an integral part of the distinctive 
sound of Miles’ well-known “Second Quintet” during the Sixties. 

Giant Steps 

John Coltrane’s “Giant Steps,” from his 1959 album of the same name, 
is a cornerstone of modem jazz composition. It is often considered a rite- 
of-passage for improvisers to leam how to negotiate the tune’s rapid 
harmonic motion to keys a major third apart (B major, G major, and E-tlat 
major). In this arrangement, the opening eight measures have been re- 
harmonized to replace the usual major third progression with chromatic 
motion; however, the original harmony has been retained for the solo 
section. 
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dare to be great 


presents 


Gregory Partain, 

piano 

Guest Recital 


Wednesday Evening 
March 23, 2005 

8:00 p.m. 

Margaret Comstock Concert Hall 



Smoking is not permitted in the School of Music Building. In the unlikely event of fire or other 
emergency, please walk to the nearest exit. The use of recording devices is strictly prohibited. 
Please silence cell phones, electronic watches and pagers. Thank you. 

Program 


Prelude in B-flat Major, Op. 23, No. 2 Sergei Rachmaninoff 

Prelude in G-sharp Minor, Op. 32, no. 12 (1873 - 1943) 

Prelude in G Major, Op. 32, No. 5 

Etude-Tableau in E-flat Minor, Op. 39, No. 5 

Sonata in D Major, K. 96 (L. 465) 

Sonata in F Minor, K. 481 (L. 187) 

Sonata in A Major, K. 39 (L. 391) 

Domenico Scarlatti 
(1685 - 1757) 

Prelude in C-sharp Minor, Op. 45 

Etude in C-sharp Minor, Op. 10, No. 4 
Barcarolle, Op. 60 

Frederic Chopin 
(1810- 1849) 

Intermission 


Sonata No. 23 in F Minor, Op. 57 
("Appassionata") 

Allegro assai 

Andante con moto 

Allegro ma non troppo 

Ludwig van Beethoven 
(1770 - 1827) 



Program Notes 


Sergei Rachmaninoff Preludes and Etudes 

Though musicologists and theorists have sometimes refused to grant 
Rachmaninoff status as a "great" composer, performers and audiences have 
consistently proffered a different opinion. As a pianist, on the other hand, 
he elicited awe and admiration from all who heard him. Indeed, it is 
impossible to separate the performer from the composer: Rachmaninoff 
was a consummate musician with a superb sense of drama, an instinctive 
grasp of psychological architecture, a penchant for rhapsodic flights of 
imagination, and an unerring ear for pianistic (as well as emotional) 
coloration. These qualities informed both his playing and composing. 
Rachmaninoffs preludes share with Chopin's "that quality of crystallizing 
a particular mood in a miniature of finely etched detail" (Geoffrey Norris). 
More consciously technical, though no less profound, the Etude in E-flat 
Minor carries Chopinesque and Lisztian virtuosity to new heights. 

Domenico Scarlatti Three Sonatas 

Italian composer Domenico Scarlatti was born in 1685, a year that 
produced a bumper crop of musical talent, most notably J. S. Bach and 
Handel. In his teens, the young man adroitly followed in the footsteps of 
his famous father and teacher Alessandro, and composed mostly operas and 
oratorios. He later worked for a time as organist at the Vatican. From mid¬ 
life until his early seventies, however, he took a new creative direction, 
churning out the nearly 600 harpsichord sonatas that would assure him 
enduring fame. Whatever the precise catalyst for this surge of late-life 
productivity - whether it be ongoing contact with his talented harpsichord 
pupil, Princess Maria Barbara, their permanent move to Spain, the death 
of his somewhat domineering father, or his marriage at age forty-three to 
a charming sixteen year old - pianists have long celebrated the fruits of his 
mature inspiration. 

In terms of sheer finger fun, few pieces can rival Scarlatti's quicker sonatas. 
The first and third on tonight's program are capricious, witty romps with 
brilliant rhythmic vitality and melodic invention. Familiar devices on 
display include horn calls, rapid finger work, quick repeated notes, and 
treacherous hand crossings and leaps that harpsichordist Ralph Kirkpatrick 
has likened to "the glorious dangers of the trapeze artist." In contrast, the 
poignant, soul-searching F-minor sonata, written just a year before Scarlatti's 
death, eschews acrobatics entirely. 



Fr£d£ric Chopin 


Prelude, Etude, Barcarolle 

History rightly views Chopin as one of the foremost natural geniuses of the 
piano and one of the most original creative minds ever to write for the 
instrument. Largely self-taught (his only piano teacher was a violinist), by 
age nineteen he had wrapped up his formal musical training. In his late 
teens and early twenties, he composed many of the ground-breaking works 
that remain central to pianists' repertoire, including the notorious, 
knuckle-busting Etude in Csharp Minor. 

Contemporaries revered Chopin for the finesse and subtlety of his touch. 
As one biographer puts it, "Contrary to the pedagogues of the time, who 
sought to equalize the fingers by means of laborious and cramping 
exercises, Chopin cultivated the fingers' individual characteristics, prizing 
their natural inequality as a source of variety of sound." Because he 
performed only a few times in public, Chopin's reputation as one of the 
great pianists of the age was founded primarily on his performances at 
soirees in salons of the Parisian well-to-do. Unlike the etude, the Prelude 
in C-sharp Minor, composed late in the composer's life, offers a glimpse into 
the more personal and intimate expressive world of these informal 
gatherings. 

Barcarolle, also a late work, stands as one of Chopin's most satisfying 
masterpieces. Previous composers had produced pieces in "barcarolle style" 
(e.g. Mendelssohn's popular Venetian Boat Songs) based on rocking rhythms 
that suggest gondolas and the lapping of waves. But Chopin's Barcarolle 
outshines all others. More substantial in its scope and emotional range, 
and more adventurous in its exploration of rich and shimmering sonorities, 
the piece represents nineteenth-century piano writing at its most inspired. 

Ludwig van Beethoven Sonata in F Minor, Op. 57 

("Appassionata") 

"For nearly two centuries, a single style of a single composer has epitomized 
musical vitality, becoming the paradigm of Western compositional logic 
and of all the positive virtues that music can embody for humanity...The 
values of Beethoven's heroic style have become the values of music" (Scott 
Burnham, Beethoven Hero). Remarkably, however, only a handful of 
Beethoven's works can be properly categorized as "heroic": two symphonies, 
several overtures, a piano concerto, and two piano sonatas, including the 
so-called " Appassionata ," Op. 57. 



Aptly nicknamed by a publisher, the piece exudes unprecedented emotional 
intensity. Unabashed violence abounds, with virtuosic explosions that tax 
the instrument to its limits juxtaposed unexpectedly with calmer passages, 
even moments of serenity. On the surface, then, the sonata captures 
perfectly the common, mythic image of Beethoven as Hero - the half-mad, 
wild-haired, inspired individualist hell bent on "seizing fate by the throat." 
But, as Burnham's assessment indicates, Beethoven's "heroism" runs 
deeper than rage-driven resistance to the will of the gods. No matter how 
irresistable, intoxicating, overwhelming, or admirable we may find the 
composer's attitude of willful defiance, a more complete understanding of 
his aesthetic requires recognition of an equally important, complementary 
aspect. 

Indeed, generations of listeners have responded to a fundamental paradox 
in the Appassionato, for in the midst of its turbulence and fierce Dionysian 
energy, one senses always an inevitable musical logic that keeps everything 
under control, if only barely. The piece invites us to experience vivdly the 
polarity between two elemental forces: the impulse to tear asunder and the 
impulse to hold in check. Beethoven wanted us to see the wild animal 
thrashing out through the bars of its cage. I do not know of another 
composition that explores and sustains this tension so explicitly, on so 
many levels, or on such a monumental scale. 


—Gregory Partoin 
March, 2005 


Biography 

In his seventeen years on the concert stage, Gregory Partain has appeared 
as recitalist, chamber musician, and concerto soloist throughout the 
United States and has performed overseas in Poland, Guatemala, Costa 
Rica, Russia, and Greece. In 1986, he was the national winner of the KMS 
Resident Artist Competition in Seattle, then won first prize in the 
Memphis Beethoven Piano Sonata Competition, second prize in the 
International Bartok-Kabalevsky Competition in Virginia, and was a 
finalist in the Concert Artists Guild New York Competition. He has also 
won honors in the San Antonio International Piano Competition and is 
a laureate of the Beethoven Foundation Auditions in Indianapolis. 



Partain's most recent concerto appearances occurred in Yaroslavl, Russia 
(2003) and Athens, Greece (2002) where he performed the Rachmaninoff 
Second Concerto with orchestras of those cities. He has also performed 
with the Seattle Symphony, the Eugene Oregon Symphony, and the 
Sunriver and Peter Britt summer festivals, performing concerti by Bach, 
Mozart, Beethoven, Saint-Saens, Bartok, Prokofiev, and Gorecki. 

Partain’s wide-ranging repertoire spans music of nearly four centuries. In 
2001 he toured with a three-evening concert-lecture series on the last five 
piano sonatas of Beethoven, heard in total or in part in Boston, 
Cincinnati, Louisville, Muncie, Columbus, and other locations in the 
Midwest. His solo CD, Gregory Partain, Volume I, contains works by 
William Byrd, Beethoven, Chopin, Liszt, and Ravel. 

Relatively recently, Partain rekindled his interest in composition, making 
his formal debut as a composer at the 1998 Kentucky Music Teachers 
Association (KMTA) state conference with the premier of Tu/o Songs for 
Harp and Soprano on Poems of William Butler Yeats (performed by his wife, 
harpist Carolyn Dupont and Hope Koehler). His a cappella choir piece 
Lux aeterna was premiered at the 1999 KMTA conference. In November 
2003 he premiered his song cycle based on love poems of Jalaluddin 
Rumi, the O^-century Islamic mystic. As the KMTA Commissioned 
Composer for 2005, he has composed a nine-movement concert Requiem 
for a cappella choir that will be premiered at Morehead State University 
in October. 

A frequent competition adjudicator and master class teacher, Partain 
judged the American round of the 1999 Vladimir Horowitz International 
Piano Competition and has taught for the Kentucky Governor’s School 
for the Arts and, four times, for the Governor’s Scholars Program. He has 
served on the KMTA Executive Board and is a past president of the 
Bluegrass Area Music Teachers Association. 

Partain received his Bachelors degree in Piano Performance at the 
University of Washington, and Masters and Doctoral degrees from The 
University of Texas at Austin as a Javits Fellowship recipient. His 
principal teachers include Gregory Allen, Nancy Burton Garrett, John T. 
Moore, Bela Siki, and Claude Frank, with whom he has coached privately. 
Partain is Professor of Music and Chair of the Fine Arts Division at 
Transylvania University in Lexington, Kentucky, where he holds a 
Bingham Award for Excellence in Teaching. 
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Thursday, March 24, 2005 CONVOCATION 

3:00 p.m. 

Malcolm Bird Recital Hall 


Liebeslied J. K Mertz 

(1806- 1856) 

Matt Wallen, classical guitar 
MUS 112/Boring 


Usher Waltz Nikita Koshkin 

(b. 1956) 


Dan Goode, classical guitar 
MUS 312 / Boring 
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Program 


Quartet in F Major (1902-03) Maurice Ravel 

I. Allegro moderato - Tres doux (1875 - 1937) 

II. Assez vif - Tres rhythme 

III. Tres lent 

IV. Vif et agite 

Rituals* (2005) 

I. Processional 

II. Dance on Hot Coals 

‘World premiere performance 

Commissioned for the Louisville String Quartet by the 
University of Louisville Department of Theory and Composition 


Stefan Freund 
(b. 1974) 


Intermission 

Quartet in A-flat Major, Op. 105 (1895) Antonin Dvorak 

I. Adagio ma non troppo - Allegro appassionato (1841 - 1904) 

II. Mol to vivace 

III. Lento molto cantabile 

IV. Allegro non tanto 


Louisville String Quartet 


Peter McHugh, violin 
Marcus Ratzenboeck, violin 
Jamie Hofman, viola 
Paul York, cello 



Biographies 


Peter McHugh, violin 

The 2004-2005 school year will mark the thirty-ninth year Peter McHugh 
has been on the faculty of the University of Louisville School of Music. As 
Distinguished Professor of Violin and a University Scholar, he is extremely 
active not only as a teacher, but as a violinist with The McHugh-Oliphant 
Duo, The Louisville String Quartet, the Kentucky Center Chamber Players 
and the Faculty Chamber Artists. He has been concertmaster and soloist 
with the Louisville Orchestra, Pasadena Symphony, Aspen Festival Orchestra, 
Nashville Symphony, Louisville Bach Society Orchestra, San Diego 
Symphony, and the Oklahoma Symphony. He has also played with the 
Dallas Symphony, World Symphony, the Santa Fe Opera Orchestra, Los 
Angeles Philharmonic, the New Century Chamber Orchestra and the 
famous Casals Festival Orchestra in San Juan, Puerto Rico. 

Mr. McHugh has performed under such notable conductors as George Szell, 
Charles Munch, Rafael Kubelik, Zubin Mehta, Mstislav Rostropovich, 
Rafael Frebeck de Burgos, Sixten Ehling, and Igor Stravinsky, and has 
played with such artists as Isaac Stem, Yo-Yo Ma, Itzhak Perlman, Arthur 
Rubinstein, Leonard Rose and Claudio Arrau. Mr. McHugh has recorded 
for RCA, New Albion Records, and the Louisville First Edition Recordings. 


Marcus Ratzenboeck, violin 

Marcus Ratzenboeck has been the Principal second violin of the Louisville 
Orchestra since 2000. He has been violin faculty at the University of 
Louisville and the second violinist of the Louisville String Quartet since 
2001. Marcus has a Masters in Violin Performance from Indiana University 
where he studied with Henryk Kowalski and Yuval Yaron. He also holds 
a Bachelor of Music in Violin Performance from Florida State University 
where he studied with Eliot Chapo. While at Indiana University he served 
as concertmaster of the IU Symphony Orchestra and co-concertmaster of 
the Columbus Philharmonic. Marcus has served as concertmaster and 
soloist for the Spoleto, U.S A. festival in 1997 and 1998. He has participated 
in numerous festivals including Sarasota Music Festival, Tanglewood 
Festival, AI.M.S. Graz, Bear Valley Music Festival, and concertmaster of the 
Indiana University Festival Orchestra. 



Jamie Hofman, viola 


Jamie Hofman is a graduate of Indiana University and holds performance 
degrees in violin (BM) and viola (BM), as well as a Performer Diploma on 
viola. His principal teachers have been Mimi Zweig, Jerry Homer, and Atar 
Arad. He is a member of the Louisville Orchestra and the Louisville String 
Quartet. Mr. Hofman has performed around the world at festivals such as 
the Schlewig-Holstein Musik Festival in Germany, the European Musik 
Festival - Stuttgart, the International Festival Symphony - Jerusalem, the 
Pacific Music Festival - Japan, Blossom Music Festival - Cleveland, and the 
Sarasota Music Festival in Florida. Mr. Hofman won the second prize in 
the Chicago Viola Society Solo competition and has performed as a soloist 
in Milwaukee with the Milwaukee Chamber Orchestra, the Catholic 
Symphony Orchestra, and on the Civic Music Artist and Ensemble series. 
Mr. Hofman is actively involved in teaching through the Louisville Youth 
Orchestra, various summer camps, and private lessons. 


Paul York, cello 

An accomplished soloist, chamber musician and teacher, Paul York has 
appeared in recital and with orchestras in the U.S. and abroad. Mr. York 
serves on the string faculty at the University of Louisville, where he 
maintains an active teaching and performing schedule. Recent solo 
appearances include a performance of Vivaldi’s Double Concerto in G 
Minor with internationally acclaimed cellist Yo-Yo Ma. 

An avid chamber musician, Mr. York is a member of the Louisville String 
Quartet and was a founding member of The Logsdon Chamber Ensemble, 
a Texas Commission of the Arts Touring ensemble as well as ensemble- 
in-residence at Hardin-Simmons University. As a champion of contemporary 
music, Mr. York has commissioned works for the cello by such composers 
as Stefan Freund, Marc Satterwhite, Steve Rouse, Paul Brink, Frederick 
Speck, and John LaBarbera. He also premiered Alfred Bartle’s new 
orchestration of Bartok’s First Rhapsody for cello with the Sewanee Festival 
Orchestra and in February of 2005 he performed the Grawemeyer award¬ 
winning cello concerto Colored Field by Aaron Jay Kemis with the Louisville 
Orchestra. 

Mr. York has participated in numerous summer festivals. He is currently 
a member of the artist faculty and head of the cello department at the 
Sewanee Summer Music Festival, where he performs solo and chamber 
works and serves a principal cello of the Festival Orchestra, in addition to 



his teaching schedule. He has also performed at Strings in the Mountains 
in Colorado, the Abilene Chamber Music Series, and served as principal 
cello with the Des Moines Metro Opera Orchestra. He has held principal 
cello positions with numerous regional orchestras and performed as a 
member of the cello section of the Saint Louis Symphony under the 
direction of Leonard Slatkin. 

Mr. York received his bachelor’s degree from the University of Southern 
California and his master of music degree from the University of California 
at Santa Barbara, where he studied with Ronald Leonard. The recipient of 
numerous honors and awards, Mr. York was selected to participate in the 
prestigious Piatigrosky seminar at the University of South California. Mr. 
York can be heard on the CRS label and has recorded a CD of French 
Baroque chamber music with Promenade at the University of Southern 
Mississippi, where he previously served as a faculty member. 


Stefan Freund, composer 

Stefan Freund received a BM in composition and cello with high distinction 
from the Indiana University School of Music and an MM and DMA in 
composition and cello from the Eastman School of Music. His primary 
composition teachers included Christopher Rouse, Joseph Schwantner, 
Augusta Read Thomas, Frederick Fox and Don Freund, his father. He 
studied cello with Steven Doane, Tsuyoshi Tsutsumi and Peter Spurbeck, 
among others. 

Freund is the recipient of two William Schuman Prizes and the Boudleaux 
Bryant Prize from BMI, five ASCAP Morton Gould Grants, six ASCAP 
Standard Awards, a Music Merit Award from the National Society of Arts 
and Letters, and the Howard Hanson Prize. He has received commissions 
from the Phoenix Symphony, the New York Youth Symphony, the 
Pittsburgh New Music Ensemble, the McNeese State University Wind 
Ensemble, the Verdehr Trio, the Prism Brass Quintet and SCI/ASCAP. 
His music has been performed at such venues as Carnegie Hall, the 
Kennedy Center, Weill Recital Hall, Queen's Hall (Denmark), the 
National Gallery of Art, the Royal Irish Academy of Music, the Messiaen 
Festival, the Aspen Music Festival and the Art Institute of Chicago. 

Active as a performer and producer of new music, Freund is principal cellist 
of Alarm Will Sound and serves on its production board. His cello 
performances include Merkin Hall and Miller Theater. He has recorded 
on the Nonesuch, Cantaloupe and 1 Virtuosi labels. In the summer he is 
a faculty member of the Sewanee Summer Music Festival. 
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Amanda Taylor, flute 

Student of 

Kathleen Karr 

with 

Suzanne Willis, piano 
Student Recital 


Thursday Evening 
March 24, 2005 
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Margaret Comstock Concert Hall 
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emergency, please walk to the nearest exit. The use of recording devices is strictly prohibited. 
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Program 


Grande Fantasie on the Themes from 
Mignon by Ambroise Thomas 


Image 


Pause 


Sonata for Flute, Viola, and Flarp 

I. Pastorale 

II. Interlude 

III. Finale 

Jim Dersch, viola 
Amy Isbell, harp 


Paul Taffanel 

(1844 - 1908) 


Eugene Bozza 

(1905 - 1991) 


Claude Debussy 

(1862 - 1918) 


Ballade pour flute et piano 


Frank Martin 

(1890 - 1974) 



Ryan Nottingham 
March 25, 2005 
Comstock Recital Hall 
University of Louisville 
School of Music 


1 Sonata No. 1 in F 
Allegro 
J Grave 

Allegro 
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Concerto in Eb for Trumpet and String Orchestra 
It , Z Allegro 
Largo 
Vivace 

!<>" 

Legend for Trumpet and Piano 

k., 3 f Q c>c-' 



Trumpet Concerto 

Allegro vigoroso 


; There is a Balm in Gilead 

/ 4ST" 


Pause 



Pietro Baldassare 
(1683-1768) 


J.B.G. Neruda 
(1708-1780) 


Georges Enesco 
(1881-1955) 


Edward Gregson 
(1945) 

African-American Spiritual 
Arr. Childs 


Please join us for a reception in the lobby following the performance. 
Maracatuchi! OAS! AAS! LLS! 
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Music Competition 
Winners Recital 

Dr, Brenda Kee, Competition Director 


Monday Evening 
March 28, 2005 
7:00 p.m. 

Malcolm Bird Recital Hall 
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Concerto in E Minor 
III. Allegro 


Program 


Charles Avison 
(1709 - 1770) 
art. Merle J. Isaac 


Meyzeek 7th Quartet 
Middle School Second Prize 
Celia Zhang, violin Ji Young Sohn, violin 

Hyun Kang, violin Margaret Lee, violin 

Coach: Susan Kinman 


String Quartet No. 7 in F-sharp Minor, Op. 108 Dmitri Shostakovich 
1. Allegretto (1906 - 1975) 

YPAS String Quartet 
High School Third Prize 
Mimi Yang, violin Whitney Grubb, viola 

Anne Yang, violin Alan Ohkubo, cello 

Coach: Lyndon Lawless 


Trio in G Minor, Op. 63 Carl Maria von Weber 

IV. Finale (1786 - 1826) 

Trio Forte 

High School Second Prize 

Emi Salazar, flute Chris Menard, cello Jason Wu, piano 
Coach.: William Printing Briggs 


String Quartet in F Major 
I. Allegro moderato 


Maurice Ravel 
(1875 - 1937) 


String Quartet No. 13 in G Major, Op. 77, No. 1 Joseph Haydn 

1. Allegro moderato (1732 - 1809) 

Amici String Quartet 
High School First Prize 
Molly Rogers, violin Ben Schardl, viola 

Verena Ochanine, violin Byron Farrar, cello 

Coach: Yoonie Choi 



Tiger of San Pedro j ohn La Barbera 

(b. 1945) 
arr. J. D. Shaw 

Glass Brass 
College Third Prize 

Brian Glass, trumpet Charles Calloway, trumpet Lindsay Pummell, horn 
Ian Carroll, trombone David Jaggie, tuba 

Coach D. Bruce Heim 


String Quartet in G Major, K. 387 Wolfgang Amadeus Mozart 

I. Allegro vivace assai (1756 - 1791) 

Clarinet Quintett in B-flat Major, Op. 34 Carl Maria von Weber 

II. Fantasia: Adagio ma non troppo 

U of L String Quartet 
College Second Prize 

Matthew Evans, violin Jim Dersch, viola 

Scott Moore, violin Marlene Ballena, cello 

with Young II, clarinet 
Coaches: Peter McHugh, Dallas Tidwell 


Contrapunctus IX 

from Art of the Fugue 


Johann Sebastian Bach 
(1685 - 1750) 


Three Milongas Enrique Crespo 

I. Troiliana (b. 1941) 

Green Room Tuba Quartet 
College First Prize 

Daniel Stull, euphonium Aaron Gaither, F tuba 

Kevin Clough, euphonium Doug Meece, CC tuba 

Coach: John Jones, Jr. 


There will be a reception 
immediately following the recital. 



Judges 

Michael Acord is Principal Clarinet of the Lexington Philharmonic 
Orchestra and Associate Professor of Music at Morehead State University, 
where he teaches clarinet and music history. He holds degrees from 
Morehead State University and Michigan State University, and has also 
studied at the Eastman School of Music. He performs regularly with the 
Movere Woodwind Quintet, the Morehead State University Faculty 
Woodwind Quintet and Contempory Music Ensemble, the New Columbian 
Wind Band, and the Central Kentucky Chamber Players. 

Paul Frankenfeld is Associate Principal Viola of the Cincinnati Symphony 
Orchestra. He has been featured as a soloist with the Cincinnati Symphony 
and has served as violist with the Oxford String Quartet at Miami 
University. Active as a teacher and orchestral audition coach, he has given 
classes at the New World Symphony in Miami Beach, the Cincinnati 
College-Conservatory of Music, and Ball State University. A graduate of 
Stanford University, he has also studied at the University of Southern 
California, the Music Academy of the West, and as a fellow atTanglewood. 

Reiko Shigeoka-Neriki is a member of the piano faculty at Indiana 
University in Bloomington. A graduate of Toho School of Music in Tokyo, 
she came to the United States to study with world-renowned pianist Gyorgy 
Sebok at Indiana University. She was an accompanist in master classes 
given by violinist Josef Gingold and cellist Janos Starker, and in 1982, she 
won the Best Accompanist Award at the International Tchaikovsky 
Competition in Moscow. She has performed throughout the United States, 
Europe, and Japan in solo recitals as well as in duos and chamber music 
programs, appearing frequently as a recital partner of Janos Starker. Since 
the summer of 2002, she has been a regular performing member of Festival 
der Zukunft in Emen, Switzerland, playing concerts with musicians of the 
world. 


This competition is named in memory of 
Judge Macauley Smith, 

a lover of chamber music and friend to chamber musicians. 

We wish to express special thanks to 
Mrs. Macauley Smith 
and 

Dean Christopher Doane. 
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PROGRAM 

Jazz Guitar Ensemble 
Craig Wagner, Director 

Stolen Moments Oliver Nelson 

(arr. D. Whiteman) 


Matt Murphree, guitar 
Barry Smith, guitar 
Pat Thomas, guitar 
Aaron Young, guitar 


‘Ray Brown” Combo 
Chris Fitzgerald, Director 
Bruno Pegoraro, Assistant Director 

If I Were a Bell Frank Loesser 

(arr. D. Whiteman) 

Piano NaMangueira Tomjobim 

Chico Buarque 
(arr. B. Pegoraro) 

On Green Dolphin Street Bronislau Kaper 

(arr. J. Homback) 


Bruno Pegoraro, tenor saxophone 
David Whiteman, alto saxophone 
Ben Sollee, cello 
John Epley, guitar 
Justin Homback, piano 
Jason Lawrence, drums 
Chris Fitzgerald, bass 




“Ron Carter” Combo 

Chris Fitzgerald, Director 
Brandon Bernstein, Assistant Director 


Long Ago and Far Away Jerome Kern 

(arr. T. Zinninger) 

Keep Me in Mind 

John Scofield 
(arr. E. Pouchak) 

Think of One 

Thelonious Monk 
(arr. B. Healey) 


Dave Clark, alto saxophone 

Jake Goran, alto/tenor saxophone 
Tommy Zinninger, tenor saxophone 
Brandon Bernstein, guitar 

Brian Healey, piano 

Evan Pouchak, drums 

Chris Fitzgerald, bass 



“Oscar Pettiford” Combo 
Jerry Tolson, Director 

Michael Arthurs, Assistant Director 


For Andy and Irwin 

Dan Dorff 

Sail Away 


Tom Harrell 
(arr. Sam Farley) 

Trane Schedule 

Bruno Pegoraro, alto saxophone 
Brian Koning, trumpet 
Michael Arthurs, tenor saxophone 
Matt Yarborough, trombone 

Sam Farley, piano 

Aaron Young, guitar 

Jason Foureman, bass 

Dan Dorff, drums 

Michael Arthurs 
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Thursday, March 31, 2005 
3:00 p.m. 

Margaret Comstock Concert Hall 


Convocation 

Lecture by 
George Tsontakis 


George Tsontakis, composer 

Winner of the 2005 Grawemeyer Award in Music Composition for 

his Violin Concerto No. 2 


About the Concerto: 


Described by one music critic as “a work of gentle beauty and intriguing 
orchestral sounds,” Tsontakis’s 20-minute concerto received its world 
premiere April 19, 2003, by Steven Copes, violin, and the Saint Paul 
Chamber Orchestra under the baton of Miguel Harth-Bedoya. The concerto 
was recorded in September as part of a KOCH disc of the composer’s works. 

In this somewhat atypical concerto, the violin soloist acts as a sort of first 
among equals, rather than always as the star, with the accompanying chamber 
orchestra functioning in many places as a group of soloists itself. The 
composer states that “the concept of‘orchestral’ is diminished in deference 
to the concept of ‘chamber.’” 

Violin Concerto No. 2 was one of more than 160 entries from around the 
world. Tsontakis is the 19th winner of the Grawemeyer music prize. Previous 
winners include Gyorgy Ligeti, Pierre Boulez, John Adams, Thomas Ad6s, 
Tan Dun, John Corigliano and, in 2004, Unsuk Chin. 


About the Composer: 

George Tsontakis has gained acclaim as a prolific and award-winning 
composer whose works are being performed by many prominent orchestras 
and musicians. 


(continued on reverse) 


In recent years, his works have been performed in at least a dozen European 
countries and in some of the world’s revered venues, including Berlin’s 
Philharmonic Hall and New York’s Carnegie Hall. He has been 
commissioned in recent years by the symphonies of Baltimore, Oregon, Dallas 
and Albany, the National Symphony, the Oxford Philomusica, the Saint 
Paul Chamber Orchestra and the Athens State Orchestra. 

He also has composed works for the American, Blair, Colorado and Emerson 
string quartets, Da Camera of Houston, the American Brass Quintet, the 
New York Virtuoso Singers, the Broyhill Chamber Ensemble, the Aspen 
Wind Quintet, Aureole and several American orchestras and ensembles. 

Bom in Astoria, N.Y., Tsontakis received a doctoral degree from The Juilliard 
School, where he studied with Roger Sessions. He has directed the Riverside 
Orchestra and the Metropolitan Greek Chorale in New York. 

He has been composer-in-residence at the Aspen Music School and Festival 
since 1976, where he also founded and directed the Aspen Contemporary 
Ensemble from 1991 to 1998. His music has been recorded on the Hyperion, 
New World, CRI, KOCH and Opus One labels and published exclusively 
by Theodore Presser. Three CDs of his piano chamber music were released 
in November, two on KOCH and one on INNOVA. 

Tsontakis has twice been a winner of Kennedy Center Friedheim Awards — 
in 1989 for String Quartet No. 4, and in 1992 for the orchestral work Perpetual 
Angelas. 

Pianist Stephen Hough’s recording of Tsontakis’ Ghost Variations was 
nominated for a Grammy Award for best contemporary classical composition 
in 1998. The recording also was cited by Time magazine as the only classical 
recording in its 1998 Top Ten Recordings listing. He is currently composing 
a piano concerto for Hough to be premiered with the Dallas Symphony in 
September 2005, when it will be recorded for Hyperion Records. 

His many awards and fellowships include a Fulbright to Italy, where he 
studied with Franco Donatoni; a Guggenheim Fellowship; the 2002 Alberto 
Vilar Fellowship at the American Academy in Berlin; and Koussevitsky and 
Fromm Foundation commissions. 

In 1995, he received the American Academy of Arts and Letters lifetime 
achievement award, its highest honor for music composition. 
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Opera Theatre 

presents 


The Tender Land 

by Aaron Copland 


Friday and Saturday Evening 
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8:00 p.m. 

Margaret Comstock Concert Hall 



Smoking is not permitted in the School 
of Music Building. In the unlikely event 
of fire or other emergency, please tvalk 
to the nearest exit. The use of recording 
devices is strictly prohibited. PLEASE 
SILENCE CELLPHONES, ELECTRONIC 
WATCHES AND PAGERS. Thank you. 


THANK You for attending this evening’s performance. Please consider 
supporting the training of young singers and the annual opera production 
at the School of Music by making a donation. Every gift is gratefully 
appreciated. 

To Make A Donation: Gifts by check should be made payable to the 
“University of Louisville Foundation” and have “Opera Workshop” written 
on the memo line. You will receive a tax-deductible acknowledgement of 
your donation. Please place checks or cash in the donation box in the lobby. 


Friends of the School of Music 


You are invited to become a member! Founded in 1991, The Friends of the 
University of Louisville School of Music is a volunteer organization supporting 
the growth and excellence of the School of Music. Their mission is to support 
the School of Music by raising funds for student scholarships. 


Annual dues are $25 for single and $40 for family memberships. Tax- 
deductible donations above that amount support student scholarships. 
Members receive benefits at various levels of giving as well as invitations to 
special musical events, newletters and a Calendar of School of Music Events, 
or benefits and membership information, please contact Richard Humke, 
Membership Chair, at 502-895-1251. 


rospective members are invited to attend the Friends’ Annual Meeting on 
e nes ay, April 20 at 4:00 PM at Running Water Farm, 4001 Old 
?. r ° # 22). A musical program by scholarship students 

be folbwid b V a reception. RSVP Anne Pope 89M621. 




The Tender Land 


Music by Aaron Copland 


Libretto by Horace Everett (Erik Johns) 
after Let Us Now Praise Famous Men 
by James Agee and Walker Evans 


Setting: A Farm in the American Midwest 
Time: 1930s 

Synopsis: 

The Moss family prepares a party for their eldest daughter, Laurie, the first 
high school graduate in the family. Rumors of violence by outsiders, 
however, upset Ma Moss, and make her fear for the safety of her young 
daughters. When Grandpa hires two drifters, Martin and Top, Ma regards 
them with great suspicion, especially when she notices the obvious attraction 
between Laurie and Martin. Laurie and Martin slip away from the crowd at 
the party, but Grandpa soon discovers them, forcing a confrontation 
between the drifters and the tight-knit farming community. Grandpa orders 
Top and Martin to leave the farm at daybreak. After the party disperses and 
the family is in bed, Laurie and Martin meet once more and plan their 
elopement at dawn. 

There will be one fifteen-minute intermission. 





Cast 

(in order of appearance) 


Beth Moss 

Sarah Elizabeth Patrick 

Ma Moss 

Mary Beth Harris t 


Korin Kormick ^ 

Mr. Splinters 

Corey Logsdon 

Laurie Moss 

Jennifer N. Poff f 


Jessica D. Towse $ 

Martin 

Sean Miller * 

Top 

Jason Mallory 

Grandpa Moss 

Ben Powell 

Mrs. Jenks 

Rebecca von Kamp 

Mr. Jenks 

Austin Echols 

Mrs. Splinters 

Rachel Clark 


and featuring “George” as Daniel 


Party Guests 

Christopher Baker § Carrie Page 
Richard Blanton § Jesse Patrick * 

David Bradley § Rachel Patrick * 

Kevin Kouba * Paula Rada 

Liam Lloydsmith * Rick Robbins § 

Rick Lovett § Louis Sherman § 

Beth Olliges § 

t Friday performance 
$ Saturday performance 
§ Member of the Kentucky Opera Chorus 
Guest of the University Opera Theatre 


Mozelle Sherman § 
Annette Skaggs § 
Connor Smith * 
Thomas Tucker § 
W. S. Walston § 
Dane Waters § 



Program Notes 

In 1952, the League of Composers awarded Aaron Copland a $1,000 commission from 
Rodgers and Hammerstein to create a television opera. Ever the composer of the 
American people, Copland turned to the book Let Us Now Praise Famous Men to inspire 
the setting for his first full-length opera. With photography by Copland’s friend Walker 
Evans and text by James Agee, the book detailed the time Evans and Agee spent with a 
group of Southern sharecroppers in the 1930s. Their work depicted in stark detail the 
harsh realities of life during the Depression and the relentless cycles of poverty among 
America’s agricultural communities. 

To introduce the idea of the project to his librettist and former lover Erik Johns, Copland 
showed him a copy of the Evans/Agee book. Johns found the book inspiring, especially 
the picture of a mother and daughter, “...one still a mother but passive and stony; the 
other, not yet hardened by the grim life.” It is from this picture that Johns began writing 
his libretto for The Tender Land under the pen name Horace Everett. 

Though Erik Johns had never written a libretto before, he was a creative man, a dancer 
by trade and trained in the theatre. Johns brought a wealth of creative inspiration to the 
project, including the influences of Eastern spiritual practices. For several years Johns 
had been involved with studies on meditation and the Vedantic tradition of Hindu-based 
practices, whichconsider life as a fluid action, with no beginning and no end. The libretto 
for The Tender Land, with its inconclusive ending and fluid story line, reflects these beliefs. 
Johns’ libretto also reflects a number of issues in the social climate of the United States 
at the time, including the impending collapse of the traditional family farm, xenophobia, 
a prevalent mood of isolationism in rural communities, and the changing roles of women 
in the 20th century. 

Simplicity and bringing to light life’s hard truths were Copland’s goals in writing this 
opera. The intimacy of the intended performance venue, with opportunities for 
audiences to see close-ups and subtle gestures, gave the composer and librettist the chance 
to write a naturalist opera. All of the simple themes of the opera became a problem when 
the venue for the first performance was changed. Failing to find an interested network, 
Copland was forced to premiere The Tender Land at New York City Opera on April 1, 
1954, where it preceded another television opera, Amahl and the Night Visitors. Swallowed 
by the company’s season of grand opera repertoire and overshadowed by Menotti’s more 
famous work, The Tender Land met with less-than-flattering reviews. Most of the early 
harsh criticism of The Tender Land revolved around the book. Some reviewers deemed the 
plot “unconvincing” and lacking “a satisfactory catharsis.” Others simply concluded that 
the libretto was serviceable enough and had taken a proper backseat to Copland’s 
wonderful music. 

In recent years, The Tender Land has experienced an exponential growth in popularity. 
Contemporary productions focus on more intimate venues for the work, including small 
playhouses, college opera theatres, and touring productions on Midwestern farms that 
involve the local population of these rural locales. Audience expectations have changed 
over the years, as well, largely due to the influence of modem playwrights and composers 
who treat performance as a meditative, rather than a cathartic, experience. 

~ Synopsis and program notes by Carrie Page and Rebecca von Kamp 



University Symphony Orchestra 

Kimcherie Lloyd, Director 
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Program 

Sonata No. 7 in C Minor, Op. 30, No. 2 Ludwig van Beethoven 

Allegro con brio (1770 - 1827) 

Adagio cantabile 
Scherzo: Allegro 
Finale: Allegro 


Round Dance, 2005 

For violin, guitar, and cello 
* world premiere 

John Spencer, guitar 
Ben Sollee, cello 


John Spencer 
(b. 1979) 


Pause 


Partita No. 2 in D Minor (S. 1004) 
Ciaccona 


Johann Sebastian Bach 
(1685 - 1750) 


'Sonate' for violin and piano 

I. Allegretto 

II. Blues 

III. Perpetuum mobile 


Maurice Ravel 
(1875 - 1937) 



Program Notes 


Beethoven 

The C minor sonata is the second of three in the Op. 30 set composed 
in 1802 and bearing a dedication to Tsar Alexander 1 of Russia. It is 
the most dramatic and extended sonata of the three and is filled with 
abrupt emotional contrasts, wide dynamic ranges, striking modulations, 
contrapuntal textures, and lyrical melodies. Both instruments share 
equal weight in this sonata while the piano range is increased, and the 
violin figurations made more brilliant. The first movement begins with 
a short descending fragment concluding with a space of silence. A 
second theme is a dotted march-like rhythm. The Adagio starts with 
beautiful, long lines which eventually are interruptedby piano runs, and 
ornamented variations later in the movement. The understanding of 
the 3 A in the Scherzo is thrown by sforzandi on the second or third beats. 
The Trio flows more with its recognizable bar lines. While Sonata No. 
7 stands alone with its extended construction and dramatic nature, die 
dark, driving Finale carries us to a dramatic finish. 


Spencer 

An exciting part of new music is being able to work directly with a living 
composer. It was a meaningful and rewarding experience working with 
John, and I hope that there will be many opportunities for future 
collaborations. Here are a few notes from the composer: 

"Round Dance is a piece that imitates various fiddling styles and 
techniques. No specific musical style is depicted, but the nature of 
various kinds of folk music is represented in the rhythmic repetition and 
mixed meters. The title refers to the contrapuntal techniques 
incorporated at the beginning and middle sections of the work. Each 
player echoes the other in the free opening section in the same way a 
folk dance may start. The piece is in a loose rondo form." 


~John Spencer 



Bach 


Bach completed the three sonatas and three partitas for unaccompanied 
violin in 1720 during his tenure at Cothen. Bach himself called these 
works Sei Soli a Violino senza Basso accompagnato (“Six Solos for Violin 
without Bass Accompaniment”). The second, fourth, and sixth of these 
compositions were designated as “Partitas,” following rather loosely the 
pattern of the Baroque dance suite. In the Partita No. 2 in D Minor, 
the four dance movements are followed by a monumental chaconne - 
a series of continuous variations on a succession of chords (D, C#, B- 
flat, G, A). There is an immense range of interpretive possibilities open 
to the performer. No two violinists approach these compositions in the 
same way. 

~Affelder, Paul; 

Six Sonatas and Partitas for Violin, International Music Company 


Ravel 

Ravel’s Violin Sonata was completed in 1927, after occupying the 
composer intermittently for some five years, and reflects in some ways 
the fashions of the time, particularly in its second movement, ‘Blues.’ 
It is important to note that this is a French impressionistic portrait of 
the blues. The piece was actually written before his visit to America, 
where it received critical acclaim for the second movement. Its first 
movement is in an instantly recognizable idiom and the final virtuoso 
‘Perpetuum mobile’ opens with a briefly hesitant reference to the first 
movement and contains passing jazz references underlying music of 
considerable difficulty. 
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... Canadian mezzo-soprano Susan Platts ..... 



shapes a song with crystalline simplicity and ease. 


honey to the yeast depths of a contralto. ’ 

-The Washington Post 






















THE HATTIE BISHOP SPEED ENDOWED CONCERT SERIES 

presents 

SUSAN PLATTS, mezzo-soprano 
Mikhail Hallak, piano 
Douglas Perry, viola 

Sunday, April 3, 2005,3:00 p.m. 

Comstock Concert Hall, University of Louisville School of Music 

Program 

Vier Lieder opus 5 Ignaz Briill (1846-1907) 

Es Schauen die Blumen alle 
Waldeinsamkeit 
Manch’ Bild vergess’ner Zeiten 
Ligurisches Volkslied 

Zwei Gesange opus 91 Johannes Brahms (1833-1897) 

Gestillte Sehnsucht 
Geistliches Wiegenlied 

Lieder eines fahrenden Gesellen Gustav Mahler (1860-1911) 

Wenn mein Schatz Hochzeit macht 
Ging Heut’ Morgen iibers Feld 
Ich hat>’ ein gliibend Messer in meiner Brust 
Die zwei blauen Augen von meinem Schatz 

Intermission 

Songs of the Hebrides 

Kishmul’s Galley 
A Wandering Shade 
An Eriskay Love Lilt 
Hame oor Bottachan, Hame cam’ He 

Quiet Songs 

Faces 
Sanctuary 
Long Ago 

Over the Mountains (folksong arrangement) Roger Quilter (1877 1953) 

Now Sleeps the Crimson Petal op.3 no.2 
The Fuchsia Tree op.25 no.2 
Love’s Philosophy op.3 no.l 

Ms. Platts appears by arrangement with Matthew Sprizzo. 


Marjory Kennedy-Fraser (1857-1930) 


Alasdair MacLean 



TEXTS, TRANSLATIONS AND COMPOSER INFORMATION 

Program Notes by William Plummer 


Ignaz Briil) Vier Lieder - Op. 5 

Bom 7 November 7,1846, in Prossnitz (now Prostejov) 

Died September 17,1907, in Vienna 

Ignaz BriilFs name has more or less vanished from standard music history texts, appearing 
only occasionally in relation to that of his close friend and colleague Johannes Brahms. Yet in 
late 19th-century Vienna Briill belonged to an elite circle of musicians whose works were 
respected and frequently heard. Briill was born in Moravia in 1846 and moved to the Aus¬ 
trian capital at age three. His family was musical, and when it came time for the young Briill 
to receive musical training he was taken to excellent teachers, including renowned pianist 
Julius Epstein. Briill first attracted the attention of the Viennese public when Epstein per¬ 
formed a concerto by his young student in 1861. Within the next several years Brull had 
further works performed, including an orchestral Serenade and his first opera, Die Bettler 
von Samarkand. As a pianist he appeared in Vienna and also undertook a number of con¬ 
cert tours. During this period Briill’s friendship with Brahms matured into a close personal 
and professional bond; the two frequently took summer holidays together at Bad Ischl, and 
one year when Brahms decided to go elsewhere, Briill wrote, “I had been looking forward to 
our walks on which I would not have disturbed the heavenly peace by a single sound to our 
pleasant coffee parties, and most of all to the playing of new duets.” 

As it happens Briill was a remarkable sight-reader, and was frequently called upon to try out 
Brahms’ new works at the piano, often in duets with the other composer. Briill’s best-known 
works included his operas and orchestral pieces; his handful of songs, among which he 
published several as Op. 5, were intended for domestic use and remained obscure. 


Es schauen die Blumen alle 

Es schauen die Blumen alle 
Zur leuchtenden Sonne hinauf; 

Es nehmen die Strome alle 
Zum leuchtenden Meere den Lauf. 

Es flattern die Lieder alle 
Zu meinem leuchtenden Lieb 
Nehmt mit meineTranen und Seufzer, 
Ihr Lieder, wehmutig und triib! 


All the Flowers Gaze 

All the flowers gaze 
up to the brilliant sun; 
all the streams run 
to the gleaming sea. 

All songs flutter 
to my bright love 

take along with you my tears and sighs, 
you songs so mournful and dreary! 
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Waldeinsarakeit 


Forest Solitude 


Deine stiffen, stiffen Schauer, o Waldesruh, 
in meine Seele hauche und traufle du! 

Laft mich traumen dieTraume der 
Jugendzeit! 

0 Frieden, o Ruh, komm fiber mich, 

Wie lieb’ ich dich, lieb’ ich dich, 
Waldeinsamkeit! 

Marzveilchen bltih’n, 

Es treibt in den Baumen, 

Der Frtihling kam! 

Es zwitschern die Vogel, 

DieWipfel rauschen so wundersam. 

O Schopfungs odem, der die Brust mir 
bezaubert und deit! 

0 Frieden, o Ruh, komm iiber mich, 

Wie lieb’ ich dich, lieb’ ich dich, 
Waldeinsamkeit! 

Feierlich sonntagliche Stille, und 
Frtihlingszeit, 

Kein Laut, keine Seele, weit und breit! 

Nur ein leisen, leiser Kummer ist mein 
Geleit! 

O Frieden, o Ruh, komm fiber mich, 

Wie lieb’ ich dich, lieb’ ich dich, 
Waldeinsamkeit! 


Your sweet, sweet showers, o peaceful forest 
into my soul you breathe and drop! 

Let me dream the dreams of my 
youth! 

O peace, O rest, descend on me, 
how I love you, I love you, 

Forest Solitude! 

March violets bloom, 
the trees are budding, 
spring came! 

The birds chirp, the treetops rustle so won- 
drously. 

O Creation’s breath, which charms and 
prospers my breast. 

O peace, O rest, descend on me, 
how I love you, I love you, 

Forest Solitude! 

Solemnly, silence of Sunday, and 
spring time 

no sound, no-one, far and wide! 

Only a quiet, quiet grief is my 
escort! 

O peace, O rest, come over me, 
how I love you, I love you, 

Forest Solitude! 
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Manch Bild vergess ner Zeiten 

Manch’ Bild vergess’ner Zeiten 
Steigt auf aus seinem Grab, 

Und zeigt, wie in deiner Nahe 
Ich einst gelebet hab. 

AmTage schwankte ich traumend 
Durch alle Straften herum; 

Die Leute verwundert mich ansahn, 
Ich war so traurig und stumm. 

Des Nachts da war es besser, 

Da waren die Straften leer; 

Ich und mein Schatten selbander, 
Wir wandelten schweigend einher. 

Mit widerhallendem FuBtritt 
Wandelt ich iiber die Briick; 

Der Mond brach aus den Wolken, 
Und griiftte mit emstem Blick. 

Stehn blieb ich vor deinem Hause, 
Und starrte in die Hoh, 

Und starrte nach deinem Fenster 
Das Herz tat mir so weh. 

Ich weiB, du hast aus dem Fenster, 
Gar oft herabgesehn, 

Und sahst mich im Mondenlichte 
Wie eine Saule stehn. 

Manch’ Bild vergess’ner Zeiten 
Steigt auf aus seinem Grab, 

Und zeigt, wie in deiner Nahe 
Ich einst gelebet hab. 


Many a picture of by-gone times 

Many a picture of by-gone times 
Rises from his grave, 

And shows, how, near to you 
I once had lived. 

By day I swayed in dream-like trance 
In all the streets 

People looked at me in astonishment 
I was so sad and mute. 

At night it was better, 

The streets were empty then, 

I and my shadow are one, 

We wandered silently together! 

With echoing footsteps 
I wandered across the bridge: 

The moon broke through the clouds, 
And greeted me with serious gaze. 

I stopped before your house, 

And gazed up, 

And stared at your window - 
My heart was so pained. 

I know, you have often looked down 
From that window, 

And have seen me in the moonlight 
Standing like a column. 

Many a picture of by-gone times 
Rises from his grave, 

And shows, how, near to you 
I once had lived. 



Ligurisches Folksong 


Ligurisches Volkslied 

Mein Liebster keek ist ein Matros 5 , 

Er kampft mitWind undWasserhos’ 
und knupft, Was unsre Herzen band, 
Gleich seinem Schiffstau los. 

Ich zoge gern mit Herz und Hand 
das fliichtige Schiff zuriick zum Strand. 
Doch neine Sehnsucht treibt es nur, 

Es flieht schon weit vom Land. 

Mein Liebster spannt das Segel quer, 

Wie rauscht sein Kiel durch’s wilde Meer! 
Ich weiss nicht, bringt ihn wiedemm 
ein guterWind mir her. 

Was baut ich auch, 

Ein thoricht Kind auf Hauser, 

Die entfiihrt derWind, 

nun wein’ ich mir die Wangen blass, 

und meine Augen blind. 

Mein Liebster steuert mittagwarts, 

Die Fluth empfindet nicht den Schmerz, 
Er fuhrt so kraft’gen Ruderschlag, 

Und jeder trifft mein Herz! 

Schlag er das Meer nur immerhin, 

Das treulos ist und falsch von Sinn 
Doch warum schlagt er auch dies Herz, 
Doch warum schlagt er auch dies Herz, 
Das nichts geliebt, als ihn! 

Das nichts geliebt, als ihn! 


My cheeky dearest is a sailor, 
fighting with wind and spray 
that which bound our hearts, 
like a ship rope tied loosely. 

I would pull gladly with heart and hand 
the fugitive ship back to the beach. 

But no my longing only drives it, 
it flees already far from land. 

My dearest one stretches the sail crosswise 
how its keel races through the wild sea! 

I don’t know? whether he will again bring me 
a good wind. 

Which strengthens me, 
a child on the houses, 

leads astray the wind, now crying, my cheeks 

are so pale, 

and my eyes, blind. 

My dearest moves into midday, 
the tide feels not the pain, 
with powerful strokes he guides the rudder, 
and every stroke strikes my heart! 

And though he sails the sea relentlessly, 
which is faithless and wrong in spirit 
but why does he strike also this heart, 
but why does he strike also this heart, 
which loved no-one but him! 

Which loved no-one but him! 
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Johannes Brahms 


Zwei Gesange opus 91 


Born May 7,1833, in Hamburg 
Died April 3,1897, in Vienna 

Johannes Brahms composed more than 200 solo songs, most of them collected in sets that 
appeared sporadically over the entire course of his career. In his songs he emphasized the 
expressive power of the melodic line, while exploring all the possible formal models avail¬ 
able to the Romantic lied composer. 

His earliest songs date from between June 1851 and July 1853, and he continued to com¬ 
pose solo lieder until the final year of his life in 1896. 


Gestillte Sehnsucht 

In gold’nen Abendschein getauchet, 

Wie feierlich die Walder stehn! 

In leise Stimmen derVbglein hauchet 
Des Abendwindes leisesWeh’n. 

Was lispeln dieWinde, dieVogelein? 

Sie lispeln die Welt in Schlummer ein. 

IhrWiinsche, die ihr stets euch reget 
Im Herzen sonder Rast und Ruh! 

Du Sehnen, das die Brust beweget, 

Wann ruhest du, wann schlummerst du? 
Beim Lispeln derWinde, derVogelein, 

Ihr sehnenden Wiinsche, wann schlaft ihr 
ein? 

Ach, wenn nicht mehr in gold’ne Fernen 
Mein Geist aufTraumgefieder eilt, 

Nicht mehr an ewig fernen Stemen 
Mit sehnendem Blick mein Auge weilt; 
Dann lispeln dieWinde, dieVogelein 
Mit meinem Sehnen mein Leben ein. 

-By Friedrich Ruckert (1788-1866) 


Satisfied Longing 

Steeped in a golden evening glow, 
how solemnly the forests stand! 

In gentle voices the little birds breathe 
into the soft fluttering of evening breezes. 
What does the wind whisper, and the little birds? 
They whisper the world into slumber. 

You, my desires, that stir 

in my heart without rest or peace! 

You longings that move my heart, 

When will you rest, when will you sleep? 

By the whispering of the wind, and of the little 
birds? 

You yearning desires, when will you fall asleep? 

Alas, when no longer into the golden distance 
does my spirit hurry on dream-wings, 
when no more on the eternally distant stars 
does my longing gaze rest; 

Then the wind and the little birdswill whisper 
away my longing, along with my life. 

Translation from German to English copyright 
© by Emily Ezust 
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Geistliches Wiegenlied 

Lullaby for the Christ Child 

Die ihr schwebet 

Um diese Palmen 

In Nacht undWind, 

Ihr heilgen Engel, 

Stillet dieWipfel! 

Es schlummert mein Kind. 

You who hover 

Around these palms 

In night and wind, 

You holy angels, 

Silence the treetops, 

My child is sleeping. 

Ihr Palmen von Bethlehem 

Im Windesbrausen, 

Wie mogt ihr heute 

So zornig sausen! 

0 rauscht nicht also! 

Schweiget, neiget 

Euch leis und lind; 

Stillet dieWipfel! 

Es schlummert mein Kind. 

You palms of Bethlehem 

In the roaring wind, 

How can you today 

Bluster so angrily! 

0 roar not so! 

Be still, bow 

Softly and gently; 

Silence the treetops! 

My child is sleeping. 

Der Himmelsknabe 

Duldet Beschwerde, 

Ach, wie so mud er ward 

Vom Leid der Erde. 

Ach nun im Schlaf ihm 

Leise gesanftigt 

Die Qual zerrinnt, 

Stillet dieWipfel! 

Es schlummert mein Kind. 

The child of heaven 

Endures the discomfort, 

Oh, how tired he has become 

Of earthly sorrow. 

Oh, now in sleep, 

Gently softened, 

His pain fades, 

Silence the treetops! 

My child is sleeping. 

Grimmige Kalte 

Sauset hemieder, 

Womit nur deck ich 

Des Kindleins Glieder! 

0 all ihr Engel, 

Die ihr gefliigelt 

Wandelt im Wind, 

Stillet dieWipfel! 

Es schlummert mein kind. 

Fierce cold 

Comes rushing, 

How shall I cover 

The little child’s limbs? 

0 all you angels, 

You winged ones 

Wandering in the wind. 

Silence the treetops! 

My child is sleeping. 

-By Emanuel von Geibel)(1815-1884) (after 
Lope deVega) 

Translation from German to English copy¬ 
right © by Lawrence Snyder and Rebecca 
Plack, printed with permission 
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Gustav Mahler 


Born Kalischt 1860 Died Vienna 1911 

Mahler was born in 1860 at Kalischt in Austrian Moravia. After a brilliant student career at 
the Vienna Conservatory, he embarked on the profession of conductor, which he practiced all 
his life. In 1888 he was appointed director of the Budapest opera and in 1897 of the court 
opera in Vienna. This he completely reorganized, but animosity and intrigue obliged him to 
resign 10 years later. In 1907 he was engaged as chief conductor at the Metropolitan Opera 
in New York City. At the height of his fame he fell ill and returned to Europe, stopping for a 
short while in Paris to receive medical treatment before proceeding to Vienna, where he died 
in 1911. As a composer, Mahler, undoubtably one of the most original artists of his time, was 
an intellectual and powerful ideologist. He broke away from traditional forms and created 
symphonies of gigantic proportions, with overwhelmingly rich texture, inspired by the spiri¬ 
tual and poetic demands of the works. 


Leider eines fahrenden Gesellen 

Wenn mein Schatz Hochzeit macht 

Wenn mein Schatz Hochzeit macht, 
Frohliche Hochzeit macht, 

Hab’ ich meinen traurigenTag! 

Geh’ ich in mein Kammerlein, 

Dunkles Kammerlein, 

Weine, wein’ um meinen Schatz, 

Urn meinen lieben Schatz! 

Bliimlein blau! Verdorre nicht! 

Voglein siiB! Du singst auf griiner Heide. 
Ach, wie ist die Welt so schon! 

Ziktith! Zikiith! 

Singet nicht! Bliihet nicht! 

Lenz ist ja vorbei! 

Alles Singen ist nun aus. 

Des Abends, wenn ich schlafen geh’, 
Denk’ ich an mein Leide. 

An mein Leide! 

Ging heut morgen iibers Feld 

Ging heut morgen fibers Feld, 

Tau noch auf den Grasern hing; 

Sprach zu mir der lust’ge Fink: 

Ei du! Gelt? Guten Morgen! Ei gelt? 

Du! Wird’s nicht eine schone Welt? 

Zink! Zink! Schon und flink! 

Wie mir doch die Welt gefallt!” 


Mahler Songs of a Wayfarer 

When my darling has her wedding-day 

When my darling has her wedding-day, 
her joyous wedding-day, 

I will have my day of mourning! 

I will go to my little room, 
my dark little room, 
and weep, weep for my darling, 
for my dear darling! 

Blue flower! Do not wither! 

Sweet little bird - you sing on the green heath! 
Alas, how can the world be so fair? 

Chirp! Chirp! 

Do not sing; do not bloom! 

Spring is over. 

All singing must now be done. 

At night when I go to sleep, 

I think of my sorrow, 
of my sorrow! 

I walked across the fields this morning 

I walked across the fields this morning; 
dew still hung on every blade of grass. 

The merry finch spoke to me: 

Hey! Isn’t it? Good morning! Isn’t it? 
ou! Isn’t it becoming a fine world? 

Chirp! Chirp! Fair and sharp! 

How the world delights me!” 
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Auch die Glockenblum’ am Feld 
Hat mir lustig, guter Ding’, 

Mit den Glockchen, klinge, kling, 

Ihren MorgengruB geschellt: 

“Wird’s nicht eine schone Welt? 

Kling, kling! Schones Ding! 

Wie mir doch die Welt gefallt! Heia!” 

Und da fing im Sonnenschein 
Gleich die Welt zu funkeln an; 

Alles Ton und Farbe gewann 
Im Sonnenschein! 

Blum’ und Vogel, groB und klein! 
“GutenTag, ist’s nicht eine schone Welt? 
Ei du, gelt? Schone Welt?” 

Nun fangt auch mein Gliick wohl an? 
Nein, nein, das ich mein’, 

Mir nimmer bliihen kann! 


Ich hab’ ein gliihend Messer Brust 

Ich hab’ ein gliihend Messer, 

Ein Messer in meiner Brust, 

0 weh! Das schneid’t so tief 
In jede Freud’ und jede Lust. 

Ach, was ist das fur ein boser Gast! 

Nimmer halt er Ruh’, nimmer halt er Rast, 
Nicht beiTag, noch bei Nacht, wenn ich 
schlief. 

OWeh! 

Wenn ich in dem Himmel seh’, 

Seh’ ich zwei blaue Augen stehn. 

OWeh! Wenn ich im gelben Felde geh’, 

Seh’ ich von fern das blonde Haar 
ImWinde wehn. 

OWeh! 

Wenn ich aus dem Traum auffahr’ 

Und hore klingen uhr silbern’ Lachen, 
OWeh! 

Ich wollt’, ich lag auf der schwarzen Bahr’, 
Konnt nimmer die Augen aufmachen! 


Also, the bluebells in the field 
merrily with good spirits 
tolled out to me with bells ding, ding 
their morning greeting: 

“Isn’t it becoming a fine world? 
Ding, ding! Fair thing! 

How the world delights me!” 

And then, in the sunshine, 
the world suddenly began to glitter; 
everything gained sound and color 
in the sunshine! 

Flower and bird, great and small! 
“Good day, is it not a fine world? 
Hey, isn’t it? A fair world?” 

Now will my happiness also begin? 
No, no - the happiness I mean 
can never bloom! 


I have a red-hot knife 

I have a red-hot knife, 
a knife in my breast. 

O woe! It cuts so deeply 
into every joy and delight. 

Alas, what an evil guest it is! 

Never does it rest or relax, 

not by day or by night, when I would 

sleep. 

O woe! 

When I gaze up into the sky 
I see two blue eyes there. 

O woe! When I walk in the yellow field, 
I see from afar her blond hair 
waving in the wind. 

O woe! 

When I start from a dream 

and hear the tinkle of her silvery laugh, 

O woe! 

Would that I lay on my black bier - 
Would that I could never again open my 

eyes! 
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Die zwei blauen Augen von meinem Sdiatz 
Die zwei blauen Augen von meinem Schatz, 
Die haben mich in die weite Welt geschickt. 
Da muBt ich Abschied nehmen 
Vom aileriiebsten Platz! 

O Augen blau, warum habt ihr mich 
angeblickt? 

Nun hah 1 ich ewig Leid und Gramen. 

Ich bin ausgegangen in stiller Nacht 
Wohl uber die dunkle Heide. 

Hat mir niemand Ade gesagt. 

Adel Mein GeselF war Lieb’ und Leide! 

Auf der StraBe steht ein Lindenbaum, 

Da hab 5 ich zum ersten Mai im Schlaf 
geruht! 

Unter dem Lindenbaum, der hat 
Seine Btiiten iiber mich geschneit. 

Da wuBt' ich nicht, wie das Leben tut. 

War alles, attes wieder gut! 

Alles! Ailes, Lieh und Leid 
Und Welt imdTraum! 

-All texts by Mahler 


The two blue eyes of my darling 

The two blue eyes of my darling - 
they have sent me into the wide world. 

I had to take my leave 
of this well-beloved place! 

O blue eyes, why did you gaze 
on me? 

Now I will have eternal sorrow and grief. 

I went out into the quiet night 
well across the dark heath. 

To me no one bade farewell. 

Farewell! My companions are love and sorrow! 
On the road there stands a linden tree, 
and there for the first time I found rest in 
sleep! 

Under the linden tree that 
snowed its blossoms onto me - 
I did not know how life went on, 
and all was well again! 

All! All, love and sorrow 
and world and dream! 

Translation from German to English copyright 
© by Emily Ezust 
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Marjory Kennedy-Fraser 


Songs of the Hebrides 


Born October 1857, in Perth 

Died November 22,1930, in Edinburgh 


Marjory Kennedy-Fraser was the daughter of the well-known singer, David Kennedy, who 
died while on tour in Ontario, Canada in 1886. Herself a singer, she took a keen interest in 
the songs of the Hebrides, where she recorded them and noted them down from the declin¬ 
ing island populations. She later arranged them for voice and piano (sometimes for harp or 
clarsach for her daughter Patuffa) and published them with the words translated by the Rev. 
Kenneth MacLeod. “Songs of the Hebrides” appeared in three volumes between 1909 and 
1921 with a fourth volume, “From the Hebrides”, a few years later. In 1928 the University 
awarded her the honorary degree of Doctor of Music, and in 1930 she presented to the 
University Library her archive of song, including her original wax cylinders of recordings 
which have been re-recorded on tape for the Sound Archives of the School of Scottish Studies. 


Kishmul’s Galley 

High from the Ben a Hayich 
On a day of days 
Seaward I gaz'd, 

Watching Kishmul's galley sailing. 
0 hio huo, faluo. 

Homeward she bravely battles 
'Gainst the hurtling waves. 

Nor hoop nor yards, 

Anchor, cable'nor tackle has she. 
0 hio huo, faluo. 

Now at last 'gainst wind and tide 
They've brought her to, 

'Neath Kishmul's walls, 

Kishmul Castle our ancient glory, 
0 hio huo, faluo. 


A Wandering Shade 

Ho ro ho ro hee ree, 

Hee ree hee ree ho ro, 

A lone, lone hade. 

I said to him I was only a simple lone maid, 
Nor father, nor mother, nor sister, nor 
brother, 

A wand'ring shade. 

Ho ro ho ro hee ree, 

Hee ree hee ree ho ro, 

A lone, lone shade. 

I said to him I was only a wandering shade, 
My ancestors waiting unborn, by the waves 
in the land beyond. 


Here's red wine and feast for heroes and 

harping too 

Oiou 

Sweet harping too, oio uo 
0 hio huo, faluo. 
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An Eriksay Love Lilt 

Vair me oro van o 
Vair me oro van ee 
Vair me oru o ho 
Sad am I without thee. 

When I'm lonely dear white heart 
Black the night or wild the sea, 

By love's light my foot finds 
The old pathway to thee. 

Vair me oro van o 
Vair me oro van ee 
Vair me oru o ho 
Sad am I without thee. 

Thou'rt the music of my heart, 
Harp of joy, oh emit mo chridh, 
Moon of guidance by night, 
Strength and light thou'rt to me. 

Vair me oro van o 
Vair me oro van ee 
Vair me om o ho 
Sad am I without thee. 


Hame oor Bottachan, Hame Cam' He 

Hame oor bottachan, Hame cam' he, 
Ragin', scoldin', Hame cam' he. 

Oo-av, oo-av, oo-av, oo-av-an, 

Oo-av, oo-av-an, oo-av-ee 
Hee-ree-ree, ree-ree-ree ree-vak 
Ho-ee-o-ee 

Hame oor bottachan, Hame came he. 
Ragin', scoldin', Hame cam' he. 

Angert sair, hungert sair, Hame cam' he. 
Oo-av, oo-av, oo-av, oo-av-an, 

Oo-av, oo-av-an, oo-av-ee 
Hee-ree-ree, ree-ree-ree ree-vak 
Ho-ee-o-ee 

Hame oor bottachan, Hame came he. 
Cried oor bottachan, "Meat for me!" 
Angert, the quernstanes crunch wad he. 
Oo-av, oo-av, oo-av, oo-av-an, 

Oo-av, oo-av-an, oo-av-ee 
Hee ree ree, ree ree ree ree vak 
Ho ee o ee 

Hame oor bottachan, Hame came he. 
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Alasdair MacLean 

Alasdair MacLean has a growing reputation as one of Canada’s most accomplished compos¬ 
ers. From early influences divided between classical and popular music, MacLean has par¬ 
layed his creative interests into composition studies in Canada (Mount Allison University, 
McGill University, the University ofToronto) the United States (The Juilliard School) and 
France (L’Ecole d’Arts Americaines in Fontainebleau). His works, including chamber en¬ 
sembles and chamber opera as well as orchestral and choral compositions, have been de¬ 
scribed by critics as displaying “restless resourcefulness” and “hypnotic intensity”. 

Quiet Songs 


Faces 

Where are they now? 

Where should I look to see their faces? 
Over the horizon their voices call. 

On a summer day long ago 
We laughed and sang 
And found our happiness. 

Now I dream I see their faces 
In the clouds, in the clouds. 

Sanctuary 

Autumn and my heart yearns 
For the warmth of the sun. 

Cold, my hand reaches out 
To the silent sky, 

To the mystery, 

To the hope for sanctuary. 


Long Ago 

Long ago, worlds away, 

There was a land called paradise. 
Pure waters, blue skies, 

Life was easy, without strife, 

Flowers blooming through the night, 
Golden sun to light each day. 

Long ago, long ago. 

Now here we are, 

Worlds away from paradise, 

Cold winds blow, 

Desert sun, nothing certain, 

Nothing won, 

Searching for those days of joy, 
Dreaming of another place. 

Worlds away ..away. 

O to stoop to your fist, 

Or you may inveigle 
the phoenix of the East, 

The lioness you may move her 
to get o'er her prey, 

But you'll ne'er stop a lover, 
love shall find out the way. 
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1877-1953 


Roger Quilter 

One of the most successful and prolific of English song writers, he studied privately with 
Iwan Knorr at the Conservatory in Frankfurt, where fellow students included Grainger, Scott, 
Balfour Gardiner and O’Neill. Between 1900 and 1910 leading vocalists including Denham ’ 
Price and Gervase Elwes took his songs into their repertoires, and his music cjuickly became 
popular with Edwardian public. He became a pivotal figure for the generation of interwar 
song composers. 


Now sleeps the crimson petal op. 3 no. 2. 

Now sleeps the crimson petal, now the 
white; 

Nor waves the cypress in the palace walk; 
Nor winks the gold fin in the porphyry font: 
The fire-fly wakens: waken thou with me. 

Now folds the lily all her sweetness up, 

And slips into the bosom of the lake: 

So fold thyself, my dearest, thou, and slip 
Into my bosom and be lost in me. 


The Fuchsia Tree op. 25 no. 2 

0 what if the fowler my blackbird has taken? 
The sun lifts his head from the lip of the sea. 
Awaken, my blackbird, awaken, awaken! 

And sing to me out of my red fuchsia tree! 

O what if the fowler my blackbird has taken? 
The mountains grow white with the birds of 
the sea: 

But down in the garden, forsaken, forsaken, 
I'll we ep all the day by my red fuchsia tree 
Ah! 


Love's Philosophy op. 3 no. 1. 

The fountains mingle with the River 
And the Rivers with the Ocean, 

The winds of Heaven mix for ever 
With a sweet emotion; 

Nothing in the world is single; 

All things by a law divine 
In one another's being mingle. 

Why not I with thine? 

See the mountains kiss high Heaven 
And the waves clasp one another; 
No sister-flower would be forgiven 
If it disdained its brother; 

And the sunlight clasps the earth 
And the moonbeams kiss the sea: 
What are all these kissings worth 
If thou kiss not me? 
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Susan Platts, mezzo-soprano 

British-born Canadian mezzo-soprano Susan Platts brings a 
uniquely rich and wide-ranging voice to nearly all concert and 
recital repertoire for alto and mezzo-soprano. She is particularly 
acclaimed for her Mahler and Bach interpretations, which she has 
performed with orchestras around the globe. 

Ms. Platts recently made herTeatro alia Scala debut, singing 
“Calypso’s Prologue” from Luigi Dallapiccola’s opera Ulisse, 
under the direction of Gary Bertini. She also debuted with the 
Malaysian Philharmonic Orchestra singing Chausson’s Poeme de 
Vamour et de la mer (immediate reinvitation for Mahler’s Das 
Lied von der Erde ) as well as return engagements with the Cleve¬ 
land Orchestra and Vancouver Symphony (Mendelssohn’s Elijah 
and Mahler’s Third Symphony, respectively). 

In May of 2004, as part of the Rolex Mentor and Protege Arts Initiative, world-renowned 
soprano Jessye Norman chose Ms. Platts to be her protegee, selecting her from 26 candi¬ 
dates world-wide. She now enjoys the honour of spending a year mentoring with Ms. 
Norman. 

In February of 2004, Ms. Platts gave her Carnegie Flail debut, singing Mahler Symphony #2 
with the Boston Philharmonic Orchestra, conducted by Benjamin Zander, and in April she 
returned to Lincoln Center’s Avery Fisher Hall to sing Elgar’s Sea Pictures with Leon 
Botstein conducting the American Symphony Orchestra. During past seasons, Ms. Platts has 
appeared with many orchestras, including the Philadelphia Orchestra, CBC Radio Orchestra 
(Mario Bernardi), L’Orchestre de Paris (Christoph Eschenbach), American Symphony Or¬ 
chestra (Leon Botstein), National Arts Centre Orchestra (Pinchas Zuckerman), Toronto 
Symphony Orchestra (Sir Andrew Davis), Les Violons du Roy (Bernard Labadie), the Or¬ 
egon Bach Festival (Helmuth Rilling), and the Detroit Symphony (Itzhak Perlman). 

Of particular distinction was Ms. Platts’ euphorically received performance (“Presenting the 
next Maureen Forrester,” raved The National Post) of Wagner’s Wesendonck Lieder and 
Schoenberg’s “Song of the Wood Dove” from Gurrelieder with the Canadian Opera Com¬ 
pany Orchestra. She has been featured on CBC TV’s Opening Night, which was nominated 
for a Gemini Award. In 2002, Ms. Platts opened two of America’s most distinguished art 
song series: the Vocal Arts Society at the Kennedy Center, in Washington D.C. and the ‘Art 
of the Song” Series at Lincoln Center, in New York City. She has also been welcomed on 
the premier vocal recital series of Louisville, San Francisco, Calgary and Cleveland. Record¬ 
ings include Mahler’s Das Lied von der Erde with Gary Bertini conducting the Tokyo Met¬ 
ropolitan Orchestra, dramatic sacred art songs with Dalton Baldwin and the chamber ver¬ 
sion of Mahler’s Lieder eines fahrenden Gesellen with the Smithsonian Chamber Players 
and Santa Fe Pro Musica. 

She has studied with Christa Ludwig, Catherine Robbin and Alexandra Browning and 
coaches in Toronto with DonTarnawski. 



15 


Mikhail Hallak, pianist 

One of the fastest rising musicians of his generation, he was recently selected by soprano Jessye 
Norman as the official accompanist for the 2004 Rolex Mentor and Protege Arts Initiative. He 
joined the Metropolitan Opera Lindemann Young Artist Development Program in 2001, graduat¬ 
ing in 2003. 

He has collaborated with renowned artists, notably Francois LeRoux, Natalie Dessay, Sheri 
Greenawald, Lyuba Petrova, Richard Croft, Barry Banks, Angela Brown and Patricia Risley; and 
served as official accompanist for masterclasses with James Levine, Renata Scotto, Martina 
Arroyo, Diana Soviero, Martin Issep and Rudolph Piernay among others. 

Mr. Hallak has served as music staff /assistant conductor and French coach for over thirty pro¬ 
ductions at several music festivals and opera companies, including the Spoleto Festival, USA, the 
Santa Fe Opera, the International Vocal Arts Institute in Tel Aviv, the Ashlawn-Highland Music 
Festival, the Juilliard School, Virginia Opera and Opera au Chateau, Belgique. 

Mr. Hallak studied at the Royal Conservatory of Brussels, where he received the Premier Prix de 
Piano, and Premier Prix de Musique de Chambre. He completed further studies in Mons 
(Diplome Superieur de Piano Avec Distinction) and in the Netherlands, at the Maastricht 
Konservatorium where he completed an Uitvoeren Musicus (Doctorate) with the Highest Hon¬ 
ors. In addition to receiving grants from the Fifty-One Club and the Queen Elizabeth Competi¬ 
tion, Mr. Hallak is both a Fulbright and a Rotary scholar. 

Before his work as collaborative pianist, Mr. Hallak maintained an extensive schedule as a solo 
recitalist and orchestral soloist in Europe. Mr. Hallak studied in France with Abdel Rahman El 
Bacha, and in the United States under the supervision of Margo Garrett, Steven Blier, Leonard 
Hokanson, and Emile Naoumoff. 

Mr. Hallak is the founder and Artistic Director of the Belgian chamber music festival "Les Nuits 
d Hiver au Chateau." His first CD, dedicated to the Jascha Heifetz violin/piano transcriptions 
with award-winning violinist Leor Maltinski, was released in 1998. Mr. Hallak made his Merkin 
Hall debut in March 2003 with the New York Festival Chamber Music Society. 

He is co-founder and co-artistic director of the Washington D.C. concert series "Theatre of Song" 
with baritone Francois Le Roux. This series takes place at the "Maison Francaise" at the French 
Embassy and focuses on the French Vocal Repertoire 


Douglas Perry, viola 

A former Artistic Director of ARRAYMUSIC, and founding member of Tafelmusik, he has re¬ 
corded numerous albums for CBC SM 5000, Harmonia Mundi and Sony. He is Principal Viola of 
the Canadian Opera Orchestra, and performed in that capacity at the Santa Fe Opera. A few years 
back, he performed his arrangement of the Star Spangled Banner for violin and viola, at a Chicago 
Cubs home game... a total performance high. 


He plays in the string quartet ACCORDES, which was nominated for a JUNO Award in 2002. He 
as been on the Board of Directors of Harbourfront Centre and the Toronto Arts Council. 
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music 

IMVERSITYqf IOUISVILLE 


dare to be great 


presents 


University 
Flute Ensemble 

Kathleen Karr, Director 


Monday Evening 
April 4, 2005 

9:00 p.m. 

Malcolm Bird Recital Hall 



Smoking is not permitted in the School of Music Building. In the unlikely event of fire or other 
emergency, please walkto the nearest exit. The use of recording devices is strictly prohibited. 
Please silence cellphones, electronic watches and pagers. Thankyou. 

Program 


Overture to The Magic Flute 

arranged for flute choir by Nancy Nourse 

W. A. Mozart 

Jade 

for solo flute 

from Three Pieces for Solo Flute 

P. 0. Ferroud 

Ty Juana Taylor, flute 


Questioning 
for solo flute 

from Sonata for Solo Flute 

John La Montagne 

Heather Huey McCullum, flute 


Mei 

for solo flute 

Tiffany Wilson, flute 

K. Fukishima 

Fantasy 

for solo flute 

Tyra Blasher, flute 

Malcolm Arnold 

My Old Kentucky Home 

arranged for flute choir by Jim Moore 

Stephen Foster 

University of Louisville Flute Ensemble 

Tyra Blasher 

Lindsy Edens 

Heather Huey McCullum 

Ty Juana Taylor 

Tiffany Wilson 
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Student Composers 
Concert 

Tuesday Evening 
April 5, 2005 

8:00 p.m. 

Margaret Comstock Concert Hall 


Smoking is not permitted in the School ofMusic Building. In the unlikely event of fire or 
other emergency, please walk to the nearest exit. The use of recording devices is strictly 
prohibited. Please SILENCE CELL PHONES, ELECTRONIC WA TCHESAND PA GERS. Thankyou. 



Program 


Broken Diagrams (2004) 

I. Broken Diagram, A 

II. Broken Diagram, B 


Aaron Young 
(b. 1980) 


Jeff Grant, Matt Greenwood, Matt Texter, and Whitney Winstead, percussion 


Piano Trio No. 1 (2004-05) 

I. The Scream 

II. Starry Night 

Juan Carlos Ortega, violin 
Kristin Roehrig, violoncello 
Mary Ann Wilder, piano 


R. Scott Adams 
(b. 1982) 


Mechanical Dances for Two Clarinets (2005) Brad Baumgardner 

(b. 1980) 

Michelle Linder and Amber Richeson, clarinet 


Dreaming in Green (2005) 


Ryan Doughty 
(b. 1980) 


Daniel Stull and Kevin Clough, euphonium 
Aaron Gaither and Doug Meece, tuba 


Vision and Prayer (2004) 


Daniel Turley 

(b. 1984) 


Daniel Stull and Kevin Clough, euphonium 
Aaron Gaither and Doug Meece, tuba 


Moon Tracks (2005) 


David DeVasto 
(b. 1979) 


Jeff Grant, marimba 
Matt Texter, vibraphone 
Keith Tidwell, tubular bells and train whistle 
Jason Lawrence, drum set 


From Three Movements for Clarinet, Electric 
Guitar and Drum Kit (2005) 

I. Heart of Chocolate, Love of Gold 

II. Stone Tools are Forever 

Calvin Falwell, clarinet 
John Spencer, electric guitar 
Evan Pouchek, drum kit 


Alexander Smith 
(b. 1979) 



Program Notes 


Broken Diagrams Aaron Young 

Broken Diagrams began as an exploration of percussion sounds, techniques, 
and textures. Broken Diagram A, the slower of the two movements, explores 
textures of bowed-pitched percussion, expressing feelings and implied 
textures derived from three sentences of a poetic prose related to lost love. 
Broken Diagram B is a contrasting rhythmic movement which explores and 
develops rhythmic groupings, sequences, and hemiolas. It focuses more on 
the use of pitched percussion and abrupt textural shifts. 

Piano Trio No. 1 R. Scott Adams 

Each movement of this piano trio is based upon one of the two most famous 
expressionistic paintings. However, the musical content is not based upon 
direct visual observation. I have decided instead to take my inspiration 
from the words of the artists themselves. In some aspects the music may 
not immediately bring the painting to mind, but the quotes may shed some 
light on my intentions. 

I. The Scream. “1 was walking along a path with two friends - the 
sun was setting - suddenly the sky turned blood red - I paused, 
feeling exhausted, and leaned on the fence - there was blood and 
tongues of fire above the blue-black fjord and the city - my friends 
walked on, and 1 stood there trembling with anxiety - and 1 sensed 
an infinite scream passing through nature.” -Edvard Munch 

II. Starry Night. “Looking at the stars always makes me dream. 
Why, I ask myself, shouldn't the shining dots of the sky be as 
accessible as the black dots on the map of France? Just as we take 
the train to get to Tarascon or Rouen, we take death to reach a star.” 
-Vincent van Gogh 

Mechanical Dances for Two Clarinets Brad Baumgardner 

I had trouble finding a title for this piece. When I played it for my wife 
she said it reminded her of fat dancing faeries. That struck me as odd, since 
it had conjured industrial images in my mind, but after consideration I 
could understand her interpretation. 1 thought a synthesis of the two ideas 
was appropriate, and since Fat Faeries Dancing in a Clumsy Mechanical 
Fashion is a rather long and ostentatious title, I suppose Mechanical 
Dances will have to do. 



Dreaming in Green 


Ryan Doughty 

This piece is dedicated to the Green Room Tuba Quartet. The work 
explores the soloistic possibilities of each member and the ability to work 
as a group to create the seamless passing of melodic material between each 
member. 

Vision and Prayer Daniel Turley 

and I walked along the page until the paper turned to sand, and as I crossed 
the sand an ocean appeared on the horizon a long ways off. the sky 
darkened and the wind picked up a bit, and a wave began growing in the 
sea. closer to the ocean the wave began to loom over me until its shadow 
covered the entire desert behind me. and a face appeared in the wave that 
shortly began accosting me. “Wandering fool,” it screamed, “Braver than 
Hamlet, and twice as mad; let us see which is truly better...” he paused as 
the face in the water came closer to me, close enough to smell the salt, “to 
take arms or to suffer,” and the wave came crashing down on top of me. 
for years 1 struggled against the water to no avail, until I came upon a tunnel 
not filled with water. I walked in it for days until I found myself at the end 
of the page that led to the sand that led to the sea. and I walked along the 
page until the paper turned to sand, but 1 did not go on. I was not 
disappointed; soon water again loomed overhead and the face appeared. 
I spoke calmly to it, “who are you that held me for so long?” and he replied 
“I am the storm and you are stronger for having known me.” 

Moon Tracks David DeVasto 

While composing this percussion quartet, I became fascinated with the 
published pictures of the Martian landscape. I envisioned the nature of 
space exploration and the recent mission to mars, while attempting 
to convey the treading motion of a man-powered vehicle amidst the surreal 
landscape of an unknown terrain. 

From Three Movements for Clarinet, Alexander Smith 

Electric Guitar and Drum Kit 

Heart of Chocolate, Love of Gold and Stone Tools Are Forever were composed 
in early 2005. Stone Tools Are Forever is dedicated to the memory of Tim 
Cushing. 
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77h? Sawta Fe Songs: 12 Poems of Witter Bynner (1980) 

Set for medium voice, violin, viola, cello and piano by Ned Rorem (b. 1923) 

1. SANTA FE 

Among the automobiles and in a region 
Now Democrat, now Republican, 

With a department store, a branch of the Legion, 

A Chamber of Commerce and a moving van, 

In spite of cities crowding on the Trail, 

Here is a mountain-town that prays and dances 
With something left, though much besides must fail, 

Of the ancient faith and wisdom of St. Francis. 

His annual feast has come. His image moves 
Along these streets of people. And the trees 
And kneeling women, just as they did before, 

Welcome and worship him because he proves 
That natural sinners put him at his ease, 

And so he enters the cathedral door. 

2. OPUS 101 

He not only plays 
One note 

But holds another note 
Away from it— 

As a lover 
Lifts 

A waft of hair 
From loved eyes. 

The piano shivers, 

When he touches it. 

And the leg shines. 

3. ANY OTHER TIME 

Any other time would have done 
But not now 

Because now there is no time 
And when there is no time 
It only stands still on its own center 
Waiting to be wound 

Once upon a time someone will unwind it 
And then what a time 
In no time at all. 


4. SONNET 


Summer, O Summer, fill thy shadowy trees 
With a reprieve of cooling sacrament 
Before we die among the mysteries; 

Loosen our wreaths and let us be content 
To bow our heads before thy flower-bells 
Beneath whose mould we too shall soon be spent, 
Lovers desiring this and little else: 

Thy laurel now, not ours, thy firmament 
Of blue in which to dedicate our blood 
To earth, our vernal meaning now but meant. 

Like the least meaning of thy smallest bud, 

To go the way the earlier seasons went. 

Breath is our fee and dividend and cost: 

So let us grant the forfeit and be lost! 


5. COMING DOWN THE STAIRS 

Coming down the stairs 
She paused midway 
And turned 

And assembled the railing 
Which thereupon went upstairs 
Leaving her slowly alone. 


6. HE NEVER KNEW 

He never knew what was the matter with him 
Until one night 

He chopped up his bed for firewood 

It was comfortable that way 

And then another night a year later 
It came roaring up the street at him 
As a sunset. 



7. EL MUSICO 


8. THE WINTRY MIND 
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Looking beyond us always Winter uncovers distances, I find; 

He played the harp And so the cold and so the wintry mind 

And sang the song with it Takes leaves away, till there is left behind 

A little sharp A wide cold world. And so the heart grows blind 

Or took from one of the others To the earth's green motions lying warm below 

A violin Field upon field, field upon field, of snow. 

And sang the song with it 
A little thin, 

Or else he stroked the sand 
Where he sat 
And sang the song with it 
A little flat; 

But whatever song he sang, 

He seemed to know 
Exactly in his voice 
How the winds blow, 

And how the waves come up 
Chapala shore. 

And how the birds sing a little 
And then more, 

And why the birds are careless 
Of a church-bell. 

Others sang better than he, 

But none so well. 

9. WATER-HYACINTHS 

I 

What is so permanent as a first love, 

Except the impermanence of later loves? 

... I sit in a rowboat, watching hyacinths 
Float down the lake and thinking about people, 

How they insinuate and change and vanish, 

How everyone leaves everyone alone, 

How even the look of a beloved child 
Is lesser solace than a mountain-rim. 

n 

Have I a grievance then against my friends, 

Against my lovers? Is love so unavailing. 

That here in a rowboat I shrug my naked shoulder 
And watch the hyacinths go down the lake? 

Do words that were light as air on living lips 
Last longer when they crumble underground? 

And is the soul an insecurer thing, 

Less intimate, than the connecting earth? 



10. MOVING LEAVES 
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How could I know the wisdom of a world 

That blows its withered leaves down from the air 

They gleamed in once and gathered their strength again upward 

In the sap of earth, if I set my fervid heart 

On a leaf unmoved by any wind of change, 

If I wanted still that spring when first I loved? 

No leaves that have ever fallen anywhere 
Are anywhere but here, heaping the trees. 

11. YES I HEAR THEM 
Yes I hear them 

Steps on the staircase outside my door 
With no one attached 

I have stopped looking 

But always when I snap off the last bulb 

The foorsteps come and wander 

And always 

When the dawn-light follows 
They wander away 
Footsteps with no one attached 

I have stopped looking 
So that last week 
They changed 

They came with daylight and are here now 
But we have no railings. 

12. THE SOWERS 

Now horses' hooves are treading earth again 
To start the wheat from darkness into day, 

And along the heavy field go seven men 

With hands on ploughs and eyes on lurrowing clay. 

Six of the men are old; but one, a boy, 

Knows in his heart that more than fields are sown- 
For spring is ploughing heaven with rows of joy 
In the voice of one high bird, singing alone. 


Reprinted by permission of Farrar, Straus and Giroux, Inc. "Santa Fe,' '»Anv other 
Never Knew What Was the Matter," "Sonnet XVI" (from 'Against the Cold), El M™, y n 
Time Would Have Done," "Water-Hyacinths," "Moving Leaves " "The and 

"Opus 101" from SELECTED POEMS by Witter Bynner, edited, and with s i cn . 

Richard Wilbur, "Yes I Hear Them" from LIGHT VERSE AND SATIRES y y 
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February 6,2005 at 3:00 P.M. 

The Los Angeles Piano Quartet 

Michi Wiancko, Violin 
Katherine Murdock, Viola 
Peter Rejto, Cello 
Xak Bjerken, Piano 

with 

Kurt Ollmann, Baritone 

Pre-Concert Talk at 2:00 P.M. in Bird Recital Hall 

The Los Angeles Piano Quartet made its debut at The Music Center in Los Angeles in 
1977 and has earned recognition as America’s premier piano quartet. The Quartet has 
been a popular guest on Minnesota Public Radio’s “St. Paul Sunday” and New York’s 
“Live from WNCN.” Their international debut at the Cheltenham Festival in England 
resulted in further European touring including the Concertgebouw in Amsterdam. The 
Quartet has also been an active force for the creation of new works for piano quartet. 
Their recordings include Dvorak and Schumann on the MusicMasters label, and the two 
Faurb piano quartets on Pickwick. Violinist Michi Wiancko is the 2002 winner of the 
Concert Artists Guild International Competition, has participated in the Marlboro Music 
Festival, and toured with Musicians from Marlboro. Violist Katherine Murdock is 
currently on the faculty of the University of Maryland and SUNY Stony Brook. Peter 
Rejto is Professor of Cello at the Oberlin College Conservatory of Music, and Xak 
Bjerken is Professor of Piano at Cornell University. 

Baritone Kurt Ollmann has had a wide-ranging career on the concert stage, in opera, 
oratorio and music theater. He first came to prominence singing “Riff’ on the Deutsche 
Grammophon recording of “West Side Story” under Leonard Bernstein. He has sung 
Pelleas at La Scala, the Count in St. Louis, Giovanni in the Peter Sellars production 
(Glimmerglass), and has also performed with the Vienna State Opera, Rome Opera, New 
York City Opera, Seattle Opera, Washington Opera, Santa Fe Opera, and with the New 
York Festival of Song. He has performed with such orchestras as the London Symphony, 
the Orchestre de Paris, the New York Philharmonic, and the orchestras of Baltimore, 
Philadelphia and Boston. His recordings also include “L’herre Espagnole” on DG with 
Andre Previn, Gounod’s “Romeo et Juliet” with Domingo for BMG, and Bernstein s 
“Candide,” “On the Town,” and “A Quiet Place” for DG. He currently serves as an 
adjunct faculty member in the Department of Music at the University of Wisconsin 
Milwaukee. He returns to Louisville after presenting a memorable Mahler Iieder recita 

for the Society in November, 2002. 
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Ludwig van Beethoven (1770-1827): Piano Quartet in E-flat Major, 

Op. 16(1796) 

Grave; Allegro ma non troppo 

Andante cantabile 

Rondo: Allegro ma non troppo 

The following information has been edited from the “Guide to Chamber Music” by 
Melvin Berger: The program at the first performance in Vienna in 1797 of the just 
completed Op. 16 read, “A Quintet for the Fortepiano and Four Wind Instruments.” Yet, 
when the work was published four years later, it appeared both as a quintet for piano and 
winds (oboe, clarinet, hom and bassoon) and as a quartet for piano and strings. Both 
versions had the same opus number and were nearly identical, given the different number 
and capabilities of the instruments. The string transcription, it is believed, was probably a 
way to make the music more available to a wider public, including the many amateur 
piano and string groups that were active in Vienna at the time. 

Author Homer Ulrich in the second edition of “Chamber Music” states that “The piano 
quartet piece is an arrangement in the truest sense; Beethoven made only such changes as 
the new instrumentation required.” He goes on to describe the music in the following 
manner: A stately introduction precedes the first movement. Rich sonorities and an air of 
largeness are characteristic. The following Allegro is a fully developed sonata-form and 
contains three themes; the development is exciting and does full justice to the contrasting 
melodic groups. The andante is a long, melodious piece in large rondo form. Beautiful 
themes, delicious counterpoints, and delicate embroideries make it a charming 
movement. The finale (there is no minuet) is again a rondo—brilliant, fast, and full of 
humor. In a sense Opus 16 is the most Mozartean of Beethoven’s early chamber music. 
But its vigor, humor, and size remove it from direct comparison. It is the young 
Beethoven at his best. Straightforward in its emotional purposes, perfect in form and 
texture, richly endowed with satisfying melodies, it represents all that is best in first- 
period Beethoven. 

Berger also notes that in the first movement Beethoven underscores the lightness of mood 
by playfully inserting a false recapitulation in the wrong key, before returning the themes 
in the proper and expected way. Then, in the same frisky manner, he omits the second 
part of the first subject until after a short wntten-out piano cadenza is played near the end 
of the recapitulation. Evidently at one performance Beethoven jestingly extended to a 
considerable length this piano cadenza—to his great delight and to the other players’ 
considerable discomfort. It is an interesting insight into the composer’s humorous side as 
a person that receives little emphasis in biographical material. The writing throu gh out the 
work is witty and spirited. 

The Beethoven Piano Quartet, Op. 16 has been performed for the Society on two previous 
occasions. The first was February 8, 1953 by the New York Piano Quartet The most 
recent performance was December 8, 1985 by members of the Emerson String Quartet 
with pianist Lee Luvisi. 
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Ned Rorem (b. 1923). The Santa Fe Songs: 12 Poems of Witter Bynner 
Set for medium voice, violin, viola, cello and piano (1980) 

Santa Fe: very fast-half note equals 112 
Opus 101: quarter note equals 60 

Any Other Time...: very fast-dotted quarter note equals 132 
Sonnet: Allegretto-quarter note equals 112 

Coming Down the Stairs: languorous without dragging-quarter note equals 80 
He Never Knew: quarter note equals 66 

El Musico: fast and harsh—dotted half note equals 58, quarter note equals 174 
The Wintry Mind: dangerously slow-quarter note equals 36 
Water-Hyacinths : broad and free-quarter note equals circa 54 to 80 
Moving Leaves: nonchalant and smooth-quarter note equals 66 
Yes I Hear Them: Presto Scorrevole-quarter note equals 144 
The Sowers: smooth—quarter note equals 72 

In the program note for the premiere performance Harris Goldsmith stated the following: 
This work, commissioned by the Santa Fe Chamber Music Festival, is dedicated to Mrs. 
Walter B. Driscoll, the Festival’s esteemed friend and colleague and its Honorary 
Director. Ned Rorem has set twelve poems of Witter Bynner, a Santa Fe poet who, were 
he still alive, would be approximately 100 years of age. Mr. Rorem was struck by the 
spirit and originality of Bynner’s style, and sought to reflect—and hopefully revivify—it in 
his settings. [The Santa Fe Chamber Music Festival has identified the performers who 
premiered the piece on July 27, 1980: William Parker, baritone; Ana Kavafian, violin; 
Heiichiro Ohyama, viola; Timothy Eddy, cello and Ned Rorem, piano.] 

The Goldsmith note goes on to state that the composition is about 25 minutes in length 
and tries to recapture the ambience of pre-World War I Santa Fe (which Rorem suspects 
may be pretty close to what it is today). Since he knew who the participants would be for 
the first traversal, Rorem has tailor-made the writing to fit their (considerable) abilities. In 
particular, the vocal part calls for dazzling virtuosity and the piano has a prominent role 
in the proceedings. Nor have the strings been overlooked to any noticeable extent, though 
their collective role is more of a supporting one. 

The following program note by Nancy Monsman provides information of further interest 
in receiving the work: For its 1980 season, the Santa Fe Chamber Music Festival 
commissioned Ned Rorem to write settings for poet Witter Bynner’s 12 ‘ Santa Fe 
Poems.” Bynner (1881-1969), who also wrote under the name Emanuel Morgan, traveled 
west after his graduation from Harvard and studied the American Indian. The sensibility 
of his “Santa Fe” poems suggests a western Robert Frost. Each of Bynner s poems 
presents a specific mood of human experience, often tied to the western landscape, 
aspiration, vision, initially linked by the eye and mellow meditative mind of the poet, are 
conclusively united by the music. Rorem, an American composer with str ong 1 
interests, has created a fluid score that moves freely with the varied rhythms o 
verse and mirrors the nuances of its subtle emotions through is sensi ive 
harmonic language. 
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Words and music are inextricably linked for Ned Rorem. Time magazine has called him 
“the world’s best composer of art songs,” yet his musical and literary ventures extend far 
beyond this specialized field. Rorem has composed three symphonies, four piano 
concertos and an array of other orchestral works, music for numerous combinations of 
chamber forces, six operas, choral works of every description, ballets and other music for 
the theater, and literally hundreds of songs and cycles. He is the author of fourteen books, 
including five volumes of diaries and collections of lectures and criticism. 

Rorem was bom in Richmond, Indiana on October 23, 1923, the son of Rufus Rorem, the 
medical economist whose work led to the creation of Blue Cross. As a child he moved to 
Chicago with his family; by the age of ten his piano teacher had introduced him to 
Debussy and Ravel, an experience which “changed my life,” according to the composer. 
At seventeen he entered the School of Music at Northwestern University, two years later 
receiving a scholarship to the Curtis Institute in Philadelphia. He studied composition at 
Juilliard, receiving his B.A. in 1946 and his M.A. in 1948 (along with the George 
Gershwin Memorial Prize in composition). In 1949 Rorem moved to France, and lived 
there until 1958. He currently lives in New York City and Nantucket. 

This will be the first performance of “Santa Fe Songs” for the Society, but the music of 
Ned Rorem has been performed on two previous concerts. The Emerson String Quartet 
performed Rorem’s String Quartet No. 4 on April 16, 1997, and on March 12, 2000 the 
New York Festival of Song presented his complete song cycle “Evidence of Things Not 
Seen.” 


Gabriel Faure (1845-1924): Piano Quartet No. 1 in C Minor, Op. 15 
(1879) 

Allegro molto moderato 
Scherzo: Allegro vivo 
Adagio 
Allegro molto 

Homer Ulrich in “Chamber Music” provides a useful general overview concerning the 
chamber music of Gabriel Faure: He composed his first chamber work in 1876 and his 
last in 1924. In the almost half century that intervened between the two, musical styles 
eveiywhere had undergone violent and far-reaching changes, to which the composer 
remained essentially immune. The work of 1876 is a violin and piano sonata. Other works 
include a second violin sonata, two piano quartets, two piano quintets, two cello sonatas, 
a piano trio, and the last work in 1924 a string quartet. 

Ulrich notes that these ten works are in a category separate from other c ham ber music of 
the time. Their general harmonic content, their melodic types, and even their forms are 
not essentially different from other post-Romantic works. A vigorous expression of 
honest sentiment, a mood that is forthright, delicate, or merry in turn, a fluency of 
utterance are all to be found in Faure. 
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And yet such terms do not adequately describe the music, for over and above such 
characteristics is a poetic feeling, a combination of directness and reticence What in 
Schumann was akin to moodiness must be called reflectiveness in Faure. The dramatic 
passion of Brahms is transformed by Faure into something disembodied, remote, and 
objective. The chromatic richness of Wagner becomes in Faure a considered and 
controlled manipulation of the chromatic scale. Many other late Romantic devices are in 
evidence, yet all are refmed and brought in balance. And then this exact quote from 
Ulrich: “We are told that Faure is so typically French that only a bom Frenchman can 
enjoy his music. But surely anyone with an ear for sensitive expression and subtle shading 
of tone quality can profit by the serene and dignified poetry that is reflected in Faure.” 

Again adapting information from Melvin Berger’s “Guide,” the quartet in C minor opens 
with a unison string statement of the vigorous principal theme, which Faure quickly 
transforms into a lovely melody. The subsidiary theme is introduced by the viola and is 
promptly imitated by the other instruments. Faure then discourses on the two themes and 
brings them back in a conventional recapitulation and coda. 

The graceful Scherzo emerges with delicacy; the piano plays the melody over light 
pizzicato chords. For the string statement of the tune, the meter changes from 6/8 (six 
eighth notes to a measure) to 2/4 (four eighth notes to the same measure). The shift of 
meters and the occasional superimposition of one on the other add a sparkling flavor to 
the rhythm. The smooth trio gives most of the melodic burden to the strings-directed to 
play with mutes. 

The Adagio, organized in ternary form, A-B-A, is a deeply emotional movement. Both 
themes are structured around different treatments of rising scale fragments. The piano 
part is much elaborated for the return of the opening section. 

The principal theme of the finale has the same rhythmic pattern as the first movement, 
and the same rising-scale melodic contour as the Adagio—a seeming attempt to unify the 
separate movements. The opening subject is energetic, the contrasting one is cantabile (in 
a singing style) yet still agitated. It is first heard in the viola before being taken up by the 
others. The development section builds to a passionate climax which then leads to a 
brilliant conclusion. 

The Faure Piano Quartet, Op. 15 has been performed for the Society on three previous 
occasions. The first was January 12, 1952 by the New York Piano Quartet. The most 
recent performance was October 12, 1986 when The Chamber Music Society of Lincoln 
Center opened the 49 th season. 

-compiled and edited with local annotations by Acton Osthng, Jr. 
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Sonatine in G Minor, Op. 137, No. 3 Franz Schubert 

Allegro giusto (1797 -1828) 

Cheyenne Mize, violin 
MUS 411 / Ratzenboeck 
Drew Foley, piano 


Concerto for Double Bass 
Allegro moderato 


Johann Baptist Vanhal 
(1739- 1813) 


Nick Wooldridge, double bass 
MUS 212/King 
Drew Foley, piano 


Sonata for Flute Solo 
Questioning 


Heather Huey, flute 
MUS 212/Karr 


John LaMontaine 
(b. 1920) 


Four Short Pieces for Solo Double Bass 
Serenade 
Capriccio 

Liz Adams, double bass 
MUS 204/King 


David Anderson 
(b. 1962) 




Three Pieces for Solo Flute 


Pierre-Octave Ferroud 
(1900 - 1937) 


Paula Dowdy, flute 
MUS 325 / Karr 


Suite No. 1 for tuba and piano (“Effie 

1. Effie Goes Folk Dancing 

2. Effie Sings a Lullaby 

3. Effie Joins the Carnival 


Adam Yankowy, tuba 


/ ones • 


Debbie Dierks, piano 


Concertino 

Arioso: Lento 


Alec Wilder 


Lars-Erik Larssdn 


Adam Cobb, double bass 


V17W ' 171 


Robert Boozman, piano 


Solo 5e Concours pour Trombone 


Paul Veronge de la Nux 


Brendan Vincent, euphonium 
MUS 312/Jones 
Debbie Dierks, piano 
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Variations sur un Noel, Op. 20 
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p ^ Second Variation 

^ Fourth Variation 

Sixth Variation 
Presto 


Stephan Wright, organ 
MUS 104 / Boozman 


Third Variation 


ShuHui Tsai, organ 
MUS 522 / Boozman 


Daniel E. Gawthrop 
(b. 1949) 


Marcel Dupre 

(1886-1971) 


Serenade No. 10 
Andante grazioso 
Andante cantabile 
Scherzando 


Vincent Persichetti 
(1915- 1987) 


Jessica Hyden, harp 
MUS 104/Cook 
Tiffany Wilson, flute 



Concerto in E Minor, Op. 64 
Allegro molto vivace 


Felix Mendelssohn 
(1809 -1847) 


Elise Kotheimer, violin 
MUS 317/McHugh 
Suzanne Willis, piano 

]. S. Bach 
(1685 - 1750) 


Clayton Vaughn, cello 
MUS 212/York 


Suite No. 1 for Cello in G Major 
Prelude 
Allemande 
Courante 
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Margaret Comstock Concert Hall 



Smoking is not permitted in the School of Music Building. In the unlikely event of fire or 
other emergency, please walk to the nearest exit. The use of recording devices is strictly 
prohibited. Please silence cell phones, electronic watches and pagers. Thank you 


Program 


After You've Gone Henry Creamer 

Turner Layton 



arr. by Michael Abene 

Land of Make Believe 

Chuck Mangione (b. 1940) 
arr. by Victor Lopez 

Sugar 

Stanley Turrentine (1934 - 2000) 
arr. by Mark Taylor 

Tears rn Her Eyes 

Afike Tamaro (b. J 956) 

Rompin' at the Reno 

Benny Carter (1907 - 2004) 

That's What 1 Thought 

Paul McKee 

The Game Is Over 

Jukka Linkola 

Nutville 

Horace Silver 
arr. by Dave Barduhn 



University Jazz Ensemble II 

Jerry Tolson, 

director 

Michael Arthurs, graduate assistant 

Saxophones 



Daniela Schmitz 

alto 

Cologne, Germany 

John Pollard 

alto 

Rome, GA 

Luke Barker 

tenor 

Louisville 

Nate McCoy 

tenor 

Murray 

John Harden II 

tenor 

Indianapolis, IN 

Merritt Navazio 

baritone Potomac, MD 

Trombones 



Matt Yarborough 


Charlotte, NC 

Walter Malzahn 


Louisville 

Allison Cross 


Murray 

Stasi Fafalios 


Belle Vernon, PA 

Trumpets 



Brad Tharpe 


New Albany, IN 

Brian Koning 


Bolton, MA 

Charles Calloway 


Cleveland, GA 

Brian Glass 


Frankfort 

Rhythm 



Anthony Ransom 

piano 

Marengo, IN 

Brian Healey 

piano 

Cumberland, ME 

Jonathan Epley 

guitar 

Greenville, TN 

Will Roberts 

bass 

Clinton, NJ 

Evan Pouchak 

drums 

Sand Lake, NY 

John Alvey 

drums 

Thompsons Station, TN 
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School of Music 

presents 

Peter A. Lovett 
Graduate Conducting Recital 

featuring 

Collegiate Chorale 

Kent E. Hatteberg, Conductor 


Margaret Comstock Concert Hall 
Friday Evening 
April 8, 2005 
7:30 P.M. 

Given in partial fulfillment of the requirements for the 
Master of Music degree 


Smoking is not permitted in the School of Music Building. In the unlikely event offire of other 
emergency, please walk - not run - to the nearest exit. The use of recording devices is strictly 
prohibited. Please silence electronic watches, phones, and pagers. 



Program 


Jubilate Deo Giovanni Gabrielli 

(1550 - 1612) 

Kyrie from the Mass for Four Voices William Byrd 

(c. 1540 - 1623) 

Gloria from M issa Criolla Ariel Ramirez 

(1921) 

Corey Logsdon, Tenor Ben Powell, Baritone 

Brad Ritchie, Stephen Slaton, and Barrett Smith, Guitar 
Cassie Lyles, Percussion 

Credo from Missa brevis St. Joannis de Deo F. Joseph Haydn 

(1732 - 1809) 

Matthew Evens, Amy Isbell, Violin 
Kristin Roehrig, Cello 
John Cantrell, Organ 

Sanctus Jan Sandstrom 

(1954) 

Agnus Dei from Moss in G Francis Poulenc 

(1899 - 1963) 


Stephanie Mattingly, Soprano Rianne Marcum, Soprano 
Corey Logsdon, Tenor 



Dulaman 


Justin Romney, Tenor 


Michael McGlynn 

(1964) 


Ich aber bin elend (op. 110 no. 1) Johannes Brahms 

(1833 - 1897) 

Wake, Awake, for night is flying F. Melius Christiansen 

(1871 - 1955) 



University of Louisville Collegiate Chorale 

Kent Hatteberg, Director 


Soprano I 

Kelly Ballou 
Amanda Tarryn Bryant 
Cassie Lyles 
Stephanie Mattingly 
Amy Peer Stephens 

Soprano II 
Huifang Chen 
Shabnam Cyrus 
Rianne F. Marcum 
Jordan McClain 
Emily McCoIlough 
Jessica Towse + 

Alto I 
Kristin Hale 
Emily Malone 
Eva Marie Morse 
Sarah Elizabeth Patrick 
Amanda Walker 

Alto II 

Mary Beth Harris 
Emily Neubauer 
Paula Rada 

*graduate assistants 
+section leaders 


Tenor I 

Bill Coleman 
Joshua Hein 
Corey Thomas Logsdon 
Stephen Gary Slaton 


Tenor II 

Jeremy Perry 
Justin T. Romney*+ 
Hanpill Ryu* 

Kevin Sproul 


Bass I 

James Russell Cooper 
Peter A. Lovett*+ 
Benjamin D. Powell 
Christopher Shortt 


Bass II 

Austin H. Echols, Jr. 
R. Andrew Fowler 
Brian Goodall 
Adrian Grow 
Brad Ritchie 
Barrett Smith 



T3o p.m. 
Le^t-V-V 

Jubilate Deo 

Giovanni Gabrieli (c.1555 -1612) 

SSAATTBB 

Giovanni Gabiieli lived in Venice where he and his uncle Andrea were organists at San 
Marco. Although little is known about his personal life, it is possible that at an early age 
he was brought to live with Andrea in Venice. It is known that, as his uncle before him, 
Giovanni spent several years in Munich studying with Orlando de Lassus at the court of 
Duke Albrecht V. After the Duke’s death in 1579 Giovanni left Munich and eventually 
returned to Venice. In 1585 he was appointed organist at San Marco, a position he would 
hold until his death in 1612. 

Monteverdi’s appointment to the position of organist at San Marco in 1613 meant that 
Giovanni had limited influence upon Italian music of the 17 th century. Gabrieli’s 
influence is seen in the impact he had on his German students, Schutz perhaps being the 
most famous. The music of Giovanni and his uncle is most famous for the technique of 
cori spezzati, or spaced choirs. The central plan design of S. Marco allowed that different 
choirs and instruments could be placed in different locations around the church creating a 
“surround sound” effect for the congregation. This technique was not limited to the 
Gabrelis but can been found in the music of his student Schutz, especially in the 
Musikalischen Exequien. 

Breaking from the tradition of cori spezzati. Jubilate Deo was composed for an eight- 
voice single choir. It was written in a fairly simple madrigalist style and was most likely 
composed after 1605 when a change in government forced a cutback in the musical 
budget for S. Marco. The work was not published until 1621 in Germany when it 
appeared in three separate collections. It is in a declamatory style with trumpet-like lines 
as each voice part sings the opening theme throughout the piece. “Its text is compiled 
mainly from the psalms, in the manner of a litany. Giovanni made two other settings of 
the same text, which suggests that it was associated with a regular Venetian festival such 
as the Feast of the Ascension.” 1 


Jubilate Deo omnis terra, (Ps. 100:1) 
quia sic benedicetur homo 
qui timet Dominum. (Ps. 128:5) 
Jubilate Deo omnis terra 
Deus Israel conjungat vos 
et ipse sit vobiscum (Tobit 7:15) 
Mittat vobis auxilium de sancto, 
et de Sion tueatur vos. (Ps. 20:2) 
Jubilate Deo omnis terra. 

Benedicate vobis Dominus ex Sion, 
qui fecit caelum et terrain (Ps. 134:4) 
Jubilate Deo ominis terra 
Sevited Domino in laetitia. 


O be joyful in the LORD, all ye lands, 
for thus shall all be blessed 
that fears the LORD. 

O be joyful in the LORD, all ye lands. 

May the God of Israel unite you 
and be with you. 

May God send you help from the sanctuary, 
and strengthen you out of Zion. 

0 be joyful in the LORD all ye lands, 

The LORD that made heaven and earth 
give thee blessing out of Zion. 

0 be joyful in the LORD all ye lands. 

Serve the LORD with gladness. 


John Rutter, European Sacred Music, (Oxford: Oxford University Press, 1996) p.370 


Kyrie 

from the Mass for Four Voices 
William Byrd (c. 1540 - 1623) 

SATB 

William Byrd was the compositional giant of the Elizabethan period. He was part of the 
pioneering generation that shaped Elizabethan culture. This “golden age” of England 
after the defeat of the Spanish Armada produced Shakespeare, Bacon, and Hilliard. 
Despite living a long life Byrd remained an early Elizabethan in character and 
compositional style. In summing up Byrd’s life the New Grove states the following: 

Byrd retained a fondness for the jog-trot ‘plain style’ or ‘drab-age’ verse poetry of the 1560s 
throughout his life, from the earliest consort songs to the pieces written for Leighton. This may 
serve as a reminder that, although he composed steadily throughout Elizabeth's reign and well into 
that of James, he was essentially an early Elizabethan figure. Ele belonged to the generation of 
Sidney, Hooker and Nicholas Hilliard, not that of Shakespeare, Dowland and Bacon. He was as 
impervious to late Elizabethan elegance, Euphuistic or italianate, as he was to the subsequent 
Jacobean ‘disenchantment’. Decorum, solidity and a certain reticence of expression were qualities 
that were prized in his formative years, qualities that came to him naturally. 2 

As a result of his fondness for things of the early Elizabethan many of Byrd’s 
compositions were all original material and not parodied as was so popular on the 
continent. 

Bom and raised Catholic, in 1577 Byrd found himself at odds not only with the Church 
of England but also with the government of England when laws against recusancy were 
enacted. This was the time that the Catholic Church in England was forced 
“underground.” Although Byrd was not accused of recusancy until 1584 he maintained 
his Catholic beliefs throughout his life. 

Starting in the 1580’s Byrd began composing for the recusant cause by composing Latin 
motets. These motets, identified with the Catholic Church, should have died out in the 
newly Protestant country. It is a testament to Byrd’s compositional skill that he was able 
to keep the style alive. Many of the texts set by Byrd during this time were personal 
laments. Many of the texts are settings of passages written about the Babylonian 
captivity. The parallel between the ancient authors and Byrd’s present situation is easy to 
make. Despite his actions against the Church of England (and by extension the Crown), 
he was never in any serious trouble for his actions. This was most likely due to the 
protection of his patrons, including, ironically, Queen Elizabeth. 

By the 1590’s Byrd begins composing for Catholic communities instead of individual 
patrons and his compositions change in scope and scale to fit the liturgy of the Catholic 
Church. One of the first examples of this was the Mass for Four Voices c. 1592. The 
New Grove sums up the Mass thusly: [The Mass has] “relatively little word repetition, 
even in the shorter mass movements, and there is no place for the extended polyphonic 


Kerman. Joseph: Byrd, William', The New Grove Dictionary of Music and Musicians ed. S. 
hadie and J. Tyrrell (London: Macmillan, 2001), iv, 323. 



periods that had given such intensity and grandeur to the earlier music.” 3 Composed in 
ternary form, the Kyrie is beautiful in its elegance as simple melodic lines are passed 
from voice to voice asking for mercy. 


Kyrie eleison Lord, have mercy 

Christe eleison Christ, have mercy 


Gloria 

from Missa Criolla 
Ariel Ramirez (1921) 

SATB, Tenor and Baritone Soloists, Guitars, Tambourine 


Argentinean Ariel Ramirez is one of the great popular composers of his country. 
Composing works for both piano and choir that are considered to be “classically” 
Argentinean, Ramirez is an active composer and conductor in both Europe and the 
Americas. 

Composed in 1963, the Missa Criolla is a result of Ramirez’s long study of Argentine 
folk music, specifically the folk music of the Andes Mountains, and is his most often 
performed choral work. Basing each movement of the mass on native rhythms, Ramirez 
blended South American rhythmic vitality with the classical form of a Latin Mass. 

The Gloria movement is based on the camavalito, an ancient dance known for its energy 
and spontaneity. The joyous cries of the people are juxtaposed with the slower middle 
sections where the soloists ask for mercy from God. 

Glory to God in the highest and on earth peace to 
people of good will. 

We praise you, We bless you, we worship you, we 
glorify you, we give thanks to you because of your 
great glory, Lord God, Ruler of heaven. 

God Father almighty, Lord Son only begotten, Jesus 
Christ. Lamb of God, Son of the Father who takes 
away the sins of the world, have mercy upon us. 
Who takes away the sins of the world receive our 
prayer. For you alone Lord are holy. You alone are 
the highest Jesus Christ with the Holy Spirit in glory 
of God the Father. Amen. 

gloria de Dios Padre, Amen. 


Gloria a Dios enlas alturas, y en la tierra paz a los 
hombres que ama el Senor. 

Te alabamos, te bendecimos, te adoramos, te 
glorificamos, te damos gracias por tu inmensa 
gloria. Senor Dios, Rey celestial, Dios Padre 
todopoderoso. 

Senor, hijo unico, Jesucristo, Senor Dios, cordero de 
Dios, Hijo del Padre. Tu que quitas el pecado del 
mundo, ten piedad de nosotros; tu que quitas el 
pecado del mundo, atiende nuestra suplica; tu que 
reinas con el Padre, ten piedad de nosotros. Porque 
Tu. Solo Tu eres Santo, solo tu Senor, solo tu 
Altisimo, Jesucristo, con el Espiritu Santo en la 


3 


New Grove, 325 



Credo 

from Missa brevis Sti Joannis de Deo 
Franz Joseph Haydn (1732 - 1809) 

SATB Choir 

2 Violins, Organ, Continuo 

Along with Mozart, Haydn stands as one of the foremost composers of the latter half of 
the 18 th century. Beginning his life under the patronage system of the late Baroque and 
ended it as a “free” musician of the Romantic period in Austria Haydn witnessed great 
changes in music style, composition, and financial support. Writing in every style 
available to him Haydn soon became famous throughout Europe. His fame was so 
widespread that cultural enthusiasts around Europe marked his death in 1809 as a great 
loss. 

The Missa brevis Sti Joannis de Deo or Kleine Orgelsolomesse was composed c. 1778 for 
the court at Esterhazy. Written under the demands that the mass be performed in as little 
time as possible, Haydn, like Mozart in Salzburg, was forced to write a mass that fulfilled 
the requirements of the church, that the entire text of the Mass was sung and with the 
requirements of the court, namely that it be brief. Because of these constraints Haydn 
telescopes the text throughout the Mass. Telescoping is a device where each voice part 
sings a different line of text at the same time. This enabled the entire mass to be 
performed in a short amount of time. The Credo is in ABA’ form and the text is 
telescoped in the faster “A” sections. During the slower “B” section Haydn sets the text 
homophonicly, beginning with et in camatus est emphasizing the incarnation and passion 
of Christ, the high point of the movement and of the Mass. 


Credo in unum Deum, Patrem omnipotentem, 
factorem coeli et terrae, visibilium omnium et 
invisibilium. Et in unum Dominum Jesum Christum, 
Filium Dei unigenitum. Et ex Patre natum ante 
omnia saecula. Deum de Deo, lumen de lumine, 
Deum verum de Deo vero. Genitum, not factum, 
consubstantialem Patri: per quern omnia facta sunt. 
Qui propter nos homines, et propter nostram 
salutem descendit de coelis. Et incarnatus est de 
Spiritu Sancto ex Maria Virgine: et homo factus est. 
Crucifixus etiam pro nobis; sub Pontio Pilato 
passus, et sepultus est. Et resurrexit tertia die, 
secundum Scripturas. Et ascendit in coelum: sedet 
ad desteram Patris. Et iterum venturus est com 
gloria judicare vivos et mortuos. cujus regni non erit 
finis. El in Spiritum Sanctum, Dominum et 
vivificantem: qui ex Patre Filioque procedit. Qui 
cum Patre, et Filio simul adoratur et conglorificatur: 
qui locutus est per Prophetas. Et unam, sanctam, 
catholicam et apostolicam Ecclesiam. Confiteor 
unum baptisma in remissionem peccatorum. Et 
exspecto resurrectionem mortuorum. Et vitam 
ventura saeculi. Amen. 


I believe in one God, The Father Almighty, Maker 
of heaven and earth, and of all things visible and 
invisible. And in one Lord, Jesus Christ, the Only- 
begotten Son of God. Born of the Father before all 
ages. God of God, Light of Light, true God of true 
God. Begotten, not made, of one substance with the 
Father. By whom all things were made. Who for us 
men and for our salvation came down from heaven. 
And became incarnate by the Holy Spirit of the 
Virgin Mary: and was made man. He was also 
crucified for us, suffered under Pontius Pilate, and 
was buried. And on the third day He rose again 
according to the Scriptures. He ascended into 
heaven and sits at the right hand of the Father. He 
will come again in glory to judge the living and the 
dead and His kingdom will have no end. And in the 
Holy Spirit, the Lord and Giver of life, Who 
proceeds from the Father and the Son. Who together 
with the Father and the Son is adored and glorified, 
and who spoke through the prophets. And one holy, 
Catholic and Apostolic Church. I confess one 
baptism for the forgiveness of sins and I await the 
resurrection of the dead and the life of the world to 
come. Amen. 



Sanctus 

Jan Sandstrom (1954) 
SATB 


Jan Sandstrom was bom in Vilhelmina, Sweden in 1954. His musical career began as a 
chorister and his works reflect that early love of choral singing. Trained in counterpoint, 
music theory and composition at the Royal academy of Music in Stockholm, Sandstrom' 
has studied with Gunnar Bucht, Brian Femeyhough and Par Lindgren. Since 1982 he has 
been on the faculty of College of Music in Pitea. 


The Sanctus was first performed in 1994 at Notre Dame Cathedral in Paris by the Erik 
Westberg Vocal Ensemble. The work shows the influence minimalist music has had on 
Sandstrom. The composer creates a sense of timelessness by combining simple non- 
metered melodic phrases, stark harmonies, and silence between phrases. As a result of 
this timeless nature the music does not drive to finality but arrives simply, leaving the 
listener with a sense that the music continues long after the sound has stopped. 


Sanctus, Sanctus, Sanctus, 

Sanctus Dominus Deus. 

Pleni sunt caeli et terra gloria. 
Sanctus, Sanctus, Sanctus, 

Sanctus Dominus Deus. 

Pleni sunt caeli et terra gloria tua. 


Holy, Holy, Holy, 

Holy Lord God, 

Heaven and earth are full of glory. 
Holy, Holy, Holy, 

Holy Lord God, 

Heaven and earth are full of your glory 


Agnus Dei 
from Mass in G 
Francis Poulenc (1899 - 1963) 

SATB, 

Soprano, Mezzo, Tenor Soloists 

Francis Poulenc was bom in 1899 to an aristocratic Parisian family. Poulenc began his 
musical training at the age of five, and his musical abilities were soon recognized. After 
the untimely death of his parents Poulenc became the pupil of Ricardo Vines, who, far 
more than a teacher, was a spiritual mentor and the dedicatee or first performer of his 
earliest works. Always temperamental (Poulenc had untreated bi-polar disorder and his 
creative output was closely tied to his emotional state.) Poulenc destroyed his earliest 
attempts at composition dating from 1914. However, his works must have been good 
enough as he caught the attention of Stravinsky who helped him publish his first work 
Rapsodie negre in 1917. After this composition Poulenc earned a place in Les Six, a 
group of young French composers whose music was influenced by the irreverent Erik 
Satie (who labeled his first work Op. 62 and titled a later work Three Pieces in the Form 
of a Pear) and the absurdist writer Jean Cocteau. Les Six was really a journalistic creation 
rather than a defined school of composition, and the composers were only briefly 
associated with each other during the 1920's. Of the six, only Poulenc, Arthur Honegger 
and Darius Milhaud had significant careers in music. 



In a break from traditional means of training Poulenc continued his studies after his 
career as a composer has begun. He began studying with Charles Koechlin in 1921 and in 
1922 he met Schoenberg. In the late 1920’s his success grew but he suffered his first 
serious bout of depression as he came to grips with his homosexuality. In the 1930’s two 
events occurred that would have a profound impact upon Poulenc’s life: his association 
with baritone Pierre Bemac with whom he would work closely until 1959; and his return 
in 1936 to the Catholic Church from which he was an apostate since his teenage years. 

He began to produce a steady stream of religious works reflecting his newfound faith. 
Spending his remaining years in France Poulenc, remained fiercely independent, keeping 
up with the modem musical mainstream but never actively participating in it. 

Poulenc’s sound is unique among twentieth-century French composers and his works are 
often marked by bi-tonality, unresolved dissonances, and modal harmonies. Much of his 
compositional style was influenced by his own personality. Even though he lived in an 
age when tonality had been broken down and composers were exploring new 
compositional ideas such as tone rows and serialism, Poulenc never left the basic tenants 
of the tonal-modal system. The New Grove summarizes his style this way: 

Poulenc never questioned the supremacy of the tonal-modal system. Chromaticism in his music is 
never more than passing, even if he used the diminished 7th more than any leading composer since 
Verdi. Texturally, rhythmically, harmonically, he was not particularly inventive. For him the most 
important element of all was melody and he found his way to a vast treasury of undiscovered tunes 
within an area that had, according to the most up-to-date musical maps, been surveyed, worked 
and exhausted. His definitive statement came perhaps in a letter of 1942: ‘I know perfectly well 
that I'm not one of those composers who have made harmonic innovations like Igor [Stravinsky), 
Ravel or Debussy, but I think there's room for new music which d'&e.sirA wami ’asimg otVici people's 
chords. Wasn't that the case with Mozart-Schubert?’ And if Poulenc was not quite a Schubert, he 
is among the 20th century's most eligible candidates for the succession. 

The overriding idea of melody is central to Poulenc’s compositions. As a melodist 
Poulenc is the most important French composer since Faure. 

In 1935, Poulenc lost his close friend and colleague Pierre-Octave Ferroud in an 
automobile accident he wrote: "The atrocious extinction of this musician so full of vigor 
had left me stupefied. Pondering the fragility of our human frame, the life of the spirit 
attracted me anew." What followed immediately was an outpouring of sacred choral 
works, including the Mass in G, written in 1937. This work, like Herbert Howells’ 
Requiem, is a personal outpouring of grief resulting from a tragic loss. The difference is 
that while Howells kept his Requiem secret until it was published in 1980, Poulenc 
published his Mass after his friend’s untimely death. 

Musically, Poulenc plays with contrasts of sound by employing thickly textured chords 
alternating a larger choir with a smaller ensemble or soloists. Harmonically, Poulenc is 
adventurous, creating rich, sonorous chords by employing sevenths, ninths and elevenths 
as consonances. 


The Agnus Dei movement opens with the Soprano soloist singing a sublime melodic line. 
The melodic line alternates between G major and G minor, sometimes even within the 





space of a measure. This modulation sets up the pattern for the rest of the movement 
The fast harmonic rhythm contrasts with the broad, sweeping melodies sung by the 
soloists and the choir. Despite the complex harmonic progression, the melodic lines have 
m0 re in common with chant melodies than Poulenc’s contemporaries. The piece ends 
with the soprano soaring up to a high G three times on the text Dona as the choir finishes 
the phrase Dona nobis Pacem. 


Agnus Dei 

Qui tollis peccata mundi 
Miserere nobis 
Dona nobis pacem 


Lamb of God 

Who takes away the sings of the world 
Have mercy upon us 
Grant us peace 


Dulaman 

Michael McGlynn (1964) 

TTBB 

Tenor Soloist 

Michael McGlynn was bom in Dublin in 1964. He is best known as the founder and 
director of the Irish choir Anuna. This choir is most famous for its appearance in the 
original Riverdance productions in the mid 1990’s. Michael McGlynn founded the group 
in 1987 and has served as its director and primary musical arranger/composer ever since. 

In Irish Gaelic there are two kinds of dulaman, or seaweed: dulaman gaelach is used for 
dying cloth, dulaman maorach is edible,. The men who made their living from dulaman 
were called after the particular seaweed they sold. In this story it seems that Dulaman 
Gaelach has a beautiful daughter who is ready to be courted and is showing off her 
domestic skills to potential suitors. Dulaman Maorach was one of the many suitors 
hoping to win the hand of Dulaman Gaelach’s daughter. Maorach (referred to in the 
translation as “upstart seaweed”) offers to buy all sorts of gifts for Gaelach’s daughter. 
Nevertheless, a conversation between the two men reveals that her father did not wish her 
to wed this man, but it seems that Dulaman Maorach took off with her despite her 
father’s wishes. In this setting the soloist narrates the story while the chorus repeats the 
text Dulaman between verses. 


A nion mhm 6, sin anall na fir shuirf, 

A mhathair mhfn, 6 cuir na roithlean go dtf me. 

Chorus: 

Dulaman na Binne Buf, Dulamdn Gaelach, 
DulamSn na farraige Dulaman Gaelach, 

Ta coja dubha dubailte ar an dulaman gaelach 
s dha chluais mhaol ar an dulaman gaelach 


Dear daughter, here come the courtin' men, 

Dear mother, oh bring me my spinning wheel. 

Seaweed from the yellow cliff, Irish seaweed, 
Seaweed from the ocean, the best in all of Ireland. 

Two black thick feet are on the Irish seaweed, 
Two narrow ears on are the Irish seaweed. 


Chorus 



Rachaidh muid go Doire leis an dulaman gaelach, 
‘S ceannoidh muid broga daora ar an dulaman 
gaelach. 

Chorus 

Broga breaca dubha ar an dulaman gaelach, 

Ta bearead agus triuis ar an dulaman gaelach. 

Chorus 

6 chuir me sceala chuici, go gceann6inn clor dl, 

’S e'n sceal a chuir si chugam, go raibh a ceann 
ciortha. 

Chorus 

Cad e a thug na tire thu? arsa an dulaman gaelach, 
Ag suin' le do ’ni'on, arsa an dulaman maorach. 

Chorus 

6 cha bhfaigheann tu mo ‘nfon, arsa an dulaman 
gaelach, 

Bheul, fuadoidh me Horn f, arsa an dulaman 
maorach. 


We’ll go to Derry with the Irish seaweed, And we'll 
buy expensive shoes on the Irish seaweed. 


Black spotted shoes on the Irish seaweed, 
There's a cap and trousers on the Irish seaweed. 


O I told her the news, that a comb would be bought 
for her, 

That's the story she told me, that it was a fine one. 


What did you bring from the land? said the Irish 
seaweed. 

Courting with your daughter, said the upstart 
seaweed. 

O you're not taking my daughter, said the Irish 
seaweed. 

Well, I'll take her away with me, said the upstart 
seaweed. 


Ich aber bin elend (Op. 110 no. 1) 

Johannes Brahms (1833 - 1897) 

SATB/SATB 

Johannes Brahms stands as one of the foremost composers in all of music. Johannes was 
bom into a poor family, but his aptitude for music was apparent from an early age. He 
was identified by Robert Schumann in 1853 at the age of twenty as Beethoven’s musical 
heir. Schumann said this about him in the October 28, 1853 edition of Neue Zeitschrift 
fur Musik: 

It seems to me, who followed the progress of these chosen ones with the greatest interest, 
that in these circumstances a musician would inevitably appear to whom it was 
vouchsafed to give the highest and most ideal expression to the tendencies of the time, on 
who would not show us his mastery in a gradual development, but like Athena, would 
spring fully armed from the head of Zeus. And he has come, a young man over whose 
cradle Graces and Heroes stood watch. His name is Johannes Brahms. 4 

It would be fifteen years before Brahms would, in his opinion, compose at the level of 

Schumann s eagle. Upon completion of the Requiem in 1868 he is purported to have 
said: 


4 


Richard Specht, Johannes Brahms, trans. Eric Blom (London: J.M. Dent and Sons, 1930), p. 


363 . 



Ich bin nun getrostet! Ich habe das iiberwunden, was ich glaubte, nin iiberwunden, zu konnen. Und 
nun bin ich ein Adler, der sich hdher und hoher schwingen kann... 5 


I am now comforted! 1 have overcome that which I though I could never overcome. And now l am 
an eagle, and I can soar higher and higher. 

Despite his enormous compositional skill the young Brahms seems to have felt a victim 
of fate when it came to his relationships with the women closest to him. His well-known 
and complicated relationship with Clara Schumann 0 , the death of his mother, and the 
marriage of Julie Schumann to a Count Victor Radicati di Marmorito were emotional 
blows to the composer. Brahms seems to have dealt extensively with the notion of fate, 
as three of his next six major choral-orchestral works would deal with the issue of fate 
and death. The first and greatest of these works is the Requiem, op. 45 composed in 
1868. 

The completion of the Requiem is considered not only the pivotal point in Brahms 
compositional career 1 but in his personal life as well. While there is no direct evidence 
to support the idea of the compositions from 1868 -1872 as a catharsis for his loss there 
is circumstantial evidence supporting it in the music. The Requiem while running the 
gamut of emotions does end with a sense of resolution of hope. At the end of the 
Schicksalslied op. 54 Brahms adds a long coda and a moment of hope in the music that is 
not present in the text. The text does not require that ending but Brahms does place hope 
at the end the piece intentionally. In a broad sense then it seems as through his 
compositions from 1868 - 1872 were a catharsis to deal with first his own losses, his 
finding a homeostasis with fate, then a sense of hope at the end. During these years 
Brahms matured from the young twenty-year-old composer into the awesome figure that 
he presented to the world for the last thirty years of his life. 


5 Klaus Blum, Hundert Jahre "Ein deutsches Requiem” vom Johannes Brahms. (Tutzing: Hans 
Schneider, 1971), p. 30. 

Aubrey S. Garlington Jr. states as much in his article “Harzreise als Herzeise: Brahms’s Alto 
Rhapsody”: 

It was during these years that he gradually found himself becoming more and more passionately attached to 
the older woman. [Clara] The love expressed and then repressed in this platonic relationship was 
undoubtedly the most crucial shaping force of this youth. We forget that Brahms was ever young. And it 
seems odd to read of the twenty-year-old Johannes just emerging from the final phase of pubescence-surely 
this is exaggeration-and to realize he was unbearded, slender, and not by any means a misanthrope however 
painfully shy and withdrawn he could be on occasion. Brahms in the 1850’s was not the quiet, serious, 
dour, and, at times, tense, unpleasant, and awesome figure he was to become in the last three decades or so 
of his life. 

In his dissertation Brahms' Rhapsodie, op. 53 and Schicksalslied, op. 54: a conductor s analysis Paul F. 
Mueller states: 

The Requiem was a pivotal achievement for Brahms and serves as the gateway to his mature choral and 
orchestral works. Although the works of 1868-71 presented compositional challenges, they are all 
stylistically influenced by the mastery of the Requiem Completion of the Requiem in 1868 there ore 
influenced not only the period 1868-1871, but the remainder of Brahms s productive life. 



Brahms published his Three Motets, Opus 110, in 1890, having completed them in the 
previous year. These three motets were to be the last choral works Brahms composed. 
The first, with a biblical text, Ich aber bin elend (But I am poor and sorrowful), is for two 
four-part choruses, treated antiphonally, while the second, Ach, arme Welt (Ah, base 
world), in four parts, is largely chordal in style. The third motet, Wenn wir in hochsten 
Noten sein (When we are in greatest need), is again for double choir, varying in texture 
from canonical writing to the homophonic and marking the composer's final contribution 
to a form of which he had long demonstrated complete mastery. 

Ich aber bin elend shows Brahms literary prowess. While it is never clear how devoted 
Brahms was to the church, it is known that Brahms knew great literary works from 
antiquity to modem times, including the Bible. In this motet Brahms begins with the text 
from Psalm 69:29 as the Psalmist speaks of affliction and pain asking the LORD for 
salvation and to be taken away from the toils of this world. It seems that the writer wants 
to be taken away, defeated by the world. Instead of simply setting the Psalm and using 
this powerful image Brahms chose a different path. In the middle of the Psalm Brahms 
juxtaposes the suffering and weariness with a second passage from the Hebrew Bible, 
Exodus 34: 6b-7a. This passage speaks of the actions of the LORD providing hope to the 
afflicted and justice to the oppressed. Upon receiving that hope Brahms returns to the 
second half of Psalm 69:29 and instead of being taken away in defeat, Brahms transforms 
the text into one of ultimate hope and triumph for the individual, a path that he began 
with the Requiem twenty-two years earlier. 


Ich aber bin elend, und mir ist wehe. Gott, deine 
Hilfe schiitze mich! 


HERR, HERR, GOTT, barmherzig und gnadig und 
geduldig und von groBer Gnade und Treue! (7) der 
da bewahrt Gnade in tausend Glieder und vergibt 
Missetat, Ubertretung und Siinde, und vor welchem 
niemand unschuldig ist; 


Psalm 69:29 

But I am afflicted and in pain; let Thy salvation, O 
God, set me up on high. 

Exodus 34: 6b -7a 

6b 'The LORD, the LORD, God, merciful and 
gracious, long-suffering, and abundant in goodness 
and truth; (7) keeping mercy unto the thousandth 
generation, forgiving iniquity and transgression and 
sin; and that will by no means clear the guilty; 


Wake, awake for night is flying 
F. Melius Christiansen (1871 - 1955) 

SSAATTBB 

Fiedrick Melius Christiansen is the founder of the St. Olaf choir and is the founder of the 
school of what has become known as the “Lutheran Choral School.” F. Melius 
Christiansen was bom in 1871 in Norway and he received his training in Leipzig, 
Germany Upon completion of his study he immigrated to the United States, taking the 
job at St. John s Lutheran Church in Northfield, MN. St. John’s is considered the 
campus c urch of St. Olaf College and in 1903 Christiansen was hired to direct the band 
at teac music at the college. Starting in 1907 F. Melius reorganized the church choir at 
o n s ringing in student and faculty members to sing in the choir in order to 
ieacquaint t e congiegation with unaccompanied singing. Under his rigorous leadership 



the choir was soon presenting “song services” at St. Olaf College and in local churches. 

In 1912, just before the choir’s first extended tour to neighboring Wisconsin, the name of 
the choir was changed from “St. John’s Church Choir” to the “St. Olaf Lutheran Choir.” 
Christiansen’s musical training and his desire to provide an experience of intellectual and 
spiritual depth for the singers and the listeners were reflected in programs including J.S. 
Bach, Russian composers, and leading German composers of the day. Christiansen’s 
emphasis upon unaccompanied music stood out in sharp contrast to the majority of 
performances given during the early part of the 20 th century in the United States where 
most of the music was accompanied and sung without a sense of choral balance and tone. 

Christiansen used the orchestra and the organ as the foundation for his ideas about choral 
singing. He divided his singers based upon their tone quality into three categories: reeds, 
strings, and flutes. Just as each tone color is part of the orchestra to create the desired 
effect of the whole, the same is true for choirs. Christiansen also believed in building the 
choir from the bottom up; that is, having enough low bass in order to provide a solid 
foundation for the upper parts. Christiansen demanded a high level of discipline and 
individual responsibility from the members of his choir. 

As mentioned above Christiansen founded the “Lutheran Choral School,” a major 
influence in American choral music today. His oldest son Olaf C. Christiansen was a 
choral director at Oberlin College before taking over the St. Olaf Choir from his father in 
1943. F. Melius’ youngest son Paul J. Christiansen took over the Concordia College 
Choir in 1937, a position he would hold for the next 50 years. Some of the notable 
figures in the choral world that trace part of their musical training back to F. Melius or 
one of his sons or students include: Dale Warland, Kenneth Jennings, Anton Armstrong, 
Larry Fleming, Rene Clausen, Gregory Aune, Maurice Skones, Daniel Moe, Paul 
Nesheim, and Timothy Peters. 

Wake, awake was written in a Neo-Romantic style that was popular during the first 
quarter to third of the 20 th century in America. The music reflects his study of the music 
of J.S. Bach and his skill at the organ. The text and thematic material are taken from the 
Lutheran Hymn Wachet auf. Thematic material is passed from voice to voice until 
finally the melody is stated in the tenor and bass voice underneath soprano and alto 
filigree in a similar style to a choral prelude of Bach. 
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3:30 p.m. 

Jefferson Place 
Louisville, Kentucky 


dare to be great 

Contemporary 
Polish Piano Music 

Students of Brenda Kee 


Prelude, Op. 1, No. 1 


Karol Szymanowski 
(1882 - 1937) 


Jeremy Perry 


Mazurka, Op. 50, No. 1 Karol Szymanowski 

Leon Harrell 


Sonatina (1933) 

II. Melody 

III. Oberek 


Scherzo (1934) 


Grazyna Bacewicz 
(1909 -1969) 


Hui-Fang Chen 


Grazyna Bacewicz 


Sandra Duran 


Rondino (1953) Grazyna Bacewicz 

Shabnam Cyrus 
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Sonatina (1949) 


Tadeusz Baird 

Vivo e scherzando 
Andantino 


(1928 - 1981) 

Con molto con moto (quasi presto) 

Alysson Riffe 


Suite of Preludes (1952) 


Kazimierz Serocki 

2. Affettuoso 

3. Agitato 

7. Furioso 

Janet Tsai 

Zhiyi Wang 

(1922 - 1981) 

Danse vive (1939) 

Adam Mills 

Stefan Kisielewski 
(1911 -1991) 




The Iranian Student Foundation at 
University of Louisville 
Presents 


Persian Classical 
Music & Poetry 
April 9 th 2005 




8:00 to 10:30 PM 

Introduction and Awarding 

Mehdi Yazdanpanah, 

President of ISF 

Masters of Ceremony: 

Shir in Bolhari, Farzan Pouranfar 

Poetry: 

• Eksa Pourmand 

Guitar Group: 

Omid Afkhami, Amin safari and Antonio 

Program 

• Shod Khazan (Solo Guitar) 

• Gipsy improvise 

• Rondo 

• Dokhtare Boyrahmadi 

• Coserto De Arnjuez (second Movement) 

• Entre Dos Aguas 

• Caspian Sea (Faruca) 

• Wishing 

• Vigen pop Song (FlamencoArrangement) 

• Hamsafar (Flamenco Arrangement) 

Intermission 

9:10 to 9:20 

The Cincinnati Persian Traditional Music 
Ensemble 

Arranged and directed by, 

Freidoon Ghazi 

Members: 


Mehdi Behdad, 
Ali Elmi, 
Friedoon Ghazi, 


Nay 

Tombac 

Violin 



Nader Husseinzadeh, 

Siavash Mostajabi, 

Azadeh Namakidoost, 

Ali Razavi, 

Program 

• Nahankhaneh Del, 

o Lyrics: Root 

• Navai, 

o Composer: K. Roshanravan 

• Nay (Solo), 

o M. Behdad 

• Bigharar, 

o Lyrics: Roomi 
o Music: J. Andalibi 

• Nobahar, 

o Music: M. Khaledi 
o Lyric: Navvab Safa 

• Tar (Solo), 

o Azadeh Namakidoost 

• Violin and Piano, 

o Friedoon Ghazi 
o Nader Husseinzadeh 

• Sargashteh, 

o Music: H. Khorram 
o Lyrics: Sayeh 

• A Persian folk song, 

• Persian folk dances, 

After Party: 

11:30 till... 

Shemroun restaurant (Persian Grille) 
Address: 2017 Brownsboro Rd. 40226, 
Phone: (502) 821-2222 


Piano 

Tombac & Daf 
Tar 

Vocalist 
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dare to be great 

presents 

Amber Richeson, clarinet 
Michelle Linder, clarinet 

Students of 

Dallas Tidwell 

with 

David George, piano 

Student Recital 


Saturday Afternoon 
April 9, 2005 

4:00 p.m. 

Margaret Comstock Concert Hall 



Smoking is not permitted in the School of Music Building. In the unlikely event of fire or other 
emergency, please walkto the nearest exit. The use of recording devices is strictly prohibited. 
Please silence cell phones, electronic watches and pagers. Thankyou. 

Program 


Sonata for Two Clarinets Francis Poulenc 

Presto (1899 - 1963) 

Andante 
Vif 


Michelle Linder &_ Amber Richeson, clarinets 


Sonata for Clarinet and Piano 
Maftig bewegt 
Lebhaft 
Sehr langsam 

Kleines Rondo, gemachlich 

Amber Richeson, clarinet 
David George, piano 

Intermission 

Witold Lutoslawski 

(1913 - 1994) 


Michelle Linder, clarinet 
David George, piano 

Concert Piece No. 2 in D Minor, Op. 114 Felix Mendelssohn 

Presto <1809' 1847) 

Andante 

Allegretto grazioso 

Michelle Linder & Amber Richeson, clarinets 
David George, piano 


Dance Preludes 
Allegro molto 
Andantino 
Allegro giocoso 
Andante 
Allegro molto 


Paul Hindemith 
(1895 - 1963) 
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University of Louisville 
Jazz Combo 

Jerry Tolson, Director 


International Association for Jazz Education 
Midwest Regional Conference 

School of Music 
Columbia College 
Chicago, Illinois 
Saturday, April 9, 2005 



Program 


Check, Please! 

Jerry Tolson 
(b. 1954) 

For Andy and Irwin 

Dan Dorff 
(b. 1980) 

Sail Away 

Tom Harrell 
(b. 1946) 
arranged by Sam Farley 

Crusaders 

Matt Yarborough 

(b. 1980) 

Keekers 

Brian Koning 

(b. 1977) 

Trane Schedule 

Michael Arthurs 
(b. 1963) 


University of Louisville Jazz Combo 

Brian Koning, trumpet 
Bruno Pegoraro, alto saxophone 
Michael Arthurs, tenor saxophone 
Matt Yarborough, trombone 
Sam Farley, piano 
Aaron Young, guitar 
Jason Foureman, bass 
Dan Dorff, drums 




University of Louisville 
Jamey Aebersold Jazz Studies Program 


The University of Louisville School of Music is pleased to be the home of 
the Jamey Aebersold Jazz Studies Program. Established in 1985, the 
program was named for Mr. Aebersold in 2000. Mr. Aebersold, a recently 
retired faculty member, is one of the leading proponents of jazz education 
and largest publisher of jazz education materials in the world. Additionally, 
the School of Music has hosted the Aebersold Summer Jazz Workshops 
since 1977. Through Mr. Aebersold’s philanthropic generosity, the School 
of Music is poised to have one of the leading jazz studies programs in the 
nation. 

Jazz degrees offered at the School of Music include a Masters Degree in 
Performance with a Concentration in Jazz and a Bachelor of Arts Degree 
with an Emphasis in Jazz Studies. A Bachelor of Arts Degree with an 
Emphasis in Music Industry is also offered. Scholarship assistance is 
available for graduate and undergraduate students wishing to focus their 
study in jazz. 

The program features extended residencies by leading jazz artists as well as 
a continuation of the exciting annual Jazz Week every February which 
features a week-long celebration of jazz with concerts, workshops, and 
clinics. In its twelfth year, Jazz Week is an event that regularly features some 
of the biggest names in the jazz world including Dave Brubeck Quartet, 
Elvin Jones Jazz Machine, McCoy Tyner Trio, Wynton Marsalis, Billy 
Taylor, Michael Brecker, ClarkTerry, and Marion McPartland, just to name 
a few of the recent guest artists. Jazz Week 2004 featured Ahmad Jamal, the 
Vanguard Jazz Orchestra, Terell Stafford, Roland Vazquez Ensemble, Jacek 
and Wojcek Niedziela. Jazz Week 2005 featured the Roy Haynes Quartet, 
Slide Hampton and Bud Shank. Other artists who recently appeared at the 
School of Music include: Dave Leibman Quartet, James Moody, Marcus 
Printup, Jerry Bergonzi, Joe La Barbera, Eric Alexander, Kenny Werner 
Trio, Jeff Hamilton Trio and Peter Erskine Trio. 


(continued on reverse) 



During fall 2004, the Jamey Aebersold Jazz Studies program was one of four 
prestigious institutions in the United States to be selected to participate in 
an international music exchange sponsored by the Open World Leadership 
Center, the Library of Congress and the National Endowment for the Arts. 
The Jazz Studies Program played host to eight jazz musicians who were hand- 
selected from throughout Russia. The goal was to afford these fine musicians 
the opportunity to experience life in America with a special focus on jazz. 
In addition to home stays with area families, visiting local places of interest 
and witnessing our political process in action, their experience included 
taking lessons; participating in master classes; playing alongside our 
musicians in rehearsals, performance, jam and recording sessions; listening 
to jazz in a variety of venues and much more. In addition to UofL Jazz faculty, 
our guests worked with the Heath Brothers (Percy, Jimmy and Tootie), Jamey 
Aebersold, pianist Harry Pickens and saxophonist Virginia Mayhew. 

The prestigious faculty includes Professor John LaBarbera, who is an 
alumnus of the Buddy Rich Band and a national name among active jazz 
composers and arrangers, recently receiving a Grammy nomination for his 
recording On The Wild Side; saxophonist and Fulbright Senior Specialist 
Mike Tracy, who is Director of the Jamey Aebersold Jazz Studies Program, 
Professor of Music and the author of Jazz Piano Voicings for the Non-Pianist and 
co-author of Pocket Changes and Pocket Changes II; Associate Professor Jerry 
Tolson (saxophonist and vocalist), who performs regionally with three of his 
own professional groups including a big band and a contemporary jazz 
ensemble and is an active composer/arranger as well; and pianist/bassist 
Chris Fitzgerald, an extraordinary performer, composer and educator. 
Additional faculty include Tyrone Wheeler, adjunct instructor of jazz bass 
who is known for his work with numerous local and regional groups and 
can be heard on numerous Jamey Aebersold Play-Along CDs; pianist Jim 
Connerley, an outstanding performer and educator; Craig Wagner, a 
fantastic guitarist who is at home playing contemporary and traditional jazz 
styles; and drummer Jason Tiemann, an exceptional performer with 
extensive teaching experience. In addition, each of the faculty are active 
regionally, nationally and internationally as educators, adjudicators and 
performers in such recognized workshops as the Skidmore Jazz Institute a 
the Aebersold Summer Jazz Workshops. 



Jerry Tolson 


Jerry Tolson, Associate Professor of Music Education and Jazz Studies, 
teaches music education and jazz studies at the University of Louisville 
where, along with classroom instruction, he directs instrumental and 
vocal jazz ensembles. He taught previously at Central College (LA.) and 
the University of Nebraska-Omaha as well as several Iowa high schools. 

A graduate of Drake University and the University of North Texas, Mr. 
Tolson is an active clinician, adjudicator, and guest conductor through¬ 
out the United States, and has written numerous instrumental and vocal 
jazz works. His vocal jazz works are published by UNC Jazz Press. He has 
also been involved in organizing and administrating jazz festivals and 
community jazz groups in several states. He is coordinator of the 
University of Louisville Jazz Week, a week-long celebration of jazz on the 
U of L campus. In addition, he is a faculty member of the prestigious 
Jamey Aebersold Summer Jazz Workshops and has been an instructor 
at numerous other jazz camps including the 1,000 Hills Summer Jazz 
Camp in Kirksville, MO, the Mile High Jazz Camp in Boulder, CO, and 
the City Stages Jazz Camp in Birmingham, AL. 

Mr. Tolson has made workshop presentations at the National MENC 
conference, the International Association of Jazz Educators (IAJE) 
conference, the Midwest Band and Orchestra Clinic, and the Southern 
Regional conference of MENC. He co-founded the Kentuckiana Jazz 
Style Summer Workshop at Bellarmine University in Louisville. He also 
co-founded U of L's African American Music Heritage Institute, a three- 
day celebration of the contributions of African Americans to America's 
musical history, and is co-founder of a series of teacher training institutes 
sponsored by IAJE that are held at several sites around the country. He 
has been named to Who's Who Among America's Teachers, and was the 
Kentucky Music Educators Association's 1998-99 College Teacher of the 
Year. 
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As a performer on woodwinds, keyboards, and vocals, Tolson leads three 
of his own groups including a jazz quartet and a big band and has worked 
with such popular artists as the Temptations, Four Tops, Steve Lawrence 
and Eydie Gorme, and Manhattan Transfer, and with jazz artists Pete 
Christlieb, Phil Wilson, James Moody, Benny Golson, Kevin Ma¬ 
hogany, and Marvin Stamm. His CD Nu View was released in July 1999. 
His latest CD, Back at the Track, was released in September of 2003. 
Tolson's jazz groups have appeared at local and regional jazz festivals 
including the Louisville Jazz and Blues Festival and Jazz In Central Park 
and have been featured on the Kentucky Center for the Arts' Jazz Cabaret 
Series. Tolson's jazz group has appeared at the prestigious Montreux Jazz 
Festival in Switzerland as well as the Umbria Jazz Festival in Perugia, 
Italy. 

Mr. Tolson is a board member of the Louisville Jazz Society and is a 
former executive board member of the International Association of Jazz 
Educators. He is past president of the Kentucky unit of IAJE and has also 
served as co-chair of the Planning and Development Committee and as 
a member of the President's Advisory Board of this organization. Mr. 
Tolson's other professional memberships include the College Music 
Society, National Band Association, the American Society of Compos¬ 
ers, Authors, and Publishers (ASCAP), and Music Educators National 
Conference. 


For more information about 
jazz at the University of Louisville: 

Jamey Aebersold Jazz Studies Program 
University of Louisville 
School of Music 
Louisville, KY 40292 

502-852-6907 

www.louisville.edu/ music/jazz 
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An Evening of 
Johann Sebastian Bach 


University Early Music Ensemble 

Directed by Jack Ashworth 
assisted by William Plummer 


Sunday Evening 
April 10, 2005 
7:30 p.m. 

Margaret Comstock Concert Hall 


Smoking is not permitted in the School ofMusic Building. In the unlikely event of fire 
or other emergency, please walk to the nearest exit. The use of recording devices is 
Strictly prohibited. Please SILENCE CELL PHONES, ELECTRONIC WA TCHESAND PAGERS. 



Program 

Selections from French Suite No. 5 in G Major (BWV 816) 

Allemande 

Loure 

Sarabande 

Gavotte 

Karen Griffin, harpsichord 

Weinen, Klagen, Sorgen, Zagen (Cantata 12) 

Sinfonia 

Chorus: Weinen, Klagen, Sorgen, Zagen 

Recitative (mezzo): Wir mussen durch viel Trubsal 

Aria (mezzo): Kreuz und Krone 

Aria (baritone): Ich folge Christo nach 

Aria (tenor): Sei getreu 

Chorale: Was Gott tut, das ist wohlgetan 

Soloists 

Katie Daly, mezzo-soprano 
Christopher Camp, tenor 
Jason Mallory, baritone 

Conducted by William Plummer 

Intermission 

Selections from Was mir behagt, ist nur die muntre Jagd! (Cantata 208) 

Diana: Was mir behagt, ist nur die muntre Jagd! (Recitativo) 

Jagen ist die Lust der Gotter (Aria) 

Endymion: Wie? schonste Gottin, wie? (Recitativo) 

Willst du dich night mehr ergotzen? (Aria) 

Pales: Soli denn der Pales Opfer hier das letzte sein? (Recitativo) 

Schafe konnen sicher weiden (Aria) 

Diana: So stimmt mit ein (Recitativo) 

Chorus: Lebe, Sonne dieser Erden 

Diana & Endymion: Entzukket uns beide (Duetto) 

Pales: Weil die wollenreichen Herden (Aria) 

Instrumental interlude (violin, oboe &. continuo) 

Pan: Ihr Felder und Auen (Aria) 

Chorus: Ihr lieblichste Blikke! 

Soloists 

Rebecca von Kamp (Diana) 

Kathleen Cantrell (Pales) 

Christopher Camp (Endymion) 

Jason Mallory (Pan) 



Program Notes 


Tonight the Early Music Ensemble presents selections from three major 
works of J. S. Bach: French Suite No. 5 for harpsichord, Cantata 12 
(Weinen, Klagen, Sorgen, Zagen) and the “Hunting Cantata,” BWV 208 (Was 
mir behagt ist nur die muntre Jagd!). 

Dancing was an important part of the European upper class routine 
throughout the Renaissance and Baroque eras. One mark of this is the fact 
that Louis XIV, the fabled “Sun King” of France, received daily dance 
instruction throughout the early years of his reign. He also expected his 
courtiers to take dancing seriously, and it was common to spend the 
evening at entertainments where you would demonstrate your repertoire 
of steps and figures. This would be sort of the same thing as having the 
President of the United States take a ballroom dancing lesson each day, 
requiring his cabinet officers to do the same, and then inviting them all 
over to the White House for an evening dance four or five nights a week. 
Although Bach almost certainly would have known how to do these dances, 
the pieces he wrote with dance titles were not actually intended to be used 
for this purpose. They are stylized settings, written in the form of and 
intended to evoke the spirit of their models. Some of these references are 
clear, such as the sarabande (marked by a strong accented second beat in 
usually every other measure); others are more evocative than literal. The 
loure, for example, was a virtuoso dance, something suggested by Bach’s 
angular setting heard tonight. 

Scholars believe that the so-called “French suites” were begun in about 

1722 while Bach was still in Cothen. The Calvinist court church required 

minimal music, and Bach’s activity was mainly invested in instrumental 

writing for the recreation of the music-loving Prince Leopold and his 

associates. It is here that Bach completed the Brandenburg concertos, the 

unaccompanied violin and cello music, and much of his prodigious output 

of harpsichord pieces. It is unclear why the adjective “French” was applied 

to the six suites BWV 812-17, but the word was not chosen by Bach. As 

with the English Suites” and the Partitas (a name Bach actually did use) 

they comprise a set of six collections of dance movements, each of which 

includes an allemande, courante, sarabande and gigue as well as optional 

dances and galanteries” which vary from suite to suite. The French suites 

do not begin with preludes as do the other two sets, but directly with the 
allemande. 



Cantata 12 was written in 1714 for the Third Sunday after Easter, a day 
referred to as “Jubilate Sunday” because the mass Introit in the Catholic 
liturgy for the day begins with the joyful affirmation “Jubilate Deo omnis 
terra” (“Praise God all the earth”). Yet this cantata seems anything but 
joyful, opening as it does with a text conjuring weeping and gnashing of 
teeth matched by some of the most chromatic music that Bach ever wrote. 
But the following numbers do preach reassurance, exhorting the believer 
to only “be faithful” and “follow after God,” who will “hold you like a 
father.” The arias in Cantata 12 are each accompanied by different 
obbligato instruments, including oboe, a pair ofviolins, and in the final one 
a trumpet, which plays the chorale tune “Jesu meine Freude” (“Jesus, my 
joy”) as the congregation is reminded that “after the rain... all storms pass 
away.” 

“The Hunting Cantata,” Bach’s first secular cantata, was written just one 
year earlier than Cantata 12. (The numbering system of Bach’s cantatas is 
— clearly — non-chronological, but has to do with their appearance in the 
first Bach-Gesellschaft edition in the mid-nineteenth century, before the 
pieces had been securely dated.) Bach, who used the occasion of this 
commission to try on an Italianate style in his writing (seen in the use of 
recitative and da capo arias), was serving the ducal chapel in Weimar; Duke 
Christian, for whom this work was commissioned as a birthday gift, was at 
a neighboring court in Weifienfels. This duke was known to be an avid 
hunter, so Bach chose a hunting theme. We first meet Diana, goddess of 
the hunt, who expounds on her great love for the pastime. She is discovered 
by Endymion, her loveT, who is more than a trifle put out that Diana has 
pursuits in mind today that don’t involve him. When she explains that she 
is engaged in helping to celebrate the birthday of Duke Christian, he 
forgives her and joins in the plans. Pales and Pan also find their way into 
the clearing, and the rest of the cantata is pretty much given over to 
cheerleading for Prince Christian. Indeed, the piece’s most famous 
number, “Schafe konnen sicher weiden” (“Sheep may safely graze”) refers 
not to Christian allegory, as it is easy to suppose, but rather to the 
benevolence of Prince Christian, the “good shepherd” under whose watchful 
eye the grazing may safely take place. The cantata ends with a jolly hunting 
chorus, the two horns joining in full chase. 


- Notes by Jack Ashworth 



Texts and Translations 

Cantata 12, Weinen, Klagen, Sorgen, Zagen 

Cantata for the Third Sunday after Easter 

1. Sinfonia 


2. Chorus 

Weinen, Klagen, 

Sorgen, Zagen, 

Angst und Not 

Sind der Christen Tranenbrot, 

Die das Zeichen Jesu tragen. 

Weeping, lamentation, 

worry, despair, 

anguish and trouble 

are the Christian’s bread of tears, 

that bear the marks of Jesus. 

3. Recitative (mezzo) 

Wir mGssen durch viel TrObsal 
in das Reich Gottes eingehen. 

We must enter the Kingdom of God 
through much sorrow. 

4. Aria (mezzo) 

Kreuz und Krone sind verbunden, 

Kampf und Kleinod sind vereint. 
Christen haben alle Stunden 

Ihre Qual und ihren Feind, 

Doch ihr Trost sind Christi Wunden. 

Cross and crown are bound together, 
struggle and reward are united. 

Christians have at all times 

their suffering and their enemy, 

yet their comforts are Christ’s wounds. 

5. Aria (bass) 

Ich folge Christo nach, 

Von ihm will ich nicht lassen 

Im Wohl und Ungemach, 

Im Leben und Erblassen. 

Ich kQsse Christi Schmach, 

Ich will sein Kreuz umfassen. 

Ich folge Christo nach, 

Von ihm will ich nicht lassen. 

I follow after Christ, 

I will not let go of Him 
in prosperity and hardship, 
in life and mortality. 

I kiss Christ’s shame, 

I will embrace His cross. 

I follow after Christ, 

I will not let go of Him. 

6. Aria (tenor) 

Sei getreu, alle Pein 

Wird doch nur ein Kleines sein. 

Nach dem Regen 

Blflht der Segen, 

Alles Wetter geht vorbei. 

Sei getreu, sei getreu! 

Be faithful, all pain 

will yet be only a little thing. 

After the rain 
blessing blossoms, 
all storms pass away. 

Be faithful, be faithful! 

7. Chorale 

Was Gott tut, das ist wohlgetan, 

Dabei will ich verbleiben. 

Es mag mich auf die rauhe Bahn 

Not, Tod und Elend treiben. 

So wird Got mich 

Ganz vaterlich 

In seinen Armen halten: 

Drum laS ich ihn nur waken. 

What God does, is well done, 

I will cling to this. 

Along the harsh path 

trouble, death and misery may drive me. 

Yet God will, 

just like a father, 

hold me in His arms: 

therefore I let Him alone rule. 

Translation © Pam Dellal, found at 
www.emmanuelmusic.org/ notes_trans/ transl_cantata_print/bwv 12.htm 



Cantata 208, Was mir behagt ist nur die muntre Jagd! 

(The Hunting Cantata) 

Birthday Cantata for Prince Christian von Sachsen-WeiGenfels 


1. Recitative (Diana) 

Was mir behagt, 

Ist nur die muntre Jagd! 

Eh noch Aurora pranget, 

Eh sie sich an den Himmel wagt, 
Hat dieser Pfeil schon angenehme 
Beut erlanget! 

2. Aria (Diana) 

Jagen ist die Lust der Gotter, 

Jagen steht den Helden an! 
Weichet, 

meiner Nymphen Spotter, 

Weichet von Dianen Bahn! 

3. Recitative (Endymion) 

Wie? schonste Gottin? wie? 

Kennst du nicht mehr 
dein vormals halbes Leben? 

Hast du nicht dem Endymion 
In seiner sanften Ruh 

So manchen Zuckerkufi gegeben? 
Bist du denn, Schonste, nu 
Von Liebesbanden ffei? 

Und folgest nur der Jagerei? 

4. Aria (Endymion) 

Willst du dich nicht mehr ergotzen 
An den Netzen 
Die der Amor legt? 

Wo man auch, wenn man gefangen, 
Nach Verlangen, 

Lust und Lieb in Banden pflegt. 


What pleases me 
is the lively hunt alone! 

Before Aurora shimmers, 
before she ventures into the skies, 
this arrow has 

already struck a handsome catch! 

Hunting is the joy of the gods, 
hunting is for heroes! 

Make way, 

you scoffers of my nymphs, 
make way for Diana’s path! 

What? loveliest goddess? what? 

You no longer know him 
who was once half your life? 

Have you not given to Endymion 
in his gentle rest 
so many sweet kisses? 

Are you then, o beauty, now 
released from the bonds of love? 
And you pursue only the chase? 

Will you no longer delight 
in the snares 
that Cupid sets? 

In them, after one is caught 
by desire, 

in captivity joy and love are nurtured. 
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Finale: Anime 
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Claude Debussy 
(1862-1918) 



Contrasts for Clarinet, Violin and Piano 
Verbunkos: Moderate ben ritmato 
Piheno: Lento 
Sebes: Allegro vivace 
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Dallas Tidwell, clarinet 
Bruce Heim, horn 
Peter McHugh, violin 
Megumi Ohkubo, cello 
Joanna Goldstein, piano 


Ralph Vaughan-Williams 
(1872-1958) 


Please join us for a reception in the Green Room after the concert 


Sonata for Cello and Piano (1915) 

by Claude Debussy (b. St Germain-en-Laye, 22 August, 1862; d. Paris, 25 March, 1918) 

1. Prologue 

2. Serenade 

3. Finale 

The sonata that Debussy wrote for cello and piano is one of his last works. And it 
was the first of three completed of a projected six instrumental sonatas the composer 
planned to write. The Sonata for Flute, Viola and Harp was the second. The third (and 
Debussy’s last completed work) was the Sonata for Violin and Piano. Sketches survive of 
a fourth sonata for the intriguing combination of oboe, French horn and harpsichord. 

The composer gave notable instructions for these works. They were not to be 
transcribed for other instruments. So one would expect Debussy to take advantage of 
each instrument’s characteristic traits. Therefore, it’s more than a little surprising when it 
turns out that the composer takes little advantage of the legato capabilities of the cello. 
Instead, in the words of Roger Nichols writing in The New Grove , “Debussy seems to 
have been bent on turning it into a bass guitar.” 

Debussy found inspiration for the sonata in the commedia dell ’arte since he 
described the piece as “Pierrot angry with the moon.” In short, the listener should be 
prepared for a remarkable variety of moods in the work. 


Contrasts for Clarinet, Violin and Piano (1938) 

by Bela Bartok (b. Nagyszentmiklos, Hungary -now Sinnicolau, Romania - 25 March, 
1881; d. New York, 26 September, 1945) 

Verbunkos (Recruiting Dance) 

Piheno (Relaxation) 

Sebes (Fast Dance) 

The piano plays second (or would that be third?) banana to the melodic voices of 
the violin and clarinet. This may well have much to do with the piece having been 
commissioned by the famous jazz master Benny Goodman, who, along with violinist 
Joseph Szigeti and Bartok himself at the piano, premiered Contrasts in January, 1939. 

The title draws attention to the differences between the instruments, as well as 
between the movements and among the thematic material found within each movement. 
For example, the violin and the clarinet are shown to best advantage by the idiomatic 
writing for each. The violin gets to show off with plenty of double stops while the 
clarinet plays arpeggio after arpeggio. 



Both the instruments get to show off with a cadenza, too. The clarinet’s comes in 
the first movement; the violin’s in the third. And, with the piano mostly relegated to the 
background, the overall impression of the work is one of an accompanied duet. 


Quintet in D for Clarinet. Horn. Violin. Cello and Piano ( 18981 

by Ralph Vaughan Williams (b. Down Ampney, 12 October, 1872; d. London, 26 

August, 1958) 

1. Allegro moderato 

2. Intermezzo - Allegretto 

3. Andantino 

4. Finale - Allegro molto 

This very early, and virtually unknown, work by Vaughan Williams has been 
characterized as “Brahmsian with an English accent.” It was written the same year as the 
26-year-old composer produced a string quartet and a serenade for small orchestra. 

The quintet exhibits lots of humor and charm, and so may gain a wide chamber 
music audience (if that isn’t an oxymoron) now that it has been “rediscovered.” It is not 
listed in Grove’s, since it was unpublished until recently. The quintet was in a manuscript 
collection given the British Library by the composer’s widow, Ursula Vaughan Williams, 
and had its modem debut at the British Library Conference Centre in 2001, performed by 
the members of the Royal College of Music Chamber Ensemble. 


- by Ursula G. Winston 
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Aus tiefer Not schrei ich zu dir 

1. Chorale 
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Texts <&_ Translations 


Hear my prayer, O Lord Henry Purcell 

Hear my prayer, O Lord, and let my crying come unto thee. 

Aus tiefer Not schrei ich zu dir Felix Mendelssohn 

Mvts. 1 and 2: Chorale and Fugue 

In deep distress I cry to you: Lord God, hear my cries; incline your gracious ear to me 
and open it to my request! For if you choose to consider what sin and injustice have 
been done, Lord, who can withstand your scrutiny? 

Mvt. 5: Chorale 

Although with us are many sins, with God there is much more grace; his helping 
hand has no end, however great the wrong. He alone is the good shepherd who will 
save Israel from all its sins. 

Now the Green Blade Rises setting by B. Vantine 

In the grave they laid him, love whom hate had slain, 

Thinking that he never would awake again, 

Laid in the earth like grain that sleeps unseen. 

Love comes again, 

Now the green blade rises from the buried grain, 

Wheat that in the dark and barren earth has lain; 

Love lives again, that lost in death has been; 

Love is come again like wheat arising green. 

Now the green blade rises from the buried grain, 

So our Lord will call us back to life again, 

Love lives again to free us from our sin; 

Love is come again like wheat arising green. 
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Program Notes 


Fairest of the Fair March John Philip Sousa 

One of Sousa's favorite sayings was “A horse, a dog, a gun, a girl, and music 
on the side. That is my idea of heaven.” When all of his march titles are 
examined, Sousa's appreciation of the fairer sex is obvious. In this instance, 
the subject was a pretty girl who worked at the annual Boston Food Fair. 
Even though the March King never met the young lady, her memory in¬ 
spired this title when he was preparing a new march for the food fair in 
1908. It was the only march that Sousa composed that year, but it is gener¬ 
ally regarded as one of his most melodic and best-written marches, with its 
light, bouncy opening and harmonic Trio ending. 

The name of John Philip Sousa is almost synonymous with band music in 
America. Child of a Portuguese father and Bavarian mother, he showed 
musical aptitude at an early age. At ten, he was studying violin and harmony, 
soon learning to play wind instruments as well. He played with the Marine 
Band at thirteen, and later was appointed leader of the same band, a posi¬ 
tion he held for a dozen years before setting out to organize his own band. 
Along with his ability to organize and conduct superb musicians, Sousa de¬ 
veloped a distinct flair for writing marches. He seemed instinctively to know 
how to compose for band instruments, and his style, full of bouncing rhythms, 
brilliant instrumentation, and catchy tunes, earned for him the name of 
The March King. 

Variations on a Korean Folk Song John Barnes Chance 

John Barnes Chance, born in Beaumont, Texas in 1932, began studying 
composition at the age of fifteen, and continued his studies at the Univer¬ 
sity of Texas under the tutelage of Clifton Williams, Kent Kennan, and Paul 
Pisk. Professionally, Chance worked as an arranger for the Fourth and Eighth 
United States Army Bands, performed as a timpanist for the Austin Sym¬ 
phony, and was appointed Composer in Residence in Greensboro, North 
Carolina from 1960 to 1962 as part of the Ford Foundation Young Compos¬ 
ers Project. In 1966, Chance joined the University of Kentucky faculty; by 
1971, Chance was named head of Theory and Composition. Unfortunately, 
Chance s life was cut short due to a tragic accident in 1972. The University 
°u an< ^ Chance’s publisher, Boosey &. Hawkes, Inc., established 

the John Barnes Chance Memorial Scholarship Fund in his honor. Some of 
ris works for band include Symphony No. 2 for Band, Incantation and Dance, 
Blue Lake Overture, and Elegy. 


While serving in Seoul, Korea as a member of the Eighth United States 
Army Band, Chance encountered "Arrirang," a traditional native Korean 
folk song. The Korean word "arrirang" means literally rolling hills, and the 
song relates the story of a man who is forced to leave his significant other, 
despite her persistent pleas to accompany him. Chance overheard "Arrirang" 
while riding a public bus in Korea and later incorporated it into his work, 
Variations on a Korean Folk Song. He provided the following information 
concerning the work in the Journal of Band Research for Fall 1966: 

“1 became acquainted with the folk song Arrirang (pro¬ 
nounced "AH-dee-dong") while serving in Seoul, Korea in 
the Eighth U.S. Army Band in 1958-59. The tune is not as 
simple as it sounds, and my fascination with it during the 
intervening years led to its eventual use as the theme for 
this set of variations.” 

Variations on a Korean Folk Song is comprised of a theme and five distinct 
variations. The opening pentatonic theme stated by the clarinets is followed 
by the first variation featuring temple blocks and woodwinds. Variation two 
is quiet and serene with the original melody, now inverted, and played by 
the oboe. The third variation is a fast march, the fourth is broad and sol¬ 
emn, and the fifth variation is more involved with various sections of the 
band simultaneously playing one of the two phrases heard in the opening 
theme in different meters. 

Though the theme is of Eastern origin, Chance maintains a traditional 
Western tonal function based on triadic harmony and a pentatonic melody. 
Formal techniques used in the piece are canon, inversion, imitation, aug¬ 
mentation, ostinato, and polymeter. Chance maintains the theme’s Eastern 
influence by featuring distinct percussive instruments like gong, temple blocks, 
cymbals, timpani, vibraphone, and triangle. In 1966, Variations on a Korean 
Folk Song was awarded the American Bandmasters Association’s Ostwald 
Composition Award and the piece remains a standard of band repertoire 
today. 

Festival Clifton Williams 

Clifton Williams was widely acclaimed as a composer of serious music for 
the wind band—his fresh-sounding compositions have become basic repertory 
for American, Canadian, European and Japanese bands. Of particular 
importance is the continuing impact of his work upon the standard literature 
for school, college, and military concert bands. Williams was a composition 
student of Howard Hanson and Bernard Rogers at the Eastman School o 
Music, a faculty member at the University of Texas at Austin an t e 



University of Miami, and a composition teacher for both Francis W. McBeth 
and John Barnes Chance (both famous band composers). His Fanfare and 
Allegro won the 1957 Ostwald Award, a prize given for band compositions. 

Festival was composed in 1961 for band and orchestra simultaneously. A 
“tour de force” in instrumentation, the objective of this showpiece was to 
generate a festive mood of gaiety and excitement. This is a tightly knit 
composition, with both the fast and slow sections based on the same thematic 
material. 

~program notes by David Jaggie 


Mannin Veen (“Dear Isle of Man”) Haydn Wood 

Bom in Yorkshire, England, Haydn Wood received his name from his fa¬ 
ther, who had just returned home from a performance of The Creation by 
Franz Joseph Haydn. However strong the influence of that act, Wood showed 
signs of being a musical prodigy as a child, and eventually became an inter¬ 
nationally known violinist. He became familiar with Manx (Isle of Man) folk 
songs, which accounts for the influence of the Manx tunes used in Mannin 
Veen. After this work, which appeared in 1933, he wrote one other original 
band work entitled A polio Overture in 1936. 

The title of this work translates to “Dear Isle of Man.” It was on this British 
island, situated in the Irish Sea, that Haydn Wood spent most of his child¬ 
hood. Using four Manx folk songs from this heritage, Wood paints an en¬ 
chanting tone poem. Mannin Veen is a remarkable work that demonstrates 
many of the nationalistic characteristics of English composers of this period. 

The first theme, The Good Old Way, is an old and typical air written mostly in 
the Dorian mode to produce a somber feeling. A portion of the tune in the 
major key is attributed to Primitive Methodism introduced into the Isle of 
Man about the time of Wood's birth in 1882. The second tune, introducing 
the lively section of the work, is based on the reel The Manx Fiddler. Chaloner, 
writing in the middle of the seventeenth century, remarked that the Manx 
people were “much addicted to the music of the violyne, so that there is 
scarce a family in the Island, but more or less can play upon it; but as they 
are ill composers, so are they bad players.” Sweet Water in the Common, the 
third tune, relates to the old practice of summoning a jury of twenty-four 
men, comprised of three men from each of the parishes in the district where 
the dispute took place, to decide questions connected with watercourses, 
boundaries, etc. The fourth and last tune is a fine old hymn, The Harvest of 
the Sea, sung by the fishermen as a song of thanksgiving after their sa e 

return from the fishing grounds. 
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Music by Karol Szymanowski (1882 - 1937) 


Nine Preludes, Op. 1 (1900-1902) 

1. Andante ma non troppo 

Jeremy Perry 

Twelve Studies, Op. 33 (1916-1918) 

7. Allegro molto 

8. Lento assai mesto 

James Dersch 

Twenty Mazurkas, Op. 50 (1923-1929) 

1. Sostenuto. Molto rubato 

Leon Harrell 


Music by Grazyna Bacewicz (1909 - 1969) 

Scherzo (1934) 

Sandra Duran 


Suita dziecieca [Children's Suite] 
1. Preludium 
7. Gawot (Gavotte) 


8. Scherzino 
5. Burleska 

Sonatina 

II. Melody 

III. Oberek 

Rondino 

Ten Studies 
4. Legato 


Russ Wallace 
Aaron Craker 

Hui-Fang Chen 
Shabnam Cyrus 

Mary Ann Wilder 


(1933-1934) 


(1933) 


(1953) 

(1956-1958) 


Pause 



Music by Stefan Kisielewski (1911-1991) 


Danse vive 


Adam Mills 


Music by Tadeuz Baird (1928 - 1981) 

Sonatina 

Vivo e scherzando 
Andantino 

Con molto con moto (quasi presto) 

Alysson Riffe 


Music by Kazimierz Serocki (1922 - 1981) 


Suite of Preludes 

2. Affettuoso 

3. Agitato 

7. Furioso 


Janet Tsai 
Zhiyi Wang 


a piacere - Suggestions for piano 

Adrienne Fontenot 


Music by Henryk Gorecki (B. 1933) 


(1939) 


(1949) 


(1952) 


(1963) 


Four Preludes, Op. 1 
1. Molto agitato 


Virginie Achim 


(1955) 



Notes 


The music on tonight’s recital is part of a large amount of 
contemporary Polish piano music with which 1 became familiar 
while on a sabbatical research project during the spring of 
2005. The project was aided by the generous support of a 
University of Louisville Intramural Research Incentive Grant 
(from the Office of the Senior Vice President for Research) and 
a Faculty Travel Grant from the university’s International 
Center. 

I am grateful to Rektor Eugeniusz Knapik and the staff of the 
Karol Szymanowski Academy of Music in Katowice, Poland for 
making the contacts and arrangements for my visit, to Agata 
Knapik-Mikolajczak and Joanna Mentel-Imielska for serving as 
such skillful translators, and to Joanna Domanska, Monika 
Sikorska-Wojtacha, Aleksander Nowak, and Stanislaw 
Bromboszcz for the invaluable assistance they provided in 
introducing me to contemporary Polish compositions. I must 
also thank Vernon Cherrix and Brenda Kee for their willingness 
to introduce this collection of music, relatively unknown in the 
United States, to their students and for collaborating with me 
in this joint recital project. 


Dr. Naomi Oliphant 



PROGRAM NOTES 

CONTEMPORARY POLISH PIANO MUSIC 


KAROL SZYMANOWSKI (1882-1937) 

Recognized as Poland’s first twentieth century composer, Karol Szymanowski’s works 
are international known. Free to travel and live abroad, he saw it as his responsibility to 
help Polish musicians broaden their awareness of Western European music. He also 
encouraged others to study abroad. 

Bom in Tymoszowka, Ukraine (formerly Poland) in 1882, he began lessons with his 
father and aunt and later studied in Warsaw. A strong advocate of Polish music, he was a 
founding member of “Young Poland”, a group that promoted the performance and 
publication of new Polish music. After WW I, he strove as Rektor of the Warsaw 
Conservatory to bring new life to the Polish music scene so neglected during the war. In 
1930, he settled in Zakopane in the Tatra Mountains and died in 1937 in Lausanne, 
Switzerland. 

His works written from 1899-1913 show how he was influenced by the past. Though he 
wrote a large amount of piano music, many think of him as a vocal composer; he had the 
ability to make instrumental lines sing. Added to soaring melodic lines reminiscent of 
Chopin are advanced chromatic harmonies that show how he had digested the music of 
Strauss, Wagner, and Scriabin. He combined these features to produce exquisite color 
palettes. 

During his greatest creative period (1914-1917), he turned to the impressionistic and 
programmatic styles of Debussy and Ravel. Cadenza-like passages give the impression of 
improvisations. Complex sonorities and rhythms, along with subtle thematic 
transformations, add to the atmospheric effects. Occasionally he also introduced 
polytonality. His later works of 1920-1933 show a renewed interest in folk music and 
modalities. Not only do we hear the influence of Bartok, we also notice the composer 
experimenting with new piano sounds and sonorities. 

His music includes four symphonies, other orchestral music, two operas, stage works, a 
ballet, chamber music, and vocal and choral music. Among the virtuoso piano works are 
preludes, etudes, three sonatas, mazurkas, poems, and polish dances. 


GRAZYNA BACEWICZ (1909-1969) 

The first female Polish composer to achieve international recognition was bom in Lodz in 
1909. A child prodigy, she studied violin, piano, and theory with her father until entering 
the Warsaw Conservatory. She also read philosophy at the University of Warsaw In the 
1930’s, she followed Szymanowski’s lead and went to Paris to study with Boulanger. 


During WW II, she composed in Warsaw and performed underground concerts. After the 
war, she became a professor at the State Conservatory in Lodz. Later Principal Violin of 
the Polish Radio Orchestra, she became a full-time composer in 1954 as the result of 
injuries suffered in a car accident. She died in Warsaw in 1969. 

Her music is clearly written, well constructed, approachable, and anything but feminine. 
Her earliest compositions continue the tradition of late romantic chromaticism seen in the 
music of Szymanowski. She soon adopted the French impressionistic style and later still 
embraced neoclassicism infused with folk elements. She chose to emphasize melody, 
propulsive rhy thm s, and dissonant harmonies used with clear cadence structures. 

The Soviets were in power during her second period of composition (1945-1949) and 
controlled all publishing and broadcasting. They preferred “realism” rather than dissonant 
and abstract music. Amazingly, Bacewicz was one of the few Polish composers who 
escaped from the restrictions enforced by the Stalinists. These were in fact her most 
productive years. 

While folk elements are still evident in the music of her third period (1950-1959), her 
writing now shows signs of aggression and abrasiveness. She began to speak of her music 
as atonal. With the Russians gone, she demonstrated in her last creative period (1960- 
1969) the freedom to write as she pleased. She ventured into the avant-garde techniques 
of aleatoric music or “chance” music, used some dodecaphonic or “twelve tone” 
techniques, and employed the concept of “sonorism” where instrumental color and 
vibrant rhythms served as the basis for creative thoughts. Her later works do away with 
the aggression and dissonance of her third period. 

Most of her 200 works are instrumental pieces. They include four symphonies, concerti 
(including seven for violin), seven string quartets, and five violin and piano sonatas. Her 
piano music consists of three sonatas, etudes, partitas, and many individual works for the 
piano. 


STEFAN KISIELEWSKI (1911-1991) 

Bom in Warsaw in 1911, Kisielewski was active as a composer, publicist, music critic 
and author, journalist, and teacher. Entering the State Conservatory of Music in Warsaw 
in 1927, he studied theory and composition under Sikorski and piano with Jerzy Lefeld. 
He also majored in Polish literature and philosophy at the University of Warsaw. During 
his life, he wrote fiction and crime stories as well as writings on politics. After 
undertaking studies in Paris in 1938-1939, he became Music Director of the Warsaw 
Broadcasting Station. During the German occupation, he served as an accompanist and 
music teacher. Unfortunately, most of his pre-war compositions were lost in the Warsaw 
Insurrection. After WW II, he taught from 1945-1949 at the State High School for Music 
m Krakow. Creator and first editor of “Ruch Muzyczny” (Musical Movement) he died in 
Warsaw in 1991. 



Adoping the neo-classic style of the Paris school, he wrote short, concise works that are 
easy to formally comprehend and not challenging technically. There is a lot of motoric 
motion to his music. His output includes two symphonies, many other orchestral works, 
chamber music, stage pieces, and songs. For piano, there are two sonatas, a prelude and 
fugue, two suites, and other individual pieces. 


TADEUSZ BAIRD (1928-1981) 

Bom in the town of Grodzisk Mazowiecki near Warsaw in 1928, Baird died in 1981 in 
Warsaw. He began composition study in 1943 during the German occupation of WW II. 
His principal teachers were Boleslaw Woytowicz and Kazimierz Sikorski. After the war, 
he studied at the Warsaw Conservatory. One of the founders of the “Group 49” and 
“Warsaw Autumn”, he joined the faculty of the Chopin Academy of Music in Warsaw in 
1977 and was later a member of the Akademie der Kunste in Berlin. 

His earliest works show an influence of Polish folk music and the romantic lyricism of 
Szymanowski, Schubert, and Mahler. When he later branched into twelve-tone writing, 
he always managed to retain the importance of the melodic line; perhaps his serial use 
was most linked to the Romantic lyricism of Berg. He constructed his rows with 
traditional harmony in mind. If he repeated intervals, it was to stress the expressiveness 
of a chosen melodic cell. His later music became more atonal, complex, and dramatically 
expressive, yet always retained formal clarity. He was meticulous in his attention to 
detail. 

His writings include three symphonies, one opera, string quartets, much vocal music, 
miscellaneous orchestral music, and works for theatre and film. He wrote for piano two 
sonatinas, a piano concerto, and the Little Suite for Children. 


KAZIMIERZ SEROCKI (1922-1981) 

Bom in Torah in 1922, Serocki died in Warsaw in 1981. He graduated in 1946 from the 
State Higher School of Music in Lodz after studying composition with Kazimierz 
Sikorski and piano with Stanislaw Szpinalski. He traveled to Paris in 1947-1948 to study 
composition with Boulanger and piano with Lazare. From 1946-1951, he performed as a 
pianist in Poland and abroad, but gave up touring in 1952 to concentrate on composition. 
He was one of the initiators of both the “Group 49” and “Warsaw Autumn”. 

His early neo-classic works introduce biting atonalities, but in such a way as to make 
these dissonances tolerable. He later became one of the first Polish composers to 
experiment with the use of the twelve-tone system, often in vertical structures. His music 
at times can be stripped to the bare essentials, almost pointillistic in concept, yet timbre 
and colors remain important features of his music. He also wrote aleatory or chance 
music that allowed the performer to take control of how the composed ideas were put 
together in performance. Some of his music also shows an influence of American jazz. 



Most of his writing was in the field of orchestral and vocal/instrumental music with a few 
works for chamber ensembles. His piano works are few, but include one sonata, a 
piacere, and some smaller pieces. 


HENRYK MIKOLAJ GORECKI (b. 1933) 

A native of Czemica, Gorecki was bom in 1933 and has become the major Polish 
compositional figure of the post-Stalin era (mid-1950’s on). He began music study late, 
entering the Academy of Music in Katowice in his twenties to work with Boleslaw 
Szabelski (1955-60). Rektor of the Academy from 1975-1979, he resigned in the late 
1970’s to protest the government’s refusal to allow Pope John Paul II to visit the city. He 
was honored by the Academy with an Honorary Doctorate in 2004. His life has been 
relatively uneventful; he prefers the simple life, guards his privacy, and travels little. He 
undertook study in Paris in the 1960’s and traveled to Berlin in 1973, but illness 
shortened his visit, and he return to Poland to stay. 

Gorecki’s music shows a deep respect for Polish folk music and his religious heritage. 
One also observes in his music the influence of such Polish composers as Panufiiik, 
Lutoslawski, and Penderecki. While his compositions demonstrate a wide variety of 
styles, they are always harmonically easy to understand. Important features include 
extremes of tempo and dynamic range, rhythmic prominence, and sensuality. He did 
venture into serialism with static sonorities contrasted with his extremes of dynamics. His 
is not true serialism, however, since he has a tendency to repeat notes to the extreme. In 
the late 1960’s, his music became more dissonant; it seems that he tried to create the 
harshest sounds possible. In his “sonoristic” compositions of the 1960’s, he reduced the 
elements to pure tone color so that sound became the important feature of his music. 
Continuing to compose today, his music has again become more consonant and mellow. 

G6recki received international attention for his third symphony. Symphony of Sorrowful 
Songs, Op. 36, a three movement lament for soprano solo and orchestra. The first 
movement alone makes up half the work. It is a slow and contemplative work that seems 
to hover in the same tonal areas while extending in long, drawn out lines. Among his 
seventy or more works are two more symphonies, other orchestral music, chamber music, 
and a vast amount of music for voice or choir. His work for piano includes the four 
preludes, a sonata, a two piano piece, and smaller individual works. 


Program notes by Dr. Naomi J. Oliphant 
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Program 


Ding Dong Ding 

Bob Brookmeyer 
(b. 1929) 

Dick - Z - Do 

John La Barbera 
(b. 1945) 

Moment's Notice 

John Coltrane 
(1926- 1967) 

Pythodd Fellows 

John La Barbera 

Donna Lee 

Charlie Parker 
(1920 -1955) 

Sepia Panorama 

Duke Ellington 
(1899-1974) 

One Finger Snap 

Flerbie Hancock 
(b. 1940) 

Walk on the Wild Side 

Elmer Bernstein 

(1922 - 2004) 
arr. John La Barbera 



University Jazz Ensemble I 
John La Barbera, director 


Saxophones 


Drew Miller 

alto 

Louisville, KY 

Bruno Pegoraro 

alto 

Brasilia, Brazil 

Michael Arthurs 

tenor 

Toronto, Ontario 

Jacob Goran 

tenor 

Champaign, 1L 

David Whiteman 

baritone 

Louisville, KY 


Trombones 


Matt Y arborough 

Chadotte, NC 

Audrey Davis 

Louisville, KY 

Chris Fortner 

Floyds Knobs, IN 

Aaron Gaither 

Louisville, KY 


Trumpets 


Ryan Nottingham 

Louisville, KY 

Brian Koning 

Wooster, MA 

Don Johnson 

Raywick, KY 

Kevin Byrne 

Ronkonkoma, NY 


Rhythm 



Sam Farley 

piano 

Canton, OH 

Jason Foureman 

bass 

Greensboro, NC 

Dan Dorff 

drums 

Cincinnati, OH 

Aaron Young 

guitar 

Toronto, Ontario 
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Prelude. La colombe (1929) 


Musica ricercata (1951-53) 

Allegro con spirito 
Tempo di Valse 
Rubato. Lamentoso 
Allegro molto capriccioso 
Andante misurato e tranquillo 

Etude 6: Automne a Varsovie (1985) 
Crop Circles (1995) 


Vingt regards sur l'enfant-Jesus 
Premiere communion 
Regard du silence 
Regard des anges 
Le baiser de l'enfant-Jesus 


Olivier Messiaen 
(1908 - 1992) 


Gyorgy Ligeti 
(b. 1923) 


Steve Rouse 
(b. 1953) 


Olivier Messiaen 



Program Notes 


Olivier Messiaen was preparing to enter the Paris Conservatory when Debussy 
was writing his last works. The innovations in Messiaen’s piano music resulted, 
in part, from the adaptation of many diverse sources: Debussy’s music, Hindu 
rhythms, birdsong, modal harmony and religious symbolism. The incorporation 
of these highly individual characteristics led to a unique compositional language, 
one whose advances in harmony, rhythm and timbre established him as a leader 
of the avant-garde. 

Messiaen’s first published score, the Preludes (1929), show the influence of 
impressionism, with poetic, Debussy-like tides. “La colombe” (“The Dove") is the 
earliest of many piano works inspired by birdsong. 

The Vingt regards sur I'enfant-Jesus (“The Twenty Contemplations on the Child 
Jesus”) were composed in Paris in 1944 during a tumultuous period in French 
history. During the five-month period of composition, the Allies landed in 
Normandy in June, and Paris was liberated in late August. Messiaen, while 
serving in the French army, experienced die hardships of war firsthand, for he 
was captured and held prisoner in a German war camp in 1940. Upon his 
release in 1941, die composer returned to Paris and accepted a position at the 
Paris Conservatory. Among Messiaen’s first pupils at the Conservatory was 
Yvonne Loriod, the pianist (and later, his wife) to whom Messiaen dedicated 
several of his compositions, including the Vingt regards sur I’enfant-Jesus. The 
occupied Paris that Messiaen returned to was beset by oppressive conditions: 
food and fuel shortages, curfews, and the violence of Nazi domination. Still, the 
war years represented a time of heightened productivity for the composer. 
Throughout the tragedy of World War, Messiaen turned to religion and his 
creative output can be viewed as an affirmation of hope and faith. 

The Vingt regards sur I'enfant-Jesus are unified by cyclic themes, including the 
dieme of God which represents the eternity of the Lord, and is the basis for 
both Premiere communion de la Vierge” (“First Communion of the Virgin”) and 
Le baiserde l enfant-Jesus (“The Kiss of the Child Jesus”); two works characterized 
by a more romantic, traditional setting. “Regard des anges" (“Gaze of die Angels”) 
presents shocking contrasts in its timbral extremes. It also includes lengthy 
passages of bird-calls. “ Regard du silence’’ (“Contemplate the Silence”) is innovative 
ecause of elements drawn in part from Hindu rhythms, suspending the 
traditional notion of meter in favor of a timelessness symbolic of the eternal. 
(Editions Durand) 

Composer Steve Rouse. Crop Circles was written for pianist Nada Loutfi, to 
w 10 m t e v.or c is dedicated. Commissioned by Meet the Composer Louisville 
esidency Crop Circles was premiered by Nada Loutfi on November 21, 1995 
at the Landon Gallery in New York City. 



Gyorgy Ligeti is widely acknowledged as a musical pioneer of die late twentieth 
century. His varied output, which began in pre-communist Hungary and 
continued in western Europe after the Hungarian communist revolution, is 
searingly intense at times and full of vivacity, humor and irony at others. Born 
in 1923 to Hungarian parents in Dicsozentmarton (now Tarnaveni) in 
Transylvania, Romania, Ligeti and his family moved to Cluj (Kolozsvar, 
Klausenburg) when he was still a child. He began studying composition with 
Ferenc Farkas at the Cluj Conservatory in 1941 and continued studies in 
Budapest with Pal Kadosa. In 1942 his education was interrupted when he was 
sent into forced labor as a Jew for the remainder of World War II. Ligeti 
survived, although the Nazi occupation destroyed his family. After die war he 
resumed his studies with Farkas and Sandor Veress at the Franz Liszt Academy 
in Budapest. He remained there until he fled from Hungary after the revolution. 
After 1956 Ligeti lived in Germany and then Austria, where he became a citizen 
in 1967. For many years he was a visiting professor of composition at the 
Stockholm Academy of Music, and from 1973 until 1989 he served as professor 
of composition at the Hamburg Music Academy. In 1972 he spent a year as a 
visiting professor and composer-in-residence at Stanford University. The 
composer was awarded the German decoration “Pour le merit” and the Bach 
Prize of the City of Hamburg in 1975. In 1986 he received the Grawemeyer 
Prize for his Etudes pour piano - premier livre. In 1996 he was awarded the Music 
Prize of the International Music Council. 

Until the composer arrived in the West, his published works consisted primarily 
of folksong arrangements and music based on Romanian or Hungarian folk 
music. Political repression and censorship has restricted his access to new 
musical ideas and his ability to publish or share his more experimental works. 
The composer describes Musica ricercata as “a youthful work from Budapest, 
still deeply influenced by Bartok and Stravinsky. A severe, almost noble piece, 
hovering between academic orthodoxy and deep reflection: between gravity 
and caricature.” 

Ligeti’s ever-evolving style shifted again in the 1980s, when he left behind the 
static structures of his earlier works and began working with dynamic 
polyrhythmic techniques. Ligeti states that “In Automne a Varsovie (“Autumn in 
Warsaw”) a single pianist, with only two hands, seems to play simultaneously at 
two, three, sometimes four or five ‘elementary units’ or fast pulses. I employ 
neither the cyclic form nor the beats, but use rather the elementary pulse as an 
underlying gridwork...the pianist plays a steady rhythm, but the irregular 
distribution of accents leads to seemingly chaotic configurations.” (Sony 
Classical/Schott Music) 



Biography 


Russell Hirshfield has appeared in recital throughout the United 
States including programs of works by Claude Debussy and Olivier 
Messiaen in New York’s Florence Gould Hall of the French 
Institute, in Miami, as part of the Annual Convention of the 
College Music Society, and throughout Connecticut, including 
presentations for the Connecticut Music Teachers Association 
Annual Convention. He has performed in Bermuda, and in South 
Africa, where his collaboration with the Rainbow Trust of Hermanus 
resulted in recitals to benefit the Township of Zwelihle. An active 
chamber pianist, Hirshfield has collaborated with members of the 
Detroit Symphony, Slovak Philharmonic, Chicago Lyric Opera, 
New York City Opera and Cleveland Orchestra, performing a wide 
repertory of works from all eras. Dr. Hirshfield is Associate 
Professor of Music at Western Connecticut State University. His 
commitment to music education was recently rioted by Who’s Who 
Among America’s Teachers. He served for four years on the faculty of 
Northwestern State University in Louisiana during which time his 
performances were heard throughout the South; and, in Brazil 
where he served as visiting professor at the State University of 
Campinas. Russell Hirshfield has participated in the programs of 
the Eastern Music Festival, Music Teachers National Association 
and London Masterclasses. He received his earliest musical 
training in New Haven and later graduated from the Eastman 
School of Music, Boston University and the University of Colorado. 
His teachers included Robert Spillman, James Avery, Anthony di 
Bonaventura and Alvin Chow. 
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Fantasy Pieces Robert Schumann 

Zart und mit ausdruck (1810 - 1856) 

Amanda Lochner, clarinet 
David George, piano 


Six Studies in English Folk Song Ralph Vaughan Williams 

Adagio (1872 - 1958) 

Andante sostenuto 
Allegro vivace 

Amanda Wright, clarinet 
David George, piano 


Sonata for clarinet and piano Camille Saint-Saens 

Allegretto (1835 - 1921) 

Courtney Drown, clarinet 
David George, piano 


Divertimento No. 2, K. 229 Wolfgang Amadeus Mozart 

Menuetto (1756 - 1791) 

Larghetto 
Rondo 

Amanda Wright, clarinet 
Ben Stange, clarinet 
Ashley Pickering, bassoon 


Suite d'apres Corrette, Op. 161 (1937) 
Musette 
Serenade 
be Coucou 


Darius Milhaud 
(1892 - 1974) 


Andy Buchholz, oboe 
Mary Rada, clarinet 
Allison Croon, bassoon 


Pulcinella (1944) 


Jennifer Hoffmann, alto 
Robert Boozman, piano 




Miniatury (1962) 

Allegretto giocoso 
Moderate con tenerezzo 
Allegro scherzando 
Andante cantabile 
Vivace furbesco 

Thomas Zinninger, tenor 
Robert Boozman, piano 


Three Pieces for solo clarinet 



2 Heather Stokes, clarinet 

_U) Arioso and Canzona (1985) 


Serenade (1991) 
Pastorale 
Tango 
Canzon 
Manchega 


University Saxophone Ensemble 
John S. Moore, Director 

Daniel Turley, soprano 
Jennifer Hoffmann, alto 
* Yosuke Kanii, alto 
Thomas Zinninger, tenor 
John Pollard, tenor 
Merritt Navazio, baritone 
Kevin Corcoran, bass 


Eugene Bozza 
(1905 - 1991) 


Slava Vorlova 
(1894 - 1973) 


Igor Stravinsky 
(1882 - 1971) 


Brian Israel 
(1951 - 1986) 

Walter Hartley 
(b. 1927) 
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Kurt Rosenwinkel 
(b. 1970) 

Arthur Altman (b. 1912) 
Jack Lawrence (b. 1912) 

Hoagy Carmichael 
(1899 - 1981) 

Ask Me Now Thelonious Sphere Monk 

(1917 - 1982) 

Lennie’s Pennies Lennie Tristano 

(1919 - 1978) 


Turn Out the Stars Bill Evans 

(1929 - 1980) 

Both Sides Now Joni Mitchell 

(b. 1942) 

Vanguard Blues Seamus Blake 

(b. 1969) 


Brian Koning, flugelhom 
Drew Miller, alto saxophone 
Michael Arthurs, tenor saxophone 
Matt Yarborough, trombone 
Sam Farley, piano 
Brian Vinson, bass 
Colby Inzer, drums 
Dan Dorff, percussion 


Number Ten 


All or Nothing At All 


The Nearness of You 



Program Notes 


Number Ten Kurt Rosenwinkel 

Kurt Rosenwinkel has recently emerged as one of the great jazz guitar 
players of all time. Over the last ten years he has been featured on albums 
with such greats as Gary Burton, PaulMotion, MarkTumer, Brad Mehldau, 
Joshua Redman, Brian Blade, Chris Potter, and Seamus Blake. He has also 
released six albums under his own name. In 1995 Rosenwinkel won a 
composers’ award from the National Endowment for the Arts. His 
composition “Number Ten” was first released to the public on his album 
Enemies of Energy (2000). 

All or Nothing At All Arthur Altman and Jack Lawrence 

Frank Sinatra made this song famous with his 1939 recording of it with the 
Harry James Orchestra. Other famous jazz musicians who have helped 
popularize this tune are John Coltrane, Billie Holliday, Diana Krall, and 
Kurt Rosenwinkel. The Kurt Rosenwinkel version on his debut trio album 
East Coast Love Affair (1996) is what has inspired me to play this song. 

The Nearness of You Hoagy Carmichael 

Hoagy Carmichael is remembered today as one of the great composers of 
popular songs. “The Nearness of You” was first featured in the 1938 motion 
picture Romance in the Dark. Carmichael counts this song as one of his four 
favorite compositions. This song has recently become more popular with 
pop singer Norah Jones’ rendition of it on her album Come Away With Me 
( 2002 ). 

Ask Me Now Thelonious Sphere Monk 

Thelonious Monk is recognized as one of the greatest jazz composers and 
pianists ever to have lived. He gained recognition as one of the most 
adventurous and influential musicians in jazz. His daring use of dissonance 
and his unique piano style made him a controversial figure. Many of his 
compositions are now considered jazz standards. “Ask Me Now” is a rare 
Monk ballad (only recorded five times by Monk), and was first released on 
his 1951 Blue Note album Genius of Modern Music Volume 2. 



Lennie's Pennies 


LennieTristano 


Lennie Tristano was a pioneering jazz pianist and teacher of jazz 
improvisation who began his professional career in the 1930s. Highly 
aware of the tradition of jazz improvisation, he absorbed influences from 
both the swing style of the late 1930s and the new style of bebop. “Lennie’s 
Pennies” is a Tristano composition derived from the harmonic progression 
of “Pennies from Heaven” by Arthur Johnston and John Burke from 1936. 
The major difference is that Tristano changed the key from its original C 
major to C minor. Also, its melody is through-composed, as opposed to the 
ABA'C structure of the original version. 


Turn Out the Stars Bill Evans 

Bill Evans is considered to be one of the greatest and most influential jazz 
pianists of all time. His introspective lyricism and subtle classical flourishes 
have influenced a legion of jazz pianists. He broke new ground with his 
piano trios, expanding the roles for bass and drums. “Turn Out the Stars” 
was first recorded in 1966 on the Bill Evans album Live at Town Hall. It was 
to endure and become arguably Evans’ second greatest classic after “Waltz 
for Debby.” 

Both Sides Now Joni Mitchell 

Joni Mitchell is a songwriter, singer, musician, poet, and painter. Her 
output over the last 30-plus years is widely regarded as one of the most 
significant and consistent collections of work by any artist of her generation. 
Her unique interpretation of divergent styles creates an intriguing musical 
landscape, captivating the listener. Singer Judy Collins first released “Both 
Sides Now” in 1968; it was first released by Joni on her second album Clouds 
in 1969. 


Vanguard Blues Seamus Blake 

Seamus Blake is an up and coming saxophonist on the scene today. Seamus 
has toured with John Scofield, worked regularly with the Mingus Big Band, 
and headed his own electronic group the Bloomdaddies. Vanguard Blues 
was first released on Seamus’s debut album The Call in 1993. According to 
Blake, “Vanguard Blues” was inspired by tenor saxophonist Joe Lovano. 
Seamus first saw Joe Lovano at the Village Vanguard when he first moved 
to New York. Lovano has been a major inspiration for him both musically 

and personally. 
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Convocation 


History of Tango 
Bordel 1900 

Penelope Beard, flute 
MUS 312 / Karr 
Andrew Rhinehart, guitar 


Astor Piazzolla 
(1921 -1992) 


Aprite un po’quegli occhi 

from Le No^e di Figaro, Act IV 


W. A. Mozart 
(1756- 1791) 


Benjamin Powell, baritone 
MUS 411/ Everette 
Cary Cobb, piano 


Aprite un po’ quegli occhi, 
uomini incauti e sciocchi, 
guardate queste femmine, 
guardate cosa son. 

Queste chiamate Dee 

dagli ingannati sensi, 

a cui tributa incensi la debole ragion, 

son streghe che incantano per farci penar, 

sirene che canto per farci affogar, 

civette che allettano 

per trarci le piume, 

comete che brillano per toglierci il lume; 
son rose spinose, son volpi vezzose, 
son orse benigne, colombe maligne, 
maestre d’inganni, amiche d’affanni, 
che fingono, mentono, amore non senton, 
non senton pietA. No, no! 

II resto nol dico, gia ognuno lo sa. 


Open up a bit those eyes, 
men rash and foolish, 
look at these women, 
look at what they are. 

These so-called “goddesses” 

by our deceived senses, 

to which our feeble reason offers tribute, 

are witches who cast spells to make us suffer, 

sirens that sing to make us drown, 

screech-owls that lure us 

to pluck out our feathers, 

comets that dazzle to deprive us of light; 

They’re thorny roses, they’re cunning vixens, 

they’re gende she-bears, malignant doves, 

masters of deceit, friends of distress, 

who feign, lie, do not feel love, 

do not feel pity. No, no! 

The rest I won’t say, everyone already knows it. 


3 Sonata na rog i fortepan 
Allegro 

Recitativo e arioso 
Allegretto 

i 

Waldemar Matera, french horn 
Krista Wallace-Boaz, piano 

J 

I Concerto in C Major 
Allegro molto 

Clayton Vaughn, cello 
MUS 212/York 
Krista Wallace-Boaz, piano 

S' 

Legend 

for trumpet and piano 

Brian Glass, trumpet 
MUS 404 / Tunnell 
Krista Wallace-Boaz, piano 

i * i 

^ Someone to Watch Over Me 


Mark Lynn, trumpet ’ 
MUS 412/Tunnell 
Krista Wallace-Boaz, piano 


Wojciech Kilar 
(b. 1932) 


Joseph Haydn 
(1732- 1809) 


Georges Enesco 
(1881- 1955) 


George Gershwin 
(1898- 1937) 
arr. Joseph Turrin 


I 
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Program 


An Idyll for the Misbegotten (1986) George Crumb 

(b. 1929) 


Tyra Blasher, amplified flute 

Tyler Mathis, Keith Tidwell and Whitney Winstead, percussion 


Sonata per batteria (1979) 


Kryzystof Baculewski 
(b. 1950) 


Wojciech Herzyk, percussion 


Dream Vegetables (1997) Stephen Michael Gryc 

1. Exposure (b. 1949) 

2. Falling 

3. Nightmare (With apologies to A. Schoenberg) 

4. Insomnia ‘ 

5. Recurring 

6. Flying 


Carrie Page, voice 
Heather Stokes, clarinet 
Matthew Evans, violin 
Tyler Mathis, marimba 


Trio (1987) Ellen Taafe Zwilich 

I. Allegro con brio (b. 1939) 

II. Lento, freely 

III. Presto 


Scott Moore, violin 
Marlene Ballena, violoncello 
Zhiyi Wang, piano 



The University of Louisville 

School of Music 


presents the 


Collegiate Chorale 

Kent Hatteberg, Conductor 


and 


Cardinal Singers 

Kent Hatteberg, Conductor 


Margaret Comstock Concert Hall 
Friday Evening 
April 15, 2005 
8:00 P.M. 


Smoking is not permitted in the School of Music Building. In the unlikely event offire or 
other emergency, please walk - not run - to the nearest exit. The use of recording devices 
is strictly prohibited. Please silence electronic watches, phones, and pagers. 



COLLEGIATE CHORALE 


Dixit Maria 

Hans Leo Hassler 
(1564- 1612) 

Ave Maris Stella (Six Latin Hymns, Op. 40) 

Otto Olsson 
(1879- 1964) 

Quatre Motets pour un Temps de Penitence 

1. Timor et tremor 

2. Vinea mea electa 

Francis Poulenc 
(1899- 1963) 

Salve Regina 

Kelly Ballou, solo 

Herbert Howells 
(1892- 1983) 

INTERMISSION 


CARDINAL SINGERS 

Io mi son giovinetta 

Claudio Monteverdi 
(1567- 1643) 

Io son la Primavera 

William Hawley 
(b. 1950) 

Vorwiirts 

Clara Schumann 
(1819- 1896) 

Hymne a Saint Martin 

Vaclovas Augustinas 
(b. 1959) 

Sanctus (Mass for Double Choir) 

Frank Martin 
(1890- 1974) 

Laudate pueri, Dominum 

Vytautas Miskinis 


(b. 1954) 

composed for Kent Hatteberg and the Cardinal Singers of Louisville 
L'amour de moi words ^ d music arr Ward Swingle 

Amy Parker, solo (b 1927) 


De Punta y Taco 


anon., arr. Ward Swingle 


PA USE 

(Five Minnies) 


CARDINAL SINGERS 
COMPETITION PROGRAM 
International Chamber Choir Competition 
Marktoberdorf, Germany 


Denn er hat seinen Engeln befohlen (Psalm 91) 

Felix Mendelssohn 
(1809- 1847) 

Cantus Gloriosus 

J6zef Swider 
(b. 1930) 

Ich bin das Brot des Lebens 

Wolfram Buchenberg 
(b. 1962) 

Bogoroditse Djevo 

Arvo Part 
(b. 1935) 

Dolcissima mia vita 

Carlo Gesualdo 
(c. 1560- 1613) 

Rotaja (NeslSgtais gredzens) 

Juris Karlsons 
(b. 1948) 

Wade in de Water 

arr. Allen Koepke 
(b. 1939) 

Que rico e (Mambo) 

Mary Beth Harris, solo 

Guido Lopez-Gavilan 
(b. 1944) 


Upcoming Events (Cardinal Singers) 

May 3: Performance at Christ Church Cathedral 
May 5-9: Harmonie Festival, Limburg-Lindenholzhausen, Germany 
May 10: Joint Concert with the Male Voice Choir Staudt, Staudt, Germany 
May 11-17: International Chamber Competition, Marktoberdorf, Germany 
May 17-22: International Conducting Seminar, Marktoberdorf, Germany 
(Cardinal Singers will serve as the Seminar choir) 

Dale T.B.A.: Performance at the Governor's School for the Arts, June 26-July 16 


Cardinal Singers 
Kent Hatteberg, director 


So prano I 

Amanda Tarryn Bryant 
Stephanie Mattingly 
Alexis Paxton 
Amy Peer Stephens 

Soprano II 

Kelly Ballou 
Emily A. McCollough 
Amy Parker-Cuenca 
Jessica Towse 

Tenor I 

Bill Coleman 
Joshua Hein 
Corey T. Logsdon 

Tenor II 

Tom Mills 
Justin T. Romney 
Hanpill Ryu 
Kevin Sproul 


Alto I 

Renee Foster 
Kristin Hale 
Emily Malone 
Eva Marie Morse 

Alto II 

Bethany Brace 
Mary Beth Harris 
Emily J. Neubauer 
Tamara Stewart 

Bass I 

James R. Cooper 
Peter A. Lovett 
Benjamin D. Powell 
Christopher Shortt 

Bass II 

Austin H. Echols, Jr. 
R. Andrew Fowler 
Barrett Smith 




Collegiate Chorale 

Kent Hatteberg, director 


Soprano I 

Kelly Ballou 
Amanda Tarryn Bryant 
Cassie Lyles 
Stephanie Mattingly 
Amy Peer Stephens 

Soprano II 

Huifang Chen 
Shabnam Cyrus 
Rianne F. Marcum 
Jordan McClain 
Emily A. McCollough 
Jessica Towse+ 

Alto I 

Kristin Hale 
Emily Malone+ 

Eva Marie Morse 
Sarah Elizabeth Patrick 
Amanda K. Walker 

Alto II 

Mary Beth Harris 
Emily J. Neubauer 
Paula Rada 


Tenor I 

Bill Coleman 
Joshua Hein 
Corey T. Logsdon 
Stephen Slaton 

Tenor II 

Jeremy Perry 
Justin T. Romney*+ 
Hanpill Ryu* 

Kevin Sproul 

Bass I 

James Russell Cooper 
Peter A. Lovett*+ 
Benjamin D. Powell 
Christopher Shortt 

Bass II 

Austin H. Echols, Jr. 
R. Andrew Fowler 
Brian Goodall 
Adrian Grow 
Brad Ritchie 
Barrett Smith 


*graduate assistants 
+section leaders 
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A Tribute to Jim Rago 

University Percussion Ensemble 

featuring 

Andy Harnsberger 
Jason Tiemann 
Jeff Grant 
Tyra Blasher 

Gregory Byrne, director 


Saturday Evening 
April 16, 2005 

7:00 p.m. 

Margaret Comstock Concert Hall 



Smoking is not permitted in the School ofMusic Building. In the unlikely event of fire or other 
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Program 


Concerto for Drum Set 
and Percussion Ensemble 

David Mancini 

Jason Tiemann, soloist 


An Idyll for the Misbegotten 

George Crumb 

Tyra Blasher, soloist 


Tangaroa 

Gareth Sarr 

Andy Hansberger, soloist 


Uneven Souls 

Nebojsa Zivkovic 

Jeff Grant, soloist 




University Percussion Ensemble 

Gregory Byrne, director 


Tyra Blasher 
Kelly Gibson 
Jeff Grant 
Matt Greenwood 
Katherine Hutchings 
Cassie Lyles 
Tyler Mathis 
Andrew Powell 
Mary Rada 
Ryan Temple 
Matt Texter 
Keith Tidwell 
Whitney W instead 


This program is supported in part by Don Wilson Music Company, 
Pearl, the University of Louisville Percussive Arts Club, and 
the University of Louisville Student Government Association. 




CHAMBER 
MUSIC 
SOCIETY 
of Louisville 


67th Season 

Three Hundred Seventeenth Concert 
of the Society 


The American 
Chamber Players 

Sara Stern, Flute 
Joanna Maurer, Violin 
Miles Hoffman, Viola 
Alberto Parrini, Cello 
Jean-Louis Haguenauer, Piano 
Gerard Reuter, Oboe, Guest Artist 


Margaret Comstock Concert Hall 
University of Louisville School of Music 
Sunday, April 17, 2005 
3:00 P.M. 


Smoking is not permitted in the School of Music Building. In the unlikely event of fire or 
other emergency, please walk to the nearest exit. The use of recording devices is strictly 
prohibited. Please silence cell phones, electronic watches and pagers. Thank you. 



The Chamber Music Series is dedicated to the memory of 

Miriam Weis 
(1921-1976) 

These concerts are a tribute both to the music community...young and 
old, professional and amateur...which received her loving attention, and 
to this special music which she treasured. 

Acknowledgments 

The Chamber Music Society of Louisville is supported by the generosity of 
numerous individuals and organizations who join in its purpose of presenting 
performances of the world's best chamber music by its most renowned artists. 

The Board of Trustees thanks all who contribute to this effort and who help 
bring meaningful music to us all: 

Society Sustainers, Benefactors, Patrons and donors 
The Miriam Weis Endowment 
National Endowment for the Arts 
University of Louisville School of Music 


2005-2006 Season: 

October 23rd, The Claremont Trio 
November 20th, Miami String Quartet 
February 5th, Chicago Pro Musica 
March 5th, Berlin Philharmonic Wind Quintet 
April 23rd, Emerson String Quartet 

www.louisville.edu/ music/ chambermusicsociety 


Partial funding has been provided by The Kentucky Arts Council, 
a state agency in the Commerce Cabinet with support from the 
National Endowment for the Arts. 

Major funding is provided by those who subscribe to the Society 
as Sustainers, Benefactors, and Patrons. 


The School of Music Building is wheelchair accessible. 
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Variations on “La ci darem la mano,” WoO 28 
for oboe, violin, and viola (1797) 


Ludwig van Beethoven 
(1770 - 1827) 


Prelude, Recitative, and Variations, Op. 3 
for flute, viola, and piano (1928) 


Maurice Durufte 
(1902 - 1986) 


Trio for Flute, Oboe, and Piano (1968) Madeleine Dring 

Allegro con brio (1923 - 1977) 

Andante semplice 
Allegro giocoso 


Quartet for Oboe and Strings in F Major, Wolfgang Amadeus Mozart 
K. 370 (1781) (1756- 1791) 

Allegro 
Adagio 

Rondeau: Allegro 


Intermission 


Duo for Flute and Oboe, Op. 13 (1945) Alberto Ginastera 

Sonata (1915- 1983) 

Pastorale 
Fuga 


Quartet in E-flat Major, Op. 47 Robert Schumann 

for piano and strings (1842) (1810- 1856) 

Sostenuto assai; Allegro ma non troppo 
Scherzo: Molto vivace 
Andante cantab ile 
Finale: Vivace 


The audience is invited to meet the artists following today's concert in 
the Green Room behind the stage area. 



MEMBERS OF THE BOARD: 

Ms. Robin Hicks, President 

Ms. Barbara Sexton Smith, Vice-President 

Marilyn Foulke, Secretary 

Mrs. Jane Woolsey, Corresponding Secretary 

Mr. Jeff Stodghill, Treasurer 

Mrs. Barbara Brick, Executive Committee 

Mr. Ben Franklin, E-recutive Committee 

Dr. Acton Ostling, Executive Committee 

Ms. Anne L. Pope, Executive Committee 

Dr. Christopher Doane, Ex-Officio 

Dr. Douglas Haynes 

Mr. Bruce Heim 

Dr. Frederic Hicks 

Ms. Jean Kalkhof 

Dr. Brenda E. Kee 

Mr. Peter McHugh 

Mr. Tom Pike 

Mrs. Jacqueline Rosky 

Mr. Dallas Tidwell 

HONORARY MEMBERS: 

Mr. Lee Luvisi 
Mrs. Macauley Smith 
Mr. Ferd B. Weis 

SUSTAINERS: 

Dr. and Mrs. Kenton Atwood 

Mr. and Mrs. John Bickel 

Mrs. Edith Bingham 

Ralph and Barbara Brick 

Drs. David Bybee and Polly Coombs 

Dr. and Mrs. Douglas Haynes 

Mr. and Mrs. David Jones 

Mr. and Mrs. Robert Kulp 

Bell Miller 

Anne L. Pope 

Ms. Macauley Smith 

Mr. Ferd B. Weis 

Mrs. Jane Towery Woolsey 

BENEFACTORS: 

Mr. Stuart Alexander 

Mrs. Charles M. Allen 

Drs. George and Marie Doyle 

Mrs. Emerson Foulke 

Mr. Ben Franklin 

Dr. Sue McGeehee Gilvin 

Mr. Bruce Heim 

Mr. Wallace R. Horine 

Dr. Chester C. Kratz 

Judith McCandless and Grady Clay 

Dr. and Mrs. Alton E. Neurath, Jr. 

Dr. Acton Ostling, Jr. 

Barbara Sexton Smith 

Mr. Gene P. Stotz 

Dr. and Mrs. Robert L. Weaver 


PATRONS: 

Mrs. Yvonne S. Abner 
Dr. and Mrs. Christian Apfel 
Mrs. Ethel C. Baer 
Carolyn K. Balleisen 
Mrs. Sara Bein 
Dr. C.W Blair 

Mr. and Mrs. John T. Bondurant 

Mr. A.D. Bos 

John F. Carroll 

Mr. Joseph H. Cohen 

Dr. and Mrs. Dario A. Covi 

Frances Cummins 

Mrs. William G. Earley 

Ms. Allison Ewart and Paul Vice 

Mrs. Ewing A. Fahey 

Dr. and Mrs. Walter Feibes 

Mrs. M. T. Fliegelman 

Mrs. Alan Goldberg 

Mr. Karl Gruen 

Ms. Ruby E. Hampton 

Ms. Marion Harcourt 

Ms. Barbara Hardy 

Mrs. Elizabeth Herz 

Ms. Brooke Hicks 

Dr. Frederic Hicks 

Ms. Robin Hicks 

Mr. David Hoefer 

Rose Isetti 

Helene Katz 

Dr. Brenda Kee 

Dr. Jason Kelley and Susan Johnson 

William Kelley III 

David A. Kirk 

Dr. Sandor Klein 

Mary Lou Merritt 

Jacquelyn Metzler 

Dr. and Mrs. Condict Moore 

Mr. and Mrs. Louis J. Moseson 

Ms. Carolyn Neustadt 

Mr. Tom Nichols 

Ms. Susannah Onwood 

Dr. and Mrs. Timothy Popham 

Mrs. Joan C. Rapp 

Mrs. Jacqueline Rosky 

Mr. and Mrs. Robert H. Schulman 

Drs. James and Nan Spalding 

Memory of Margot E Starr 

Frank J. Swartz 

Dr. and Mrs. Grant Taylor 

Mr. Kevin Taylor 

Mr. and Mrs. Dallas Tidwell 

Mr. and Mrs. William Walsh, III 

Dr. and Mrs. Richard A. Ward 

Carl L. Wedekind 

Jonathan and Martha Ziskind 



Program Notes 

April 17, 2005 at 3:00 P.M. 

The American Chamber Players 

Sara Stem, Flute; Joanna Maurer, Violin 
Miles Hoffrnan, Viola; Alberto Parrini, Cello 
Jean-Louis Haguenauer, Piano 
Gerard Reuter, Oboe, Guest Artist 

Pre-Concert Conversation at 2:00 P.M. in Bird Recital Hall 
Dr. Marc Satterwhite, Theory and Composition Department 

The American Chamber Players was formed as an ensemble in 1985 by violist Miles 
Hoffman from a core group of artists of The Library of Congress Summer Chamber 
Festival. The six members of the ensemble perform repertoire ranging from familiar 
masterpieces to neglected gems to newly commissioned American works. Their 
fascinating programs with varied instrumental combinations have been highly praised as 
well as their dynamic performances. This afternoon's concert is a particularly fine 
example where six performers will perform six works each calling for a different 
instrumentation. As the mixed ensemble event for the 67th season of the Society that was 
their assignment-six performers with as much variety as possible-and it doesn't get any 
closer than this! The group has been heard many times on National Public Radio's 
Performance Today, and in June of 2004 they inaugurated their new summer festival at 
the Kreeger Museum in Washington, D.C. 

Pianist Jean-Louis Haguenauer is Associate Professor of Piano at the School of Music 
of Indiana University in Bloomington, and formerly Professor of Piano at the Strasbourg 
Conservatory in France. Violist Miles Hoffinan is founder and artistic director of The 
American Chamber Players. His musical commentary has been heard on NPR's 
Performance Today, and on Morning Edition. He is the author of The NPR Classical 
Music Companion, and a graduate of Yale University and the Juilliard School. Violinist 
Joanna Maurer received her bachelor's and master's degrees at the Juilliard School 
where she studied with Dorothy DeLay and Robert Mann. She resides in New York City 
and in addition to an active career as orchestral soloist and recitalist performs regularly 
with the Metropolitan Opera Orchestra. Cellist Alberto Parrini was bom in Italy and has 
performed throughout North America, Europe, and Asia. His principal studies were with 
Timothy Eddy, Joel Krosnick and David Soyer. He is a graduate of the Curtis Institute 
and the Juilliard School. Flutist Sara Stern leads an active career as a recitalist and 
chamber musician. She has appeared as guest artist with the Emerson String Quartet. She 
is also a founding member of the woodwind ensemble Eastwind Consort and is solo 
flutist of the 20th Century Consort in residence at the Smithsonian Institution. Oboist 
Gerard Reuter is a Guest Artist performing with the ensemble today. He has enjoyed a 
distinguished solo career and is a founding member of the Orpheus Chamber Orchestra 
He studied oboe at the Juilliard School and at the Royal College of Music in London, an 
is on the faculties of New York University and Sarah Lawrence College. 
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Ludwig van Beethoven (1770-1827): Variations on "La ci darem la mano," 
for oboe, violin and viola, WoO 28 (1797) 

These variations are formed around an aria from Mozart's Don Giovanni. Beethoven was 
very much attracted to the variation form. It lent itself well to his salon performances. 
And he was in his heyday, as they say, of this activity right around the time of composing 
this particular set. Although in this case there is no slightness in the selected material, 
Beethoven often liked to take trite melodies and let his mind linger over the extent to 
which creative variations might be devised-despite the original material. This particular 
trio, catalogued among his works "without opus," is listed in the New Grove as having 
been composed around 1795, but with a question mark. And the original instrumentation 
is given as two oboes and English hom. If further scholarship has not yielded another 
version by the composer the instrumentation today nevertheless yields two very natural 
substitutions, with all original ranges in tact. 


Maurice Durufle (1902-1986): Prelude, Recitative, and Variations, 
for flute, viola and piano, Op. 3 (1928) 


Most concertgoers familiar with the music of French composer Maurice Durufle have 
become so having heard his works at organ recitals. It is interesting in this regard that the 
well-known Baker s Biographical Dictionary only discusses the composer as an organist. 
The New Grove Dictionary states that from the age of 10 Durufle attended a choir school 
where he was taught piano and organ. It describes his music as "having an ability to 
mamtain the suppleness of Gregorian melody while decking it with brilliant modal 
harmonies or surrounding it with polyphony." This work is one of but four instrumental 
pieces in the composer's output, written for an interesting and unusual combination of 
instruments, and the second of the four to be composed. 


Madeleine Dring (1923-1977): Trio for flute, oboe and piano (1968) 

I. Allegro con bno II. Andante semplice EL Allegro giocoso 

°Ny n 7 PIOvides information concerning Madeleine Dring: An 

De “™r S “ geI ‘ md compo8er - She studied violin at the Junior 

y 0l , lege ° f Music ta London ’ «“* also acquired professional 
College of Mn«; S -ofu’ n" actrcss - *0°^ courses in composition at the Royal 
for writing N , N H ° WellS ^ Vau * h “ Williams. Ste developed a knack 
severf foos / b ™ f p,eces - She 3180 ™»te a short opera called Cupboard Love, 

Son mca Wd Pian °- and incidental-music scores for radio and 
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Wolfgang Amadeus Mozart (1756-1791): Quartet in F Major, K. 370, 
for oboe and strings (1781) 

I. Allegro II. Adagio ID. Rondeau: Allegro 

Melvin Berger, in his chamber music Guide relates that after a trip of several months, 
during 1777 and 1778, which took him as far as Paris, Mozart had to return to Salzburg 
and take up his post once again as violinist and court organist. In 1780 he was invited to 
Munich by Elector Carl Theodor who wanted him to compose an opera for a carnival 
celebration. Mozart's superior was very reluctant to allow him to leave, but he was 
equally fearful of offending the Elector. He finally granted Mozart a six-week leave of 
absence, which the young man stretched out to four months! While in Munich, Mozart 
renewed a friendship with Friedrich Ramm, the superb oboist of the Munich orchestra. 
And it was for Ramm that Mozart wrote the quartet for oboe and string trio-probably 
during the first two months of 1781. From accounts at that time, and from the virtuosic 
demands of the quartet part, we assume that Ramm was a brilliant instrumentalist. The 
oboe predominates, probably because Mozart wanted to display Ramm's abilities to the 
fullest, but also because the instrument's assertive tone makes it difficult to blend with 
string sound. 

Homer Ulrich in Chamber Music states that the oboe quartet provides for great contrasts 
of expression. A graceful yet sturdy first movement is followed by a moving adagio in 
which the oboe is given full opportunity to exhibit its possibilities. The final rondo, with a 
measure signature of 6/8, contains a unique passage in which the oboe proceeds with an 
embellished melody in 4/4 while the strings continue in 6/8—a device most unusual in 
Mozart. From Melvin Berger we can add that the 37-measure Adagio is a poignant and 
soulful small-scale masterpiece. Mozart interweaves and varies the minimum amount of 
melodic material to achieve an extraordinary level of emotional expression. 


Alberto Ginastera (1915-1983): Duo for flute and oboe, Op. 13 (1945) 

I. Sonata H Pastorale HI. Fuga 

Alberto Ginastera is described in Baker's as a greatly talented Argentinian composer. His 
father was of Catalan descent, and Ginastera often preferred to pronounce his name with a 
soft "g,” as in the Catalan language; the standard pronounciation is with a hard "g." His 
mother was of Italian origin. The composer took private lessons in music as a child, then 
entered the National Conservatory of Music. He began to compose in his early youth. His 
first significant work in the Argentinian idiom was Panambi, a ballet from 1935 
eventually performed at the Teatro Colon. In 1941 he was commissioned to write what 
became his most famous ballet, Estancia —music inspired by the rustic scenes of the 
pampas. An entirely new development in Ginastera as a composer came with his first 
opera in 1964, Don Rodrigo. His chamber music includes this duo for flute and oboe, 
four string quartets, a piano quintet, sonatas for both violin and cello, and Serenade for 
Cello Solo, Flute, Oboe, Clarinet, Bassoon, Horn, Double Bass, Harp and Percussion. 
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Robert Schumann (1810-1856): Quartet in E-flat Major, Op. 47, 
for piano and strings (1842) 

Sostenuto assai; Allegro ma non troppo 
Scherzo: Molto vivace 
Andante cantabile 
Finale: Vivace 


Melvin Berger notes that with the piano quartet, begun at the end of October, 1842 and 
finished a couple of weeks later, Robert Schumann brought to a close an amazing burst of 
chamber music activity that started in June with the three string quartets of Op. 41 and 
was then followed by the piano quintet. Op. 44—heard at the close of our last season 
performed by the Pacifica Quartet with pianist Ursula Oppens. The composer wrote the 
Piano Quartet, Op. 47 for Count Marvei Wielhorsky, an amateur but very accomplished 
cellist—judging from the difficulty of the cello part and its prominence throughout the 
work. The principal theme of the first movement is heard in three guises: 1) soulful and 
melancholy when heard in the slow introduction, 2) rhythmically incisive as played by the 
piano in the faster allegro, 3) finally bright and songful as spun out by the cello. The 
subsidiary theme is more forceful. A repeat of the opening introduction acts as a link to 
the development which is exclusively involved in working out the first theme. The music 
grows louder and more frenzied leading to the recapitulation. The coda, however, offers a 
surprise by increasing the tempo and giving the cello a new theme. 


One thinks of a scherzo as reflecting high spirits, but the effect is lessened by being 
played in the cello and piano's lowest range where it is more difficult to "sparkle." The 
movement features two contrasting trios. In the first legato melody is treated in imitation, 
with each appearance set off by quick staccato flashes from the main scherzo. The second 
trio can be characterized as a sequence of piano and tutti chords with small snips of the 
main scherzo peaking through. The Andante cantabile is the emotional high point of the 
quartet. The cello sings the highly romantic principal melody, which is imitated by the 
violin. The middle portion is a somber interlude after which the viola, then the cello 
present the original melody. The finale breaks forth in joy with theme after theme pouring 
orth in abundance. This plentitude of material, moving with great energy, is interspersed 
wit sections of contrapuntal intricacy which never impede the ongoing musical flow. 


The Mozart Oboe Quartet has been performed for the Society on three previous 
occasions. The first performance was January 14, 1950 by members of the Louisville 

i QQ/i^k ^ Uarte ^ WI Genovese, oboe. The most recent performance was April 10, 

994 by members of the Lark Quartet with Tom Gallant, oboe. In between on October 12, 
86 was performed by The Chamber Music Society of Lincoln Center. The Schumann 

wlTS u performed on Societ y concerts but twice. The first performance 

February 6, 1941 during the third season of the Society by the Belgian Piano-String 

p, e ’ ^ 1Q % recen t performance was slightly more than a half century ago, 
February 8, 1953, by the New York Piano Quartet. 


compiled, adapted and edited with local annotations by Acton Ostling, Jr. 
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Program 

Hungarian March Hector Berlioz 

from The Damnation of Faust (1803 - 1869) 

Concerto in A Minor for Piano and Orchestra, Op. 16 Edvard Grieg 
Allegro molto moderato (1843 - 1907) 

James Dersch, piano 

2004 Preparatory Department Concerto Winner 

Concertino for Flute and Orchestra 

Rebecca Johnson, flute 
2004 School of Music Concerto Winner 

Intermission 

Rocky Point Holiday (1969) Ron Nelson 

(b. 1929) 

Colonial Song (1911/1913) Percy Aldridge Grainger 

(1882- 1961) 

Dedicated to the memory of Ernest Lyon, who served as Director of Bands for twenty of 
his forty-seven years as a faculty member at the University of Louisville School of Music. 

Downtown Diversions (2001) 

I. Allegro molto 

II. Andante 

III. Allegro vivo 

Dr. Brett Shuster, trombone soloist 

Kizuna (2005) Frederick Speck 

(b. 1955) 


Adam Gorb 
(b. 1958) 


Otar Gordeli 
(b. 1928) 


Biography 


BRETT SHUSTER is the Trombone Professor at the University of 
Louisville. Professor Shuster’s educational background includes a B.M. 
from the New England Conservatory of Music, an M.M. from 
Northwestern University, and a D.M.A. from Arizona State University. 
His performance experience includes two years traveling internationally 
with the Grammy-winning Chestnut Brass Company, and appearances 
with the Louisville Orchestra, San Diego Symphony, Phoenix Symphony, 
Vermont Symphony, Arizona Opera, and Boston Philharmonic. 

Shuster has recorded on the Polygram, Newport Classics, Albany, Warner, 
and Summit labels. During the summers of 1997-1999, Dr. Shuster 
performed as a soloist and conductor, and provided master classes at the 
Seminario de Musica de Montenegro, Brazil. In March 2004, Shuster 
was the featured soloist for the United States Army Orchestra Eastern 
Trombone Workshop. Dr. Shuster’s teaching experience also includes 
serving on the faculty at Western Illinois University from 1999-2000 and 
Temple University from 1994-1996. 


Program Notes 

Hungarian March Hector Berlioz 

from The Damnation of Faust (1849) (1803 - 1869) 

Berlioz began The Damnation of Faust after reading Gerard de Nerval’s French 
translation of Goethe’s Faust, Parti in 1827. He wrote, “This marvelous book 
fascinated me from the very first moment. I could not put it down. I read 
it incessantly, at meals in the theater, in the street, everywhere. This 
translation in prose contained some versified fragments, song, hymns, etc. I 
yielded to the temptation of setting them to music.” This resulted in the Eight 
Scenes from “Faust, ” which Berlioz sent to Goethe himself. It is suffice to say 
that Goethe, whose musical tastes were both untrained and conservative, did 
not like the music. In his letter to Berlioz, Goethe was much less than polite 
and as a result, Berlioz did not bother to reply. Berlioz did not take up Faust 
again until 1845. During an extended tour of Austria, Hungary and 
Germany, Berlioz took fragments from “Eight Scenes,” created his own text 
on the Faust tales and began his “dramatic legend” which was then completed 
in Paris in 1846 and premiered at the Opera-Comique in December of that 
same year. 



The creation of the “Hungarian March” or “Rakoczy March” is related in 
Berlioz’s Memoirs: “The night before my departure from Vienna for 
Hungary, a V iennese amateur well up on the ways of the country 1 was to visit 
came to see me, bringing a volume of old airs. ‘If you want the Hungarians 
to like you,’ he said, ‘write a piece on one of their national tunes.’” Berlioz 
chose a song written in 1809 by John Bihari to honor the Rakoczys, a noble 
family long active in the Hungarian struggle for freedom from Austria. The 
march was premiered in Pesth on February 15, 1849, and was a complete 
success - so much so that Berlioz found a place for it in his Damnation of Faust 
by transporting Faust to a Hungarian plain to witness a charge of the national 
cavalry. 

Piano Concerto in A Minor, Op. 16 (1868) Edvard Grieg 

Allegro molto moderato (1843 - 1907) 

The Piano Concerto in A minor, Op. 16 is the work with which Grieg 
achieved his international reputation and today this concerto is one of the 
Romantic period’s most frequently performed concertos. Composed during 
his youth (1868) the concerto is filled with sprightly rhythms, passionate 
melodies and fresh harmonic imagination. Grieg’s model was undoubtedly 
Schumann’s piano concerto, a work which had made an “unforgettable 
impression” on him the first time he heard it played by Clara Schumann, in 
Leipzig in 1858. Both concertos belong in the tradition of German 
Romanticism; Grieg’s, however, has few of the textural and rhythmic 
nuances but relies on bravura piano playing and simple lyric melodies. 
However, in the third movement of Grieg’s work, something new makes its 
appearance: a specifically national element, with strong associations to 
Norwegian folk music. 

Concertino for Flute and Orchestra (1959) Otar Gordeli 

(b. 1928) 

Composer Otar Gordeli was bom on November 18, 1928, in Tiblisi, 
Republic of Georgia. He studied composition with Andrei Balanchivadze 
and later took courses at the Moscow Conservatory, graduating in 1955. In 
1959 he was appointed as an instructor at the Tiblisi Conservatory. His 
music makes notable use of native Georgian folk songs. In addition to the 
Flute Concertino which was written in 1959 his works include a Piano 
Quintet (1950), Piano Concerto in C minor (1952), Festivities Overture, 
Piano Sonata (1960), Georgian Dance for Orchestra (1961), Symphony 
(1964) and numerous film scores. 



Rocky Point Holiday (1969) R on Nelson 

(b. 1929) 

Nelson s first major work for band, Rocky Point Holiday, was commissioned 
for the University of Minnesota Concert Band’s Russian tour. The title refers 
to Rocky Point, Rhode Island, where the piece was composed. Throughout 
this overture, one experiences a collage of exhilarating melodies, stimulating 
ostinati, and brash, antiphonal counterstatements. Its combination of 
sparkling clarity and bold muscularity indicates the assurance that Nelson 
has with the medium. At times, he treats the large wind ensemble as though 
it were an extended and versatile dance band. Tonalism mixed with his 
favored octatonic sounds prevail, as the Eastman influence of his teachers, 
Howard Hanson and Bernard Rogers, somehow engage a vernacular but 
sophisticated musical voice. 


Colonial Song (1913) Percy Aldridge Grainger 

(1882 - 1961) 

Originally written for piano in 1911 as a birthday gift for his mother, Rose, 
Grainger’s first wind version of Colonial Song was completed in 1913 and 
premiered by Edwin Franko Goldman on June 6, 1919. Its lyrical heart 
makes clear Grainger’s desire “to write a melody as typical of the Australian 
countryside as Stephen Foster’s exquisite songs are typical of rural America.” 
Testimony to his attachment to the tune, it is also found in his Australian Up- 
Country Song, and in the last part of his suite In A Nutshell, “The ‘Gum- 
Suckers’ March.” 

Known as an expert colorist and orchestrator, Grainger commented on this 
aspect of the piece: “To ensure a wide range of tone-strength differentiation 
I applied to large chamber music what I would like to call Wagner’s ‘organ 
registration type of scoring’. That is to say: where waxing and waning tone- 
strengths are desired in one and the same tone-strand (voice or part) they are 
attained not merely by changing dynamics in the instruments playing the 
total tone-strand, but also by adding extra instruments to the tone-strand 
where the loudening of the tone is desired and by withdrawing the extra 
instruments where a softening of the tone is intended.” 


Downtown Diversions (2001) 


Adam Gorb 
(b. 1958) 

Adam Gorb, a prolific writer in diverse musical media, balances a busy schedule 
of commissions with his role as the Head of Composition and Contemporary 
Music at the Royal N orthem College of Music in Manchester, England. Downtown 
Diversions, for solo trombone and wind orchestra, was commissioned by a 
consortium of American universities and was premiered at the 2001 College 
Band Directors National Association Conference. Regarding the work, the 
composer writes: 

The character of this work is that of a serenade or divertimento but with 
jazz and Latin influences. I have attempted to explore the mercurial 
aspects of the solo trombone, avoiding more commonplace characteristics 
of the instrument (there is not a single glissando for the soloist). The 
piece is in three movements: fast-slow-fast that alternate dance-like and 
more lyrical passages. The first movement is swift and light footed and 
contains the two main themes that form the basis for the whole work, 
the first at the start by the lone soloist, and a more singing second subject 
that becomes the main theme for the laid-back second movement. Here 
the band consists of saxophones, brass and rhythm section only. The 
woodwind and horns return for the finale, which is a variation of the 
first movement in 10/8 time. The writing for the soloist becomes more 
virtuosic as the movement progresses and leads to an abrupt conclusion. 


Kizuna (2005) Frederick Speck 

(b. 1955) 

Kizuna was commissioned by WASBE (World Association for Symphonic Bands 
and Ensembles) for performance at the 2005 International Conference which 
will take place in Singapore. It will be performed at the conference by the 
Senzoku Gakuen College of Music Wind Ensemble from Kanagawa, Japan. 

The projected atmosphere of the conference, An East/West Confluence, influenced 
the core elements of the work. In it, music that evokes both eastern and western 
sensibilities merge to create a dramatic shape that draws upon both lyricism and 
rhythmic energy. The title, Kizuna, is a Japanese word meaning a bond or tie 
between people and conveys a sense of strength. At the same time, the work also 
expresses fureai, which means to come in contact with each other, or ‘touch 
together,’ bearing a deeper meaning of an exchange or interaction among people 
with the notion diat the smallest incidents, even “the brushing together of 
sleeves’ can be a positive connection among people. 



University Symphony Orchestra 

Kimcherie Lloyd, Director 
Young-.il Kwon, Assistant Conductor 
Cary Cobb, Assistant Conductor 
Kevin Byrne, Orchestra Librarian 
Kristin Roehrig, Manager 


First Violin 

Matthew Evans, concertmaster 
Scott Moore, assistant concertmaster 
Elise Kotheimer 
Sowmya Srinivasan 
Juan Carlos Ortega 
Christopher Stewart 
Cordia S. Thompkins 

Second Violin 
Amanda Perkins, (Principal 
Alexandra Schaefer 
Arezou Etemad 
Savannah Sharp 
Young Kim 
Alex Peterson 
Marisa J. Barnes 
Nicole Donaldson 

Viola 

Micah Howard, principal 
Monica Clarke 
Scott Farley 
Scott Adams 
Alisson Reber 
Hannah Turi 
Sheri-Sunma Ware 
Rosemary Simms 

Cello 

Marlene Ballena, principal 
Clayton Vaughn 
Maggie McIntyre 
Fred Speck 
Kristin Roehrig 
Charlie Patton 
Benjamin Sollee 


Bass 

Nick Wooldridge, principal 
Charles Blanton 
Elizabeth Adams 
Alice Markiewicz 
Adam Cobb 
Erica Jones 
Chris Korenkiewicz 

Flute 
Tyra Blasher 
Amanda Taylor 
Adea Wood 

Piccolo 
Amanda Taylor 

Oboe 

Phillip Farrow 
Gretchen Reiter 

Clarinet 
Michelle Linder 
Amber Richeson 

Bassoon 
Carrie Baxter 
Erica Jones 

Horn 

Karla Vilchez 
Dominic Rotella 
Kate Reyman 
Lindsay Pummell 
Colin Dorman 
Autumn Pate 


Trumpet 
Matt Haley 
Mark Lynn 
Patrick McGinty 
Ryan McCaslin 
Brian Glass 

Trombone 
Ian Carroll 
Matt Yarborough 
Dan Moore 
Anastasi Fafalios 

Tuba 

David Jaggie 

Percussion 
Jeff Grant 
Matt Yarborough 
Dan Moore 
Whitney Winstead 
Tyler Mathis 

Harp 

Jessica Hyden 



University Wind Symphony 

Frederick Speck, Director 


Piccolo 


Katie Waters-*- 

Louisville 

Flutes 

Tyra Blasher + 

Louisville 

Penelope Beard 

Lima, Peru 

Adea Wood* 

Perryville 

Amanda Taylor 

Benton 

Tiffany Wilson 

Ashland 

Oboes 

Gretchen Reiter+ 

Crescent Springs 

Wendy Frazee 

Franklin, OH 

Clarinets 

Young 11 Joo+ 

Seoul, Korea 

Heather Stokes 

Louisville 

Calvin Falwell 

Murray 

Amber Richeson 

Owensboro 

Michelle Linder 

Cincinnati, OH 

Courtney Drown 

Georgetown 

Geralyn Waters 

Louisville 

Bass Clarinet 

Brad Baumgardner* 

Nashville, TN 

Bassoons 

Carrie Baxter-*-* 

Fredonia, NY 

Erica Jones 

Ft. Eric, Ont. Canada 

Ashley Pickering 

Louisville 

Alto Saxophones 

Jennifer Hoffmann+ 

Louisville 

Daniel Turley 

Dry Ridge 

Tenor Saxophone 

Tommy Zinninger 

Louisville 

Baritone Saxophone 

Michael Schaad 

Prospect 

Horns 

Matthew B. Smith-*-* 

Elizabethtown 

Dominic Rotella 

Louisville 

Kate Reyman 

Decatur, IL 

Lindsay Pummell 

Franklin, OH 

Nickie Lewis 

Louisville 

Waldemar Matera* 

Bytom, Poland 


Trumpets 


Mark Lynn+ 

Patrick McGinthy* 
Brian Glass 

Matt Haley* 

Ryan McCaslin* 
Don Johnson 

Louisville 
O’Fallon, IL 
Frankfort 
Lumberton, TX 
Babylon, NY 
Raywick 

Trombones 

Ian Carroll+ 

Audrey Davis 

Aaron Stepp 
Mateusz Konopka* 

Nashville, TN 
Louisville 

Glasgow 

Bytom, Poland 

Bass Trombone 
Anastasi Fafalios* 

Belle Vernon, PA 

Euphoniums 

Daniel Stull+ 

Jeffrey Buehring 

Payneville 

Paoli, IN 

Tubas 

Chris Combest+* 
David Jaggie* 

Berea 

Lexington 

Percussion 

Jeff Grant-*-* 

Matt Greenwood 
MattTexter 

Tyler Mathis 
Whitney Winstead 
Wojciech Herzyk* 

Auburn, AL 
Floyds Knobs, IN 
Louisville 
Louisville 
Louisville 
Katowice, Poland 

Double Bass 

Liz Adams 

Louisville 

Harp 

Amy Isbell** 

Louisville 

Piano 

Amy Gerber* 

Millersburg, OH 


+ prrincipal 

* graduate student 
** alumna 

♦ visiting student 




School of 


music 

IMVERSTIYof IDUISVILLE. 


dare to be great 


presents 


University 
Community Band 

Richard Dugger, conductor 


and 

University Concert Band 

Greg Byrne, conductor 


Monday Evening 
April 18, 2005 

8:00 p.m. 

Margaret Comstock Concert Hall 



Program 


The Trombone King (1945) 


Karl King 
(1891 - 1971) 


The Sound of Music (1959) 


Richard Rodgers 
(1902 - 1979) 
arr. by Robert Russell Bennett 


Cartoon Carnival 


Jack Bullock 
(b. 1929) 


Irving Berlin Showstoppers 


Irving Berlin 
(1888 - 1989) 
arr. by John Higgins 


University Community Band 


Danse Diabolique 


Seascape 


Joseph Hellmesberger 
(1855 - 1907) 

trans. by Tohru Takahashi 


Alfred Reed 
(b. 1921) 


Kyle Baker, soloist 
Jeff Grant, guest conductor 


Rikudim 

IV. Con moto e follemento 


Jan Van der Roost 
(b. 1956) 


University Concert Band 




Program Notes 


The Trombone King Karl King 

Karl King joined Robinson’s Famous Circus at the age of 19 as a baritone 
player. He joined the circus world at a time when the acts were in great 
need of special music since the standard music did not fit. King was a 
master at writing music to match the rhythm of the acts and quickly 
rose to leadership positions in some of the most famous circus bands 
in the country, including the Buffalo Bill and the Bamum and Bailey 
circuses. He contributed more circus marches than any other 
composer—aerial waltzes and circus galops were his specialty. 

Karl King was also one of the first to write special music for the growing 
school band programs in America. He composed marches especially 
intended for school bands as well as waltzes, overtures, and other 
selections, and as a result was in wide demand as a massed band 
conductor and contest judge. 

When he finally put down his pen after 50 years, King had published 
280 musical compositions—not counting the ones he had given away 
or had not bothered to publish. Many of his works were written in 
tents by the light of a flashlight or kerosene lantern. He was at his best 
when music was needed at a moment’s notice. 

King also played an important role in the Iowa Band Law—legislation 
giving municipalities the right to levy a small tax to support a municipal 
band. 

The Trombone King was published in 1945 and was dedicated to Charlie 
Toops, a trombonist and bandmaster in Wilmington, Ohio. As might 
be expected, the trombone part rarely calms down during this march— 
or any King march, for that matter. Nor did the composer slow down 
during most of his long life. Finally, in 1966, he said: “I’ve sung my 
song. It was a rather simple one; it wasn’t too involved; I’m happy 
about it. In the last couple of years...I’ve run out of tunes. When I 
ran out of tunes, I believed it was time to quit and I’d like to recommend 
that as a matter of policy to all other composers.” 



The Sound of Music Richard Rodgers 

Richard Rodgers was one of the most successful and celebrated 
composers of the 20th century. His partnerships with lyricists Lorenz 
Hart (1895-1943) and Oscar Hammerstein II (1895-1960) resulted in 
dozens of hit musicals for the stage and screen, from Babes in Arms to 
The Sound of Music. In 1943 Rodgers teamed with Hammerstein to 
write Oklahoma!, a box office smash and a landmark in the history of 
musical theater. Rodgers and Hammerstein went on to write and 
produce hit musicals such as Carousel, State Fair, The King and I and 
The Sound of Music, all of which were adapted for the movies. Rodgers 
also composed for television, winning an Emmy for the music of the 
documentary series Victory at Sea (1952). 

The Sound of Music, the last of the Rodgers and Hammerstein 
collaborations, is based on the true story of the unusual von Trapp 
family. The songs in this selection are “The Sound of Music,” “How 
Can Love Survive,” “My Favorite Things,” “So Long Farewell,” “Do 
Re Mi,” and “Climb Every Mountain.” 


Cartoon Carnival Jack Bullock 

When motion pictures became popular, cartoons became an added 
“short” to the main feature and were immediately popular because 
they were animated versions of comics. With the advent of sound, 
main themes of these cartoons became immediately recognizable, and 
the various hits, bams, crunches, slides, and crashes were intensified 
with sound, generally piercing and loud. What an effect! And, then 
TV got into the act. The rest is history. 

This medley of cartoon favorites includes: “Merrily We Roll Along,” 
Meet the Flintstones,” “Jetsons Main Theme,” “Animaniacs,” “This 
Is It!” and “The Merry-Go-Round Broke Down.” 



Irving Berlin Showstoppers 


Irving Berlin 

Irving Berlin has been called the creator of the American popular song. 
Jerome Kern once commented that “Irving Berlin has no place in 
American music—he is American music.” The son of a synagogue 
cantor, Berlin never learned to read or write music, but somehow had 
the gift of finding the right melody to express a human emotion or 
aspiration. Berlin wrote over 1,500 songs, 15 movie scores and 19 stage 
musicals. 

Irving Berlin Showstoppers includes: “Puttin’ on the Ritz,” “Cheek to 
Cheek,” “Shaking the Blues Away,” “Steppin’ Out With My Baby,” 
and “There’s No Business Like Show Business.” 


Sources for the program notes include Program Notes for Band by 
Norman Smith, notes taken from the musical scores, and biographical 
websites devoted to the lives of Richard Rodgers and Karl King. 


Danse Diabolique Joseph Heilmesberger 

Joseph Heilmesberger (1855-1907) was born into a Viennese musical 
family. His grandfather was the first concertmaster of the Vienna 
Philharmonic, and his father was a famous violinist as well as a 
conductor and composer. Heilmesberger started out as a virtuoso 
violinist and later became a well-known conductor; he was appointed 
musical director of the Vienna Philharmonic. After this appointment, 
he began concentrating on composing light music. He wrote a variety 
of dances, including Danse Diabolique. This piece was performed by 
the Vienna Philharmonic at the New Year’s Concert of 2002, conducted 
by Seiji Ozawa. 



Seascape 


Alfred Reed 


Alfred Reed is a native New Yorker, bom in 1921 in Manhattan. His parents 
loved good music and made it part of their daily lives; as a result, he was well 
acquainted with most of the standard symphonic and operatic repertoire 
while still in elementary school. Beginning formal training at the age of 
ten, he studied trumpet and was playing professionally by the time he was in 
high school. He worked with John Sacco in theory and harmony, and 
continued later as a scholarship student of Paul Yartin. Alfred Reed became 
deeply interested in the concert band and its music. 

In 1953, Mr. Reed became conductor of the Baylor Symphony Orchestra at 
Baylor University in Waco, Texas, at the same time completing his academic 
work. His Master’s thesis was the Rhapsody for Viola and Orchestra, which 
later was to win the Luria Prize. It received its first performance in 1959, 
and was subsequently published in 1966. That same year, he joined the 
faculty of the School of Music at the University of Miami, holding a joint 
appointment in the Theory-Composition and Music Education departments. 

With over 250 published works for concert band, wind ensemble, orchestra, 
chorus, and various smaller chamber music groups, many of which have 
been on the required performance lists in this country for the past 20 years, 
Dr. Reed is one of the nation’s most prolific and frequently performed 
composers. 

Seascape is one of Dr. Reed’s lesser known works, but it possesses his signature 
compositional style. Reed’s lyric, melodic writing is showcased in this piece, 
with the soloist, at times, competing with the band for melodic supremacy. 


Rikudim Jan Van der Roost 

“Rikudim” means “dance” in Hebrew. The plural ending “-im” tells us that 
the title means “Dances.” Thus, “Rikudim” is a suite in four movements 
based on the Jewish dances “in the style of.” Through using oriental-style 
tonal intervals, irregular tempi and a typical instrumentation (woodwind), 
the composer succeeds both in adding a touch of melancholy and a 
characteristically Jewish flavour to the music. The clearly marked themes 
and the sometimes surprising, but on the other hand very natural harmonies, 
make these “stylized folk dances” into music with a direct and gripping 
appeal. 



University Community Band 

Richard Dugger, Director 


Flute 

Melanie Pawul 
Mary-Ellen Adams 
Jennifer Smith 
Beth Buehne 
Lindsy Edens 

Clarinet 
Malinda Rawls 
Brenda Chaplin 
Carolyn Skinner 
David McArthur 
Amanda Lochner 
Ben Stange 

Bass Clarinet 
Louise McKinstry 

Alto Saxophone 
Joe Crosser 
Sonny Neurath 

Tenor Saxophone 
Chuck Pearsall 


Horn 

Jessica Niedwick 
Sara Poe 
Matt Peyton 
Miranda Polzer 

Trumpet 
Barb Ruff 
Harry Rinehart 
Michael Pawul 

Trombone 
Robert Crafton 
Venetta Smith 
Ben Gratzer 
Steve Rademacher 

Euphonium 
Madison Sewell 
Don Taylor 
Allison Douglas 

Tuba 

Doug Meece 

Percussion 
Gaylord Long 
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Greg Byrne, Director 


Flute 

Robin Clough 
Paula Dowdy 
Lindsy Edens 
Kristen Faulkner 
Rachel Medeiros 
Ty-J uana Taylor 

Oboe 

Josiane Parent 

Bassoon 
Kelly Gibson 

Clarinet 
Chrissy Henderson 
Amanda Lochner 
Steven Rademacher 
Cara Scott 

Bass Clarinet 
Sara Evans 
Constance Locke 

Alto Saxophone 
Anthony Cekay 
Kevin Corcoran 
Lance O’Cull 

Tenor Saxophone 
Leslie Lemes 
George Flores 

Horn 

Dustin Colgate 
Chip Davidson 
Hank Davis 
Ashley Johnson 
James Shacklett 
Adam Yankowy 


Trumpet 
Steven Barton 
Gillianne Bishop 
Gabrielle Brown 
James Curry 
Brett Farris 
Todd Haydon 
Samantha Lindsey 
David Miller 
Kyle Powell 
Melinda Roellig 

Trombone 
Holly Decker 
Crystal Howard 
Mike Petersmith 
Angela Slaughter 
Dave Thomas 

Euphonium 
Kyle Baker 
Jamie Hafley 
Sabrina Hensley 

Tuba 

Sara Doolin 
Greg Heinz 
Jacob Redick 

Percussion 
Bobby Falk 
Justin Miracle 
Andrew Powell 
David Schuchard 
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Program 


Duo, Op. 52, No. 2 Jacques Offenbach 

Allegro maestoso (1819 - 1880) 

Andante 
Scherzo 

Kristin Roehrig and Frederick Speck, cellos 


Quartet in C Minor, Op. 18, No. 4 
Andante scherzoso quasi allegretto 


Ludwig van Beethoven 
(1770 - 1827) 


Lia Ramirez, violin 
Ali Schaefer, violin 
Scott Farley, viola 
Maggie McIntyre, cello 


Passacaglia for Violin and Viola Handel-Halvorsen 

Matthew Evans, violin 
James Dersch, viola 


Quartet in F Major, Op. 96, “American” 
Lento 

Finale: Vivace ma non troppo 


Cordia Thomkins, violin 
Steven Johnson, violin 
Monica Clark, viola 
Charlie Patton, cello 


Antonin Dvorak 
(1840 - 1904) 


Sonata in A Major, K. 305 
Allegro molto 


Wolfgang Amadeus Mozart 
(1756 - 1791) 


Arezou Etemad, violin 
Janet Tsai, piano 



Duo for Violin and Cello, Op. 7 

Allegro serioso, non troppo 

Zoltan Kodaly 
(1882 - 1967) 

Scott Moore, violin 
Marlene Ballena, cello 


Intermission 


Duet for Flute and Harp 

Andante grazioso 

Andante cantabile 

Scherzando 

Vincent Persichetti 
(1915 - 1987) 

Jessica Hyden, harp 
Tiffany Wilson, flute 


Trio in G Major, Op. 9, No. 1 

Adagio - Allegro con brio 

Ludwig van Beethoven 

Chris Stewart, violin 
Allison Reber, viola 
Clayton Vaughn, cello 


Sonata in A Major, Op. 3, No. 2 

Allegro 

Jean-Marie Leclair 
(1697 - 1764) 

Alex Petersen and Marisa Barnes, violins 

Trio in E-flat Major, Op. 1, No. 1 

Allegro 

Ludwig van Beethoven 

Tanya Deringer, violin 

Benjamin Sollee, cello 

Adrienne Fontenot, piano 




School of 


music 

IMVERSOYof IOUISVILLE 


dare to be great 


presents 


Jefferson Grant, 

percussion 

Student of 

Greg Byrne 


Graduate Recital 

Given in partial fulfillment of the requirements for the 
Master of Music degree 


Tuesday Evening 
April 19, 2005 
8:30 p.m. 

Margaret Comstock Concert Hall 



Smoking is not permitted in the School of Music Building. In the unlikely event of fire or other 
emergency, please walk to the nearest exit. The use ofrecording devices is strictly prohibited. 
Please silence cell phones, electronic watches and pagers. Thankyou. 


Program 

Cello Suite No. 1 

1. Prelude 

J. S. Bach 
(1685 - 1750) 

Therapy 

I. Anxieties 

II. Fantasies 

III. Aggressions 

John Serry 

(b. 1954) 

Blues for Gilbert 

Mark Glentworth 
(b. 1960) 

Africa Hot 

John Wooten 
(b. 1963) 

Valse Brillante 

George H. Green 
(1893 - 1970) 

arr. Bob Becker 

(b. 1947) 

Tyra Blasher, Tyler 

Mathis, Matt Texter, and Keith Tidwell 


Intermission 

Footpath 

Dave Samuels 
(b. 1948) 

Studie I 

Michael Bump 
(b. 1959) 

Uneven Souls 

Nebojsa Jovan Zivkovic 

(b. 1962) 

Matt Greenwood, Matt Texter, and Andrew Powell, percussion 
with Dr. Kent Hatteberg and Members of the Cardinal Singers 



Program Notes 


Prelude from Cello Suite No. 1 J. S. Bach (1685 - 1750) 

Johann Sebastian Bach’s six cello suites are standard repertoire. However, 
the popularity of the prelude from his first suite is unsurpassed in its 
popularity. Yo-Yo Ma performed this cello suite on both his six-part PBS 
special, and on the television show The West Wing. 

For percussionists, Bach’s cello suites helped contribute to the expansion 
of the range of the marimba. Earlier marimbas were usually limited to four 
octaves but, in order to perform cello transcriptions in the correct register, 
the range has gradually been extended to the five-octave version used on 
this performance. 


Therapy John Serry (b. 1954) 

An award-winning composer, John Serry has composed percussion music 
for such world-renowned performers as Leigh Howard Stevens and Steve 
Houghton. Serry studied at Eastman with, among others, John Beck and 
Gordon Gottlieb, where he premiered this piece thirty years ago. 

In this composition, the listener is taken through a journey of the mind. 
This mind, however, is one the listener may not want to explore. 

In Anxieties, fast, syncopated brush work introduces the first rhythmic 
‘theme’, before dissolving into an exploration ofbass drum timbres. A flurry 
of anxious notes bring the first section to an end, collapsing on a low 
explosion. The ‘clock’ lends the piece a grounded rhythmic pulse, before 
the return of the first rhythmic theme attempts to disrupt this metronomic 
device. Variations on the original theme, hemiolas, and an ever-increasing 
tempo continue to add to the general feeling of disturbance, until the 
madness ends with three soft exhales. 

In Fantasies, the performer switches to a setup of metallic sounds creating 
a shimmering effect. In this ‘music box’, the listener will hear hints of 
London Bridge among other children’s songs. For this movement, harmonic 
dissonance is used to create tension that was achieved by rhythmic means 
in the first movement. 

Aggressions brings the composition to a close with unbridled violence. After 
taking out his aggressions on a modified timpani setup, the performer ends 
t e piece with a flourish, condensing the preceding three movements into 
a few breathtaking seconds. 



Blues for Gilbert 


Mark Glentworth (b. 1960) 

Blues for Gilbert has become a standard in recital repertoire for percussionists. 
Glentworth, a native of London, composed this piece shortly after the 
passing of his teacher, Gilbert Webster, in 1980. Although not a ‘blues’ 
piece in the formal sense, Glentworth wanted to portray the complex 
emotions a person feels at the passing of a close friend or relative. 

The melancholy of the first section quickly transitions into the ‘confusion’ 
of delayed harmonic progression. The ‘B’ section of this simple ternary 
form expresses fond remembering with swinging up-tempo rhythms. With 
the return of the first section, the feeling of loss is mixed with acceptance, 
and the ascending octaves create a sense of hope for the future. 

Africa Hot John Wooten (b. 1963) 

John Wooten held both the Drum Corps Midwest Individual Snare Drum 
and Percussive Arts Society Individual Snare Drum titles from 1981 to 1984. 
Wooten also served as the percussion caption head for the Phantom 
Regiment Drum and Bugle Corps in Rockford, Illinois. Wooten is 
currently a clinician for the Pearl® drum company and head of the 
percussion department at Southern Mississippi University in Hattiesburg, 
Mississippi. 

Africa Hot follows in the tradition of drum corps rudimental solos, with 
blazing, virtuosic passages, the sensitivity of orchestral excerpts, and the 
head-bobbing grooves of Latin and Afro-Cuban rhythms. Also in the 
tradition of this type of music is the absence of concert etiquette, so please, 
if you see or hear something you like, feel free to applaud at any time. 

Valse Brillante George Green (1893 - 1970) 

arr. Bob Becker (b. 1947) 

George Green, labeled by some as ‘the greatest xylophone player ever’, 
reached the height of his popularity in the 1920’s with his ragtime marimba 
band. This music was revived by percussionist Bob Becker in the early 
1990’s. 

This particular rag is unusual in that it is based in a triple feel as opposed 
to the fast, rhythmic two-beat of most music of this type. Listen for the 
exaggerated tempo fluctuations, and the virtuosic speed of the solo line 
which are characteristic to this type of music. 



Footpath Dave Samuels (b. 1948) 

Footpath is a transcription of a solo improvised by Dave Samuels for the album 
10 Degrees North. The form of this piece continues to not only develop themes 
that have been introduced, but also to continue to introduce new melodic 
material in a through-composed form. Original material never returns in the 
same way, but is hinted at in completely new rhythmic ideas. For the listener, 
the music continues to grow more interesting with every section. One can hear 
the jazz influence in both the syncopated rhythms and the extended tertian 
harmony. 

Studie I Michael Bump (b. 1959) 

The idea for Studie I grew out of the composer’s desire for more challenging 
recital repertoire for the timpani. This piece is a ‘study’ in timbral possibilities 
for the timpani. Among the interesting sounds, listen for glissando effects, 
different objects (tuning forks, cymbals, etc.) placed on the heads of the timpani 
to create ethereal sounds, hand drumming techniques, and even amplified 
singing. 

After the haunting opening, the piece moves forward with a ‘march’ in 7/8 time, 
punctuated by bass drum and gong explosions. The music continues to 
challenge the performer with demanding footwork and melodic lines played 
over mixed-meter ostinato patterns. A smooth transition brings a return of the 
opening material with a few more audible surprises. 

This piece was premiered twenty years ago in Urbana, Illinois with the 
composer as soloist. 

Uneven Souls Nebojsa Jovan Zivkovic (b. 1962) 

Zivkovic has become one of the most performed composers for percussion 
music. His music is performed all over the world by some of the biggest names 
in percussion, including Evelyn Glennie and William Moersch. Zivkovic’s 
marimba compositions, including his concertos and his Funny Mallets 
instructional book series, are particularly popular. 

Uneven Souls has been performed literally hundreds of times since its premier. 
Its popularity with audiences can be attributed to the melodic writing derived 
from Zivkovic s setting of Serbian folk tunes, and the integration of unique 
percussion colors. After a massive introduction by the percussion trio, the first 
marimba cadenza foreshadows future thematic material before settling into the 
role of timekeeper for the men’s chorus. The marimba and chorus continue 
to alternate sections until the relaxed free-time section, highlighted by an 
extended xylophone solo. The ensemble proceeds with a section in 13/8 that 
isp ays the natural broken cadence of Serbian folk songs. A triumphant return 
to the original cadenza themes brings this work to a close. 



School of 


music 

INIVERSITYqf IDUISVILLE. 


dare to be great 


presents 


Matthew Haley, trumpet 

Student of 

Michael Tunnell 

with 

Krista Wallace-Boaz, piano 
Graduate Recital 

Given in partial fulfillment of the requirements for the 
Master of Music degree 


Tuesday Evening 
April 19, 2005 
5:00 p.m. 

Margaret Comstock Concert Hall 



Smoking is not permitted in the School of Music Building. In the unlikely event of fire or other 
emergency, please walk to the nearest exit. The use ofrecording devices is strictly prohibited. 
Please silence cell phones, electronic watches and pagers. Thank you. 

Program 


Concerto in D Major, No. 53 (1742) 

Allegro moderate 

Andante 

Allegro grazioso 

Giuseppe Tartini 
(1692 - 1770) 

Concerto for Trumpet in E-flat Major, 

Hob. VIle:l (1796) 

Allegro 

Andante 

Allegro 

Joseph Haydn 
(1732 - 1809) 

Intermission 


Trumpet Sonata, Op. 1 (1955) 

Allegro moderato 

Lento 

Allegro vivo 

Peter Maxwell Davies 

(b. 1934) 

Concerto in F Minor, Op. 18 (1899) 
Allegro moderato 

Adagio religioso 

Allegro scherzando 

Oskar Bohme 
(1870 - 1938) 

Drovers' Lament (1996) 

John La Barbera 
(b. 1945) 



Program Notes 


Concerto in D Major, No. 53 (1742) GlUSEPPE Tartini 

In addition to his work as composer, Giuseppe Tartini (1692-1770) was 
a violinist, teacher, and increasingly more as his life progressed, a 
theorist. From 1721 until his death, Tartini was the first violin and 
maestro de cappella at the Cappella del Santo. In 1728 he founded the 
Scuolla delleNazioni, aviolin school that taught some ofthe eighteenth 
century’s most important violinists including Bini, Capuzzi, Carminati, 
Ferrari, Girolamo Asconio Giustiniani, Graun, Holzbogen, Lombardini, 
Naumann, and Pasqualino. In 1754 he published his Trattatodi musica 
secondo la vera scienza deU’armonia with the financial support of Count 
DecioAgostinoTrento. In 1767 Tartini published another treatise, De’ 
principi dell’armonia musicale contenuta nel diatonico genere. 

His violin concertos and sonatas were his most significant and influential 
works in the development towards the Classical style in northern Italy. 
Concerto in E Major, originally for violin, has been transcribed for 
trumpet in D. The first movement, Allegro moderato, features a steady 
pulse and a few often-repeated motives. According to Steven Ledbetter, 
the second movement, Andante, “anticipates the clarity and simplicity 
of early Classical style.” The third, dance-like movement, Allegro 
grazioso, is similar to the first movement. It also features a few small 
motives that are repeated. 



Joseph Haydn 


Concerto for Trumpet in Eb Major, 

Hob. VIIe:l (1796) 

The history of brass instrument making has been filled with attempts 
to fill in the missing notes allowed by natural instruments. Experiments 
with the stopped trumpet, an instrument that allowed the performer 
to alter the pitch with a hand in the bell, the slide trumpet, and the keyed 
trumpet ultimately led to the modern valve. Despite the short-lived 
success of early attempts at chromaticism, the two most famous solo 
works for trumpet, Joseph Haydn’s (1732-1809) Concerto in Eb and 
Hummel’s Concerto in E, were both written for the keyed trumpet. 

The first keyed trumpets were probably made prior to 1777, but failed 
due to an undesirable sound when the keys were opened. Anton 
Weidinger (1766-1852) developed an instrument that was more 
successful in dealing with this problem. With his keyed trumpet, 
Weidinger premiered the trumpet concertos of both Haydn, in 1800, 
and Hummel, in 1804. 

While Weidinger’s keyed trumpet was able to play notes previously 
unavailable to the trumpet, it still had its limitations. Haydn avoids 
scalar passages in the lower register of the instrument. In the entire 
work, only once does Haydn write a note between low G and C. In m. 
116 of the first movement, following the highest note of the work, 
Haydn writes a low G-Ab-G (concert pitch A#-B-A#). The B is doubled 
in the bass, suggesting that this may have been a particularly weak note. 
Throughout the rest of the work, Haydn’s low register writing is more 
like natural trumpet writing, such as the articulations of dominant to 
tonic cadence points. Despite these limitations, the work uses effects 
never before applied to trumpet. Most notable are the melodic use of 
the lower register throughout the piece and the keys (Ab and Cb) of the 
second movement. 



Trumpet Sonata, Op. 1 (1955) 


Peter Maxwell Davies 


Peter Maxwell Davies (b. 1934) received his musical training 
simultaneously at the Royal Manchester College of Music and at 
Manchester University from 1953 to 1956. During this time in 
Manchester, Davies worked with composers Harrison Birtwistle and 
Alexander Goehr, pianist John Ogdon, and trumpeter Elgar Howarth 
as part of the New Music Manchester Group. The Trumpet Sonata, 
written when Davies was just twenty-one, was composed for Howarth. 
By 1961 the work was reported lost but was found and published in 
1969. Its first performance was in 1955 atWothington Hall, Manchester 
University, by Howarth and Ogdon. 

The work is in three movements. The first movement, Allegro moderato, 
opens with a fanfare motive that also opens his opera Taverner (first 
performed in 1972). The movement features two related rhythmic 
motives that create a sense of acceleration to the end. The second 
movement, Lento, is less frantic and shows an influence of mediaeval 
music. The third movement, Allegro vivo, makes use of large dynamic 
contrasts. The movement concludes with a return of a theme from the 
first movement. 


Concerto in F Minor, Op. 18 (1899) OSKAR BOHME 

Oskar Bohme (1870-1938) was born in Germany but moved to Russia 
as part of a migration of musicians from Germany to Russia in the second 
half of the nineteenth century. This migration was a result of a lack of 
qualified musicians and teachers in Russia and a lack of performance 
opportunities in Germany. The St. Petersburg (1862) and Moscow 
(1866) Conservatories were the first Russian music schools. These 
schools were modeled after German conservatories and made up of 
primarily German instructors. The three most important trumpet 
teachers at this time were all German. They were Wilhelm Wurm, Willy 
Brandt, and Oskar Bohme. Bohme performed in the Mariinksy Theater 
Orchestra, the St. Petersburg Opera Orchestra, the Leningrad Opera 
Orchestra, and taught at the Leningrad Military College (1921-36). 



Modem editions of Bohme’s Concerto are in F minor, but the work was 
originally written in E minor. In 1941, Franz Herbst reedited the work 
to the key of F minor. The trumpet part was simply changed from 
trumpet in A to trumpet in Bb, so the written solo part was essentially 
unchanged except for editorial breath marks and the deletion of 
fourteen measures. The work displays marks of Russian nationalism 
common from the time period. Simple folk-like songs, such as the 
opening trumpet line, and repeated rhythmic motives, such as sextuplets 
found in the first movement, are common Russian nationalist ideas. 


Drovers’ Lament (1996) JOHN La BARBERA 

John La Barbera (b. 1945), currently an Associate Professor of Music 
at the University of Louisville, began his career at the age of seven 
playing comet in the La Barbera Family Band. In the 1960s he played 
trumpet, composed, and arranged in the Buddy Rich Orchestra. His 
works have been performed and recorded by Count Basie, A1 Cohn, 
Sammy Davis Jr., Dizzy Gillespie, Woody Fierman, Flarryjames, Chaka 
Khan, The Glenn Miller Orchestra, Bill Perkins, Buddy Rich, Mel 
Torme, Bill Watrous, and Phil Woods. La Barbera was recently 
nominated for a Grammy for his recording, On the Wild Side. 

According to the M erriam Webster Dictionary a drover is “one who drives 
domestic animals to market.” La Barbera writes of the work, “I have 
tried to capture the emotion of those nights when one lone drover kept 
watch, waiting for the rising sun and another day of the sweat and toil 
that contributed greatly to the building of our country.” 

Drovers’ Lament begins sparsely with three repetitions of the main 
motive followed by a passage with slightly more rhythmic motion. A 
return of the opening motives marks the end of the first section. The 
second section reaches the peak of the work’s rhythmic and melodic 
intensity before fading into a return of the opening material in the third 
section. The third section is almost identical to the first section. 
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presents 


University Jazz Combos 

Tyrone Wheeler, Director 
Michael Arthurs, Director 
Jason Foureman, Assistant Director 


Tuesday Evening 
April 19, 2005 

7:00 p.m. 

Malcolm Bird Recital Hall 


Smoking is not permitted in the School of Music Building. In the unlikely event of fire or 
other emergency, please walk to the nearest exit. The use of recording devices is strictly 
prohibited. Please silence cell phones, electronic watches and pagers. Thank you. 


Lady Bird 
Autumn Leaves 

High Fly 


Good Bait 

Kentucky Oysters 
Mr. Kenyatta 


PROGRAM 

“Milt Hinton” Combo 

Tyrone Wheeler, director 


Michelle Linder, clarinet 
Kevin Hill, alto saxophone 
Pat Thomas, guitai 
John Harden, piano 
Jenna Mattingly, bass 
Philip Turner, drums 


“Percy Heath” Combo 

Tyrone Wheeler, director 


Merritt Navazio, alto saxophone 
Allison Cross, trombone 
Nate McCoy, tenor saxophone 
Matt Murphree, guitar 
Bill Clark, piano 
Jenna Mattingly, bass 
Neil Laird, drums 


Tadd Dameron 

Joseph Kosma 
Johnny Mercer 

Randy Weston 


Tadd Dameron 
Count Basie 

David Baker 

I^ee Morgan 


Midnight Mambo 


Locomotion 


“Charlie Mingus” Combo 

Michael Arthurs, director 
Jason Foureman, assistant director 


Daniela Schmitz, alto saxophone 
Luke Barker, soprano saxophone 
John Harden, tenor saxophone 
Anthony Ransom, piano 
Jason Foureman, bass 
John Alvey, drums 


“Paul Chambers” Combo 

Tyrone Wheeler, director 

To Be Announced 


David Clark, alto saxophone 
Anthony Cekay, tenor saxophone 
Drew Miller, alto saxophone 
David Devasto, piano 
Bobby Falk, drums 
Tyrone Wheeler, bass 


Oscar Hernandez 
Daniel Ponce 

John Coltrane 




IMVERSITYof LOUISVILLE 
** -■ 

dare to be great 


presents 


Mary Ann Wilder, 

piano 

Student of 

Naomi Oliphant 


Graduate Recital 


Given in partial fulfillment of the requirements for the 
Master of Music degree 


Tuesday Evening 
April 19, 2005 
6:30 p.m. 

Margaret Comstock Concert Hall 



Smoking is not permitted in the School of Music Building. In the unlikely event of fire or other 
emergency, please walk to the nearest exit. The use ofrecording devices is strictly prohibited. 
Please silence cell phones, electronic watches and pagers. Thank you. 

Program 


Barcarolle No. 1 in A Minor, Op. 26 
Barcarolle No. 4 in A-flat Major, Op. 44 

Gabriel Faure 
(1845 - 1924) 

Sonata in A Major, Op. 2, No. 2 

Allegro vivace 

Largo appassionato 

Scherzo: Allegretto and Trio 

Rondo: Grazioso 

Ludwig van Beethoven 
(1770 - 1827) 

Intermission 


Impromptu in G-flat Major, Op. 90, No. 3 
Impromptu in F Minor, Op. 142, No. 4 

Franz Schubert 
(1797 - 1828) 

Etude No. 4 (from 10 Etiiden) 

Grazyna Bacewicz 
(1909 - 1969) 

Nostalgic Waltzes 

I. Chattery 

II. Intimate 

III. Capricious 

IV. Conversational 

V. Boisterous 

♦ 

Ross Lee Finney 
(1906 - 1997) 



Program Notes 


Barcarolle No. 1, Op. 26 Gabriel Faure 

Barcarolle No. 4, Op. 44 

The barcarolle evokes the boatsongs of the Venetian gondoliers; its lilting, 
triplet rhythm suggests the gentle rocking of a boat on the water. Though 
a few examples were written by Chopin and Mendelssohn, Gabriel Faurd’s 
thirteen barcarolles are often considered to be the most important set of 
the genre. They demonstrate the beginnings of Faure’s signature style, 
featuring unexpected modulations and a lyricism that displays his skill in 
writing vocal music. In the first barcarolle, Faure places the singing melodic 
line in the alto voice, surrounded by accompaniment figures. Each time 
this primary theme returns, it is more ornamented and complex than 
before. The contrasting middle section gradually increases the dramatic 
tension through full, rich chords, and rhythmic intensity. The second 
barcarolle features a busier accompaniment that flows and murmurs like 
running water, and sparkling, delicate, descending arpeggios that decorate 
the return of the original theme. Together, these barcarolles capture the 
continually shifting mood of water - alternately rough and gentle, dark and 
delicate. 


Sonata in A Major, Op. 2, No. 2 Ludwig van Beethoven 

Beethoven dedicated his three sonatas in Opus 2 (1795) to Franz Haydn. 
The second sonata in the set is clearly reminiscent of Haydn’s playful 
character, with its unexpected rests, sudden dynamic changes, and interplay 
between voices. The first movement shifts frequently between playful 
staccato sections and smooth lyrical lines. Beethoven sets the development 
section of this movement in C Major, a choice that surely surprised the 
audiences of his day, who were expecting the typical move to the dominant 
key of E Major. The somber march of the second movement stands in stark 
contrast to the humor found in the rest of the sonata. The pathos and 
intensity serve as a preview of the dark drama of Beethoven’s later works. 
A light and playful Scherzo and Trio follows. The final movement is a 
rondo whose main theme is charming and delicate, and more decorated 
each time it returns. In this sonata, Beethoven proves that he is no less a 
master of humor than of drama. 



Franz Schubert 


Impromptu, Op. 90, No. 3 
Impromptu, Op. 142, No. 4 

Franz Schubert wrote his two sets of Impromptus near the end of his short 
life. In the century after his death, they were among the most-performed 
of his works, and today, they are considered examples of Schubert at the 
height of his mastery of composition. The lyricism of the Impromptu in 
G-flat Major, Op. 90, No. 3, reminds us of his vocal music. The lovely 
soprano singing line, which sometimes becomes a duet with the bass, is 
accompanied by a soft murmur. This impromptu was republished nearly 
thirty years after Schubert’s death, transposed by his publisher into the 
easier key of G Major, which nearly destroyed the lushness of the piece. 
The Impromptu in F Minor, Op. 142, No. 4, is brilliant and lively. 
Schubert’s sense of humor can be seen in the abrupt rests and pauses, 
sudden dynamic changes, and sparkling ornaments, making this im¬ 
promptu a favorite of performers. 

Etude No. 4 Grazyna Bacewicz 

Throughout much of the twentieth century, Poland experienced great 
political oppression and upheaval. Though the government attempted to 
stifle and regulate creativity, many composers dared to write innovative 
music. Grazyna Bacewicz is regarded as one of the most influential of these 
composers. Her compositional style was continually developing; she once 
said, “I disagree with those who maintain that once a composer develops 
her own style, she should stick to it.” In her 10 Etiiden, written in 1956, 
Bacewicz explores many facets of pianistic virtuosity. Each etude is rapid 
and brilliant. Though Etude No. 4 features only a single line, Bacewicz 
divides it between the hands, skillfully bringing out several alternating 
voices that turn and leap across the wide range of the keyboard. 

Nostalgic Waltzes Ross Lee Finney 

Ross Lee Finney has been described as “the quintessential American 
composer,” not only for his long and productive composing career, but also 
for his passion for encouraging and guiding young composers, and his 
ability to balance academic and creative pursuits. The Nostalgic Waltzes, 
written in 1947, are delightful character pieces, as evidenced by their titles: 
Chattery, Intimate, Capricious, Conversational, and Boisterous. Various 
instructions throughout the score include “like a distant nickelodeon, and 
“slippery.” Finney uses chromaticism, the extremes of the keyboard, and 
abrupt shifts between sharp attacks and lyricism to bring the classical waltz 
into the twentieth century. 





THE 

UNIVERSITY OF LOUISVILLE 
SCHOOL OF MUSIC 


Annual Meeting 


Wednesday, April 20, 2005 

Running Water Farm 
4:00 p.m. 



Order of Business 


General Business Meeting 


Treasurer's Report 

Recognition of Retiring Board Members 

Introduction and Approval of 

New Officers and Board Members 


Awards of Honorary Membership 
President's Report - Mr. James Voyles 
Dean's Comments - Dr. Christopher Doane 
Musical Program - Dr. Naomi Oliphant 
Refreshments 


The School of Music and members of the Board of the Friends of the 
School of IsAusic extend their deepest gratitude to Brad and Carla Sue 
Broecker for opening their beautiful home to us this afternoon. 



Musical Program 


All or Nothing At All 


Brandon Bernstein Trio 

Brandon Bernstein, guitar 
Jason Foureman, bass 
Dan Dorff, drums 


Jack Lawrence 
(b. 1912) 
Arthur Altman 
(b. 1912) 


Round Dance for Violin, Guitar, and Cello (2005) John Spencer 

(b. 1979) 

Matthew Evans, violin 
John Spencer, guitar 
Ben Sollee, cello 


Contrapunctus IX J- S. Bach 

from Art of the Fugue (1685 - 1750) 

Three Milongas Enrique Crespo 

I. Troiliana (Allegro moderato) (b. 1941) 

The Green Room Tuba Quartet 

Daniel Stull, euphonium Aaron Gaither, F tuba 
Kevin Clough, euphonium Doug Meece, CC tuba 


Quintet in Mat, Op. 34 C.M. von Weber 

Fantasia (1786 - 1826) 

U of L String Quartet 

Matthew Evans, violin Jim Dersch, viola 

Scott Moore, violin Marlene Ballena, cello 

with Young Joo, clarinet 



Upcoming Events at the School of Music 

(All events are free and in Margaret Comstock Concert Hall, 
unless otherwise noted) 

Senior Recital: Eva Morse, soprano - Wednesday, April 20 at 7:00 p.m. 

Student Recital: Maggie McIntyre and Ben Sollee, cello - Wednesday, April 
20 at 7:00 p.m. Malcolm Bird Recital Hall. 

Graduate Recital: Chris Combest, tuba - Wednesday, April 20 at 8:30 p.m. 

Senior Recital: Kristen Hale, mezzo-soprano - Thursday, April 21 at 7:00 
p.m. 

University Classical Guitar Ensemble - Thursday, April 21 at 8:30 p.m. 
Malcolm Bird Recital Hall. 

University Trombone Ensemble - Thursday, April 21 at 9:00 p.m. 

Student Recital: Clayton Vaughn, cello - Friday, April 22 at 7:00 p.m. Malcolm 
Bird Recital Hall. 

Graduate Recital: Patrick McGinthy, trumpet - Friday, April 22 at 8:30 p.m. 

Graduate Recital: Bruno Pegoraro, saxophone - Saturday, April 23 at 4:30 
p.m. Malcolm Bird Recital Hall. 

Student Recital: Charles Calloway, trumpet - Sunday, April 24 at 2:30 p.m. 
Malcolm Bird Recital Hall. 

Louisville Orchestra with guest artists The Ahn Trio and guest conductor 
Gisele Ben-Dor - Sunday, April 24 at 3:00 p.m. This high-energy trio of 
sisters brings an imaginative, breathtaking virtuosity back to Louisville. 
Program highlights include Blue Cathedral by Jennifer Higdon, Kenji Bunch’s 
Hardware Concerto for piano trio and orchestra, and Rimsky-Korsakov's 
Scheherezade. Tickets are $35; $ 10 tickets are available for students 20 minutes 
before curtain. Free pre-concert lecture in Malcolm Bird Recital Hall at 2:00 
p.m. Call 502-587-8681 for more information. 

Senior Recital: Jessica Towse, soprano - Sunday, April 24 at 7:00 p.m. 

Senior Recital: Calvin Falwell, clarinet - Sunday, April 24 at 7:30 p.m. 
Malcolm Bird Recital Hall. 

Student Recital: Don Johnson, trumpet - Sunday, April 24 at 8:30 p.m. 
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PH: 502-852-0524 
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Program 


Concerto for Bass Tuba and Orchestra Ralph Vaughan Williams 

I. Prelude - Allegro moderato (1872 - 1958) 

II. Romanza - Andante sostenuto 

III. Rondo alia tedesca - Allegro 


Sarabande from the Solo Flute Partita in A minor J. S. Bach 

(1685 - 1750) 

Sonate for Bass Tuba und Klavier Paul Hindemith 

I. Allegro pesante (1895 - 1963) 

II. Allegro assai 

III. Variationen: moderato commodo 


Intermission 


Fury II from Three Furies for Solo Tuba 


James Grant 

(b. 1954) 


Sonatina for Tuba or Trombone and Piano Halsey Stevens 

I. Moderato con moto (1908 - 1989) 

II. Andante affettuoso 

III. Allegro 



Program Notes 


Concerto for Bass Tuba and Orchestra Ralph Vaughan Williams 

A request was made to Vaughan Williams to compose a piece in 
celebration of the Golden Jubilee of the London Symphony Orchestra. He 
responded in kind with his Tuba Concerto. It was premiered in June of 1954, 
at one of the London Symphony’s Jubilee concerts with the soloist, then 
LSO tubist, Phillip Catelinet, and the conductor Sir John Barbirolli. 

On the Tuba Concerto, Vaughan Williams himself states: 

“The form of this concerto is nearer to the Bach form than that of 
the Viennese School (Mozart and Beethoven) though the first and 
last movements finish up with an elaborate cadenza which allies 
the concerto to the Mozart-Beethoven form. The music is fairly 
simple and obvious and can probably be listened to without much 
previous explanation. The orchestration is that of the so-called 
Theatre Orchestra consisting of woodwinds, two each of horns, 
trumpets and trombones, timpani, percussion and strings.” 

The Concerto for Bass Tuba and Orchestra is a staple of the tuba solo 
repertoire. Vaughan Williams’ contribution will surely stand the test of 
time as a true masterwork of concerto literature. 


Sarabande from the Solo Flute Partita in A minor J. S. Bach 

Johann Sebastian Bach’s Partita in A minor (BWV 1013) was 
composed in 1718 for unaccompanied flute, and is the only work for a solo 
wind instrument in this particular genre. This piece is also a landmark in 
Bach’s writing as it is the first known work written for the transverse flute 
as opposed to the many works he wrote for recorder. 

The sarabande movement is one of the most popular of Baroque 
instrumental dances. A standard movement, along with the allemande, 
courante and gigue, of the suite, the sarabande originated during the 16th 
century as a sung dance in Latin America and Spain. It came to Italy, during 
the first half of the 17 th century, as part of the repertoire of the Spanish 
guitar. Eventually, various instrumental types developed in France and 
Italy, at first based on harmonic schemes, then later on characteristics of 
r rythm and tempo. A fast and a slow type finally emerged, the slow type 


being preferred in Italy, England and Spain, while the fast type was more 
preferable in France and Germany. 

The French spelling ‘sarabande’ was also used in Germany and 
sometimes in England even though ‘saraband.’ was more common. The 
Italian usage is ‘sarabanda, and the Spanish usage is known as ‘zarabanda’. 

All of the movements of the A minor Partita were written originally 
for a wind instrument, with the exception of the allemande, which was 
composed for a keyboard instrument. This suite serves as a superb example 
of the wind writing of J. S. Bach. 


Sonate fiir Bass Tuba und Klavier Paul Hindemith 

Between 1936 and 1955, Paul Hindemith composed a series of ten 
sonatas for various wind instruments and piano: flute (1936), bassoon 
(1938), oboe(1938), clarinet (1939), hom(1939), trumpet (1939), trombone 
(1941), English horn (1941), alto horn (1943), and tuba (1955). The Sonata 
for Bass Tuba and Piano, the last work in the series, was completed a full twelve 
years after the Sonata for Alto Horn and Piano. 

The work itself requires a total of eleven minutes to perform. The 
first movement conforms to sonata form in a very loose way. The texture 
of the accompaniment is percussive, almost shimmering, against the solo 
tuba line. The second movement is in an unusual three-part form. This 
movement is comprised of an extraordinary tonal ambiguity created by 
juxtaposing the ostinato-like tuba part (which consists of nine different 
pitches) against the independent and brilliant, chromatically saturated 
piano passage work. Concluding the sonata, the third movement, 
“Variationen,” corresponds in many ways to sonata form in that it contains 
a recognizable first, second, and third closing themes. 

The solo part lies within the capabilities of the “gifted amateur,” 
to which Hindemith frequently makes reference, although the piano part 
clearly requires virtuosic technique. Of the sonatas in this series, those for 
brass instruments make the greatest demands on the piano accompanist 
because of the extended use of octave and other melodic doublings for 
purposes of balance. 

The Sonata for Bass Tuba and Piano is considered one of the boldest 
works by many of this composer in his works for solo instruments. It has 
earned a rightful place as a cornerstone of solo repertoire for the tuba. 



Fury II from Three Furies for Solo Tuba 


James Grant 


Three furies for Solo Tuba was composed in January and February of 
1993 at the request of tubist Mark Nelson, to whom the work is gratefully 
dedicated. The surprising - and indeed, remarkable - flexibility possessed 
by the tuba inspired a music that is immediate, good-natured and fun, 
requiring of the performer both keen musicianship and physical stamina. 

Each of the unaccompanied Three Furies is virtuosic in its own right, 
offering a multitude of distinct rhythms, melodic figures, arpeggios and 
articulation demands that one does not usually associate with the instrument. 

Fury II, in a form somewhat reminiscent of a minuet trio, contrasts 
a series of Long, arching arpeggiated figures with an amicable waits marked 
“gently inebriated.” 


Sonatina for Tuba or Trombone and Piano Halsey Stevens 

Written between November 11, 1959 and January 2, 1960, Sonatina 
became a staple of low brass literature with the insistence of Don Waldrop 
at Stetson University. Stevens at the time was contemplating writing a wide 
variety of pieces for the individual instruments of the orchestra, so the idea 
was very appealing to him. After a short period of composition, Stevens 
came to the conclusion that it was idiomatic in nature to both the tuba and 
trombone alike. 

There are three relatively short movements; the entire duration is 9' 15". 
The first movement is marked by extreme rhythmic plasticity, although it 
is notated throughout in 3 A time. There are two thematic groups, very 
slightly developed and varied in the recapitulation, with a Coda to round 
out the form. The Andante second movement is expressive and lyrical, 
followed by the final Allegro movement, which is brisk and brittle, dance- 
like in character, and in rondo form (more or less ABA'B'A). 
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Program 


Tr k- l 

Suite No. l in G Major, BWV1007 J.S. Bach 

Prelude ^ C.D 

— Allemande 
Courante 
Sarabande 
Menuett I and II 
Gigue 

Maggie McIntyre, cello 

Trie. "Z- 

Concerto N0.1 in E-flat Major, Opus 107 D. Shostakovich 
Allegretto (1907-1975) 

Benjamin Sollee, cello 
Accompanied by Adrienne Fontenot 

Tv^.3 

Sonata in A Major, Opus 69 Ludwig van Beethoven 


Allegro ma non tanto 
Scherzo Allergo molto 

Maggie McIntyre, cello 
Accompanied by Debbie Dierks 

Suite No. 3 in C major, BWV 1009 
Prelude 
Allemande 
Courante 
Sarabande 
Gigue 


(1770-1827) 


J. S. Bach 
(1685-1750) 


Benjamin Sollee, cello 
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Program 


There the Brisk Sparkling Nectar from Choice of Hercules 
A h! Spietato! from Amadigi 

Botschaft 

Mignon from GOETHE LlEDER 
Fruhlingsgedrange 

Leise, leise, fromme Weise from Der Freischutz 


Intermission 


Chevaux de Bois from Ariettes Oubliees 
Green from Ariettes Oubliees 


Air Romantique from Airs Chantes 
C from Deux Poemes de Louis Aragon 


I Shall Not Live in Vain from The Faces of Love 
Snake from Eve-Song 
Alas! Alack! from Natural Selection 
Animal Passion from Natural Selection 


George Frideric Handel 
(1685 - 1759) 


Johannes Brahms 
(1833 - 1897) 

Hugo Wolf 
(1860-1903) 

Richard Strauss 
(1864- 1949) 

Carl Maria von Weber 
(1786- 1826) 


Claude Debussy 
(1862- 1918) 


Francis Poulenc 
(1899- 1963) 


Jake Heggie 
(b. 1961) 



Texts and Translations 


Handel 

There the Brisk Sparkling Nectar from Choice 
Libretto by Thomas Morell 
There the brisk sparkling nectar drain, 
Cool'd with the purest summer snows, 

There, tir'd with sporting on the plain, 
Beneath the woodbine’s shade repose. 

There, as serene thou liest along, 

Soft warbling voices melting lays 
Shall sweetly pour the tender song 
To love or beauty’s rapt’rous praise. 

Handel 

Ah! Spietato! from Amadigi 

Libretto by Nicola Francesco Haym 
Ah! spietato! E non ti muove 
Un affetto si constante, 

Che per te mi fa languir! 

Ma crudel, tu non sai, come 
Fai sdegnar un alma amante, 

Che tu brami di tradir. 

Brahms 

Botschaft 

Text by Georg F. Daumer 
Wehe, Luftchen, lind und lieblich 
Urn die Wange der Geliebten, 

Spiele zart in ihrer Locke, 

Eile nicht hinwegzufliehn! 

Tut sie dann vielleicht die Frage, 

Wie es urn mich Armen stehe; 

Sprich: »Unendlich war sein Wehe, 

Hochst bedenklich seine Lage; 

Aber jetzo kann er hoffen 
Wieder herrlich aufzuleben, 

Denn du, Holde, 

Denkst an ihn.« 


or Hercules 


Ah! Cruel One! 

Ah! Cruel one! And you are not moved 

By such faithful affection 

That makes me languish for you! 

But, pitiless, you do not realize that 
You scorn a loving soul, 

Whom you wish to betray. 


Message 

Blow, Breeze, gently and lovingly 
About the cheeks of my beloved; 

Play tenderly in her locks, 

Do not hasten to flee far away! 

If perhaps she is then to ask, 

How it stands with poor wretched me, 
Tell her: "Unending was his woe, 
Highly dubious was his condition; 

However, now he can hope 
Magnificently to come to life again. 
For you, lovely one, 

Are thinking of him!” 



Wolf 

Mignon from Goethe Lieder 

Text by Johann Wolfgang von Goethe 
Kcnnst du das Land, wo die Zitronen bli'ihn, 

Im dunkeln Laub die Gold-Orangen gliihn, 

Ein sanfter Wind vom blauen Himmel weht, 

Die Myrte still und hoch der Lorbeer steht? 
Kennst du es wohl? 

Dabin! Dahin 

Mocht ich mit dir, o mein Geliebter, ziehn. 

Kennst du das Haus? Auf Siiulen ruht sein Dach. 
Es glanzt der Saal, es schimmert das Gemach, 
Und Marmorbilder stebn und sehn micb an: 
Was hat man dir, du armes Kind, getan? 

Kennst du es wohl? 

Dahin! Dahin 

Mocht ich mit dir, o mein Beschiitzer, ziehn. 

Kennst du den Berg und seinen Wolkensteg? 

Das Maultier sucht im Nebel seinen Weg; 

In Hohlen wohnt der Drachen alte Brut; 

Es stiirzt der Fels und iiber ihn die Flut! 

Kennst du ihn wohl? 

Dahin! Dabin 

Geht unser Weg! O Vater, laft uns ziehn. 


Mignon 

Knowest thou where the lemon blossom grows, 

In foliage dark the orange golden glows, 

A gentle breeze blows from the azure sky, 

Still stands the myrtle, and the laurel, high? 

Dost thou know it well? 

‘Tis there! ‘Tis there 

Would 1 with thee, oh my beloved, fare. 

Knowest thou the bouse, its roof on columns fine? 
Its ball glows brightly and its chambers shine, 

And marble figures stand and gaze at me: 

What have they done, oh wretched child, to thee? 
Dost thou know it well? 

‘Tis there! Tis there 

Would 1 with thee, oh my protector, fare. 

Knowest thou the mountain with the misty shrouds? 
The mule is seeking passage through the clouds; 

In caverns dwells the dragon’s ancient brood; 

The cliff rocks plunge under the rushing flood! 

Dost thou know it well? 

Tis there! Tis there 

Leads our path! Oh father, let us fare. 


Strauss 

Friihlingsgedrange 

Text by Nikolaus Lenau 
Friihlingskinder im bunten Gedriinge, 
Flatternde Bliiten, duftende Hauche, 
Schmachtende, jubelnde Liehesgesange 
Sti'irzen ans Herz mir aus jedem Strauche. 

Friihlingskinder mein Herz umschwarmen, 
Flustern hinein mit schmeichelnden Worten, 
Rufen hinein mit trunknem Liirmen, 

Riitteln an langst verschlossnen Pforten. 

Friihlingskinder, mein Herz umringend, 

Was doch sucht ihr darin so dringend? 

Hab' ich’s verraten euch jiingst im Traume 
Schlummernd unterm Bliitenbaume? 

Brachten euch Morgenwinde die Sage, 

Daft ich im Herzen eingeschlossen 
Euren lieblichen Spielgenossen, 

Heimlich und selig ihr Bildnis trage? 


Spring Crowd 

Children of spring in a colorful crowd, 
Fluttering blossoms, fragrant breezes, 
Yearning, jubilant songs of love - 
They burst upon my heart from every bush. 

Children of spring swarm around my heart, 
Whispering cajoling words, 

Calling with intoxicated shouts, 

Jiggling gates long locked. 

Children of spring, besetting my heart, 

What do you still seek so urgently within? 

Did I betray it to you recently in a dream, 

As 1 slumbered beneath a blossoming tree? 

Or did the morning wind bring tidings to you 
That, locked in my heart, 

Your lovely playmate’s 

Image I bear secretly and blissfully? 


Carl Maria von Weber 

Leise, leise, fromme Weise/rom Der Freischutz 
Libretto by Johann Friedrich K ' A 
Wie nahte mir der Schlummer, 
bevor ich ihn gesehn? 

Ja, Liebe pflegt mit Kummer 
stets Hand in Hand zu geh n! 

Ob Mond auf seinem Pfad wohl lacht? 

Welch schone Nacht? 

Leise, leise, fromme Weise! 

Schwing'dich auf zum Sternenkreise! 

Lied, ershcalle! Feiernd walle 
Mein Gebet zur himmelshalle! 

O wie hell die gold’nen Sterne, 

Mit wie reinem Glanz’ sie glflh’n! 

Nur dort in der Berge Feme 
sheint ein Wetter aufzusieh’n; 
dort am Wald’auch schwebt ein Heer 
Dunkler Wolken dumpft und schwer. 

Zu dir wende ich die Hande. 

Herr ohn' Anfang und ohn' Ende! 

Vor Gefabren uns zu wahren, 

Sende deine Engelschaaren! 

Alles pflegt schon langst der Ruh’; 

Trauter Freund, wo weilest du? 

Ob mein Ohr auch iingstlich lauscht, 

Nur der Tannen Wiptel rauscht, 

Nur das Birkenlaub im Hain 
Flustert durch die here Stille; 

Nur die Nacbtigall und Grille. 

Doch wie? Tauscht mich nicht mein Orh? 

Dort klingt’s wie Schritte! 

Dort aus der Tannen Mitte kommt was hervor: 
Er ist s! die Flagge der Liebe mag weh’n? 

Dcin Madchen wacht noch in der nacht. 

Er scheint mich noch nicht zu seh’n! 

Gott! Tauscht das licht des Mondes nicht, 

So schmuckt ein Blumenstrauss den Hut, 
Gewiss, er hat den besten Schuss gethan! 

Das kiindet Gluck fur morgen an! 

O siisse Hoffnung! Neubelebter Muth! 


Softly, sofly, pious melody 

How did sleep used to come to me, 
before I met him? 

Yes, love with sorrow 
Always goes hand in hand! 

Could the moon be shining on his path? 

This beautiful night? 

Softly, softly, pious melody! 

Rise up to the firmament! 

Song, ring out! Let in praise 
My prayer float to the Heavenly vault! 

Ob how bright the golden stars, 

With what pure brilliance they glow! 

Only over there in the distant mountains 
A storm seems to be brewing; 

There too by the woods 
A host of dark clouds is hanging. 

To you 1 raise my bands. 

Lord without beginning and without end! 

To protect us all from danger 
Send your heavenly host of angels! 

Everything long since is gone to rest; 

Sweet friend, why do you tarry? 

Even though my ears eagerly listen, 

Only the tops of the pine trees rustle, 

Only the foliage of the birch trees in the grove 
Whispers in solemn silence; 

Only the nightingale and the cricket. 

But what? Does my ear not deceive me? 

There it sounds like steps! 

There from among the pine trees something steps: 
It is he! Does the flag of love wave? 

Your sweetheart still keeps watch in the night.. 

He does not seem to see me yet! 

God! If the moonlight does not deceive me, 
Then a bouquet adorns his hat, 

For sure, he has fired the best shot! 

That forecasts good luck for tomorrow! 

Oh sweet hope! Newly revived courage! 



All’meine Pulse schlagen, 

Und das Herz walk ungestum, 

Suss entziickt entgegen ihm! 

Konnt’ich das zu hoffen wagen 
Ja, es vvandte sich das Gluck 
Zu dem theuren Freund zuriick; 

Will sich morgen true bewahren! 

Ist’s nicht Tauschung? Ist’s nicht Wahn? 
Himmel, nimm des Dankes Zahren 
fiir dies Pfand der Hoffnung an! 

Debussy 

Chevaux de bois from AuiETTES Oubliees 
T ext by Paid Verlaine 

Tournez, tournez, bon chevaux de bois, 
Tournez cent tours, tounez mille tours. 
Tournez souvent et tournez toujours, 
Tournez, tournez au son des hautbois. 

L’enfant tout rouge et la mere blanche, 
Le gars en noir et la fille en rose. 

L’une a la chose et 1’autre a la pose, 
Chacun se paie un sou de dimanche. 

Tournez, tournez, chevaux de leur coeur, 
Tandis qu’autour de tous vos tournois 
Clignote l’oeil du filou sournois. 
Tournez au son du piston vainqueur! 

C’est etonnant comme ca vous soule, 
D’aller ainsi dans ce cirque bete, 

Rien dans le ventre et mal dans la tete, 
Du mal en masse et du bien en foule; 

Tournez dadas, sans qu’il soit besoin 
D’user jamais de nuls eperons 
Pour commander a vos galops ronds. 
Tournez, tournez, sans espoir de foin, 

Et depechez, chevaux de leur ame, 

Deja voici que sonne a la soupe 
La nuit qui tombe et chasse la troupe 
De gais buveurs, que leur soif affame. 

Tournez, tournez! Le del en velours 
D’astres en or se vet lentement, 

L’Eglise tinte un glas tristement. 

Tournez au son joyeux des tambours. 


All my pulses are beating away, 

And my heart flies impatiently, 

Sweetly enraptured to meet him! 

Could I dare to hope this? 

Yes, fortune has turned around 
To my dearly beloved again; 

Will it prove true tomorrow? 

Is it not a delusion? Is it not a mistake? 
Heaven, accept tears of gratitude 
For this pledge of hope. 


Wooden Horses 

Turn, turn, good horses of wood, 

Turn a hundred turns, turn a thousand turns, 
Turn often and turn always, 

Turn, turn to the sound of the oboes. 

The red-faced child and pale mother, 

The boy in black and the girl in pink, 

The one pursuing and the other posing, 

Each getting a penny’s worth of Sunday fun. 

Turn, turn, horses of their hearts, 

While all around your turning 
Squints the sly pickpocket’s eye— 

Turn to the sound of the victorious cornet. 

It is astonishing how it intoxicates you 
To go around this way in a stupid circle, 

Nothing in your tummy and an ache in your head 
Very sick and having lots of fun; 

Turn, wooden horses, with no need 

To use spurs 

To make you gallop on. 

Turn, turn, with no hope for hay. 

And hurry, horses of their souls— 

Hear the supper bell already, 

The night that is falling and chasing the troop 
Of merry drinkers, famished by their thirst. 

Turn, turn! The velvet sky 
Is slowly clothed with golden stars. 

The church bell tolls sadly. 

Turn to the happy sound of drums. 



Debussy 

Green from Akiettes OUBLIEES 
Text by Paul Verlaine 
Void des fruits, des fleurs, 
des feuilles et des branches 

Et puis voici nion coeur qui ne bat que pour vous. 
Ne le dechirez pas avec vos deux mains blanches 
Et qu’a vos yeux si beaux 
Phumble present soit doux. 

J’arrive tout couvert encore de rosee 
Que le vent du matin vient 
glacer a mon front. 

Souffrez que ma fatigue a vos pieds reposee 
Reve des chers instants qui la delasseront. 

Sur votre jeune sein laissez rouler ma tete 
Toute sonore encor de vos derniers baisers; 
Laissez-la s’apaiser de la bonne tempete, 

Et que je dorme un peu puisque vous reposez. 

Poulenc 

Air Romantique from Airs Chantes 
Text by Jean M oreas 

J’allais dans la campagne avec le vent d’orage, 

Sous le pale matin, sous les nuages bas; 

Un corbeau tenebreux escortait mon voyage, 

Et dans les flaques d’eau retentissaient mes pas. 

La foudre a l’horizon faisait courir sa flamme 
Et l’Aquilon doublait ses longs gemissements; 
Mais la tempete etait trop faible pour mon ame, 
Qui couvrait le tonnerre avec ses battements. 

De la depouille d’or du frene et de l’erable 
L’Automne composait son eclatant butin, 

Et le corbeau toujours, d’un vol inexorable, 
M’accompagnait sans rien changer a mon destin. 

Poulenc 

C from Deux Poemes de Louis Aragon 
Text by Louis Aragon 
J’ai traverse le ponts de Ce 
C est la que tout a commence 
Une chanson des temps passes 
Parle d’un chevalier blesse 


Green 

Here are some fruit, some flowers, 

Some leaves and some branches, 

And then here is my heart, which beats only for you 
Do not rip it up with your two white hands, 

And may the humble present be sweet 
In your beautiful eyes! 

I arrive all coverered in dew, 

Which the wind of morning comes 
To freeze on my forehead. 

Suffer my fatigue as I repose at your feet, 

Dreaming of dear instants that will refresh me. 

On your young breast allow my head to rest, 

Still ringing with your last kisses; 

Let it calm itself after the pleasant tempest, 

And let me sleep a little, since you are resting. 


Romantic Song 

I walked in the countryside with the storm wind. 
Beneath the pallid morning, under the low clouds, 

A sinister raven followed me on my way, 

And my steps splashed in the puddles. 

The lightning on the horizon forked its flame 
And the North Wind redoubled its long wailing; 

But the tempest was too weak for my soul, 

Which drowned the thunder with its throbbing. 

From the golden spoils of the ash and the maple 
Autumn amassed her brilliant booty, 

And the raven still, with inexorable flight, 

Bore me company changing nothing towards my fate. 


C 

I have crossed the bridges of Ce 
It is there that it all began 
A song of bygone days 
Tells of a wounded knight 



D’une rose sur la chaussee 
Et d’un corsage delace 
Du chateau d’un due insense 
Et des cygnes dans les fosses 

De la prairie oil vient danser 
Une eternelle fiancee 
Et j’ai bu comme un lait glace 
Le long lai des gloires fausees 

La Loire emporte mes pensees 
Avec les voitures versees 
Et les arrnes desamorcees 
Et les larmes mal effaces 


Of a rose on the carriage-way 
And of an unlaced bodice 
Of the castle of a mad duke 
And swans on the moats 

Of the meadow where comes dancing 
An eternal betrothed 
And I drank like iced milk 
The long lay of false glories 

The Loire carries my thoughts away 
With the overturned cars 
And the unprimed weapons 
And the ill-dried tears 


O ma France 6 ma delaisee O my France O my forsaken France 

J’ai traverse les ponts de Ce. I have crossed the bridges of Ce. 


Heggie 

I Shall Not Live in Vain from The Faces OF Love 
Text by Emily Dickinson 
If I can stop one heart from breaking, 

1 shall not live in vain; 

If 1 can ease one life the aching, 

Or cool one pain, 

Or help one fainting robin 
Unto his nest again, 

I shall not live in vain. 

Heggie 

Snake from Eve-Song 

Text by Philip Liccell 
Snake, Is it true About the fruit? 

My intuition Tells me what you say about This fruit is true. 
I’d like to find out snake. 

I’d love to know. 

Go ahead in front of me Where I can see you. 

I will follow you. 

Oh! 

The snake is in the tree. 

Where I cannot see him. 

He is now the color of Shadows. 

Very few things are As visible as I am When I m clean. 



When a thing is visible, It always means that The thing 
The tree frog, or that fruit, means to be seen. 

Visibility’s A warning or An invitation And it never tells you Which. 
What’s visible will either Feed you, Mate with you, Or kill you. 

Either way you gain Experience 
Here goes. 

Sweet. 

Salty. 

Sour. 

Bitter. 

And the taste of air, 

Of rottenness, 

Earth, 

And water. 

Now 1 know. 

Hcggie 

Alas! Alack! from Natural Selection 
Text by Gitxi Savage 
Alas! Alack! 

I have a knack for falling for the wrong man 

Cavaradossi or Don Ottavio were just too tame 

1 never seem to want to stick to my own script 

It’s the chain smoking bad guy in leather 

The one who’ll ruffle my feathers the most who gets me 

1 fear it’s alack - Alas! 

Ah 

As Tosca I lost it over Scarpia 
Not such a bad fella 

He had the power and the steady job - the better tune 
So when they asked me to pick up the knife and dispatch him 
I demurred 

Perhaps it was his theme song I preferred 
1 know there’s alack - Alas! 

If I were Oberon, I’d choose Puck, 

For Pamina, it’s Papagena 

If 1 m Brunnhilde it’s bound to be Wotan on whom I’m stuck 
If Isolde were smitten by King Marke or Melot 
Would it make her a zealot? 

Damn! 

I know there’s alack - Alas! 



Animal Passion 

Text by Gini Savage 
Fierce as a bobcat’s spring 
With start-up speeds of sixty miles per hour 
1 want a lover to sweep me off my feet 
And slide me into the gutter 

Without the niceties of small talk, roses, or champagne. 

1 mean business, 

I want whiskey 

1 want to be swallowed whole, 

1 want tiles to spring off of walls 
When we enter hotel rooms or afternoon apartments 
I won’t pussyfoot around responsibility 
“Shoulds” and “oughts” are out for good. 

And 1 don’t want to be a fat domestic cat 
1 want to be frantic, 

Yowls and growls to sound like the lion house 
At feeding time 
I don’t give a damn who hears, 

I don’t give a damn! 

No discreet eavesdropper’s coughs can stop us in our frenzy. 
Let the voyeurs voient 
And let the great cats come. 



Program Notes 


There the Brisk Sparkling Nectar George Frideric Handel (1685 - 1759) 

from Choice of Hercules 

An English composer of German birth with an Italian education in music composition, 
George Frideric Handel is often regarded as one of the most accomplished composers of his age. 
Although he is best remembered for his endeavors in Italian opera and the English oratorio (a genre 
which he himself invented), in truth, he made contributions to every musical genre of his time. 
“There the Brisk Sparkling Nectar” is a prime example of his work in the English oratorio. In this 
rather short but sweet aria in two sections, the text is brought to life through a melody full of arpeggiated 
movement, short melismatic passages, and much florid ornamentation. Indeed with Handel’s bright, 
glittering musical setting, “There the Brisk Sparkling Nectar” is aptly titled. 

Ah! Spietato! from Amadigi George Frideric Handel 

Handel’s expertise in composition of Italian opera and the da capo aria come readily to light 
in this aria. “Ah, cruel one!” written in E minor, with the notation of largo, the music that supports 
the text in the A section positively oozes with passion. Languid, weeping vocal lines soar above the 
consistent quarter note ostinato in the accompaniment. The B section drives forward at a brisk 
allegro: “ But, pitiless, you do not realize that you scorn a loving soul.” Short, accented notes interspersed 
amongst energetic melismas in the vocal line wonderfully paint the frustration and agitation of the 
text. Then, in keeping with the tradition of the da capo aria, the A section returns, the second time 
ornamented at the performer’s discretion, helping to further convey the music’s anguish and agony. 


Botschaft Johannes Brahms (1833 - 1897) 

Johannes Brahms is without doubt one of the greatest composers not only of the nineteenth 
century, but also of German song. As an industrious student and a collector of manuscripts, he was 
able to master the musical forms and techniques of the past and then upon them place his own 
stamp of musical individuality and style. As the piece opens with “Blow, gentle loving breeze, about 
my beloved s cheek and her hair, the playful breeze can be heard in the broken chord triplets that 
run throughout in the accompaniment. The vocal phrases of the first and last section are equally as 
light and flexible, with the middle section marked by more calm, declamatory lines. 



Mignon from Goethe Lieder Hug0 Wolf (1860 - 1903) 

Often referred to as the “Wagner of the lied ,” Austrian composer Hugo Wolf brought an 
unprecedented level of expression to the lied through his use of chromaticism, dissonance, and 
Wagnerian-inspired declamation and lyric recitative. Many of these elements are beautifully displayed 
in this piece. In Goethe’s novel, Wilhelm Meister, Mignon is the child resulting from her father’s 
incestuous relations with his sister. As a consequence of this involvement, Mignon’s father is forced 
to wander the world, crazed and alone. Mignon is born in Italy, but is abducted as a young girl by a 
band of drifters and forced to dance and sing in a traveling troupe of entertainers. While in Germany, 
she arrives at her father’s door (neither one aware of the other’s identity), and sings this song. “Mignon” 
is a text that has been set by many composers including Beethoven, Berg, Liszt, and Schumann. 
Wolfs setting of this text differs from each of those in its powerful drama and touches of exoticism. 
The overall form is strophic with complex musical textures, grandiose piano interludes, and expansive, 
almost operatic vocal lines. 


Friihlingsgedrange Richard Strauss (1864 - 1949) 

Soon after the deaths of Wagner and Brahms, German conductor and composer Richard 
Strauss quickly became known as the principal German composer at that time. Having an expansive 
career of almost eight decades, he dabbled in nearly every musical genre. He is probably recognized 
most for his successes in his composition of tone poems and in opera. “Fruhlingsgedrange” is a 
bright and lively song. With the tempo marking schnell and the dynamic level of pianissimo throughout 
much of the piece, the music maintains a light, playful, and legato quality. Maintaining a running 
triplet movement, the accompaniment seems to imitate the cheerful, frolicking “Children of Spring.” 
As the piece reaches its end, the vocal line becomes more sustained and floating as the piano relaxes 
until its last final burst of spring cheer as the triplets return and rise upward and away. 


Leise, leise, fromme Weise from Der Freischutz Carl Maria von Weber (1786 - 1826) 

As a composer, conductor, pianist, and critic, Carl Maria von Weber strove to promote art 
and to enhance music appreciation throughout the middle class. Der Frieschiitz was a landmark in 
German opera, marking the beginning of what is now looked upon as German Romanticism, with 
its elements of folklore, love and longing, the mystery of nature and the night, and spirits. Der 
Freischiitz tells the story of a young marksman, Max, in a small German village. Max has entered into 
a shooting contest, and if he should win, he will succeed not only in inheriting the position of chief 
forester but he will also win the hand of his love, Agathe. Max later becomes unknowingly entwined 
in a plot with another villager and the devil, as they cast a magic bullet that cannot miss its mark. 



In this aria, Agathe expresses her worry about how Max has fared in the competition. As 
the piece opens, the audience finds her looking anxiously out her cousin’s window, awaiting Max’s 
arrival. Recitative is interspersed with a sweet, longing, beautiful melody as Agathe offers her prayers 
to God. Thinking that she has seen Max approaching, her anxiety gives way to joy as she looks 
forward to their wedding day. The music bursts forth in quick, racing, scalar passages, and exuberant 

exclamations. 

Chevaux de Bois from Ariettes Oubliees Claude Debussy (1862 - 1918) 

French composer Claude Debussy was arguably one of the most significant composers of his 
era. With his innovative harmonies, he created an entirely new musical aesthetic that would influence 
new composers for many years to come. Some of these harmonies can be heard throughout this 
piece. The scene for the poem is a country fair in Belgium. The poet, to free himself of his boredom, 
has taken a ride on the merry-go-round, finding himself with an empty tummy and an ache in his 
head. Little children run about eager to ride, and a cunning pickpocket scans the crowd. Finally 
night falls, the merry-go-round slows, and stars dot the dark sky. All of this is described musically. 
Beginning unevenly, the piano opens with a pattern of repeated rhythmic and melodic ideas. For 
each verse, the harmony varies, but just as with the turning of the merry-go-round, the original 
chords come around again and again. Following the turning of the merry-go-round, the vocal line 
also spins and then returns to the place it started. 

Green from Ariettes Oubliees Claude Debussy 

Running whimsically through the dew of the early morning, the amorous youth finds his 
beloved. Octaves and tumbling arpeggios in the accompaniment mirror his exuberant dashing. As 
the young man describes the passion in which he and his lover were just enrapt, the vocal phrases 
descend and end down with the words “fatigue,” “reposee,” and “delasseront.” Reminiscent of the 
opening music, the piece slows and relaxes, with great sensuality and repose, as the youth lies to rest 
in the arms of his love. 

Air Romantique from Airs Chantes Francis Poulenc (1899 - 1963) 

Francis Poulenc, a French composer and pianist, is considered one of the last great composers 
of the French art song. His music is often characterized by its simplicity, clarity, spontaneity, and 
lyricism. As a young composer, Poulenc’s music was often marked by a lack of seriousness, and 
sometimes even mockery. This sentiment is the basis for the set, Airs Chantes, in which “Air 
Romantique is the first song. Poulenc most often set to music the poetry of his contemporaries and 
friends. To the contrary, the poet of this set was Jean Moreas, a Greek poet of the late nineteenth 
century who wrote mainly in French. Poulenc commented upon his setting of these poems saying, “I 
do not admire this poet, but for fun, to tease my publisher and friend Francoise Hepp, who adores 
his work, I decided to set four of his poems to music, promising myself every possible sacrilege... 
Indeed, the music of Air Romantique" is a bit overly romanticized in its portrayal of the storm. 
Poulenc s commentary for the performance of the piece itself goes as follows, “The first song should 
be sung very fast, the wind in one’s face. The tempo must be implacable.” 


Francis Poulenc 


C from Deux Poemes de Louis Aragon 

Louis Aragon, the poet of C, was more than a mere poet; he also worked as a novelist, 
essayist, and politician, and often sought to further his political ideas through his works. “C” describes 
the tragedy-ridden days of May 1940 during which a large part of the French population sought to 
flee invading German armies. The poet recalls in the poem how he himself crossed the Loire River, 
at the Bridges of Ce, littered with overturned cars and weapons discarded in the wake of the rush and 
confusion of the fleeing French. One of Poulenc’s most exquisite songs, “C” is characterized by its 
multitude of dynamic changes and its minor tonality, enveloping the piece in emotion and 
reminiscence. 

I Shall Not Live in Vain from The Faces of Love Jake Heggie (b. 1961) 

Jake Heggie is one of America’s foremost composers of opera and art song. He was employed 
as San Francisco Opera’s first composer-in-residence, where he composed the highly acclaimed opera, 
Dead Man Walking. More recently he completed the opera, The End of the Affair, based on the novel 
by Graham Greene. To date, he has written over 200 hundred songs for voice. His music has a 
distinctly “American” feeling, and much is influenced by jazz and musical theatre. “I Shall Not Live 
in Vain" is a relatively simple piece, with limited accompaniment, and an extremely lyrical and melodic 
vocal line. Radiating tenderness, “I Shall Not Live in Vain” closes on a floated G#, finishing the 
piece with heavenly grace. 

Snake from Eve-Song Jake Heggie 

Eve has never been so jazzy. This piece swings and sways its way through Eve’s encounter 
with the ever-alluring and sinister snake, and her conundrum of whether or not to taste the fruit. 
The piece explodes as Eve describes the fruit’s flavor: “Sweet. Sour. Salty. Bitter.” It then regains its 
jazzy repose, with a hint of mystery as she states, “Now I know.” 

Alas! Alack! from Natural Selection Jake Heggie 

This light, energetic piece, with its quirky and hysterical text is sure to be a delight for any 
opera lover. It also speaks to any sweet woman who’s ever loved a bad boy. 

Animal Passion from Natural Selection Jake Heggie 

Lust, lust, and more lust. Flamboyant and saucy are two words that describe this piece. A strong 
tango rhythm drives this song from start to finish. Bawdy piano in the accompaniment paired with 
full, soaring vocal lines which reach from the bottom to the top of the range, all connected through 
witty, racy poetry — this piece is sure to leave more than a few listeners blushing. 
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Features 

The Artistic Spotlight 

The biggest star of the Broadway hit Little Shop of 
Horrors, coming to Louisville in July, is a monster 
20-foot-tall puppet named Audrey II. Scott Dowd goes 
inside the brain of Audrey II to discuss her charms 


with designer/manipulator Martin P. Robinson .4 

Program .A-1 

Travel Calendar 

A select guide to events worth mentioning in 

New York, Chicago, Cincinnati and beyond .11,12 


Covers: Louisville Orchestra - New Louisville Orchestra logo, 

DESIGNED BY CREATIVE ALLIANCE; COVER DESIGN BY LEAH DlENES 
Louisville Ballet - Photo by Michael Brohm 

Theatre Information 

The Kentucky Center - (Whitney Hall, Bomhard Theater. Clark-Todd Hall, 
MeX Theater, 501 West Main Street; and Brown Theatre, 315 W. Broadway). 
Tickets: The Kentucky Center Box Office, 502.584.7777 or 1.800.775.7777, 
or Ticketmaster*. Information Hot-Line: 502.562.0122. 

Louisville Palace - 625 South Fourth Street. Tickets: Louisville Palace Box 
Office, online at louisvillepalace.com, or Ticketmaster*. 

Iroquois Amphitheater - New Cut Road & Kenwood Drive. Tickets: 
Iroquois Amphitheater Box Office or Ticketmaster*. 

*Ticketmaster: 502.361.3100, ormvw.ticketmaster.com. 

Reserve wheelchair seating or hearing devices at time of ticket purchase. 

Look around you right now. If the people you see look like potential customers 

AND CLIENTS, YOU SHOULD BE ADVERTISING IN ONE OF OUR PROGRAM GUIDES! OUR 
ADVERTISERS NOT ONLY GET THE BENEFIT OF REACHING A LARGE, CAPTIVE, AFFLUENT AND 
EDUCATED DEMOGRAPHIC, BUT THEY ALSO SUPPORT THE ARTS. FOR MORE INFORMATION 
ON ADVERTISING IN AUDIENCE OR ACTORS THEATRE, CONTACT GEORGE SALES AT 
502.581.9713. Closing dates for ad sales are approximately 30 days prior to 

THE DATE OF PUBLICATION. 
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• Louisville Ballet (502.583.3150) 
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• PNC Bank Broadway In Louisville (502.584.7469) 

• Actors Theatre of Louisville (502.584.1205) 

• Music Theatre Louisville (502.589.4060) 
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Letter from the Editor 


Spring: showers, flowers, Swan Lake, Thunder Over Louisville, Derby parties... 
Louisville is abloom! Time to put away all the winter clothes and black shoes and pull out 
the pastels and sandals. Time to finally turn our faces to the sun! 

Swan Lake ends the Louisville Ballet’s season, and the new one has just been 
announced. We can look forward to two company premieres (Andre Prokovsky’s The Three 
Musketeers and Ben Stevenson’s Four Last Songs), as well as a world premiere work by 
Adam Hougland, and the Jules Perrot and Jean Coralli ballet, Giselle. For more information, 
go to www.louisvilleballet.org or call 58-DANCE. 

While PNC Bank Broadway In Louisville will be announcing their 2005-2006 line-up 
on April 17, they still have four of the best shows of this season coming up. The acclaimed 
London and Broadway revival of Rodgers & Hammerstein’s landmark musical Oklahoma! 
arrives April 12-17. On its heels, April 26-May 1, is Movin’ Out, a collaboration of Grammy 
winner Billy Joel and legendary director/choreographer Twyla Tharp. Then my favorite 
musical of all time, the powerful, passionate Les Miserables, returns to Louisville May 31- 
June 5 for a limited engagement. The season ends July 26-31 with the musical comedy 
masterpiece that will be a summer monster hit - Little Shop of Horrors, complete with 
Audrey II. (See the Artistic Spotlight on page 4.) All these productions will be in Whitney Hall. 

The Louisville Orchestra has announced its next season as well as the list of con¬ 
ductors who will be considered for the position of music director. Next month we will look 
at that list and talk with Tom Noland, who is heading the music director search process. 

In the meantime, don't miss conductor Gisele Ben-Dor as she leads the Louisville Orchestra 
on April 21 and 22 (Whitney Hall) and 24 (Comstock Hall, UofL). Guest artists will be the 
high-style, high-energy Ahn Trio. 

Enjoy the show! 
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AUDREY II 



lots 20 feet tall, made of a ton and a half of steel and Kevlar and 
eats dentists? It's Audrey II, the larger-than-life star of Little Shop of 
. Horrors, a PNC Bank Broadway In Louisville presentation that takes the 

i ney Hall stage at The Kentucky Center July 26-31. Audrey's creator is nothing like his 
eafy alter-ego. Martin P. Robinson is a father and gardener who still makes regular 
hkUn ° nCe l nS .° n . e (>esame Stre ets most loveable characters. The Wisconsin native left 

with hi 6 . wou ^ ee wllen ,ie was eighteen to pursue a career in theatre. I spoke 

from h,s home overlooking Connecticut’s Audubon Wetlands. 
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An interview with Martin P. Robinson by 
Scon Dowd 


MR: My drama teacher at school put a 
little scrap of paper on my desk about the 
American Academy of Performing Arts. He 
said, “What do you think about that?” And 
I never looked back. 

SD: Were you a visual artist as well? 

MR: Yeah. There are a lot of wonderful art 
programs in Wisconsin, and I had attended 
a number of schools including a variety of 
summer arts camps. I had some great art 
teachers back in school. I learned sculptural 
welding back then. Looking back, one of 
the key unifying elements was that there 
was always a lot of action - action frozen 
in a certain moment. With puppetry, I was 
able to come in and out of those moments 
and follow them wherever they went. It 
also added the element of character. 

SD: What was the appeal of acting for you? 
MR: I got into it for the extreme “pushed” 
characterizations. But I’m kind of a normal 
looking guy, trapped in my 6-foot-2-inch 
frame. I wanted to play 2-foot-2-inch and 


1 -foot-1 -inch and 8-foot-8-inch. Through 
puppetry, I've played everything: animals, 
vegetables and minerals! 

SD: You were responsible for the creation 
of one of Sesame Street’s largest characters, 
Mr. Snuffleupagus. Were you actually inside? 
MR: Still am. That's ongoing. 

SD: He is such a cool character. 

MR: I love him. He’s so sweet, so 
ingenuous - he’s just a big old sweetheart. 
The physical act of climbing into his skin 
through the velcro enclosure is really a 
transformation. I go in there and strap 
him on - it’s dark and heavy and, after all 
these years, a little musty; but it’s a joy 
every time. 

SD: I remember watching with my little 
brother when he first began to appear on 
the show. Nobody ever saw him but Big 
Bird, and they thought he was an 
imaginary friend. 

MR: We pretty much exhausted the story¬ 
lines of, “Oh, you just missed him.” As soon 
as they mainstreamed Mr. Snuffleupagus, 
it became so much more fun for me. It 
also took the onus off Big Bird. It actually 
became a bit of a problem with conflict 
over adults not believing children. We 
mainstreamed him after the hoopla about 
the day care centers. Kids were coming 
home telling the parents what was happen¬ 
ing, but parents were dismissing it as 
imagination. And there’s Big Bird stuck in 
the same position. It was an important 
time for us to end that and put more stock 
in what kids say. 

SD: What’s the difference between a really 
good puppet and one that looks like a 
hand in a sock or somebody in a costume? 
MR: It’s a combination of the design and 
the performer. The design has to be 
cognizant of the character, not the person 
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inside. In Little Shop there are guys inside 
these things. But unless you’ve gone over 
the edge and totally believe that this is a 
plant, you, as an audience member, 
understand that there are guys inside these 
things. The trick is never showing the 
contour, never showing the outline and 
never giving away the geometry. Of course, 
the designers of the Muppets are masters 
at that. But you still have to take into 
account the physics of the human body, 
whether it’s a hand or the whole body. 

SD: With Audrey II, there are moments 
when more than one person is inside, 
although I guess you could say the rest of 
the cast is just passing through. 

MR: Sometimes there is more than one 
operator as well, but I made sure the pod 
is always “driven" by one performer. It was 
a challenge in the largest scale to have 
something that big that could fill the stage 
but keep the nuance of character that you 
want out of any puppet character. Anything 
that we could get from a small hand 
puppet, I wanted to get out of that big girl. 
SD: How do you achieve that when one 
person can't physically manipulate the 
entire thing? 

MR: You start puppeteering “by 
committee.” That’s kind of an L.A. term, 
where they do a lot of puppets with fifty 
cables running out their backsides. Each 
puppeteer will have two to four push pull 
cables. Then it becomes a problem of coordi¬ 
nation, not a challenge of inspiration. 

SD: It sounds like an exponential 
manifestation of Bunraku, the ancient 
fapanese art form. Many traditional Kabuki 
plays were originally performed as puppet 
theatre. The puppets are about one meter 
tall and are manipulated by up to three 
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"...Ben-Dor is a star on the rise and very much ready for prime time.” 

~ The Los Angeles Times 

"‘Glorious' is not a word I use often.... Gisele Ben-Dor, the Uruguayan- 
American conductor, jumping in for the indisposed Robert Spano, did 
a terrific job because conducting to her doesn’t seem a job,’ but 
rather a calling to perform music exactly as it’s supposed to sound.” 

~ The Miami Herald 

Dear Friends, 

As her critical acclaim speaks for itself, we are more than delighted, to say the least, to 
have one of the most talented conductors of our time, Gisele Ben-Dor, back on the 
Louisville Orchestra podium. Since her time with the Louisville Orchestra as Assistant 
Conductor in 1987-88, Gisele Ben-Dor has become one of the most dynamic and widely- 
acclaimed conductors of this century. With two great contemporary pieces by highly 
praised composers Jennifer Higdon and Kenji Bunch, and a traditional favorite from 
Rimsky-Korsakov, this performance is sure be heart-stopping and truly full of life. 

We also are pleased to have a talented ensemble of women joining us for this concert, the 
always thrilling Ahn Trio. This trio of sisters has received critical acclaim with the following 
media outlets stating: 

"Their rhapsodic playing communicates great joy and enthusiasm.” 

~ Chamber Music America 



"The string players produce a gorgeous tone, Lucia has a solid grasp of the piano 
and together they coax a collective, dynamically flexible sound that gets us 
thinking about the bonding power of family.” 

~ The Los Angeles Times 

Finally, I would like to also recognize some very special guests with us in our audience this 
evening. Joining us are friends and members of the Center for Women and Families - an 
important organization that we have partnered with to bring you this concert. As we 
experience the beautiful music from some very talented women on stage, we also 
« ebrate and support the efforts of the Center in their mission to empower, heal, enrich 
and advocate for women and families. 
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Manning G. Warren III 
President, The Louisville Orchestra 
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Louisville Orchestra 

RAYMOND LEPPARD, Artistic Advisor 
BOB BERNHARDT, Principal Pops Conductor 
ROBERT FRANZ, Associate Conductor 


Tafel Motor Co. Mercedes-Benz Coffee Cla;;ic; 

Thursday, April 21, 2005 • 10:30 a.m. 

Whitney Hall, The Kentucky Center 

Hilliard Lijon; Classics 

Friday, April 22, 2005 • 8 p.m. 

Whitney Hall, The Kentucky Center 

Broii/n-Forman Corporation ^iindaij Matinee 

Sunday, April 24, 2005 • 3 p.m. 

Comstock Hall, University of Louisville 

GISELE BEN-DOR, Conductor 

AHN TRIO: 

Maria Ahn, Cello 
Lucia Ahn, Piano 
Angel la Ahn, Violin 

Program 
blue cathedral 

Hardware Concerto 
AHN TRIO 

- Intermission - 

NIKOLAI RIMSKY-KORSAKOV Scheherazade, op. 35 

I. The Sea and Sinbad’s Ship 

II. The Tale of Prince Kalendar 

III. The Young Prince and the Princess 

IV. The Festival at Baghdad; The Sea; 

The Ship Goes to Pieces on a Rock 


JENNIFER HIGDON 
KENJI BUNCH 


The use ol cameras and recording devices is strictly prohibited. 
Patrons are requested to turn oft signal watches, pagers and cellular phones. 
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Gisele Ben-Dor’s active career in four 
continents has encompassed music 
directorships, a very active guest 
conducting schedule, recordings and the 
creation of festivals celebrating music 
she champions, with wide audience and 
critical acclaim. She has led major 
ensembles such as the New York 
Philharmonic, London Symphony, Boston 
Pops and New World Symphony, among 
many others. 

The groundbreaking Revueltas 
Festival, which she created and realized 
in Santa Barbara (January 2000), elicited 
high praise worldwide for its imaginative 
approach and wide ranging commitment 
to the cause of the composer. Two years 


ago she founded the Ben-Dor Music 
Discovery Project: Celebrating the Art 
Music of Latin America, a non profit 
organization devoted to the dissemination 
of music by Latin American composers. 

Currently, Ms. Ben-Dor is the Music 
Director of the Santa Barbara Symphony, 
where she has been credited with raising 
the standards of excellence and for her 
committed work within the community, 
particularly in the area of music educa¬ 
tion. She is also Conductor Emerita of the 
Boston Pro-Arte Chamber Orchestra, 
where she has also garnered the highest 
praise from both audiences and critics. 

Hailed as a “ferocious talent” by the 
Los Angeles Times, her talent was also 
recognized by Leonard Bernstein, with 
whom she shared the stage at Tanglewood 
and at the Schleswig-Holstein Music 
Festival. She later served as Assistant 
Conductor of the Louisville Orchestra and 
resident Conductor of the Houston 
Symphony. Born and raised in Uruguay 
of Polish parents, she studied at the 
Rubin Academy of Music in Tel-Aviv and 
at the Yale School of Music before resid¬ 
ing in the U.S., together with her husband 
and two young sons. 
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AHN TRIO 


Twins Maria 
and Lucia 
Ahn, the 
oldest of the 
Ahn sisters, 
are two 
years older 
than their 
sister 

Angella. All 
three played the piano as soon as they 
could reach the keys, but when Lucia got 
really serious about the piano at age 
seven, Angella moved to the violin and 
Maria to the cello. The three Seoul sisters 
became the Ahn Trio, making their first 
public ensemble appearance on Korean 
television in 1979. 

They moved to the United States in 
1981, and all three enrolled at The 
Juilliard School. They were brought to 
the attention of American audiences in a 


1987 Time Magazine story about “Asian 
American Whiz Kids” and through NBC 
coverage of the Seoul Olympics. 

The trio won top prizes at the 1992 
Alliance Northeast Competition for 
Chamber Ensembles and at the Coleman 
Chamber Competition, and soon were 
featured in Vogue, GQ, Town and Country 
and The New York Times. 

Their first recording, of Ravel and 
Villa-Lobos trios, brought raves, and the 
next, an EMI recording of trios by Suk, 
Dvorak and Shostakovich, won Germany’s 
prestigious ECHO Award. A 1997 MTV 
appearance on Bryan Adams’ Unplugged 
program led to the development of Ahn- 
Plugged, which typifies the excitement 
and energy of the Ahn Trio; their vitality 
and musicianship are continually draw¬ 
ing new audiences to classical music. 

(Photograph by James Keyser) 



PROGRAM NOTES 


JENNIFER HIGDON 

Born December 31,1962, in Brooklyn, 
New York. 

blue cathedral 

One of the most popular contempo¬ 
rary works in the United States, Jennifer 
Higdon’s blue cathedral will receive more 
than fifty performances this season. 
Higdon’s name is inscribed upon the 
short list of 21st century composers, she 
teaches at the prestigious Curtis Institute 
of Music, and her standing was under¬ 
scored by the Philadelphia Orchestra’s 
sensational world premiere of her 
Concerto for Orchestra at the annual 
meeting of the American Symphony 


Orchestra League in 2002. Preternatural 
success, indeed, in a field dominated by 
overwhelming disaffection to its products 
(new compositions) and misanthropic views 
of its champions (composers themselves). 

Higdon’s humble background, surely 
the antithesis of the carefully cultivated 
music cognoscenti, informs her comely 
and communicative style. Growing up in 
rural Tennessee, Higdon listened to the 
Beatles and Simon & Garfunkel, played 
flute in her school band, and was admit¬ 
tedly oblivious to Beethoven symphonies 
until college. Remarkably, eighteen years 
of pop music proved a valuable invest¬ 
ment. “I probably hear music the way 
most people in the United States do - 
because most of us don’t grow up 
around classical,’’ Higdon explains. 

e n c E 




Eschewing the arcane and skeptical of 
the avant-garde, Higdon consciously 
turns around the process of composition 
and writes with an ear to her audience. 
The result is a recast Romanticism, utter¬ 
ly tonal in the sense of Barber or Copland 
and evoking a similar “American” pastoral 
soundscape, with echoes of Impressionism 
and even mysticism. 

blue cathedral, a deeply personal 
memorial for Higdon’s deceased brother, 
evokes a religious aura in its haunting, 
other-worldly beauty. In her words, “This 
is a musical story that commemorates 
living and passing through places of 
knowledge and of sharing and of that 
song called life.” An imaginary journey 
through a glass church in the sky, the 
work begins with the faintest of bell 
sounds, introducing a free dialogue 
between flute (Higdon’s instrument) and 
clarinet (her brother’s instrument). This 
leads to a climactic violin melody, the 
first and second parts pitched a step 
apart for stunning effect; crystalline har¬ 
monies and vivid orchestral imagery 
depict seraphic joy as the traveler soars 
higher. As the journey concludes, the 
solo flute and clarinet return, the clarinet 
speaking last as it ascends to the heavens. 

Commissioned in commemoration 
of the 75th anniversary of the Curtis 
Institute, blue cathedral was first per¬ 
formed on May 1, 2000, with Robert 
Spano conducting the Curtis Symphony 
Orchestra. Higdon’s score calls for 2 flutes 
and piccolo, oboe and English horn, 2 
clarinets and 2 bassoons; 4 horns, 3 
trumpets, 3 trombones and tuba; tim¬ 
pani and percussion; harp, piano and 
celesta; and strings. Interestingly, many 
of the musicians are also required to 
play unusual additions to the orchestra 
configuration - water-filled crystal glass¬ 
es and Chinese Health Bells - near the 
end, to effectuate a celestial atmosphere. 
The duration is approximately 12 minutes. 

This is the Louisville Orchestra’s first 
performance of blue cathedral. 
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KENJI BUNCH 

Born July 27,1973 in Portland, Oregon. 
Hardware Concerto 

Called “a composer to watch” (New 
York Times), Kenji Bunch is establishing 
himself among the next generation of 
artists as one with something to say - 
and a distinctive voice with which to 
convey it. "Any new work from Bunch’s 
pen generates interest,” raves the New 
York Concert Review. Young Concert 
Artists, an organization that identifies 
gifted instrumentalists, singers and com¬ 
posers, presents them in concerts and 
thereby launches many distinguished 
careers, selected Bunch as one of the 
country’s most promising young com¬ 
posers in 1998. Since then, he has held a 
residency through the “Music Alive” pro¬ 
gram; participated in the “Magnum 
Opus Project”; received commissions 
from the Phoenix Symphony, English 
Chamber Orchestra and violinist Midori; 
and released recordings on EMI and 
Kleos Classics. 

Accolades aside, Bunch confesses to 
a rather lackadaisical musical genesis. 
Not a prodigy, maintaining only a casual 
interest in music as a violist in the 
Portland Youth Philharmonic, Bunch 
“never envisioned I would be a composer. 


Applying to Juilliard “on a whim,” he was 
accepted as a violist; subsequent enthu¬ 
siasm for compositional trifles assigned 
in theory class led him “just for kicks” to 
a double master’s degree in viola and 
composition. Thus Bunch plays as much 
as he writes, from cutting-edge esoterica 
to bluegrass fiddle tunes. “I’m the sum 
of my listening experiences, and I don’t 
try to deny any of them...in my music 
you find pop, jazz, rock, Broadway.” It is 
just this eclectic influence that has been 
noted in Bunch’s works: his unique jux¬ 
taposition of styles ranging from classical 
to jazz, balance of the modern and tra¬ 
ditional, and overwhelming energy, pas¬ 
sion and wit - all combine to impact 
audiences with rare directness and 
power. 

A glance at the score of the 
Hardware Concerto confirms Bunch’s 
cosmopolitan technique. Clearly defined 
formal structures are filled with short, 
repetitive patterns of rhythm, melody 
and harmony, easily recognizable 
throughout. The rock influence per¬ 
vades, from cowbell-laced percussion, 
snatches of brass chords and flatted 
harmonies in the first movement to 
ballad-like pop song beauty in the 
second movement to driving, jazz/blues 
riffs in the third movement, marked 
“with a strict groove.” The Hardware 
Concerto is smashing good fun, bearing 
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no vestige of stuffiness whatsoever, and 
guaranteed to transcend the stereotype of 
bland concert music quite swimmingly. 

The composer introduces the work 
as follows: 

“The Hardware Concerto proposes a 
version of the concerto built for the 
21st century. Informed by music 
from across the globe and realized 
with the electro-acoustic means of 
the rock music world, ‘Hardware’ 
refers to the updated implements 
(synthesizer, amplifiers, effects ped¬ 
als, etc.) that accompany the tradi¬ 
tional instruments of the piano trio 
soloists on the stage. With influ¬ 
ences ranging from Bollywood musi¬ 
cals to 70s funk, in addition to the 
traditions of 18th century classical 
music, this three movement work 
seeks to embrace the ever-increas¬ 
ing immediacy of musical informa¬ 
tion available to us that connects 
our world while retaining individual 
cultural and historical accents.” 

Bunch’s Hardware Concerto was pre¬ 
miered in 2003 by the Ahn Trio and the 
Chesapeake Orchestra. In addition to the 
solo violin, cello and piano, the orchestra 
consists of 2 flutes and piccolo, 2 oboes, 

2 clarinets, 2 bassoons and contrabassoon; 
4 horns, 3 trumpets, 2 trombones and 


bass trombone, and tuba; timpani, drum- 
set and percussion; harp; and strings. 
Performance time is approximately 15 
minutes 

This is the premier performance of 
the Hardware Concerto by the Louisville 
Orchestra. 


NIKOLAI RIMSKY-KORSAKOV 

Born March 18,1844, in Tikhvin, Russia; 
died June 21,1908, in Lyubensk, Russia. 

Scheherazade, op. 35 

Historically classified under the 
rubric of Russian musical nationalism 
along with his colleagues Balakirev, 
Borodin, Cui and Mussorgsky in the 
moguchay kuchka (“mighty handful"), 
Nikolai Rimsky-Korsakov has been credited 
with encapsulating all that was Russian 
in 19th century music. Certainly a well- 
qualified figurehead, Rimsky-Korsakov 
was an astounding autodidact who, 
though originally destined for a career 
in the navy, learned his musical craft 
entirely by doing. His daunting introduc¬ 
tory compositional task was to write a 
symphony, which he completed to pass 
time aboard a three-year ocean voyage; 
he acquired training in music theory 
posthaste after his appointment as a 


The Chamber Music 
Society of Louisville 

The American Chamber Players 
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seductively luxurious sound and an impressive precision 
and unity of purpose. " — The New York Times 
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professor of composition at the St. 
Petersburg Conservatory; and, because 
the Conservatory expected him to 
rehearse the student orchestra, and 
because the Russian Imperial Navy creat¬ 
ed the post of Inspector of Naval Bands 
specifically for him, Rimsky-Korsakov 
added the skill of conducting to his bur¬ 
geoning talents. This empirical approach, 
executed with the military values of dis¬ 
cipline and duty, fashioned a formidable 
hero. Rimsky-Korsakov legitimized 
Russian folk tunes in art music, complet¬ 
ed and edited the works of other Russian 
composers and was the primary exposi¬ 
tor of the Russian style. Ironically, 
though, but nevertheless in keeping with 
his exacting character, Rimsky-Korsakov 
denies a significant portion of his 
posthumous reputation by claiming, “In 
my opinion, a distinctively ‘Russian 
music’ does not exist,” emphasizing 
instead a more comprehensive view of 
his integration into European, not mere¬ 
ly Russian, musical art. 

The symphonic suite Scheherazade 
was completed concurrently with the 
Russian Easter Festival Overture ; these works 
represent the culmination of Rimsky- 
Korsakov’s orchestral output prior to the 
influence of Wagner. Scheherazade took 
as its inspiration the collection of tales 
known as the Arabian Nights, the oldest 
of which date from the 10th century. 


Called “45 minutes of incandescent 
orchestral virtuosity” with no hyperbole, 
Scheherazade is a musical genie lamp 
conjuring up fantastic turns of the imag¬ 
ination. And, not surprisingly from one 
who was to write the definitive treatise on 
orchestration a quarter-century later, 
Rimsky-Korsakov’s score is richly decorated 
with exquisite colors and dazzling effects. 

The tale of Scheherazade asks the 
extraordinary question: Can a storyteller 
tame a monster? 

“The Sultan Shahriar, convinced of 
the duplicity and infidelity of all 
women, vowed to slay each of his 
wives after the first night. The 
Sultana Scheherazade, however, 
saved her life by the expedient of 
recounting to the Sultan a succes¬ 
sion of tales over a period of 1,001 
nights. Overcome by curiosity, the 
monarch postponed the execution 
of his wife from clay to clay, and 
ended by renouncing his sanguinary 
resolution altogether.” 

Scheherazade’s narrative abilities 
must have been incredulous, for “many 
were the marvels recounted to Shahriar 
by Scheherazade.” To hold her audience 
spellbound, she wielded the “cliffhanger" 
strategy of modern television drama, 
effectively stringing her stories together 
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night after night in endless profusion. 

Rim sky-Korsakov’s music is similarly 
structured. Cast in four movements, the 
work is unified by two recurring musical 
motives, each representing one of the 
principal characters. The Sultan’s theme 
commences, its forceful, commanding 
tone depicted by the dark, low sounds; 
the menacing quality is enhanced by a 
dramatic pause. Countering this evil is 
Scheherazade’s theme, a beautifully 
undulating melody illustrating the inher¬ 
ent good of this lovely maiden; sung by 
a high, sweet violin, these provocative 
sounds make it easy to picture 
Scheherazade pleading seductively for 
her life. The music abounds with calcu¬ 
lated emotional nuance, spinning out 
exotic adventure, brilliant heroism, and, 
of course, idyllic and all-conquering love. 

Reacting to the prevailing debate of 
program music versus absolute music, 
Rimsky-Korsakov was ever vigilant of 
attaching a storytelling element to 
Scheherazade , avoiding concrete literary 
connections with his work. “All I desired 
was that the hearer, if he liked my piece 
as symphonic music, should carry away 
the impression that it is beyond doubt an 
Oriental narrative of some numerous and 
varied fairy-tale wonders.” This marked 
aversion led him to emend the score in a 
later edition and delete the descriptive 
movement titles; however, these pro¬ 
grammatic hints are so captivating as to 
be a fixture on today’s concert programs. 

Scheherazade had its premiere on 
November3,1888, in St. Petersburg 
under Rimsky-Korsakov’s baton. The 
work is scored for 2 flutes and piccolo, 

2 oboes and English horn, 2 clarinets 
and 2 bassoons; 4 horns, 2 trumpets, 

3 trombones and tuba; timpani and 
percussion; harp; and strings. It is 
approximately 42 minutes in length. 

This piece was last performed by the 
Louisville Orchestra in the 1995-96 season. 

Program notes by Jennifer A. Maxwell 

AUDI 


<-■ \oteworthy t Itudios 


Presents... 


KinderKreates 

Early childhood classes in 
Art, Music and Movement 
designed to bring out the 
Creativity in your child 

(for birth through 7 years) 


Also offering private lessons 
in piano , strings, voice and 
ensemble for all ages 

Now in our new location in the 
St. Matthews Pavilion (formerly Artopia) 
4121 Sheibyville Road 

Call Noteworthy Studios at 
(502)897-3043 

Visit us on the web at 
www.noteworllujclasses.com 


Noteworthy Sheet \ 

Music Service \ 

s 

Classical and Popular Music j. 

Suzuki Literature, Music, Tapes & CD's t 

♦ 

Student and Professional Grade String 1 

Instruments and Supplies i 



By special arrangement with 
the Baroque Violin Shop... 

We rent only well made , 
hand-carved instruments... 
and replacement strings are 

violins. violas, cellos and basses 
available in all sizes 


4012 Dupont Circle 
Louisville, Ky 40207 
(502)893-0448 
1(800)283-0448 


free 




E N C E 


A-11 





HILLIARD LYONS 
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C. SERIES 



2005'06 Season 

A rich and inviting season of exceptional music, programmed 
by the Louisville Orchestra's Artistic Advisor, Raymond 
Leppard, awaits you as a part of the 2005-06 Hilliard Lyons 
Classics Series. You will be introduced to a unique tapestry 
of new works, many having never been performed by the 
Louisville Orchestra, and reacquainted with favorite orchestral 
delights. Don't miss this extraordinary season! 

All concerts are at Whitney Hall, Kentucky Center and begin at 8 p.m., 
except for Fanfara which will begin at 8:30 p.m. 
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Saturday September 10 
Raymond Leppard. Conductor 
Misha and Cipa Dichter, Piano 

Enigma Variations 

Friday, September30 

Giancarlo Guerrero, Conductor 

Arnaldo Cohen. Piano 

Russian 

Masterworks 

Saturday, October 29 

Carlos Miguel Prieto, Conductor 

Alexander Korsantia, Piano 


Mendelssohn’s 
Italian Symphony 

Friday, February 10 
Mischa Santora, Conductor 
Orion Weiss, Piano 

Brahms i 

Saturday, March 4 

Edwin Outwater, Conductor 

Jennifer Frautschi, Violin 

Beethoven 9 

Friday, March 24 and Saturday, March 25 
Raymond Leppard, Conductor 


Beethoven 7 

Friday, November iS 

Roberto Minczuk, Conductor 


Music for Easter 

Saturday, April 8 

Federico Cortese, Conductor 
Judith Ingolfsson, Violin 


Winter Dreams 

Saturday, January 14 
Daniel Hcge, Conductor 
Alban Gcrhardt, Cello 


Marietta Simpson, 
An Evening of 
Song 

Friday, April 21 

Raymond Leppard. Conductor 
Marietta Simpson, Mezzo-soprano 
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2005 Season 


Bob Bernhardt, Principal Pops Conductor 

All concerts are at the Louisville 
Zoo and begin at 8:30 p.m. 


Mark your calendar now for this summer's Fifth 
Third Bank Roarchestra concerts at the Louisville 
Zoo! Beginning at sundown, these concerts 
feature the Louisville Orchestra performing light 
classical music and some of your favorite guest 

artists. Arrive early 
with your picnic, a 
blanket and a few 
chairs to make these 
evenings the perfect 
summer outing. 


Saturday, July 2 
America! A Patriotic 
Celebration 

Saturday, July 9 
The Monarchs 

Saturday, July 16 
An Elvis Tribute 

Saturday, ]uly 23 
The Grass Roots 


Subscriptions, Table Sales and Corporate Tents 
on sale now! 502-587-8681 www.LouisvilIeOrchestra.org 
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ADULT EDUCATION PROGRAM 
2005-06 SEASON 


Whether you are a long time Classical Music 
lover or a curious novice, there is something 
in each of these four programs for you. 
This season the Adult Education Series will 
discover the inner workings of programming 
a concert season, how musicians prepare for 
their guest appearances, sample Maestro 
Franz’s Humanities Concerts, and explore 
the history of Gershwin. 

For more information about this program 
please call the Education Department at 
585-9403. ; 
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Continued from page 6) 

persons. Each person is responsible for a 
different part of the puppet (the master 
most often manipulates the head and 
right arm). Thanks to many years of 
experience, they are able to make the 
puppets appear alive despite the fact that 
the puppeteers are visible on the stage. 

MR: The term Bunraku style is very 
prevalent in American puppetry today. 
You've got your lead puppeteer who’s 
been doing it for one hundred fifty years, 
and his assistants who are dedicated to 
being the best assistants they can be. 

SD: Trying to become a perfect interpreter 
of the hand. 

MR: Starting out on the feet. 

SD: The situations you are describing 
would seem to demand that kind of 
coordination. 

MR: Absolutely. 

SD: You first got involved in Little Shop of 
Homs back in the eighties. How did that 
come about? 

MR: When it was first being put together 
as an Off-Off-Broadway showcase produc¬ 
tion, I was called in with pretty much 
every other puppet builder in New York 
Eity. I had just worked a job with Julie 
faymor [The Lion King), and she and 


Howard Ashman (book and lyrics) had the 
same agent at that time. She was well 
known for her work at the Public Theatre, 
so they approached her with the project. 
She wasn’t interested, so she recom¬ 
mended me. That got me in the door, but 
I still had to meet with Howard. 

SD: That obviously went well. 

MR: Howard and I got along right away. 
But what clinched it was the similarity in 
our love for the Roger Corman movie 
(1968). Howard told me the challenge with 
the play was that Audrey had to start small 
and eventually grow to fill the entire stage, 
eat the cast, talk, sing and take over the 
world. He told me later I was the only 
puppeteer who heard that rundown and 
said, "Sure. You can do that." Of course, 
then I had to figure out how to do it. 

SD: How many puppets are there in the 
show? 

MR: Four. I was pushing for a fifth for the 
Broadway company. But, instead of 
increasing the size, we put the budget into 
moving it in space. When you try to get 
too big. the law of diminishing returns 
kicks in. You can wind up with something 
lovely and big that doesn't move very well. 
SD: This puppet stands over six feet tall 
by the end. How did you solve the 
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problems you’ve described? 

MR: We concentrated on really strong, 
really light materials - state-of-the-art 
carbon fiber and Kevlar - that allowed it be 
really big but still manageable by one 
human being. And we flew her like mad. In 
the recent Broadway production, she went 
twenty-two feet in the air and flew from 
side to side of the proscenium and out over 
the fifth row of the audience in the Virginia 
Theatre. It wasn’t a classic flying system; it 
was actually a counter-balanced boom. It 
was important to me that she always 
remained, in some sense, grounded. A 
thing of the earth. 

SD: So there were no wires up above? 

MR: Nothing like that. It was a huge, 
glorified teeter-totter with a pod and a 
puppeteer on one end and counterbalance 
on the other. 

SD: That sounds like an elegant solution 
for a sit-down run, but how do you move 
that every week? 

MR: Right. We tried a Waldo system for the 
first part of the tour. It’s operated remotely 
by putting your hand into a puppet 
facsimile that reads the movement of your 
hands... 

SD: Like surgeons who operate by remote 
control? 

MR: A lot of the technology has been 
adapted from medical and hazardous 
material applications. The problem was that 
it came in at about ten tons. The show got 
great reviews and tickets were selling well, 
but they were losing money on load-ins. 

SD: So what did you do? 

MR: We created a hybrid of the Broadway 
plant. We pulled the Broadway plant out of 
a very brief storage and put a modified lift 
system on it. It’s not as lengthy as the one 
in New York, but it gave her all the nuance 
e N c E 
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back in the pod. I was very happy about 
that. The animatronic version was big and 
grand but lacked subtlety. 

SD: Speaking of characterization, we don’t 
want to forget that in addition to coordi¬ 
nating the work of the puppeteers, there’s 
a voice. 

MR: Yeah! People forget about the voice - 
which is part of our job. But Michael Leslie, 
the voice of Audrey II, is amazing. 

SD: Let’s make it clear. He is performing 
every night off stage. It’s not pre-recorded, 
so it’s not exactly the same every 
performance. 

MR: Right, but he still has to be very 
consistent in his performance. The big plant 
is nicely counterbalanced, but she’s still 
heavy and there’s that whole mass and 
inertia thing. To get that mass moving 
means you have to start before the syllable 
comes out. The rhythms have to be spot on. 
SD: What do you do when you’re not 
working on puppets? 

MR: I have three kids, a dog, a little rooster 
that won’t leave me alone and a greenhouse 
to look at every day. 

SD: What do you grow? 

MR: Lots of things. The color scheme of 
Audrey II was based on orchids, so I’m grow¬ 
ing them now. I like things with spikes and 
spines. But you have to be very careful "■< 
going in there...they’ll grab you! 

Tickets for Little Shop of Horrors will go 
on sale June 10 at The Kentucky Center box 
office (584-7777 or 800-775-7777) and select 
Kroger stores. Tickets will also be available 
on line at www.ticketmaster.com. 

For information about future presen¬ 
tations of PNC Bank Broadway In Louisville 
or to subscribe, call 561-2003 or log on to 
www.broadwayacrossamerica.com. 
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Travel Calendar 


NEW YORK 
Lincoln Center 
New York Philharmonic 
4/14-16: 

Riccardo Mutti, cond. 
Thomas Moser, tenor 
4/27-30: 

Mstislav Rostropovich, 
conductor 

Martha Argerich, piano 
Philip Smith, trumpet 
April 13-16 

Trisha Brown Dance Co. 
April 17 

American Symphony 
Orchestra 

Leon Botstein, conductor 
May 4 

Itzhak Perlman, violin 

Jazz at Lincoln Center 
April 14-16 

New Orleans Jazz Orch. 
April 22 & 23 
Marcus Roberts Trio, 
with Jason Marsalis, 
Roland Guerin, Jason 
Moran & Ensemble 

Carnegie Hall 
April 10 
Yo-Yo Ma, cello 
The Silk Road Ensemble 
April 11 

Evgeny Kissin, piano 
April 12 

The Philadelphia Orch. 
Charles Dutoit, conductor 
Martha Argerich. piano 
April 13 & 14 
Dresden Staatskapelle 
Myung-Whun Chung, cond. 
Emanuel Ax, piano 
April 15 

Viktoria Mullova, violin 
Katia Labeque, piano 
April 16 

Saint Louis Symphony 
Orchestra 

David Robertson, cond. 
Orli Shaham, piano 
Paul Newman, narrator 
April 18 

Krystian Zimerman, piano 


April 19 

Emerson & St. Lawrence 
String Quartets 
April 21 

Artemis Quartet 
April 22 
Simon Diaz 
Music of Venezuela 
April 27 

Mitsuko Uchida, piano 
April 28 

Dawn Upshaw, soprano 
Richard Goode, piano 
April 29 

Baltimore Symphony 
Orchestra 

Yuri Temirkanov, cond. 
Gidon Kremer, violin 
May 1 

Evgeny Kissin, Piano 
James Levine, Piano 

The New Victory Theatre 
April 8-24 
Luna/Penquin 
April 29-May 8 
The Happy Prince 

CHICAGO 

Auditorium Theatre 
April 7-10 

Alvin Ailey" American 
Dance Theater 
Goodman Theatre 
April 23-May 9 
Silk 

Steppenwolf Theatre 
Through May 1 
Take Me Out 
April 10-June 5 
Lost Land 

CINCINNATI 
Cincinnati Symphony 
Orchestra 
April 16 & 17 
James DePreist, conductor 
James Ehnes, violin 
April 22 & 23 
Paavo Jarvi, conductor 
Sarah Chang, violin 
April 28-30 

Paavo Jarvi, conductor 
Jean-Yves Thibaudet, 
piano 
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Travel Calendar 


New Openings on Broadway: 

A Streetcar Named Desire 
Natasha Richardson and John C. Reilly star in 
Tennessee Williams’ masterpiece of Southern 
drama. Studio 54, 254 W. 54th St., 212.719.1300. 

Chitty Chitty Bang Bang 

Based on Ian Fleming's original work and the 1968 
movie musical, this family-friendly spectacular 
about a car with magical powers indeed features 
a flying car...as well as Louisvillian Merritt 
Hawkins in the ensemble cast! Hilton Theatre, 

213 West 42nd St., 212.307.4100. 

Dirty Rotten Scoundrels 

John Lithgow heads the cast of this new musical 
about two women-seducing con artists compet¬ 
ing to control the action in the French Riviera. 
Imperial Theatre, 249 W. 45th St., 212.239.6200. 

Fiddler on the Roof 

Harvey Fierstein takes on the role of Tevye, the 
Russian Jewish milkman who, through troubled 
times, tries to hold on to his religion, his tradi¬ 
tions and his five daughters. Minskoff Theatre, 

200 W. 45th St., 212.307.4100. 

Julius Caesar 

Denzel Washington is Brutus in Shakespeare's 
tale of political power plays. Belasco Theatre, 

111 W. 44th St., 212.239.6200. 

Little Women 

Louisa May Alcott's coming-of-age tale of sisters 
and their mother in Civil War-era New England. 
Virginia Theatre, 245 W. 52nd St., 212.239.6200. 
Monty Python’s Spamalot 
Mike Nichols directs the legendary tale of King 
Arthur, the Knights of the Round Table and the 
quest for the Holy Grail with legendary Python fun! 
Shubert Theatre, 225 W. 44th St., 212.239.6200. 
Steel Magnolias 

Six women in a small town beauty parlor share 
laughter, tears and strength as their lives unfold. 
Delta Burke, Christine Ebersoleand Marsha Mason 
star. Lyceum Theatre, 149 W. 45th St., 212.39.6200. 

The Glass Menagerie 

Jessica Lange and Sarah Paulson star in a new re¬ 
vival of the Tennessee Williams classic. Barrymore 
Theatre, 243 W. 47th St., 212.239.6200. 

Who’s Afraid of Virginia Woolf? 

Kathleen Turner and Bill Irwin star in Edward 
Albee’s classic drama about a warring, boozing, 
middleaged couple and their naive dinner guests. 
Longacre Theatre, 220 W. 48th St., 212.239.6200. 
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Partita in A Minor 
Allemande 
Bourree Anglaise 

Amanda Taylor, flute 
MUS 304/Karr 


]. S. Bach 
(1685 - 1750) 


Four Bagatelles for solo bass 
II. Quickly (J= 138) 

Chris Korenkiewicz, double bass 
MUS 212/King 


Mei (1962) for flute solo Kazuo Fukushima 

(b. 1930) 

Tiffany Wilson, flute 
MUS 304/Karr 

Caprice for Trumpet and Piano Joseph Turrin 

(b. 1947) 

Ryan Nottingham, trumpet 
MUS 304 / Tunnell 
Debbie Dierks, piano 


Eric Heckard 
(1960 - 1987) 




o Etudes 
lo. 1 


Astor Piazzolla 
(1921 - 1992) 

Janine Bonacum, flute 
MUS 412/Gottlieb 


Dquies 
II. Vivace 


Daniel Stull, euphonium 
MUS 312 / Jones 


John Stevens 
(b. 1949) 
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presents 


Kristin Hale, mezzosoprano 

Student of 

Edith Davis Tidwell 


Senior Recital 

with 

David George, piano 

Given in partial fulfillment of the requirements for the 
Bachelor of Music degree 

Thursday Evening 
April 21, 2005 

7:00 p.m. 

Margaret Comstock Concert Hall 



Program 


Esurientes 

Lascia ch’io pianga 
Generoso chi sol brama 

Wer hat dies Liedlein erdacht? 
Hans und Grethe 
Liebst du urn Schonheit 
Wo die schonen Trompeten blasen 

Canzonetta Spagnuola 


J- S. Bach 
(1685 - 1750) 

George Frideric Handel 
(1685 - 1759) 


Gustav Mahler 
(1860 - 1911) 


Gioachino Rossini 
(1792 - 1868) 


Intermission 

L’heure exquise 
Nocturne 

Trois jours de vendage 
Lenamouree 


Reynaldo Hahn 

(1875 - 1947) 


Sometimes with One I Love 

Ned Rorem 

0 You Whom I Often and Silently Come 

0 Do Not Love Too Long 

(b. 1923) 

Piccola Serenata 

Leonard Bernstein 


(1918- 1990) 

Litany 

John Musto 


(b. 1954) 

A Horse with Wings 

Amor 

Ricky Ian Gordon 
(b. 1956) 

William Bolcom 


(b. 1938) 


This recital is dedicated in me nor) of my uncle and biggest fan, Gordon Farndale. 



Program Notes 


The Magnificat in D Major (BWV 243) is one of Bach’s masterpieces. It began as the Magnificat in E-flat Major, 
which was first performed in St. Thomas’s Church in Leipzig during the Vespers service on Christmas Day in 
1723. Bach transposed this work to D major, leaving out the four Christmas chorales (two German and two 
Latin), because he wanted to be able to use the work for the other major festivals, Easter and Whitsuntide. This 
new version substituted flutes for the original recorders, and it is the version we hear today. 

Esurientes 

Esurientes implevit bonis He hath filled the hungry with good things, 

et divites dimisit inanes. and the rich He hath sent empty away. 


George Frideric Handel was an English composer of German birth. While acknowledged as one of the greatest 
composers of his age, his reputation from his death to the early twentieth century rested largely on only a small 
number of orchestral works and oratorios, particularly the Messiah. Handel developed an interest in music 
early on in his life, and by 1702, he was certain that he should devote himself to music. 


Handel’s musical style consolidates the characteristics of the main European styles of his day. He gained a 
concrete foundation in harmony and counterpoint from his early training in Lutheran church music, while his 
daring melodic invention is closely associated with the best Italian composers. 


Handel’s opera Rinaldo opened on February 24, 1711 in London. This was Handel’s first opera while in 
London at the request of Aaron Hill, the youthful and somewhat hapless manager of the Queen’s Theatre in 
Haymarket. It was his goal to capitalize on the enthusiasm of London audiences for the “new” Italian style of 
opera with recitatives and arias. The combination of elaborate scenic effects and music filled with great 
passion and brilliance, including the aria Lascia ch’io pianga, made it the sensation of the season with fifteen 
performances. 


Lascia ch’io pianga 
Recitative: 

Armida dispietata! Colla forza d’abisso 
Rapimmi al caro Ciel di miei contend, 

E qui con duolo eterno viva mi tieni, 
In tormentoso Inferno. 


Pitiless Armida! With fiendish force 
you have abducted me from the blessed 
Heaven, from my happiness, 
and here, in eternal pain, you hold me alive, 
tormented in Hell. 


Signor! Ah, per pieta lasciami piangere. Oh Lord! Have pity, let me weep. 


Aria: 

Lascia ch’io pianga mia cruda sorte. 
E che sospiri la liberta! 

II duolo infranga queste ritorte 
De’ miei martiri, sol per pieta. 


Let me weep my cruel fate, 

And let me breathe freedom! 
Let sorrow break these chains 
Of my sufferings, for pity’s sake. 


Scipione, the opera from which Generoso chi sol brama comes, was first performed on March 12, 1726. This story 
of the victorious Roman commander was considered one of Handel’s best works during his time, yet now it i s 
rarely performed. 

Generoso chi sol brama 

Generoso chi sol brama, Magnanimous is he who desires only 

Quel che piace al ne ch’egli ama, That which pleases the one he loves. 

A piu vanto nell’ amar, His love is more precious 

Con piacer veder poi suole If f> e is happy to see 

La sua beela che si duole His beloved, even though 

Non poterlo riamar. She can no longer love him. 


Gustav Mahler wrote many large-scale symphonic works and songs (many with orchestra). His compositions 
were initially regarded by some as eccentric, and by others as novel expressions of “New German” modernism 
widely associated with Richard Strauss. 

Mahler was enrolled in 1875 at the Vienna Conservatory. There, he distinguished himself as a pianist, studying 
with Julius Epstein, but he turned his primary focus to composition, studying with Franz Krenn. Mahler’s 
lively interest in Wagner and Wagner’s advocate Anton Bruckner proved him to not be a supporter of the 
modernist tendency. 

The texts for Des Knaben Wunderhorn come from a collection of German folk poetry collected and edited in the 
early 1800s by Clemens Brentano and Achim von Arnim. Mahler was fascinated with this collection, first 
setting them for voice and piano, and later producing a stream of these settings for voice and orchestra from 
1892-1901, including Wer hat dies Liedlein erdacht ?, the fourth song in the cycle composed in 1892, and Wo die 
schonen Trompeten blctsen, the ninth song composed in 1898. Mahler believed these texts concealed hidden 
treasures within them. In his efforts to bring these treasures to the surface, he used every orchestral resource he 
could muster to bring each piece to life. 

Up there on the hill in the tall house 
A young maiden peeps out. 

She does not live there 
She is the innkeeper’s daughter, 
and lives on the green heath! 

My little heart is sore! 

Come, little sweetheart and make it well. 
Your dark brown little eyes, 
they have me wounded! 

Your rosy mouth makes hearts well. 

Makes youth wise, makes the dead alive, 
Makes the sick well, yes well. 


Wer hat dies Liedlein erdacht? 

Dort oben am Berg in dem hohen Haus! 

Da gukket ein fein’s, lieb’s Madel heraus. 

Es ist nicht dort daheime! 

Es ist des Wirts sein Tochterlein! 

Es wohnet auf griiner Heide! 

Mein Herzle istwund! 

Komm, Schatzle, mach’s g’sund! 

Dein schwarzbraunen Auglein, 
die hab’n mich verwund’t! 

Dein rosiger Mund macht Herzen -esund. 
Machtjugend verstandig, macht Tote lebendig, 
Macht Kranke gesund, ja gesund. 



Wer hat denn das schon schone Liedlein 
Es haben’s drei Gans ubers Wasser 
Zwei graue und eine weifie! 

Und wer das Liedlein nicht singen kann, 
dem wollen sie es pfeifen! Ja! 


thought up this sweet little song? 
Two geese brought it over the water. 
Two grey ones and a white one! 

And whoever can’t sing this little song, 
then they’ll whistle it to him, yes! 


erdacht?Who 
gebracht. 


Hans und Grethe (1880-1887) is the third of five songs from the L ieder und Gescinge song cycle. It was originally 
written in 1880 and titled Maitan?: am Grtinen, part of the lieder cycle he dedicated to Josephine Poisl. It 
anticipated the folk-like world Mahler would later explore. Hans und Grethe is light, dance-like song about a 
game of ring around a-rosy. Mahler narrates the story through his changes in tempo and dynamics, pulling the 
listener along while trying to play matchmaker. 


Hans und Grethe 

Ringel, ringel Reih’n! 

Wer frohlich ist, der schlinge sich ein! 
Wer sorgen hat, der lass’ sie daheim! 
Wer ein liebes Liebchen kiisst, 
wie glticklich der ist! 

Ei, Hanschen du hast ja keins! 

So suche dir ein’s! 

Ein liebes Liebchen das ist was Fein’s. 
Juche! Juche! 

Ringel, ringel, Reih’n! 

Ei. Gretchen, was stehst denn so allein? 
Guckst doch hiniiberzum Hanselein? 
Und ist doch her Mai so grun!? 

Und die Lufte sie zieh’n! 

Ei, seht doch den dummen Hans! 

Wie er rennet zum Tanz! 

Er suchte ein Libchen, Juche! Erfand’s! 
Juche! Juche! 


Ring around a-rosy 

Whoever is merry, let him join in 

Whoever has cares, let him leave them at home. 

Whoever kisses a dear sweetheart 

Oh, happy is he! 

Oh Hanschen you have none! 

Then look for one! 

A dear sweetheart is something grand! 

High-ho, high-ho! 

Ring around a-rosy 

Oh Gretchen, why do you stand so alone? 

Yet you are peeping over at Hanselein? 

And May is so green? 

And the breezes, they blow! 

Oh, look at stupid Hans! 

How he is running to the dance! 

He searched for a sweetheart, high-ho, he found her! 
High-ho! High-ho! 


Riickert-lieder is a cycle of five songs named after the poet, Friedrich Ruckert (1788-1866). Mahler is said to have 
found mood and subject matter with Ruckert to stir his imagination. Liebst du um Schonheit is the fifth song in 
this collection and was composed in 1902. It was set for voice and piano as a love song for Alma Mahler. 
Mahler never got around to orchestrating this piece himself. It was later done by Max Puttmann, a musician 
and critic in Leipzig. 


Liebst du um Schonheit 

Liebst du um Schonheit, o nicht mich liebe, 
Liebe die Sonne, sie tragt ein gold’nes Haar! 
Liebst du um Jugend, o nicht mich liebe! 
Liebe den Fruhling, der jung ist jades Jahr! 


If you love for beauty, oh do not love me! 
Love the sun, adorned by golden hair! 

If you love for youth, oh do not love me! 
Love the spring, it is young every year! 



Liebst du um Schiitze, o nicht mich liebe! 

Liebe die Meerfrau, sie hat viel Perlen klar! 

Liebst du um Liebe, o ja, mich liebe! 

Liebe mich immer, dich lieb ich immer, 

immerdar! 

If you love for treasures, oh do not love me! 

Love the mermaid, she has many shimmering pearls! 

If you love for love, oh yes, then love me! 

Love me always, I love you forever, forever! 

Wo die schonen Trompeten blasen reveals the story of a dead soldier’s ghost returning in the night to visit his 
sweetheart through his use of many varied instrumental timbres when performed with an orchestra, yet even 
when using only piano accompaniment, Mahler enables the listener to hear the poetry, such as the sounding of 
the trumpets, throughout the piece. 

Wo die schonen Trompeten blasen 

Wer ist denn drauften und wer klopfet an, 
der mich so leise wecken kann? 

Das ist der Herzallerliebste dein, 
steh auf und lail mich zu dir ein! 

Was soli ich hier nun liinger steh’n? 

Ich seh’ die Morgenrot’ aufgeh’n, 
die Morgenrot’, zwei helle Stern’. 

Bei meinem Schatz da war ich gem! 

Bci meinem Herzallerlieble. 

Who, then, is outside and who knocks at the door, 
Who can so softly wake me? 

That is your heart’s best-beloved, 

Arise and let me come in! 

Why should I stand here any longer? 

1 see the dawn come up, 

The dawn, two bright stars. 

With my sweetheart I would like to be! 

I would like to be with my heart’s best-beloved! 

Das Miidchen stand auf und liefi ihn ein, 
sie heidt ihn auch willkommen sein. 
Willkommen, lieber Knabe mein! 

So lang hast du gestanden! 

Sie reicht’ ihm auch die schneeweifte Hand. 

Von feme sang die Nachtigall, 

Das Miidchen fing zu weinen an. 

The maiden arose and let him in. 

She bids him welcome too. 

Welcome, dear boy of mine! 

So long have you been standing! 

She gives him also her snow-white hand. 

From far away sang the nightingale, 

The maiden then began to weep. 

Ach weine nicht du Liebste mein! 

Aufs Jahr sollst du mein eigen sein. 

Mein eigen sollst du werden gewifi, 
wie’s keine sonst auf Erden ist! 

O lieb auf griiner Erden. 

Oh do not weep you love of mine! 

Next year you shall me all my own. 

Mine own you shall be for certain, 

As no other maiden is on Earth! 

Oh love on the green Earth. 

Ich zieh’ in Krieg auf grime Heid’; 
die grime Heide, die ist so weit! 

Allwo dort die schonen Trompeten blasen, 
da ist mein Haus von griinem Rasen! 

I go to war on the green heath; 

The green heath, it is so far! 

It is there where beautiful trumpets sound, 

This is my house of green turf. 


Giaochino Rossini was born into a family of musicians in the small town of Pesaro, Italy in 1792. His father 
was a trumpeter and his mother was a singer. They began Rossini’s musical training early, and by the age of six, 
he was playing the triangle in his father s band. By tbe age of ten, Rossini could sight-read, play accompaniments, 
and sing well enough to be a soloist at the church. He made his first and only public appearance as a singer 
when he was thirteen, taking part in the theatre production of Paer’s Camilla in 1805. 



In 1806 he entered the Bologna Conservatory where he studied counterpoint with Mattei and cello with 
Cavedagni. That same year he wrote his first opera, Demetrio e Poiibio. Rossini went on to compose more than 
thirty operas alone. In addition, he composed songs, sacred music and chamber music. Some of his best-known 
works include the Barber of Seville and William Tell. 


Rossini went on to be recognized by his contemporaries as the greatest Italian composer of his time. No composer 
in the first half of the 19 ,h century enjoyed his measure of prestige, wealth, popular acclaim, or artistic influence. 


Canzonetta spagnuola was composed in 1821 as one of his miscellaneous vocal works written while he was in 
Naples. It is about a muse who torments a painter. It went on to be published in 1825. 


Canzonetta spagnuola 

En medio a mis dolores, ay! 
pintando estaba un dia, ay! 
cuando la musa mia, ay! 
me vino a tormentar, ay! 

Ay con dolor pues dejo obra 

siempre siempre feliza 

cual es de Lila mia las prendas celebrar, ay! 

Me mando que pintara, ay! 
asun to sobre humano, ay! 
per lo mande envano, ay! 
solo pude sonar, ay! 

Ay con dolor... 

Mi alma reconoce, ay! 
la fuerza da bella, ay! 
mas mi per vessa strella, ay! 
mi niega yad cantar, ay! 

Ay con dolor... 


Surrounded by my colors, ay! 

I was painting one day, ay! 

When my Muse, ay! 

Came to torment me, ay! 

How sad 1 would be to abandon 
my happy task 

Of celebrating the charms of the fair Nice, ay! 

My Muse asked me to depict, ay! 

A more spiritual subject, ay! 

But she asked in vain, ay! 

For I could not do so, ay! 


An inconstant heart, ay! 
May know beauty, ay! 

But its cruel destiny, ay! 
Prevents it from singing, ay! 


Reynaldo Hahn was a Venezuelan-born French composer, conductor, and critic He studied with Ma saner 
the Paris Conservator,. He was also an excellent singer, which influenced his facie, melodic e, su<*i a in 
the depiction of a secret meeting between two lovers in to excise. Hahn wrote approximately n neiydwe 
works for solo voice, eighty-four melodies, five English songs, and six Italian songs. Hahn s song, are often 
criticized for their "salon" style, but he was a regular in the most fashions le salons ,n ftns-Tta 
songs were written and published before 1912, after which he turned to the large, mural for™such « op , 
operetta, and film music. During 1913 and 1914, Hahn gave a series of lectures containu gj » 
interpretation, style, and taste in singing. These lectures were later edited into a book ent 



Hahn was only eighteen years old when he composed Chansons iris's, a cycle based on the poetry of Paul 
Verlaine (1844-18%). L’heare excise is the most familiar of these seven songs, and it ,s one of Hahn s best- 
known works. The dynamics range from ppp to p. Those, combined with Hahn s intimate treatment of the teat 
and his writing in the piano line produce a hypnotic effect, emphasizing the hushed atmosphere of Verlaine s 
text, a moment suspended in time. 


L’heure exquise 

La lune blanche luit dans les bois 

De chaque branche part une voix sous la ramee. 

O bienaimee! 

L’etang reflete, Profond miroir, 

La silhouette Du saule noir 
Oil le vent pleure 
Revons, c’est l’heure. 

Un vaste et tendre Appaisement 
Semble descendre du firmament. 

Que lastre irise 
C’est 1’heure exquise! 

Nocturne 

Sur ton sein pale mon coeur dort 
D'un sommeil doux comme la mort! 

Mort exquise, mort parfumee 
Au souffle de la bienaimee. 


The white moon shines in the woods. 

From each branch springs a voice beneath the arbor. 
Oh, my beloved! 

Like a deep mirror the pond reflects, 
the silhouette of the black willow 
Where the wind weeps. 

Let us dream! It is the hour. 

A vast and tender calm 
Seems to descend from a sky 
Made iridescent by the moon. 

It is the exquisite hour! 

On your pale breast, my heart is sleeping 
A sleep as exquisite as death! 

Exquisite death, death perfumed 
By the breath of the beloved. 


Trois jours de vendange 

Je 1’ai rencontree un jour de vendange 
La jupe troussee et le pied mignon, 

Point de guimpe jaune et point de chignon 
L’air d’une bacchante et les yeux d’un ange. 
Suspcndue au bras d’un doux compagnon 
Je l’ai rencontree aux champs d’Avignon, 
Un jour de vendange. 

Je l’ai recontree un jour de vendange 
La plaine etait morne et le del brulant. 

Elle marchait seule et d’un pas tremblant. 
Son regard brillait d’une flame etrange. 

Je frissone encor en me rappelant 
Comme je te vis, cher fantome blanc, 

Un jour de vendange. 


During the vintage I met her one day, 

Skirt tucked in, dainty feet. 

No yellow veil, no coiled-up hair. 

A maenad with an angel’s eyes, 

Leaning on a sweet friend’s arm. 

I met her at Avignon in the fields, 

During the vintage one day. 

During the vintage I met her one day, 

The plain was bleak and the sky ablaze. 

She was walking alone, with faltering steps. 
Her face was lit by a curious glow. 

I still shudder as I remember 
How I saw you, dear white spectre, 

During the vintage one day. 


Je l’ai recontree un jour de vendange, 

Et j’en reve encore presque tous les jours: 

Le cercueil etait couvert en velours, 

Le drap noir portait une double frange. 

Les soeurs d’Avignon pleuraient tout autour. 
La vigne avait trop de raisin... 

L’amour avait fait la vendange. 


During the vintage I met her one day, 
And still almost daily 1 dream of it: 

The coffin draped in velvet, 

The black shroud with its double fringe. 
The Avignon nuns wept all around it! 
The vine had too many grapes... 

Love had gathered its harvest. 


L’enamouree 

Ils se disent, ma colombe, 
Que tu reves, morte encore 
Sous la pierre d’une tombe. 
Mais pour Fame qui t’adore 
Tu t’eveilles, ranimee, 

O pensive bien aimed 


They say, my dove, 

That you are still dead and dreaming 
Beneath a tombstone. 

But you awaken, revived 
For the soul that adores you, 

Oh pensive beloved! 


Par les blanches nuits d’etoiles, 
Dans la brise qui murmure, 

Je caresse tes longs voiles, 

Ta mouvante cheverlure, 

Et tes ailes demicloses 
Qui voltigent sur les roses. 


Through the sleepless nights, 

In the murmuring breeze, 

1 caress your long veils, 

Your swaying hair, 

And your half-closed wings 
Which flutter among the roses. 


O delices, je respire tes divines tresse blondes; Oh delights! I breathe your divine blonde tresses; 

Ta voix pure, cette lyre, Your pure voice, a kind of lyre, 

Suit la vague sur les ondes. Moves on the swell of the waters. 

Et, suave, les effleure, les effleure, suave, And touches them gently, suavely, 

Comme un cygnet qui se pleure! Like a lamenting swan! 

Ned Rorem began studying piano at an early age. By the time he was ten, his teacher had already introduced 
him to Debussy and Ravel, an experience that he says changed his life forever. He entered the School of Music 
of Northwestern University at seventeen, and received a scholarship to the Curtis Institute in Philadelphia two 
years later. He also studied composition at Julliard under Bernard Wegenaar. 

Rorem is one of America’s most distinguished composers and its most prolific composer of songs. While his 
compositions range from chamber music to opera, his songs are his best musical portrait. His several hundred 
songs exhibit a certain discriminating taste and elegance of style, possibly resulting from the seven years he 
spent in Paris. His association with Francis Poulenc influenced his musical thinking. 

Rorem’s first songs date back to the 1930s. His art songs were created not from interest in the voice, but from 
the love of the poetry or text. When Rorem uses words from a poet, he never creates anything new and different. 
Out of respect to the poet, his only desire is to enhance the poems with music, not alter them. 

Of the two hundred or so poets from which Rorem chooses his texts, Walt Whitman is one of his favorites. The 
overt musicality of Whitman’s language with his use of personal subject matter lends itself to songwnting. 
Rorem calls Whitman’s poetry “part of his collective consciousness. 



In his compositions, Rorem blends his keen literary sensitivity and elegant lyrical sense. He has even admitted 

that he conceives his compositions, both vocal and instrumental, by focusing on vocal expression. Music, after 

all, is a sung expression, and any composer worthy of the name is intrinsically a singer whether he allows it or 

. >» 
not. 

Leonard Bernstein was an. American composer, conductor and pianist who studied at Harvard and the Curtis 
Institute. He was a protege of Koussevitzky. Bernstein made his reputation in conducting in 1944 when he 
filled in for an ill Bruno Walter. He soon achieved an international reputation, conducting in Vienna and at La 
Scala. 

During the same time, he was pursuing his career as a composer. He cut the boundaries between high and 
popular culture in his mixing of Mahler and Broadway, Copland and Bach. His songs exist in many different 
contexts: Broadway shows, operettas, revues, incidental music, opera, musicals, theatre pieces, and the songs or 
cycles for voice and piano. Altogether, he wrote four vocal cycles and songs: I Hate Music (1943), La Bonne 
Cuisine (1947), Two Love Songs (1949) and Piccola Serenata (1979). The number of songs for piano and voice 
alone is small compared to his theatre collection, including his most well-known works such as West Side Story 
and Candide. 

Leonard Bernstein made a significant impact on twentieth-century music and its audiences, and his legacy 
endures. In Bernstein’s book of personal writings entitled Findings, he wrote: “Life without music is unthinkable, 
music without life is academic. That is why my contact with music is a total embrace.” 

John Musto was born in Brooklyn, New York, the son of a jazz guitarist. He attended the Manhattan School of 
Music as a piano major, studying with Paul Jacobs. Musto’s interest in improvisation eventually led him to 
composition, an area in which he is self-taught. 

Litany is from a cycle of four songs entitled Shadow of the Blues, with poetry by Langston Hughes (1902-1967). It 
exemplifies Musto’s ability to transform a blues heritage into a sophisticated concert piece. The lengthy piano 
introduction sets the stage in showing Musto’s interest and creativity with serious poetry and socially conscious 
song texts. 

A Horse with Wings, written by twentieth-century American composer Ricky lan Gordon, is part of a publication 
entitled Contemporary Cabaret, a publication of twenty-one songs. Gordon gives this song a cabaret/pop feeling 
with trademark key modulations, allowing the song to continuously build to the end. 

William Bolcom s distinguished career includes study at such places as the University of Washington and the 
Palis Conservatory with Milhaud and Messiaen. Amor, composed in 1978 as part of a volume of his Cabaret 
Songs, displays his fluent techniques in the American popular idioms—jazz, rock, and pop. It also incorporates 
his own style, that of freely blurring boundaries between classical and popular styles in a uniquely communicative 
way. While this is one of his strongest areas, he also composes a wide range from opera to symphonies. 
Cabaret Songs is based on texts by Arnold Weinstein, an English professor at Columbia University. About this 
collection, he describes it well: the scene is the piano, the cast is the singer." Bolcom’s setting for each of these 
songs is highly entertaining. The twelve compositions are presented as character portraits etched in song. Amor 
is about a girl whose good looks cause havoc wherever she goes, dancing through the song to the infectious 
rhythm of the frachanga. This collection was written for Bolcom’s wife, mezzo-soprano Joan Morris. 
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Sinfonia No. 15 

Ricercare 

Galliard 


Program 

G. H. Kapsperger (c. 1575 - c. 1661) 
Andrea Gabrieli (1510 - 1586) 
Peter Philips (1561 - 1628) 

Full company 


Choros No. 1 


Chase Dabney 


Heitor Villa-Lobos 
(1887 - 1959) 


Micropiezas 
Nos. 1-2 

Nos. 3-4 


Daniel Goode, Andrew Rhinehart 


Leo Brouwer 


(b. 1939) 


Anthony Olympia, John Spencer 


Usher Waltz Nikita Koshkin 

(b. 1956) 

Daniel Goode 

Lullaby from Cambridge Suite N ikita Koshkin 

Jennifer Baker, Chris Matthews, Matthew Wallen 

Aria John Duarte 

(1919 - 2004) 

Jennifer Baker, Dustin Baron, Chase Dabney, 

Christopher Matthews, Matthew Wallen 



Suite Castellana Federico Moreno-Torroba 

I. Fandanguillo (1891 - 1982) 

II. Arada 

III. Danza 

Anthony Olympia 


Motivo Barocco 


Dustin Baron, Chase Dabney 


Celso Machado 


(b. 1953) 


L'Histoire du Tango 
I. Bordel 


Penelope Beard, flute 
Andrew Rhinehart, guitar 


Astor Piazzolla 
(1929 - 1992) 


Didge * 


* world premiere 


Full Company 
Chase Dabney, didgeridoo 


John Spencer 
(b. 1979) 


University Classical Guitar Ensemble 
Daniel Boring, director 

Jennifer Baker 
Dustin Baron 
Chase Dabney 
Daniel Goode 
Christopher Matthews 
Anthony Olympia 
Andrew Rhinehart 
John Spencer 
Matthew Wallen 
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Boneweek Fanfare 2 

Brad Edwards 

Voi ve n'andat' al cielo 

Jacob Arcadelt 
(c. 1505 - 1568) 

Louisville Sackbutt Ensemble 


Pilgrim's Chorus from Tannhauser 

Richard Wagner 
(1813 - 1883) 
arr. Marty Shiner 

Reflections and Rattledance 

JohnCheetham 

(b. 1939) 

The Terrible-Tempered Trombone 

Tommy Pederson 

(1920 - 1998) 

Body and Soul John W. Green 

arr. Slide Hampton 

Night in Tunisia 

Dizzy Gillespie 

(1917 - 1993) 



University Trombone Ensemble 

Brett Shuster, director and conductor 

Matthew Yarborough, Anastasi Fafalios, conductors 


Tenor Trombone 

Ian Carroll 
Allison Cross 
Audrey Davis 
Ryan Doughty 
Sarah Finger 
Mateusz Konopka 
Steven Rademacher 
Aaron Stepp 
Matthew Yarborough 

Bass Trombone 

Anastasi Fafalios 
Dan Moore 
Tammy Padgett 

Percussion 


Dan Dorff 
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presents 
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Michael Tunnell 

with 

Krista Wallace-Boaz, piano 

and assisted by the 

University Trumpet Ensemble 

conducted by Michael Tunnell 
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Master of Music degree 
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8:30 p.m. 

Margaret Comstock Concert Hall 
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Program 


Concerto in E-flat Major 

I. Maestoso 

II. Andante 

III. Allegro 


Gottfried Heinrich Stolzel 
(1690 - 1749) 
arr. Gordon Mathie 


T he University of Louisville Trumpet Ensemble 
Michael Tunnell, conductor 
Brian Glass, Matt Haley, Charles Calloway, Wes Morris 


Legend 


Georges Enesco 
(1881 - 1955) 


Concerto in E-flat 

I. Allegro 

II. Lento 

III. Allegro 


J. B. G. Neruda 
(1707 - 1780) 


Intermission 


Sonata for Trumpet and Piano 

I. Allegro molto 

II. Allegretto 

III. Allegro con fuoco 

Triptyque 

I. Scherzo 

II. Largo 

III. Saltarelle 


Eric Ewazen 

(b. 1954) 


Henri Tomasi 
(1901 - 1971) 




Patrick 

McGinthy, 

trumpet 


A native of O'Fallon, Illinois, Patrick McGinthy pursued his music studies 
at the University of Missouri-Columbia. Prior to graduating in 2004 with 
a degree in Trumpet Performance, McGinthy not only received local 
university honors, awards, and scholarships, but also received national 
recognition. At the age of 20, Patrick won the prestigious Yamaha Young 
Performing Artists Competition, in which he participated in a winner's 
recital along with trumpet virtuoso Allen Vizzutti. Other national 
spotlights include placing as a finalist in the Delta Symphony Orchestra 
Concerto Competition, and as a two-time semi-finalist in the National 
Trumpet Competition. Also at NTC, McGinthy co-led the Missouri 
Trumpet Ensemble to an overall sixth place finish in the Trumpet 
Ensemble Division. During his time at Missouri, McGinthy played as 
principal/lead trumpet in every major ensemble, including orchestra, wind 
ensemble, jazz band, and brass quintet. These highlights have been 
featured in publications such as the University of Missouri Arts and Science 
Alumni Magainze Mosaics, and the Columbia Daily Tribune Niche Artists 
section. 

Entering graduate school at the University of Louisville in the fall of 2004, 
Patrick has heavily involved himself in competitions and performance 
opportunities. Highlights have included winning the MTNA Kentucky 
State Young Artists Brass Competition, and then placing thrid overall in 
the MTNA Southern Division. Furthermore, along wtih another semi-final 
appearance at NTC, McGinthy has performed solo with the University 
Wind Symphony thus far at Louisville. 

McGinthy has studied under Dr. Tom Barnett, Dr. Alex Pickard, Dr. Steve 
Bottom, and currently under Dr. Michael Tunnell. 
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Program 


Suite No. 1 in G Major 
Prelude 
Allemande 
Courante 
Sarabande 
Minuet 
Gigue 


Concerto in C Major for Cello 
Moderato 
Adagio 
Allegro molto 


Johann Sebastian Bach 
(1685 - 1750) 


Joseph Haydn 
(1732 - 1809) 


Intermission 

(ten minutes ) 


Sonata No. 1 in E minor, Op. 38 Johannes Brahms 

for Cello and Piano (1833 - 1897) 

Allegro non troppo 
Allegro quasi Menuetto 
Allegro 
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dare to be great 


presents 


Bruno Medina Pegoraro, 
saxophone 

Student of 

Hunt Butler 


Graduate Recital 

Given in partial fulfillment of the requirements for the 
Master of Music degree 


Saturday Afternoon 
April 23, 2005 
4:30 p.m. 

Malcolm Bird Recital Hall 



Smoking is not permitted in the School of Music Building. Inthe unlikely event of fire or other 
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Program 


I Hear a Rhapsody George Fragos, Jack Baker and Dick Gasparre 

arr. Bruno Pegoraro 

West Coast Blues Wes Montgomery 

(1923 - 1968) 
arr. Bruno Pegoraro 

I Remember Clifford Benny Golson 

(b. 1929) 


I Remember You Victor Schertzinger 

(1880 - 1941) 

Chovendo na Roseira/ Antonio Carlos Jobim 

A Felicidade/Garota de Ipanema (1927 - 1994) 

arr. Vadim Arsky 

Naquele Tempo Pixinguinha [Alfredo da Rocha Vianna Filho] 

(1897 - 1973) 


Crazeology 


Don't Let It Go 


Benny Harris 
(1919 - 1975) 

Vincent Herring 
(b. 1964) 


Homenagem ao Malandro 


Chico Buarque 
(b. 1944) 
arr. Bruno Pegoraro 


Musicians 


Bruno Medina Pegoraro, 

soprano, alto, and tenor saxophones 


Brian Koning, trumpet 
Matt Yarborough, trombone 
Daniela Schmitz, alto saxophone 
Jacob Goran, tenor saxophone 
David Whiteman, baritone saxophone 
Aaron Young, guitar 
Sam Farley, piano 
Dan Dorfif, drums 
Clayton Vaughn, bass 
Scott Moore, violin 
Juan Carlos Ortega, violin 
Jim Dersch, viola 
Marlene Ballena, cello 



Program Notes 


I Hear a Rhapsody George Fragos, Jack Baker and Dick Gasparre 

arr. Bruno Pegoraro 

Choreographer Jack Baker, lyricist George Fragos and pianist/band leader Dick 
Gasparre did not have much impact in music besides compos ing a tune that was very 
popular in the 1940s and ’50s. “I Hear a Rhapsody” is a song written in one of the 
most common forms in jazz, the AABA 32-bar song form. It is a great vehicle for 
improvisation and was recorded by many jazz players such as John Coltrane, Art 
Blakey, Frank Sinatra, Lee Konitz, Dave Brubeck, Bill Evans, Jack McLean, Kenny 
Werner, and others. The arrangement features the melody in the trumpet, and a 
counter-melody in the sax and trombone during the A section. The bridge features 
the tenor totally independent from the other two instruments. The shout chorus 
also introduces an implied metric modulation. This creates a seven-bar phrase in 
the last A 


West Coast Blues Wes Montgomery (1923 - 1968) 

arr. Bruno Pegoraro 

Guitarist John Leslie “Wes” Montgomery was bom in Indianapolis and grew up in 
a family of musicians. He was the most successful among his brothers and performed 
with the finest players of his time including Lionel Hampton, Tommy Flanagan, 
Percy Heath, Ron Carter, Philly Joe Jones, Freddie Hubbard, Wynton Kelly, and 
Johnny Griffin. His style of playing guitar is recognized for a method he popularized 
of playing in octaves. He recorded his original “West Coast Blues” in 1960. It is a 
blues written in 6/4. The chord progression in the solo is slightly different from the 
changes in the head. I kept his original changes as well as the coda for this version. 


I Remember Clifford 


Benny Golson (b. 1929) 


Benny Golson is an important figure in post-bop jazz both in performance and 
composition. He was the tenor saxophonist in Art Blakey’s Jazz Messengers in the 
late 50s, and in the Jazztet, a group with trumpeter Art Farmer, which was a great 
vehicle for Golson s writing. As a composer Benny Golson was very influenced by 
Tadd Dameron and wrote many tunes which have become part of the standard jazz 
repertory. Some of his compositions include “Stablemates,” “Killer Joe,” “Along 
ame Betty, Whisper Not, and I Remember Clifford.” The last is a ballad 
itten or the influential trumpet player, Clifford Brown. The harmony of the 
11 ■ °r 116 C ° mplexity P ost 't>op players were striving for. The melody fits very 
«plore different ^ performers opportunity to 



I Remember You Victor Schertzinger (1880 - 1941) 

One variation of the popular AABA form is made by stretching the last phrase of 
the melody. It is the AABA'. In “I Remember You,” the A' has an additional 4 bars 
and creates a little more tension towards the end of the song. Schertzinger was a 
concert pianist, composer, and became a film director in 1917. He wrote music for 
movies and won the Oscar for best film score in 1934 with the movie “One Night 
for Love,” which he directed. “I Remember You,” heard in the film “Tire Fleet’s In,” 
was another of his songs that he used in a film that he directed. This version does 
not use any chordal instrument, which gives a lot of freedom for the solo 
instruments in the solo section. During the melody, the harmony is implied by 
improvised counterpoint lines, an idea that came from the music of Gerry Mulligan 
and Chet Baker. 

Chovendo na Roseira/ Antonio Carlos Jobim (1927 - 1994) 

A Felicidade/Garota de Ipanema arr. Vadim Arsky 

Tom Jobim, as he is known in Brazil, was bom in Rio de Janeiro and was a leading 
figure in introducing the Bossa Nova to North America. He worked with Joao 
Gilberto and Stan Getz in the 1963 successful album Getz-Gilberto that included his 
most famous composition “Girl from Ipanema.” The album was so popular that it 
was awarded “album of the year” by the Grammy foundation. Jobim’s composition 
in a single was also awarded the “record of the year.” 

The version being performed was arranged for the saxophone quartet “Com 
Dominio do Sax” (of which I was a member) by Vadim Arsky. Mr. Arsky is a 
saxophonist who teaches at the Universidade de Brasilia, and a former graduate 
student from University of Louisville. He included three of Jobim’s famous tunes. 
“Chovendo na Roseira,” is a light tune in 3 and has the soprano with the melody 
all the way through. The introduction to “A Felicidade” is voiced in fourths and 
serves as the solo section at the end of the tune. I added the solo section to include 
an improvised solo in this medley. The last tune is the already-mentioned “Girl from 
Ipanema,” which has its original title and lyrics in Portuguese. The rhythm in this 
version is not a steady bossa-nova and the drums have a lot of interaction with the 
quartet, which includes playing the melody and background rhythms, many breaks 
and double-time feel. 

Naquele Tempo Pixinguinha [Alfredo da Rocha Vianna Filho] 

(1897 - 1973) 

Choro is a Brazilian music style which utilizes percussion (pandeiro and surdo) and 
plucked strings like guitar, seven-string guitar and cavaquinho. This arrangement 
was written by woodwind player Carlos Malta.'He plays instruments from the flute, 
clarinet and saxophone family, and was a member of the Hermeto Pascoal group 



for many years. I was impressed with Malta’s CD Pixinguinha: Alma e Corpo when I 
first heard it. It combines all the beauty of Pixinguinha’s compositions with 
sophisticated arrangements for string quartet; it gave the popular choros a new life. 
“Naquele Tempo,” recorded in this album, is part of the standard choro repertory. 
Pixinguinha was an arranger, flutist and saxophonist, and was a key figure in 
Brazilian popular music. He was so important for the development of choro that the 
national day of choro in Brazil is the day of his birthday, April 23rd. 

Crazeology Benny Harris (1919 - 1975) 

Benny Harris was a trumpet player who played in jam sessions with Thelonious 
Monk, Dizzy Gillespie and Charlie Parker in the mid-1930s. Although Harris did 
not have success to the same extent as the others, he composed bebop tunes that are 
still played and recorded extensively. These include “Ornithology,” which he wrote 
in partnership with Charlie Parker, and “Crazeology.” The latter is also known by 
other titles such as “Little Benny” or “Bud’s Bubble,” as recorded by Bud Powell. It 
is an up-tempo variation on “I Got Rhythm.” The interesting part is the modulation 
on bars five and six of the A section, where it provides interesting color for the static 
harmonic progression of the tune. 


Don't Let It Go Vincent Herring (b. 1964) 

Kentucky-bom alto saxophonist Vincent Herring worked in the streets ofNew York 
before joining Lionel Hampton’s band in the 1980s. After that he recorded almost 
200 records as a sideman. He has a very aggressive bop improvisational style. He is 
still performing around the world with the Cannoball Legacy Band, Cedar Walton, 
and Kenny Barron, among others. In Herring’s 1994 album Don’t Let it Go, the first 
nine has the album title. It is a modal tune in AABA form. The melody is based on 
minor pentatonic scales, but with the addition of extra colorful notes such as an 
augmented fourth in the first phrase and a major third in the second. 

Homenagem AO Malandro Chico Buarque (b. 1944) 

arr. Bruno Pegoraro 

Another great Brazilian composer is Chico Buarque, who is unknown in the United 
States. He wrote many sambas. Mr. Buarque usually sings and plays guitar to present 
his compositions. He is also a great lyricist: as Jobim said about him, “master of the 
language.” The lyrics for “Homenagem ao Malandro” are a very sudden way to 
criticize changes and problems in social life in Rio de Janeiro. It is treated 
humorously which I tried to show in the samba groove arranging. It is very light, 
rhythmic, and joyful music with a simple harmonic progression and abundant 
syncopation. 
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Program 

Concertino 

Michael Spisak 

Mateusz Konopka, tenor trombone 

★ 

Krista Wallace-Boaz, piano 

Trilogy for bass trombone and piano 

Tom Dossett 

Sonata Breve 

Walter Hartley 
(b. 1927) 

Adagio and Allegro 

Robert Schumann 
(1810 - 1856) 


Murray Crewe, bass trombone 
Krista Wallace-Boaz, piano 


Intermission 


Catmania Christian Lindberg 



Ian Carroll, tenor trombone 
Brett Shuster, tenor trombone 


Conversations 

Brett Shuster, tenor trombone 
Murray Crewe, bass trombone 

Charlie Small 

Reflections and Rattledance 

John Cheetham 



(b. 1939) 

Body and Soul 


John W. Green 
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Matthew Yarborough, Anastasi Fafalios, conductors 
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Ian Carroll 
Allison Cross 
Audrey Davis 
Ryan Doughty 
Sarah Finger 
Mateusz Konopka* 
Steven Rademacher 
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Matthew Yarborough 
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This concert was made possible by the University of Louisville 
Student Government Association, Mel Owen Music, Conrad Music, 
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Murray Crewe, 
bass trombonist 


Murray Crewe was bom in Regina, Saskatchewan. He began his musical 
studies on piano at the age of five. At the age of twelve he started playing 
the tuba, adding the tenor trombone at age fifteen. Mr. Crewe switched to 
bass trombone in 1979 while attending the University of British Columbia 
and completed his degree in 1982 having studied with Douglas Sparkes, 
bass trombonist of the Vancouver Symphony Orchestra. 

Back-to-back grants from the Canada Council for the Performing Arts 
enabled Mr. Crewe to continue his studies in Chicago for two years, 
studying with master teachers and performers Edward Kleinhammer, 
Arnold Jacobs and Frank Crisafulli of the Chicago Symphony Orchestra. 
During his stay in Chicago, while studying to become a symphonic bass 
trombonist, Mr. Crewe received extensive exposure to jazz, performing on 
the Chicago nightclub circuit with veterans of the great big bands of Duke 
Ellington, Count Basie, Woody Herman and Maynard Ferguson, to name 
a few. 

In 1984 Mr. Crewe began his symphonic career, joining the Orchestre 
Symphonique de Quebec, in Quebec City. In 1987 he became the first 
Canadian bass trombonist to win an audition for a major American 
orchestra, joining the Utah Symphony in Salt Lake City. 

In 1989 he joined the Toronto Symphony, performing both inTorontoand 
around the world before joining the Pittsburgh Symphony in the fall of 
1993. 

Mr. Crewe has performed and recorded with the orchestras of Pittsburgh, 
Toronto, Utah, Quebec, Chicago and Vancouver, and has backed up many 
of the world’s most famous artists in both the classical and popular idioms. 
He maintains an active teaching schedule, having been on the faculties of 
Weber State College, the University of Toronto and, currently, Duquesne 
University in Pittsburgh. 

Mr. Crewe lives in Pittsburgh with his wife Linda and their two children, 
Ralph and Emilie. 
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Program Notes 


from St. Matthew Passion j. s. Bach 

Blute nur, du liebes Herz (1685 - 1750) 

Ich will dir mein Herze schenken 


The St. Matthew Passion is often considered the greatest and most complicated of all Bach’s Passions. 
First performed in 1727 for Good Friday, this Passion includes biblical narrative from the Gospel of Matthew 
and a libretto by Picander (a pseudonym for Christian Friedrich Henrici). Performed in its entirety, St. Matthew 
Passion is around three and a half hours long and scored for double choir, orchestra, and six soloists. 

‘Blute nur, du liebes Herz’ is a lament for the mother of Judas Iscariot following the announcement of 
his intent to betray Jesus. The slow tempo (Adagio) and the pleading melodies express the mournful text. ‘Ich 
will dir mein Herze schenken’ expresses the eternal love between Christ and his disciples following the institution 
of the Eucharist. The theme of this aria is anticipated earlier by the character of Jesus. The lively melody frolics 
as the text lauds Jesus as greater than heaven and earth. 


Blute nur, du liebes Herz 
Ach! Ein Kind, das du erzogen, 
das an deiner Brust gesogen, 
droht den Pleger zu ermorden, 
denn es ist zur Schlange worden 


Bleed and break, thou loving heart 
Oh, a child that you brought up, 
that nursed at your breast, 
threatens to murder the guardian 
For [the child] has become the serpent. 


Ich will dir mein Herze schenken, 
senke dich, mein Heil, hinein! 

Ich will mich in dir versenken; 
ist dir gleich die Welt zu klein, 
ei so sollst du mir allein 
mehr als Welt und Himmel sein. 


I will give you my heart, 

lower yourself, my salvation, there in! 

I lose myself in you; 

as for you the world is too small 

so, to me, are you alone 

More than earth and heaven. 


Heidenroslein 
Die Liebende schreibt 
Klarchens Lied 
Suleikas zweiter Gesang 


Franz Schubert 

(1797 - 1828) 


Franz Schubert composed over 600 songs, setting texts by approximately ninety poets. Schubert raised 
Lieder to a central musical genre and had a unique ability to fuse poetry and music. These four songs are set to 
texts of Goethe, Germany’s greatest lyric poet. Schubert was attracted to Goethe’s intense sincerity of feeling 
expressed with unrivaled clarity of language. Schubert set more songs from Goethe’s lyrics than lyrics of any 
other single poet. Schubert’s first setting of a Goethe text, ‘Gretchen am Spinnrade,’ is considered the first 

modern Lied. . , , 

Heidenroslein, one of Schubert’s earlier songs, has an attractive melody without an elaborate 

accompaniment. The text is set simply in strophic form as the narrator tells a story of a boy and a rose. Die 
Liebende schreibt’ also contains an understated accompaniment pattern while the singer wonders if the object 



of he, affection returns he, passion. 'Klxrchena Lied' is from Goethe's Eg,non,. With its soaring and sustained 
die line it „ulv teflects thecomftless aspects ol love. Schubert composed two Suleika songs, both composed 
ti a superb soprano voice in mind. The texts are found in Goethe's collection of lyrics West*,lichen Dm. 
In her first song, Suleika addresses the east wind which brings messages from her lover. Suleikas zweiter 
Gcsang’ is an address by the love-sick Suleika to the west wind, conveying a message to her lover. This piece is 
an example of Schubert’s power to evolve long, sustained phrases based on his initial melodic patterns. The 
passion and sweep of the song is displayed in the gradual build to the culmination of “Wird mir seine Nahe 
geben,” leading to a tranquil ending indicated mezza voce. 


Heidenroslein 

Sah ein Knab ein Roslein stehn, 
Roslein auf der Heiden, 

War so jung und morgenschon, 
Lief er schnell, es nah zu sehn, 
Sah’s mitvielen Freuden. 
Roslein, Roslein, Roslein rot 
Roslein auf der Heiden. 


A lad saw a little rose growing 
Little red rose on the hearth, 

It was a young and fair as the morning, 
He ran quickly to have a close look at it, 
And gazed at it with delight. 

Little rose, little rose, little red rose. 
Little rose on the heath. 


Knabe sprach ich breche dich, 
Roslein auf der Heiden! 
Roslein sprach ich steche dich 
Das du ewig denkst an rnich, 
Und ich will’s nicht leiden. 


The lad said, “I will pick you, 

Little rose on the heath!” 

The little rose said, “I will prick you 
So that you will always remember me, 
And I won’t suffer you to pick me.” 


Und der wilde Knabe brach 
S’ Roslein auf der Heiden; 

Roslein wehrte sich und stach, 
Half ihr doch kein Weh und Ach, 
Musst es eben leiden. 


And the cruel lad picked 
The little rose on the heath. 

The little rose defended itself, 

But its wails and sighs were of no avail, 
It had to suffer just the same. 


Tetter from a Girl in Love 


Die Liebende schreibt 

Fin Blick von deinen Augen in die meinen, 

Fin Kufi von deinem Mund auf meinem Munde; 
Wer davon hat, wie ich, gewisse Kunde, 

Mag dem was anders, wohl erfreulich scheinen? 

Entfernt von dir, entfremdet von den meinen, 
Fuhr ich stets die Gedanken in die Runde, 

Und immer treffen sie aug jene Stunde, 

Die einzige; da fang’ ich an zu weinen. ’ 


One glance from your eyes unto mine, 

One kiss from your lips upon mine; 

Can he who has certain knowledge of these, as 1 do, 
Take pleasure in anything else? 

Far from you, estranged from my loved ones, 

1 let my thoughts rove constantly, 

And always they fix upon that one 
And only an hour; then I begin to weep. 


Die Trane trocknet wieder unversehens: 

Er liebt ja denk’ ich, her in diese Stille, 

0 solltest du nicht in die Feme reichen? 

Suddenly my tears are dried: 

He loves indeed, 1 reflect, here in this stillness, 

0, should you not reach out to me in the far distance? 

Vernimm das Lispeln dieses Liebewehens; 

Mein enzig Gliick auf Erden ist dein Wille, 

Dein freudlicher zu mir gib mir ein Zeichen! 

Hear these whispered words of love; 

Your goodwill towards me is my sole happiness on earth; 
Give me a sign! 

Klarchens Lied 

Klarchen’s Song 

Freudvoll, und Leidvoll, Gedankenvoll sein; 
Langen, und bangen in schwebender Pein; 
Himmelhoch jauchzend, 

Zum Tode betrubt; 

Gliicklich allein ist die Seele, die liebt. 

Joyful, sorrowful, thoughtful; 

Yearning, and grieving, in lingering pain 

Touching the heavens in joy, 

Despairing unto death; 

Happy alone is the soul that loves. 

Suleikas zvveiter Gesang 

Suleika’s Second Song 

Ach, um deine feuchten Schwingen, 

West, wie sehr ich dich beneide: 

Denn du kannst ihm Kunde bringen, 

Was ich in der Trennung leide! 

Ah, for your moist wings, 
west wind, how much I envy you! 

For you can bring news to him 

What in separation, I suffer! 

Die bewegung deiner Flugel 

Weckt im Busen stilles Sehnen; 

Blumen, Auen, Wald und Hiigel 

Steh’n bei deinem Hauch in Tranen. 

The movement of your wings 

Awakens silent longing in the bosom; 

Flowers, meadows, wood, and hill 

Are bathed in tears by your breath. 

Doch dein mildes, sanftes Wehen 

Kiihlt die wunden Augenlider; 

Ach, fiir leid musst’ ich vergehen, 

Hofft’ ich nicht zu seh’n ihn wieder. 

Yet, your soft, gentle blowing 

Cools the sore eye-lids; 

Ah, 1 would die of grief, 

Did I not hope to see him again! 

Eile denn zu meinen Lieben, 

Spreche sanft zu seinem Herzen; 

Doch vermeid’ ihn zu betriiben, 

Und verbirg ihm meine Schmerzen! 

Hasten then to my beloved 

Speak gently to his heart. 

But avoid grieving him 

And hide my sorrows from him. 

Sag’ ihm aber sag’s bescheiden: 

Seine Liebe sei mein Leben; 

Freudiges Gefuhl von beiden 

Wird mir seine Nahe geben. 

Tell him, but tell him discreetly, 

His love is my life; 

if we both can share our feelings of joy 

Then this will bring him near to me. 



Cuatro Madrigales Amatorios 


Joaquin Rodrigo 

(1901 - 1999 ) 


Spanish composer Joaquin Rodrigo composed around 100 songs. His vocal music has distinctive 
nationalistic characteristics: dance rhythms, folk materials, and lyric plaintive melodies. These songs were 
composed for voice and piano in 1947 and transcribed for voice and orchestra the following year. This cycle is 
known for its exquisite poetry, text-settings, and diversity of accompaniment. All four poems come from a 
collection of poetry entitled Recopilacion de sonetos y villancios a quarto y a cinco (1560), written by Juan Vasquez. 
Rodrigo composed the song in the tradition Spanish Baroque style. 

The opening piece, ‘^Con que la lavare?,’ is a mournful lament with melodic lines that raise in pitch 
with the singer’s emotions. There is canonic imitation between the voice and piano throughout sustaining the 
melancholy mood. 'Vos me matasteis’ is similar to the first song with short motives being traded between voice 
and piano. It is slightly faster and the repetition creates a feeling of desperation. ‘^De donde venis amore?’ is 
highly rhythmic and has coloratura passages expressing laughter and disbelief. The song is a famous villuncico 
that was published in a popular book of vihuela music by Enriquez de Valderrabano (fl.1550). The final piece, 
‘De los Alamos vengo, madre’ has repeating rhythmic figures imitating the strumming of a guitar. The melodic 
lines are graceful with thorough word painting. The ostinato in the accompaniment and the flexible vocal line 
is elegant and exciting. This song was arranged from a villancico by Miquel de Fuenllana (fl.1550). 


iCon que la lavare? 

La tez de la mi cara? 

;Con que la lavare? 

Que vivo mal penada? 

Lavanse las casadas 
Con aqua de limones 
Lavome yo, cuitada, 

Con penas y Dolores. 

Vos me matasteis, nina en cabello, 
Vos me habeis muerto 
Riberas de un rio, vi moza virgen, 
Nina en cabello. 

jDe donde venis, amore? 

Bien se yo de donde. 

?Dc donde venis amigo? 

Fuere yo testigo. Ah! 

De los Alamos vengo, madre, 

De ver como los menea ei aire, 

De los Alamos de Sevilla, 

De ver a mi Linda amiga. 


With what shall I wash? 
the skin of my face? 

With what shall I wash? 

That I live badly punished? 

They wash the married women 
with water from lemons 
1 wash myself, anguished, 

With grief and sorrow. 

You killed me, girl with the hair, 
You have killed me. 

At the riverbank, I saw a virgin, 
Girl with the hair. 

From where do you come, love? 

I know well from where. 

From were do you come, friend? 

I have been a witness. Ah! 

From the poplars I come, mother 
to see how they move the air. 

From the poplars of Seville. 

To see my pretty girlfriend. 



Trois Melodies 

La Belle au bois dormant 
Voici que le printemps 
Paysage sentimental 

Debussy’s compositions were a vital part of the development of French art song (melodie). His song 
styles both reflect a complete synthesis of poetry and music, with poetry being the primary determinant of the 
music texture. He composed a total of 87 songs and his ability to transform poetry into musical expression 
makes his songs unique in the history of French song. Debussy’s literary tastes were highly refined and he 
chose to set poetry of his contemporaries, notably Verlaine and Mallarme. 

These three pieces are part of Debussy’s early songs composed in the 1880s. These three songs were 
thought to have been composed shortly after Debussy returned from his trip to Russia in 1881. The first song, 
‘La Belle au bois dormant,’ is a Sleeping Beauty story designed by Vincent Hyspa. The exciting story is set in 
sweeping vocal lines alternating with gentle lines lulling Sleeping Beauty to sleep. The last two songs are texts 
by Paul Bouget, another of Debussy’s contemporaries. It is thought that Debussy met both Bourget and Hyspa 
at the cabaret Chat Noir. ‘Voici que le printemps’ has a fairly brisk and light accompaniment illustrating the 
coming of spring. The tempo slows in two areas, once to describe the blossoming flowers and again to emphasize 
the nightingale’s love song. ‘Paysage sentimental’ is describing two lovers kissing tenderly under the branches 
while the nature around them is dying. The melody alternates between a melancholy atmosphere and a more 
dramatic pace for the desperate exchange of kisses. 

La Belle au bois dormant Sleeping Beauty 


Claude Debussy 
(1862 - 1918) 


Des trous a son pourpoint vermeil, 
Un chevalier va par la brune, 

Les cheveux tout pleins de soleil, 
Sous un casque couleur de lune. 
Dormez toujours, dormez au bois 
L’annueau la Belle, a votre doigt. 
Dans la poussiere des batailles 
II a tue loyal et droit, 

En frappant d’estoc et de faille 
Ainsi que frapperait un roi 
Dormez au bois, oil la verveine 
Fleurit avec la marjolaine. 

Et par les monts et par la plaine 
Monte sur son grand destrier. 

II court, il court a perdre haleine, 
Et tout droit sur se etriers. 

Dormez la Belle au Bois, revez 
Q’un prince vous epouserez. 

Dans la foret des lilas blancs, 

Sous l’eperon d’or qui l’exite, 

Les lilas blancs, et va plus vite. 


Holes in his guided doublet, 

A knight passes at dusk, 

His hair, bright as sunshine, 

Under a moon-colored helmet. 

Sleep evermore, sleep in the wood 
The ring, O Beauty, on your finger. 

In the dust of battles 

He has killed loyally and justly, 

Parrying with cut and thrust 
As a king would fight. 

Sleep in the wood where the verbena 
Blossoms with the marjoram. 

And over the mountains and over the plains 
Astride his great charger, 

He races, he races, breathlessly 
Bold upright in his stirrups. 

Sleep, O Sleeping Beauty, dream 
That a prince will wed you. 

In the grove of white lilacs, 

Under the golden spur which urges him on, 
The white lilacs, and on he races, faster still. 



Dormez au bois, dormez, la Belle 
Sous vois courtines de dentelle. 

Mais il a pris l’annaeau vermeil, 

Le chevalier qui par la brune, 

A dcs cheveux pleins de soleil 
Sous un casque couleur de lune. 

Ne dormez plus, la Belle au Bois, 
L’anneau n’est plus a votre doigt. 

Voici que Ie printemps, 

Ce fils leger d’avril, 

Beau page en pourpoint vert 
Brode de roses blanches. 

Parait leste, fringant 
Et les poings sur les handles 
Com me un prince acclame 
Revient d’un long exil. 

Les branches des buissons 
Verdis rendent etroite 
La route qui’l poursuit 
En dansant comme un fol; 

Sur son epaule gauche 
11 porte un rossignol, 

Un merle s’est pose 

Sur son epaule droite 

Et les fleurs qui dormaient 

Sous les mousses des bois 

Ouvrent leurs yeux 

Oil flottc une ombre vague et tendre 

Et sur leurs petits pieds 

Se dressent, pour entendre 

Les doux oiseaux siffler 

Et chanter a la fois 

Car le merle sifflote 

E le rossignol chante 

Le merle siffle ceux 

Qui ne sont pas aimes, 

Er pour les amoreux 
Languissants et charities, 

Le rossignol prolonge 
Une chanson touchante. 


Sleep in the woods, sleep, O Beauty, 
Behind your curtains of lace. 

But he has taken the ruby ring, 

The knight, who by twilight, 

Has hair as bright as sunshine 
Beneath a helmet the color of the moon. 
Sleep no longer, Sleeping Beauty 
The ring is no longer on your finger. 

Here is Spring, 

that nimble son of April, 

Handsome in a green doublet 
Embroidered with white roses. 

He appears agile, 

dapper and, his fists on his hips. 

Like a prince, welcomed 

Upon his return from a long exile. 

The branches of 
the green bushes border 
The road which he follows 
dancing in a frenzy 
On his left shoulder 
He carries a nightingale, 

A blackbird perches 
on his left shoulder. 

And the flowers which slept 
under the moss of the woods 
Open their eyes 

as a faint and gentle shadow floats by 

And on their little feet 

they stretch upward, to hear 

The two birds whistling 

and singing in unison 

For the blackbird whistles 

and the nightingale sings 

The blackbird whistles 

for those who are unloved. 

While for lovers, 
languishing and enchanted, 

The nightingale spins out 
A moving song. 



Paysage sentimental 


Sentimental Landscape 


Le ciel d’hiver, si doux, si triste, si dormant 
Oil le soleil errait parmi des 
Vapeurs blanches 

Etait pareil au doux, au profond sentiment 
Qui nous rendait heureux 
Melancoliquement 
Parcet apres-midi de baisers 
Sous les branches 
Branches mortes qu’aucun souffle 
Ne remuait, 

Branches no ires avec quelque 
Feuille fanee 

Ah! Que ta bouche s’est a ma bouche 
Donnee 

Plus tendrement encore 
Dans ce grand bois muet. 

Et dans cette langueur de la mort 
De l’annee 

La mort de tout sinon de toi 
Que j’aime tant, 

Et sinon du bonheur dont 
Mon ame comblee 
Bonheur qui dort au fond de 
Cette ante isolee 

Mysterieux paisible et frais comme l’etang 
Qui palissait au fond de la pale vallee. 

Two by Frost 

Nothing Gold Can Stay 
The Rose Family 
Triolet 


The wintry sky, so soft, so sad, so sleepy 
Through which the sun wandered among the 
white mists 

Resembled the gentle, deep feeling 
Which made us happy, yet a little 
Melancholy 

On that afternoon of kisses 
beneath the boughs 
Dead boughs, not stirred by 
any breath of air 
Dark branches, with a few 
faded leaves 

Oh, how you lips gave themselves to 
mine 

Even more tenderly 
In that wide silent wood. 

And in that languor of the death 
of the year 

The death of everything, except you 
whom 1 love so much 
And except happiness, which 
overflows in my heart 
Happiness which lies dormant in the depth 
of this lonely soul, 

Mysterious, peaceful and cool as the pond 
Which grew pale in the depth of the pale valley. 

John Musto 

(b. 1954) 


John Musto was born in Brooklyn, New York, the son of a jazz guitarist. He attended the Manhattan 
School of Music as a piano major and his interest in improvisation eventually led him to composition. His 
music has been performed throughout the United States and Europe. He has been active in classical and 
popular music as both a composer and a performer. 

Musto’s eclectic choice of songs texts by Robert Frost (Two by Frost), Langston Hughes, Eugene ei 
(Triolet), and many others make his songs colorful and varied. Two by Frost both display alternating passage 

lyrical lines and disjunct rhythms and melodies. The vocal line and piano accompaniment wor tog’ 

bring the text alive through rapid tempo and dynamic changes. Triolet is a slow ragtime waltz with a charming 
melody and simple style. 


Nothing Gold Can Stay 


Nature’s first green is gold, her hardest hue to hold, 
Her early leafs a flower, but only so an hour. 

Then leaf subsides to leaf, so Eden sank to grief 
So dawn goes down today, Nothing gold can stay. 


The Rose Family 

The rose is a rose and was always a rose. 

But the theory now goes, that the apple s a rose, and a pear is! 
And so’s the plum, I suppose. 

The dear only knows what will next prove a rose. 

You of course are a rose, but were always a rose. 


Triolet 

Sleep on her breast, rose of my heart. 
Flower so blest, sleep on her breast. 

1 give thee rest, alone, apart. 

Sleep on her breast, rose of my heart. 


from Songs to the Moon Jake Heggie 

Prologue: Once More - to Gloriana (b. 1967) 

Euclid 

Sophie’s Song 

Jake Heggie has written over 200 songs for voice and is championed internationally by some of the 
world’s most loved singers. He received international acclaim for the premiere of the opera Dead Man Walking 
in 2000. He just recently premiered his new opera, The End of the Affair, in 2004. In his songs, the singer will 
encounter a full gamut of influences: folk music, jazz, pop, musical theatre, opera, rock, and art song. 

Songs to the Moon is a cycle to the poetry of Vachel Lindsay and was commissioned by Frederica von 
Stade. It premiered in 1998 at the Ravinia Festival, Illinois. The collection is a set of fairy-tales for children. 
‘Prologue: Once More - to Gloriana’ is marked gently - with quiet reverence as the piano accompaniment creates a 
mystifying atmosphere and the vocal line soars above in sustained phrases. ‘Euclid’ has a lot of jazz influence 
with its harmonies and even a passage resembling scat singing. It tells the story of Euclid constructing a circle. 

Jake Heggie and Frederica von Stade had collaborated on numerous works and he eventually asked 
her to try her hand at writing lyrics. To date he has set many of her poems including Paper Wings (the song cycle) 
and Sophies Son g. In this piece, Frederica is speaking of her daughter and the frustration that her name 
pronounced So-phie, not So-phie. 


Prologue: Once More - to Gloriana 


Girl with the burning, golden eyes, and redbird song, and snowy throat. 

1 bring you gold and silver moons, and diamond starts and mists that float. 
I bring you moons and snowy clouds. 

1 bring you prairie skys tonight 

To feebly praise your golden eyes, and redbird song, and throat, so white. 


Euclid 

Old Euclid drew a circle on a sandbeach long ago. 

He bounded and enclosed it with angles thus, and so. 

His set of solemn grey-beards nodded and argued much 
Of arc and of circumference, diameter and such. 

A silent child stood by them, from morning until noon, because 
They drew such charming round pictures of the moon. 


Sophie’s Song 

There are those who call you So-phie. 

You know who they are. 

Little do they realize that they’re dealing with a star. 

They think they know their Berg, their Bizet, their Mozart, and their Strauss. 
But not until they see you out there on stage at every opera house. 

Will they fully understand just how great the greats can be. 

When they see you out there prancing, 

Filling all with glee, 

They’ll know for certain that your name is So-phie. 
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Program 


Conception 

George Shearing (b. 1919) 

Fun 

Nat Adderley (1931 - 2000) 

A Portrait of Jenny 

Joseph Robinson (1892 - 1963) 

Dear John 

Freddie Hubbard (b. 1938) 

Summer in Central Park 

Horace Silver (b. 1928) 

Foxy Trot 

Kenny Wheeler (b. 1930) 

I Cried for You 

Arthur Freed (1894 - 1973) 
Gus Arnheim (1897 - 1955) 
Abe Lyman (1896 - 1957) 

I'll Wait and Pray 

Jerry Valentine (1914 - 1983) 
George Treadwell (1918 - 1967) 

Humpty Dumpty 

Chick Corea (b. 1941) 

Invitation 

Bronislau Kaper (1902 - 1983) 


J. Scott Henderson, guitar 
Jim Lewis, trumpet/flugelhom 
Dave Clark, alto saxophone 
Colby Inzer, drums 
Brian Vinson, acoustic/electric bass 
Sam Farley, piano 
Brian Koning, trumpet/flugelhom 
Matt Yarborough, trombone 
Daniela Schmitz, soprano/alto saxophone 
Dan Dorff, percussion 
Ryan Nottingham, trumpet/flugelhom 
Merritt Navazio, baritone saxophone 
Aaron Gaither, bass trombone 



Program Notes 


Conception George Shearing 

Bud Powell, Bill Evans, and Miles Davis have all recorded Shearing’s Conception. 
This bebop standard has earned the reputation of being one of the most difficult 
songs to play. Subsequently, only the bravest musicians dare to record, or call this 
composition at jam sessions. The difficulties lie in the complex melody, fast-moving 
chord changes, and Shearing’s unusual choice of key, Db. 

Fun Nat Adderley 

Having fun is one of the most essential elements of music, and perhaps no one was 
more adept at creating a fun and swinging atmosphere than the great alto 
saxophonist Cannonball Adderley, who along with his brother Nat, led one of the 
greatest quintets in jazz history. Fun is the first track from the essential jazz album 
Mercy, Mercy, Mercy. This song features a blues form with a slight variation, while 
the rhythm section, led by the drums, continues its underlying ostinato rhythms 
even during the blowing sections. 


Portrait of Jenny Joseph Robinson 

Joseph Robinson broke with social tradition by collaborating extensively with 
African-American musicians, among them W. C. Handy (composer of St Louis 
Blues). During this period in the early 1920’s, Robinson was the pianist for the 
Original Dixieland Jazz Band; he also managed Handy’s music publishing firm. QRS 
piano roll company advertised Robinson as the “white boy with the colored 
fingers. He excelled both in the composition and performance of blues and jazz 
influenced material. Portrait of Jenny’s beautiful melody was favoured by the 
great Nat King Cole as sung on his album, Nature Boy; however, this particular 
arrangement is inspired by tenor saxophonist Joe Lovano’s 1993 Blue Note 
recording entitled From the SouL 


Dear John Freddie Hubbard 

Freddie Hubbard built his reputation in the 1960’s, and continued to solidify his 
p ace as one of the most sought-after and imitated jazz trumpet stylists well into the 
1980 s. His ability to swing, as well as his seemingly flawless and unprecedented 
tec nica abilities, have often invited comparisons to saxophone players as often as 
trumpet players, and indeed at the peak of his career it became obvious that he had 
absorbed many of the attributes of the great improvisers before him. Mr. Hubbard 
has worked with many jazz legends including Sonny Rollins, Ornette Coleman, and 
° n , (Ascension) and indeed the composition Dear John, recorded for a 

lolin r lh- US1 > C asters a ^ um entitled Bolivia, is a testament to the inspiration of 
ane s music. One of Coltrane’s most significant contributions to the 



history of jazz music was the harmonic progression that he experimented with and 
employed on many of his compositions, most significantly, Giant Steps. The Giant 
Steps progressions, also known as “Coltrane Changes,” are based upon the division 
of the octave into three equal parts or major thirds. Dear John is Freddie Hubbard’s 
own melody over the Giant Steps changes, with the addition of an introduction (also 
based on Giant Steps changes). This introduction also acts as a Coda or “tag” ending. 

Summer in Central Park Horace Silver, 

arr. Michael Arthurs 

Horace Silver is probably the most prolific small group composer in jazz and is also 
known as the first important pioneer of the style known as “hard-bop.” Amazingly, 
Silver is also one of the very few jazz musicians to record almost exclusively original 
material. Silver also has the reputation of demanding strict attention from his 
musicians with respect to his intended arrangements and often writes exact parts for 
bass and drums, as is demonstrated in the middle of the form of Silver’s jazz waltz 
Summer in Central Park, when the bass plays a 14-measure ostinato line over the 
harmonic progression D major to D minor. The original recording of Summer in 
Central Park can be found on the Blue Note album In Pursuit of the 2 7 th Man, which 
features brothers Randy and Michael Brecker. 

Foxy Trot Kenny Wheeler 

The song Foxy Trot was first introduced to me at the Banff School of Fine Arts 
Summer Jazz Program, where fellow Torontonian Kenny Wheeler was annually in 
residence. Although the chord changes were seemingly too complex for “youngsters 
of our tender age,” it was explained to us that we could simply think of this vehicle 
to be the same form (with substitute changes) as the standard song What is this Thing 
Called Love. Although the arrangement at that time was for a large ensemble, Mr. 
Wheeler later recorded Foxy Trot with a small ensemble for ECM on the album 
entitled Double Double You. This composition is typical of Kenny Wheeler’s distinct 
style which is oddly disjunct, but never neglects a lyrically sweet melody. 

I Cried for You Arthur Freed/Abe Lyman, 

arr. Michael Arthurs 

Although first recorded at Carnegie Hall in New York City on June 3, 1946 (Verve 
Jazz Archives 825), the song I Creed for You achieved subsequent notoriety when 
adopted by the legendary jazz singer Billie Holiday. Recorded live in Koln, Germany 
on Jan 5, 1954 during a European tour entitled Jazz Club U.S.A., these particular 
recording sessions were subsequently released as the album entitled Billie's Blues. 
Holiday begins the arrangement by singing in a very bluesy, slow ballad style for the 
first chorus, then sings the second chorus at a very brisk up-tempo. The Motown 
soundtrack from the movie Lady Sings the Blues features Diana Ross who starred as 
Billie Holiday and also features I Cried for You which became one of Ross s 
favourite opening songs during her jazz concert tours. 



I'll Wait and Pray 


Jerry Valentine/George Treadwell, 
arr. Michael Arthurs 

Jerry Valentine was an arranger and trombonist who worked with Earl Hines, then 
performed, recorded, composed, and arranged for Billy Eckstine from 1944-47. 
George Treadwell was a trumpet player and member of J.C Heard’s Group 1946- 
7. While with Heard, Treadwell met Sarah Vaughn whom he subsequently 
married. He ceased playing the trumpet to become Vaughn’s manager, a position 
he retained after their divorce. I’ll Wait and Pray was Sarah Vaughn’s first 
recording with Eckstine’s band. My arrangement is a fusion of and tribute to two 
of my major influences: the beautiful tenor saxophone tone achieved by John 
Coltrane’s rendition of this song on the Adantic record entitled Coltrane Jazz, 
coupled with the bossa nova rhythms of the legendary Brazilian composer, Antonio 
Carlos Jobim. 

Humpty Dumpty Chick Corea 

Humpty Dumpty was first recorded for Polygram by Chick Corea’s Return to Forever 
quartet on the 1978 album entitled Mad Hatter (featuring tenor saxophonist Joe 
Farrell). This contemporary jazz composition employs short motivic phrases which 
end on major and minor third intervals. These melodic phrases are cleverly 
transposed and repeated over fast moving underlying harmonies. Humpty Dumpty 
is played at an up-tempo and demands a great deal of technical facility from the bass 
player who is required to play the melody in unison with the piano and saxophone. 

Invitation Bronislau Kaper, 

arr. Michael Arthurs 

Bronislau Kaper was born in Warsaw, Poland in 1902 and started playing the piano 
at age six. Soon he was composing and performing standard repertoire. By 1933, 
he had written concert music and composed songs for many films in France, 
Germany, England, and Poland, some written under pseudonyms to avoid the 
growing tide of anti-Semitism. In Paris, Kaper was discovered by Louis B. Mayer and 
in 1936 he moved to Hollywood where he wrote film scores for MGM studios until 
the early 1960s. He wrote approximately 100 American film scores including Green 
Dolphin St, The Red Badge of Courage and INVITATION. 

My arrangement draws inspiration from the Latin-jazz rhythms of the Caribbean 
and borrows an idea demonstrated by Jaco Pastorius and his Word of Mouth big band 
on a-1981 recording entitled The Birthday Concert. Instead of using a free samba feel, 
I employ a sixteen-measure Trinidadian calypso rhythm (using quartal harmony) as 
an introduction, subsequently shifting to the salsa rhythms of Puerto Rico and 
Cuba. 
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Program 


Concerto for Alto Trombone Johann Georg Albrechtsberger 
and Orchestra (1736 - 1809) 

I. Allegro moderato 

II. Andante 

III. Finale: Allegro moderato 

Concerto for Trombone and Orchestra Launy Grondahl 

I. Moderato assai ma molto maestoso (1886 - 1960) 

II. Quasi una Leggenda, Andante 

III. Finale: Rondo, Allegretto scherzando 


Intermission 


Tintomara 

for trumpet and trombone 

Ryan Nottingham, trumpet 


Folke Rabe 
(b. 1936) 


Concerto for Trombone and Orchestra 

I. Lyrique 

II. Dolcissimo 

III. Finale: Ostinato 

KoKaKoKa 

for trombone, tenor voice, and foot 


Ida-Rose Gotkovsky 
(b. 1933) 


Christian Lindberg 
(b. 1958) 



Program Notes 


Concerto for Alto Trombone Johann Georg Albrechtsberger 
and Orchestra (1736 - 1809) 

Although primarily remembered today as Beethoven’s teacher, 
and in his own time as a great organist, Albrechtsberger’s more than 700 
compositions including 284 church compositions, 278 keyboard works, 
and 193 pieces for other instruments must not be overlooked. Among his 
orchestral works are found concerti for harp, unspecified keyboard 
instrument, jew’s harp, and alto trombone. Johann Georg Albrechtsberger 
was considered to be the most famous and highly regarded organist of his 
time. Mozart deemed his organ playing to be “the standard by which other 
organists were to be measured.” 

Concerto for Alto Trombone and Orchestra was composed in 1769, just 
one year prior to Beethoven’s birth. The concerto demonstrates the alto 
trombone’s ability to be a virtuosic solo instrument which many composers 
of Albrechtsberger’s time had not explored. 

The first movement is a jovial and majestic alto trombone solo, 
marked with many trills and other ornaments. The second movement, in 
the sub-dominant key of Bb major, is slow and lyrical. The last movement 
is light-hearted and is reminiscent of the last movement of Franz Joseph 
Haydn’s Trumpet Concerto in Eb Major. 

Concerto for Trombone and Orchestra Launy Gr 0 ndahl 

(1886 - 1960) 

Launy Grondahl was bom in Denmark and began his violin and 
composition studies at age eight. Grondahl was such an accomplished 
violinist at an early age that by the time he was thirteen years old, he was 
a violinist in the orchestra of the Casino Theater in Copenhagen. Before 
studying in Paris, Vienna, and Italy, Grondahl had already composed a 
symphony, two string quartets, and a violin concerto. While on his stay 
in Italy, Grondahl composed Concerto for Trombone and Orchestra in 1924. 

In the Romantic style, Grondahl composes a solo for trombone 
with all the drama, passion, and lyricism that one would expect to hear from 
a Romantic instrumental concerto. The first movement is rhapsodic in 
nature and is very dramatic with long, highly rhythmic statements 

juxtapose with lyrical and sorrowful melodic material and cadenza-like 
material. 


The second movement is slow with a technically demanding 
expressive trombone solo in Bb minor. Grondahl begins the movement 
with a descending, chromatic, walking bass line with a heart-wrenching 
melody heard in the trombone solo. This is followed by a floating trombone 
melody in Bb major. The Bb minor section returns once again with a 
massive climax, which then ushers in the return of the floating trombone 
melody, which is heard in Db major. 

For the Finale, Grondahl writes a fast scherzando with a passionate 
melody that is dispersed with complex rhythms. The movement ends in 
a fast-paced stringendo that accelerates to the last note. 

Tintomara Folke Rabe 

for trumpet and trombone (b. 1936) 

Tintomara was composed in 1992 for Christian Lindberg (Swedish 
trombone virtuoso) and Hakan Hardenberger (Swedish trumpet virtuoso), 
at their request for a piece to be composed for a nocturnal concert at the 
Stockholm New Music Festival. 

Folke Rabe states himself: 

‘When planning this little piece, what I had in mind was 
the concepts of masculine and feminine. In the case of the trumpet 
and trombone, however, the “gender identity” is not ambiguous. 
Primarily, I suppose, the penetrating sound of the trumpet and its 
warlike fanfares are associated with masculine cliches, but it has 
the tonal range of a soprano. The mellowness and the gentle 
glissandi of the trombone can evoke maternal associations, but the 
register is that of the male voice, not forgetting the trombone as a 
male sexual metaphor in Bellman’s days (the late 18 01 century) 
when Movitz, a character he created, is depicted going to bed with 
one! 

So the gender identity of these wonderful instruments is 
by no means unambiguous, but their androgynous trait makes them 
all the more exciting to play with..." 

Folke Rabe has also composed Basta for unaccompanied trombone, which 
is now a staple in the trombone solo literature and also prevails as an 
admission test at music colleges around the world. 



Concerto for Trombone and Orchestra Ida-Rose Ether Gotkovsky 

(b. 1933) 


Born in Calais, France, Ida Gotkovsky was bom into a family of 
musicians. She has studied at the National Conservatory of Music in Paris and 
has earned many compositional awards such as Grand Prix Musical de la Ville 
de Paris, Medale of Paris, and the International Prize of Divonne-Les-Bains. 

The first movement begins with stirring dramatic statements from the 
trombone. Then there is a fast rhythmic section with compound meters 
scattered in between simple meters. This creates a sense of limping Eastern 
European gypsy dance. A cadenza brings back the tense, lyrical first section. The 
second movement is a conversation between the piano and the trombone. The 
piano and trombone converse back and forth with sorrowful melodies to each 
other. The final movement is indicated as an ostinato. This movement is very 
mechanical with highly complex rhythms and artificial scales. There is a short 
cadenza at the end which then brings back a reference to the first movement. The 
movement then ends with the mechanical ostinato that started the movement. 

Ida Gotkovsky is influenced by Olivier Messiaen and Eastern European 
folk music. Her musical credo: 

"To create a universal musical art and to realise the oneness of musical 
expression through the ages by means of a contemporary musical language with powerful 
structures.” 


KoKaKoKa Christian Lindberg 

for trombone, tenor voice, and foot (b. 1958) 

Christian Lindberg is considered by many to be the most famous 
trombone soloist to this day. Christian Lindberg has played with nearly every 
major orchestra in Europe and the United States. He has inspired a myriad of 
composers to write for him and the trombone, resulting in over eighty trombone 
concerti written just for him. Luciano Berio’s last piece that he composed before 
he passed away was written for Christian Lindberg. As of more recently, 
Christian Lindberg is an accomplished conductor and composer. He has 
arranged over 100 works for trombone and has written over twenty-five 
compositions for trombone. 

A favorite encore piece that Lindberg enjoys playing, KoKaKoKa is an 
unaccompanied solo piece of outstanding virtuosity. The performer reads three 
staves at once; the top staff for the tenor voice, the middle staff for the trombone, 
and the lower staff for the foot. The performer is required to perform a number 
of extended techniques for the trombone, including multiphonics. At any point 
in the solo, the trombone soloist is either playing the trombone, singing, 
stomping his or her foot, or any combination of the three aforementioned. 
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Program 


Concerto en Re Majeur 
Grandioso 
Andante 
Allegro grazioso 


Concerto in E-flat Major 
Allegro 
Andante 
Allegro 


Intermission 


Sonatine 

I. Prelude 

II. Sarabande 

III. Gigue 

Solus 

I. Introduction 

II. Furtively 

III. Scherzando and Waltz 

IV. Fanfare 

Someone to Watch Over Me 


Giuseppe Tartini 

(1692 - 1770) 


Joseph Haydn 
(1732 - 1809) 


Jean Francaix 

(1912 - 1997) 


Stanley Friedman 

(b. 1951) 


George Gershwin 

(1898 - 1937) 

arr. Joseph Turrin 
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Program 


Flute Quartet in D Major for Flute, Violin, 
Viola, and Cello, K. 285 

I. Allegro 

II. Adagio 

III. Rondeau Allegretto 

Matt Evans, violin 
Micah Howard, viola 
Fred Speck, cello 

Sonata in A Major for Flute and Harpsichord, 
BWV 1032 

I. Largo e dolce 

II. Allegro 

Jack Ashworth, harpsichord 

Acht Stiicke fur Flote allein 

I. Gemachlich, leicht bewegt 

II. Scherzando 

III. Sehr langsam, ffei im Zeitmafi 

IV. Gemachlich 

V. Sehr lebhaft 

VI. Lied, leicht bewegt 

VII. Rezitativ 

VIII. Finale 


Duettino on a Hungarian Motive 
for Two Flutes and Piano, Op. 36 

Amanda Adkins, flute 
Mary Ann Wilder, piano 


W. A. Mozart 
(1756 - 1791) 


J. S. Bach 
(1685 - 1750) 


Paul Hindemith 
(1895 - 1963) 


Franz Doppler 
(1821 - 1883) 
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Twenty-four Preludes, Op. 11 Alexander Scriabin 

No. 5 in D Major (1872- 1915) 

No. 6 in B Minor 

Aaron Jent 
MUS 404 / Kee 


Sonata in F Major, K. 332 
III. Allegro assai 


Wolfgang Amadeus Mozart 
(1756- 1791) 


Virginie Achim 
MUS 314/ Oliphant 
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Preparatory Department Honors Recital 

Saturday, April 30, 2005 Malcolm Bird Recital Hall 

1:00 P-tn. Karen Griffin and Florence Pilkinton, 

accompanists 

Program 


Lightly Row 


Folk Song 


Sarah Biggs, violin 


French Children’s Song 
Christmas-Day Secrets 


French Folk Song 
Theodora Dutton 


Katie Gob, piano 


Hunters’ Chorus 


Daniel Vaghese, violin 


Minuet in G 


The Tiresome Lesson 


Round Dance 


Carl Maria von Weber 
(1786- 1826) 


Johann Sebastian Bach 
(1685 - 1750) 


Nevideta Khankar, piano 


Alexander Gretchaninoff 
(1864- 1956) 


Bela Bart6k 
(1881 - 1945) 


Nicholas LeClaire, piano 


Minuet in F Major, K. 2 


Wolfgang Amadeus Mozart 
(1756'1791) 


Adrianna Aviles, piano 



Concerto No. 5 Friedrich Seitz 

First Movement (1848- 1918) 

Carrie Lyons Brandt, violin 

Gavotte in G Major 

Christian Taylor, violin 

Concerto in A Minor 

Yuki Mori, violin 

Valse MHancolique, Op. 2, No. 3 

Lexsa Campbell, piano 

Concerto in D Minor, Op. 9, No. 8, RV 238 

Elizabeth Treiu, violin 

Presentation of Certificates 


Students of 

Katherine Alberts 
Cassandra Brosvik 
Christopher Douglas 
Drew Foley 
Karen Griffin 
Sherry Hofmeister 
Carol Hughes 
Sun Lee 
Paola Manrique 
Franzeli Sharp 


F. J. Gossec 
(1734'1829) 


Jean-Baptiste Accolay 
(1845- 1910) 


Vladimir Rebikoff 
(1866- 1920) 


Antonio Vivaldi 
(1678- 1741) 
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Sunday, May 1, 2005 
7:30 p.m. 

Margaret Comstock Concert Hall 
University of Louisville School of Music 


Grace Baugh-Bennett, piano 
Robert Docs, double bass 
Trevor Johnson, oboe 
Donald Gottlieb,y7wte 
Bruce Heim, horn 
Roger Soren, bassoon 
Mark Tate, percussion 



PROGRAM 


Little Trio in D Major "La Primavera" (1944) 

Allegretto animato 

PIOVE! (Tranquillo, raa non troppo) 

Allegretto giocoso 


Donald Gottlieb, flute 
Bruce Heim, horn 
Grace Baugh-Bennett, piano 


Trio (1994)* 

Lively 

Slow 

Jaunty 


Trevor Johnson, oboe 
Roger Soren, bassoon 
Grace Baugh-Bennett, piano 


INTERMISSION 


Suite (1973) 

Baroque and Blue 

Sentimentale 

Javanaise 

Fugace 

Irlandaise 

Versatile 

Veloce 


Donald Gottlieb, flute 
Grace Baugh-Bennett, piano 
Robert Docs, double bass 
Mark Tate, percussion 


Knud Jeppesen 
(1892-1974) 


Andre Previn 
(b. 1929) 


Claude Bolling 
(b. 1930) 


*Denotes Louisville premiere 



Knud Jeppesen is widely known as a musicologist and eminent Renais¬ 
sance music scholar. The Danish-born musician was largely self-taught 
until 1912 when he worked as an opera conductor for two years to gain 
practical experience. The outbreak of World War I curtailed this experi¬ 
ence. Jeppesen entered Copenhagen University to study musicology. He 

also became a pupil of Carl Nielsen and Thomas Laub in addition to pursu¬ 
ing an organ diploma at the Royal Danish Conservatory of Music. Nielsen 
encouraged Jeppesen to become a composer, but Jeppesen devoted himself 
entirely to research after an unsuccessful concert of his compositions in 
H919. After succeeding Laub as organist at Holmens Church in 1932, 
Jeppesen returned to composition. For the remainder of his life, Jeppesen 
regarded composition as an integral counterpart to his scholarly activities. 
IHe retired to Italy in 1957, where he continued his important research into 
Renaissance music and theory. 

Jeppesen’s compositions, while limited in number, span a wide variety of 
jgenres, including choral, orchestral, vocal, and instrumental works as well 
;as a small output of chamber music. Jeppesen’s choral works show the 
influence of sixteenth-century counterpoint, while his orchestral works show 
imore influence of Nielsen and the late-Romantic Viennese composers such 
as Bruckner and Mahler. Little Trio in D Major "La Primavera ” (“Spring”) 
was written in Italy in 1944. The three-movement work is aptly named, 
with two spring-like fast movements framing a slow, somewhat melan¬ 
choly movement ( “ PLOVE!”, or “It is raining!”). Jeppesen’s expertise in 
sixteenth-century counterpoint is very evident in each movement of "La 
Primavera ”, while Nielsen’s influence is apparent in the tonality and in¬ 
strumental timbres used in the trio. 


Conductor and composer Andre Previn was bom in Berlin, Germany, of 
Russian-Jewish descent. He became an American citizen in 1943, follow¬ 
ing his family’s emigration to Los Angeles in 1938. While still in high 
school, young Previn worked as a jazz pianist and as an arranger at MGM. 
His work at MGM led to his composing film scores, which he then had to 
conduct. He won four Academy awards for his film adaptations of the 
music for Porgy and Bess, Gigi, Irma la Douce, and My Fair Lady. While 
stationed in San Francisco with the army in 1950, he studied conducting 
with Pierre Monteux (music director of the San Francisco Symphony Or¬ 
chestra) Although Previn established a fine career as both jazz pianist and 
concert pianist, he still followed his leanings toward conducting. In 1962 
he made his symphonic conducting debut with the Saint Louis Symphony 



Orchestra. His lengthy list of major orchestra conducting jobs include 
Houston Symphony Orchestra, London Symphony Orchestra, the Royal 
Philharmonic Orchestra of London, and the Pittsburgh Symphony Orches¬ 
tra. Among other awards and honors, Previn was knighted in 1996 by 
Queen Elizabeth II. In February 2005 he received the Glenn Gould Prize 
from the Glenn Gould Foundation. 

Toward the end of the 1990s Previn began concentrating heavily on com¬ 
position, frequently writing for specific artists. The Trio for Oboe, Bas¬ 
soon, and Piano (1994) was written for Dr. Jeffrey Gold. The Trio was a 
joint commission from the Orchestra of St. Luke’s, the National Endow¬ 
ment for the Arts, and the Mary Flagler Cary Charitable Trust, and it was 
first performed by the St. Luke’s Chamber Ensemble in 1996. While the 
instrumentation is somewhat reminiscent of its French counterpart by 
Poulenc, Previn’s trio is characterized by its energy, jazzy rhythms, and 
open harmonies so characteristic of American music by Copland and Har¬ 
ris. The two fast outer movements frame a slow movement, where the 
“lonely” oboe entrance sets up a pairing of the woodwind lines above the 
piano’s more chordal accompaniment. The final movement returns even 
more definitely to Previn’s jazzy tendencies, closing brilliantly. 


French pianist Claude Bolling has achieved an international reputation as 
an outstanding jazz pianist and composer. Paris-based throughout his life, 
Bolling became interested in jazz at an early age. He organized his first 
band at age sixteen and cut his first records at eighteen. Bolling studied 
formally with some of France’s finest teachers of piano, harmony, and coun¬ 
terpoint; however, he was also greatly influenced by the work of Earl “Fatha” 
Hines, Duke Ellington, Teddy Wilson, Art Tatum, and Errol Gamer. Dur¬ 
ing the 1940s and 1950s, the list of big bands with which Bolling played 
includes such notables as Lionel Hampton, Cat Anderson, Carmen McRae, 
and Thad Jones. Bolling began branching out into semi-classical composi¬ 
tion at the behest of such noted French instrumentalists as Jean-Pierre 
Rampal, who wanted Bolling to write something they could play together. 
The result was the Suite for Flute and Jazz Piano Trio. In this suite, the 
challenge is to meld a mostly classical flute line with a jazz trio. Bolling 
did so with such success that the piece has enjoyed great popularity in the 
United States. The sixth movement, Versatile, lives up to its name by uti¬ 
lizing a bass flute for the first half of the movement. 



2004-2005 marks the Ceruti Chamber Players’ nineteenth season. The 
Louisville-based ensemble was one of two United States ensembles se¬ 
lected to participate in the first Osaka (Japan) International Chamber Mu¬ 
sic Festa. The critically acclaimed Ceruti Chamber Players have performed 
on the Vespers Concert Series at Musikfest Bethlehem (Pennsylvania), three 
times on the Musica da Camera Series at the Piccolo Spoleto Festival in 
Charleston, South Carolina, where their performances were recorded by 
WSCI-FM to be broadcast on South Carolina Public Radio; the Midwest 
Composers Forum at the Indiana State University Contemporary Music 
Festival in Terre Haute, Indiana; and three times on The Louisville 
Orchestra’s New Dimensions Series. The ensemble’s performances have 
included many Louisville premieres of contemporary music as well as the 
world premiere of Frederick Speck’s Postcards for Ilse (written for the 
Ceruti Chamber Players) at the 1995 Kentucky Music Teachers Associa¬ 
tion state convention in Lexington, Kentucky, a work the ensemble subse¬ 
quently recorded on a CD featuring works by University of Louisville com¬ 
position faculty. The ensemble performed several works at the 1994 Uni¬ 
versity of Louisville New Music Festival and Society of Composers, Inc. 
Region V conference, including the Louisville premiere of James Chaudoir’s 
Quartet for Violin, Clarinet, Cello, and Piano, which the ensemble has 
also recorded for Capstone Records {On the Beach at Night, CPS-8672). 
The Ceruti Chamber Players served as artists-in-residence at Bellarmine 
University for four seasons and performed on the former live broadcast 
recital series WFPK Live! Their performances have aired on Kentucky 
Educational Television, the former Louisville in Concert series on WFPK- 
FM, the University of Louisville Concert Hour on WUOL-FM, and Lunch¬ 
time Classics on WUOL-FM. This season the ensemble will perform on 
Indiana University Southeast’s Cultural Chamber Series in addition to its 
regular season performances at the University of Louisville School of Mu¬ 
sic. 


Pianist Grace Baugh-Bennett maintains a busy career as a soloist and 
collaborative pianist. She holds the Bachelor of Music and Master of Mu¬ 
sic degrees in piano performance. Her principal teachers include Nina 
Svetlanova, Lee Luvisi, and Doris Owen Bickel. Ms. Baugh-Bennett’s solo 
performances include appearances with the Louisville Ballet and The Lou¬ 
isville Orchestra, a recital as convention artist for the Kentucky Federation 
of Music Clubs State Convention, and recitals for Special Audiences, Inc., 


in Atlanta, Georgia. Ms. Baugh-Bennett has performed on The Louisville 
Orchestra’s New Dimensions series, the radio recital series WFPK Live!, 
the Piccolo Spoleto Festival in Charleston, South Carolina, Musikfest 
Bethlehem in Bethlehem, Pennsylvania, the Festival of American Art Song 



in Boulder, Colorado, and the Cleveland Art Song Festival in Cleveland, 
Ohio. She performed at the First Osaka (Japan) International Chamber 
Music Festa with the Ceruti Chamber Players. Ms. Baugh-Bennett serves 
as pianist for the Louisville Orchestra, principal pianist of the Ceruti Cham¬ 
ber Players, and pianist/artistic director of Ars Vocalis. She teaches as 
Instructor of Piano at Indiana University Southeast. 

Robert Docs holds the Bachelor of Music degree in music education from 
Kent State University and Master of Music degree in double bass perfor¬ 
mance from Ball State University. His principal teachers include Dr. Phillip 
Albright, Anthony Knight, and Dr. Moshe Amitay. Mr. Docs serves as 
principal double bassist of the Ceruti Chamber Players in addition to fre¬ 
quent performances with jazz combos and Broadway Series shows. In 
2000 he founded the New Millennium Duo with pianist Grace Baugh- 
Bennett. A native of Akron, Ohio, Mr. Docs has been a member of The 
Louisville Orchestra since 1980. 

Trevor Johnson, Assistant Principal Oboe with the Louisville Orchestra, 
is an active participant in Louisville’s musical scene. He also serves as 
principal oboist with the Ceruti Chamber Players and Principal Oboe with 
the Louisville Bach Society. Mr. Johnson has been soloist with the Emerson 
String Quartet, the Louisville Bach Society, the Fort Dodge (IA) Symphony 
Orchestra, and was a featured guest artist at the 1997 Octoboefest Conven¬ 
tion. He has performed in such varied venues as the Ohio Light Opera, the 
Fort Lee (NJ) Chamber Music Series, and on stage at Alice Tully Hall at 
Lincoln Center. Mr. Johnson holds the Master of Music degree from the 
Hartt School, where he was a student of Humbert Lucarelli, and the Bach¬ 
elor of Music degree with Highest Distinction from the University of Iowa, 
where he was a student of Mark Weiger. He serves as instructor of oboe at 
Indiana University Southeast. 

Donald Gottlieb has been the principal piccoloist of the Louisville Or¬ 
chestra since 1978. He graduated from Baldwin-Wallace College where 
he studied flute, with a special emphasis on the piccolo with William J. 
Hebert of the Cleveland Orchestra. Mr. Gottlieb has been a featured solo¬ 
ist with the Louisville Orchestra on both flute and piccolo on numerous 
occasions. He gave the United States premiere of Powel Symanski’s Ap¬ 
pendix for solo piccolo and chamber orchestra in 1987, and has also been a 
featured soloist at The National Flute Convention. When not performing 
with the Louisville Orchestra, Mr. Gottlieb shares his passion for the flute 
and piccolo with people through his teaching at his home studio, the Uni¬ 
versity of Louisville School of Music, and master classes. 



Bruce Heim is the Horn Professor at the University of Louisville and a 
member of Sonus Brass. A graduate of the Juilliard School, he has served 
as Principal Horn of the Oklahoma Symphony Orchestra and on the facul¬ 
ties of Louisiana State University, the University of Missouri, Oklahoma 
State University, the University of Oklahoma, and the Sewanee (TN) Sum¬ 
mer Music Center. As solo recitalist, concerto soloist, and chamber musi¬ 
cian, Mr. Heim has performed at numerous international music festivals as 
well as throughout the U.S. He frequently performs with the Saint Louis 
Symphony, including their 1993 and 1998 European tours and numerous 
East Coast tours. Mr. Heim can be heard on the critically acclaimed re¬ 
cording, “Captured: Sonus Brass!” He maintains an active schedule as 
teacher, concerto soloist, clinician, and adjudicator. 

Roger Soren has been the Assistant Principal Bassoonist and 
Contrabassoonist of the Louisville Orchestra since 1989, and has appeared 
as soloist three times with that ensemble. He has been a member of the 
Indianapolis and Jacksonville Symphonies, and was acting contrabassoonist 
with the Montreal Symphony on their 1996 US tour. Mr. Soren has partici¬ 
pated in the Spoleto, Aspen, National Repertory, Oregon Coast and Penin¬ 
sula Music Festival Orchestras, and was Guest Principal Bassoonist for the 
Chautauqua Symphony(NY) and Summer Festival Orchestra at Indiana 
University. Mr. Soren is a graduate of Indiana University where he studied 
with Sidney Rosenberg. He has recorded with The Louisville Orchestra 
on Koch and First Edition, the Nashville Symphony on Naxos, and with 
the rock group ‘Days of the New’ on the Geffen label. Mr. Soren is cur¬ 
rently an Instructor of Contrabassoon and Bassoon at Indiana University in 
Bloomington. 

Percussionist Mark Tate received a Bachelor of Music in Percussion Per¬ 
formance from the University of Kentucky and a Master of Music in Per¬ 
formance from Washington University in St. Louis, MO. While in St. Louis, 
Mark was an extra-percussionist in the St. Louis Symphony and was a 
student of Rich O’Donnell and John Kasica, both members of the St. Louis 
Symphony. He also was percussionist with the mighty Mississippi Concert 
Band and the Gateway Festival Orchestra. Mark has performed as percus¬ 
sionist with the Louisville Orchestra and is currently percussionist with the 
Lexington Philharmonic (KY). He teaches privately in his studio in Louis¬ 
ville and at the following institutes: Indiana University Southeast and 
Georgetown College (KY). 


The Ceruti Chamber Players gratefully acknowledge the University 
of Louisville School of Music's support of this performance. 
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PROGRAM 


Beginning Bow 


Sophia Jeanes 
Jean Paul Jeanes 
Alec Francios 
Gigi Griffin 


Charlotte Town (Duet) 


Robin Fleming 
Jordan Fleming 


Traditional 


Twinkle, Twinkle Little Star 


Elizabeth Bowley 


Folk Song 


London Bridge 


Cliona Ni Chochlain 


Folk Song 


Go Tell Aunt Rhody 


Lydia Clements 


Folk Song 


Mary Had a Little Lamb 


Rebecca Boiney 


Folk Song 


Lightly Row 


Jack McCormick 


Folk Song 


Long, Long Ago Thomas Bayly (1797-1839) 

Nick Christensen 


Chant Arabe 


Anonymous 


Fiachra O Cochlain 


Row, Row, Row Your Boat 


Traditional 


Sydney Scheller 


Au Clair de la Lune Jean Baptiste Lully (1632-1687) 

David Harbeson 



Allegretto 1 

Carl Czerny (1791-1857) 

Michaela Bales 

Cuckoo 

Folk Song 

Claire Kennedy 

Little Playmates 

Franz Xaviar Chwatal (1808-1878) 
Maggie McLeod 

French Children's Song 

Folk Song 

Chandler Hale 

The Honeybee 

Folk Song 

Jonathan Boiney 

Allegretto 2 

Carl Czerny (1791-1857) 

Mitchell Clouse 

Allegro 

Shinichi Suzuki (1898-1998) 
Natalie Clements 

Goodbye to Winter 

Folk Song 

Aya Omar 

Ecossaise 

Johann Hummel (1778-1837) 

Piper Cassetto 

A Short Story 

Heinrich Liclmer (1829-1898) 

Sarah Boiney 

The Happy Farmer 

Robert Schumann (1810-1856) 
Stephanie Johnson 

Minuet 1 

Johann Sebastian Bach (1685-1750) 
Aidan Amato 

Cradle Song 

Carl Maria von Weber (1786-1826) 
Mallory Clouse 



Musette 


Johann Sebastian Bach (1685-1750} 
Andrea Glazer 


Minuet 


Wolfgang Amadeus Mozart (1756- 1791 ) 
Laura Kennedy 


Minuet in G Minor 


Johann Sebastian Bach (1685-1750) 
Logan Clements 


Sonata Op.49, No.2: Tempo di Minuetto L. van Beethoven (1770-1827) 

Moriah Bales 


Brief Intermission ~ 


Christmas Day Secrets 

T. Dutton 

Kelly McCormick 

Musette 

Anonymous 

Gayle Fleming 

English Woods 

Jon George 

Patrick Harbeson 

Autumn Sketch 

William Gillock (1917-1993) 
Shelby Clements 

Melody 

Robert Schumann (1810-1856) 
Kelsey Norris 

Minuet 

Johann Sebastian Bach (1685-1750) 
Ben Wade 

Sarabande & Variations 

George Frederick Handel (1685-1759) 
Victoria Harris 



Sonata #48: Adagio 

Franz Joseph Haydn (1732-1809) 
Meredith Clouse 

Waltz in A Minor Op. Posth 

Frederick Chopin (1810-1 849) 

Clondia Ray 

Prelude in E Minor 

Frederick Chopin (1810-1849) 
Neil Bodduluri 

The Notebook: Main Theme Aaron Zigman 

Rebecca Bales 

Venetian Boat Song 

Felix Mendellsohn (1809-1847) 
Audrey Harbeson 

Minuet 

Ignace Paderewski (1860-1941) 
Karen Kenney 

Golliwog's Cakewalk 

Claude Debussy (1862-1918) 
Arisa Katayama 

The Tides of Manaunaun 

Henry Cowell (1897-1965) 

"MaggieTl louse 

Maleguena 

Ernesto Lecuona (1896-1963) 

Jordan Bales 

Romance in Db 

Jean Sibelius (1865-1957) 

Lisa Kenney 

Thank you for joining us today. Please silence cell phones and refrain 
from flash photography during the performance. We hope you can join 
us for a reception in the lobby immediately following the recital. 


Suzuki Piano of Louisville is the teaching studio of Bruce Boiney. For 
more information, visit us at www.suzukipiano.com. 
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Program 


Weichet nur, betrObe Schatten, BWV 202 

I. Aria 

Johann Sebastian Bach 
(1685-1750) 

Care selve 

from Atalanta 

George Frideric Handel 
(1685- 1759) 

Gretchen am Spinnrade, D. 118 Op. 2 

An die Musik, D. 547 Op. 88, No.l 

Franz Schubert 
(1797- 1828) 

Das Rosenband, Op. 36, No. 1 

Wiegenlied, Op. 41, No. 1 

Richard Strauss 
(1864- 1949) 

Fetes Galantes I 

En sourdine 

Clair de lune 

Claude Debussy 
(1862-1918) 

Fantoches 



Pause 


from Banalites Francis Poulenc 

Chanson d'Orkenise (1899-1963) 

Voyage a Paris 
Sanglots 

from Four Songs on the Poetry of Barbara Tunnel Anderson, Op. 5 Samuel Hodges 
Deportment 
At the Poetry Contest 
Painted Hussy 


Bachianas Brasileiras No. 5 

I. Aria (Cantilena) 

II. Dansa (Martelo) 


Heitor Villa-Lobos 
(1887-1959) 



Texts and Translations 


Bach 

Weichet nuk, bbtrLbte Schatten 
BWV 202, No, 1 Aria 
Weichet nur, betrObtc Schatten, 

Frost und Winde, geht zur Ruh. 

Florens Lust will der Brust 
Nichts a Is frohes Gluck verstatten; 
Denn sie triiget Blumen zu. 

I landel 
Care sclve 
from Atalanta 
Care selve, ombre beare, 

Vengo in traccio del mio cor. 

Schubert 

Grctchen am Spinnrade 
D. 118 from Faust, Part 1 

Text by Johann Wolfgang eon Goethe 
Meine Ruh’ ist hin, 

Mein Herz ist schwer, 

Ich finde sie nimmer 
Und nimmermehr. 

Wo ich ihn nicht hab 
1st mir das Grab, 

Die ganze Welt 
Ist mir vergallt. 

Mein armer Kopf 
Ist mir verruckt, 

Mein armer Sinn 
Ist mir zerstiickt. 

Nach ihm nur schau ich 
Zum Fenster hinaus, 

Nach ihm nur geh ich 
Aus dem Haus. 

Sein hoher Gang, 

Sein’ edle Gestalt, 

Seine Mundes Lacheln, 

Seiner Augen Gcwalt, 


Yield only, gloomy shadows 

Yield only, gloomy shadows, 

Frost and Wind, go to rest! 

Flora’s desire will our breast 
Nothing but merry joy now furnish 
For she draws with flowers nigh. 

Beloved woods 

Beloved woods, blessed shadows, 

I come in search of my love. 

Gretchen at the Spinning Wheel 

My peace is gone, 

My heart is heavy, 

I find peace never 
And nevermore. 

Where I don’t have him 
Is my grave, 

The whole world 
Is bitter to me. 

My poor head 
Is crazed to me, 

My poor senses 
Are shattered to me. 

I seek only him 

as 1 look out from my window, 

1 seek only him when I go 
Out of my house. 

His noble gait, 

His noble form, 

His mouth’s smile, 

His powerful eyes, 



Und seiner Rede 
Zauberflufi, 

Sein Handedruck, 

Und ach, sein Kuft! 

Mein Busen driingtsich 
Nach ihm hin. 

Ach diirft ich fassen 
Und halten ihn, 

Und kiissen ihn, 

So wie ich wollt, 

An seinen Kiissen 
Vergehen sollt! 


Oft hat ein Seufzer, deiner Harf entflossen, 
Ein siiBer, heiliger Akkorcl von dir 
Den Himmel befirer Zeiten mir erschlossen, 
Du holde Kunst, ich danke dir dafiir! 

Strauss 

Das Rosenband 

Text by Friedrich Gottlieb Klopstock 
Im Friihlingsschatten fand ich sie; 

Da band ich sie mit Rosenbandern: 

Sie fiihlt’ es nicht und schlummerte. 

Ich sah sie an; mein Leben hing 
Mit diesem Blick an ihrem Leben; 

Ich fiihlt’ es wohl und wufit' es nicht. 

Doch lispelt’ ich ihr sprachlos zu 
Und rauschte mit den Rosenbandern; 

Da wachte sie vom Schlummer auf. 

Sie sah mich an; ihr Leben hing 
Mit diesem Blick an meinem Leben; 

Und um uns ward Elysium. 


And his speech 
Magically flowing, 

His hand grasp, 

And ah, his kiss! 

My breast urges 
After him. 

Ah, if I could hold 
And keep him, 

And kiss him, 

As I wanted to, 

From his kisses 
I should perish! 

To Music 

Oh noble art, how oft in hours blighted, 
While into life’s untamed cycle hurled, 

Hast thou my heart to warm love reignited 
To transport me into a better world! 

So often has a sigh from thy harp drifted, 

A chord from thee, holy and full of bliss, 

A glimpse of better times from heaven lifted. 
Thou sacred art, my thanks to thee for this! 

The Garland of Roses 

In spring shade I found her; 

And bound her with rose-ribbons; 

She did not feel it and slept on. 

I looked at her; my life hung 
With that gaze on her life; 

I felt it well, but knew it not. 

But 1 murmured to her speechless 
And rustled with the rose-ribbons; 

Then she awoke from the slumber. 

She looked at me; her life hung 
With that gaze on my life; 

And around us was Elysium. 


Schubert 
An die Musik 

Text by Franz Schober 

Du holde Kunst, in wieviel grauen Stunden, 
Wo mich des Lebens wilder Kreis umstrickt, 
Hast du mein Herz zu warmer Lieb entzunden, 
Hast mich in eine befire Welt entriickt! 



Strauss 

Wiegenlied 

Text by Richard Dehmel 

Traume, traume, du mein stifles Leben, 

Von dem Himmel, der die Blumen bringt. 
Bliiten schimmern da, die leben 

Von dem Lied, das deine Mutter singt. 

Cradle Song 

Dream, dream, my sweet life, 

Of the heaven that flowers bring. 

Blossoms shimmer there, that live 

By the song that your mother sings. 

Traume, traume, Knospe meiner Sorgen, 

Von dem Tage, da die Blume sprofl; 

Von dem hellen Blutenmorgen, 

Da dein Seelchen sich der Welt erschlofl. 

Dream, dream, bud of my sorrows, 

Of the day when the flower budded; 
on the bright blossoming morning, 

When your little soul opened to the world. 

Triiume, traume, Bliite meiner Liebe, 

Von der stillen, von der heilgen Naclit, 

Da die Blume seiner Liebe 

Diese Welt zum Himmel mir gemacht. 

Dream, dream, blossom of my love, 

Of the silent, of the holy night, 

When the flower of his love 

Made this world heaven for me. 

Debussy 

Fetes Galantes I 

Text by Paul Verlaine 


En sourdine 

Calmes dans le demi-jour 

Que les branches hautes font, 

Penetrans bien notre amour 

Dc ce silence profond. 

Muted 

Calm in the twilight 

That the high branches make, 

Let us penetrate well our love 

With this profound silence. 

Fondons nos ames, nos coeurs 

Ft nos sens extasies, 

Parmi les vagues langucurs 

Des pins et des arbousiers. 

Let us melt together our souls, our hearts 
And our ecstatic senses 

Among the vague languors 

Of the pines and the arbutus. 

Ferine tes yeux a demi, 

Croise tes bras sur ton sein, 

Et de ton coeur endormi 

Chasse a jamais tout dessein. 

Close your eyes halfway, 

Cross your arms on your breast, 

And from your sleeping heart 

Chase away forever all design. 

Laissons-nous persuader 

Au souffle berceur et doux 

Qui vient, a tes pieds, rider 

Les ondes des gazons roux. 

Let us be persuaded 

By the cradling and soft breezes, 

That comes to your feet, rippling 

The waves of reddish grass. 

Et quand, solennel, le soir 

Des chenes noirs tombera 

Voix de notre desespoir, 

Le rossignol chantera. 

And when, solemnly, the evening 

From the black oaks falls, 

Voice of our despair, 

The nightingale will sing. 



Clair de lunc 

Votre ame est un paysage choisi 

Que vont charmants masques et bergamasques, 

Jouant du luth, et dansant, et quasi 

Tristes sous leurs deguisements fantasques. 

Tout en chantant sur le mode mineur 
L’amour vainqueur et la vie opportune, 

Ils n’ont pas l’air de croire a leur bonheur 
Et leur chanson se mele au clair de lune. 

Au calme clair de lune triste et beau, 

Qui fait rever, les oiseaux dans les arbres 
Et sangloter d’extase les jets d’eau, 

Les grands jets d’eau sveltes parmi les marbres. 

Fantoches 

Scaramouche et Pulcinella, 

Qu’un mauvais dessein rassembla, 

Gesticulent noirs sous la lune, 

Cependant l’excellent docteur Bolonais 
Cueille avec lenteur des simples 
Parmi l’herbe brune. 

Lors sa fille, piquant, minois, 

Sous la charmille, en tapinois, 

Se glisse demi-nue, 

En quete de son beau pirate espagnol; 

Dont un amoureux rossignol 
Clame la detresse a tue-tete. 


Poulenc 
From Banaut£s 

Text by Guillaume Apollinaire 

Chanson d’Orkenise 
Par les portes d’Orkenise 
Veut entrer un charretier. 

Par les portes d’Orkenise 
Veut sortir un va-nu-pieds. 

Et les gardes de la ville 
Courant sus au va-nu-pieds: 
“Qu’emportes-tu de la ville? 

“J’y laisse mon coeur entier. 


Moonlight 

Your soul is a chosen landscape 
Which is charmed by masks and bergamasks, 
Playing the lute, and dancing, and almost 
Sad under their fanciful disguises. 

All the while singing in the minor mode of 
Victorious love and the opportune life, 

They don t seem to believe in their happiness 
And their song mixes with the moonlight. 

In the calm moonlight, sad and beautiful, 

Which makes the birds dream in the trees 
And the fountains sob from ecstasy, 

The great slender jets of water among the marbles. 

Marionettes 

Scaramouche and Pulcinella 
Who an evil design brought together, 

Gesticulate, black under the moon, 

While the excellent doctor from Bologna 
Slowly gathers medieval 
Plants among the dark grass. 

Then his piquant, pretty-faced daughter, 

Under the hedge, slyly 
Slips half-nude, 

In search of her handsome Spanish pirate; 

Whose distress an amorous nightingale 
Proclaims at the top of its voice. 


Song of Orkenise 
Through the gates of Orkenise 
A carter wants to enter. 

Through the gates of Orkenise 
A tramp wants to leave. 

And the guards of the town 
Run to the tramp and ask: 

“What are you taking out of the town?” 
“I am leaving my entire heart. ’ 



Et les gardes de la ville 
Courant sus au eharretier: 

“Qu'apportes-tu dans la ville. 7 " 

“Mon coeur pour me marier.” 

Que de coeurs dans Orkenise! 

Les gardes riaient, riaient, 

Va-nu-pieds, la route est grise, 

L’amour grise, 6 eharretier. 

Les beaux gardes de la ville 
Tricotaient superbement; 

Puis les portes de la ville 
Se fermerent lentement. 

Voyage a Paris 
Ah! la charmante chose 
Quitter un pays morose 
Pour Paris 
Paris joli 

Qu’un jour dut creer 1’ Amour. 

Sanglots 

Notre amour est regie par les calmes etoiles 

Or nous savons qu’en nous 

beaucoup d’hommes respirent 

Qui vinrent de tres loin et sont un sous nos front 

C’est la chanson des reveurs 

Qui s’etaient arrache le Coeur 

Et le portaient dans la main droite 

SoMviens-t’en cher orgueil de tons ces souvenirs 

Des marins cjui chantaient comme des concjuemnts. 

Des gouffres de Thule, 
des tenches cieux d’Ophir 
Des malades mauclits, 

De ceux qui fuient leur ombre 

Et du retour joyeux des heureux emigrants. 

De ce coeur il coulait du sang 
Et le reveur allait pensant 
A sa blessure delicate 
Tu ne briseras pas la chaine de ces causes 
Et douloureuse et nous disait: 


And the guards of the town 
Run to the carter and ask: 

“What are you bringing into town?” 

“My heart to get married.” 

What a lot of hearts in Orkenise! 

The guards laughed and laughed. 

Tramp, the road is gray, 

O carter, love is gray. 

The handsome guards of the town 
Knit superbly; 

Then the gates of the town 
Slowly close. 

Trip to Paris 
Ah, the charming thing 
To leave a dismal place 
For Paris! 

Beautiful Paris, 

Which one day Love had to create! 

Sobs 

Our love is ruled by the calm stars 
We know within us 
many people breathe 

Who came afar and are united under our brows 

This is the song of the dreamers 

who had torn out the heart 

and were carrying it in the right hand 

Remember in dear pride all those memories, 

the sailors who sang like conquerors, 

the chasms of Thule, 

the tender skies of Ophir, 

the accursed sick, 

the ones who flee their own shadows, 
and the joyful return of the happy emigrants. 

From this heart flowed blood 

And the dreamer went on thinking 

about his delicate wound 

You will not break the chain of those causes 

and painful and he said to us: 



Qui sont les effets d’autres causes 
Mon pauvre coear, mon coeur brise 
Pareil au coeur de tous les hommes 
Voici nos mains que la vie fit esclaves 
Est mort d’amour ou c’est tout comme 
Est mort d’amour et le voici. 

Ainsi vont toutes choses 
Arrachez done le votre aussi! 

Et Wen ne sera libre jusq’a la fin des temps 
Laissons tout aux morts 
Et cachons nos sanglots. 


Which are the effects of other causes 
My poor heart, my broken heart 
like the hearts of all men 
Here are our hands that life enslaved 
They died of love where it all as 
They died of love and here. 

That is the way of all things 
So tear your hearts out too! 

And nothing will be free until the end of time 
Let us leave all to the dead 
and let us hide our sobbing. 


Hodges 

From Four Songs on the Poetry of Barbara Tunnel Anderson 
Text by Barbara Tunnel Anderson 

Deportment 

That deftly now I do comport myself in the curt, casual mode you see is true. 

To certain rubbish on an attic shelf, 

beside a faded hat and tarnished shoe 

I’ve summoned the concern of moth and mouse and mildew. 

With a lofty, languid grace 1 sit and keep my pretty house 
and nonchalantly tend my garden space, 

No longer eager, raptured, or distrait. 

The rose may take her lazy time to Flow’r 

I shall not mutter at slow spring’s delay; 

I count no minutes, mark no day, no hour; 

But if I go stiff-lipped through lilac season 
ransack a dusty shelf to find the reason. 


At the Poetry Contest 

She holds no brief for birds and flow’rs and spring, 
Nor dusk nor dawn ensnare her wary pen 
(Let the light-hearted say the soulful thing; 

Let the sore-stricken masquerade again). 

With gesture gay and glib and pert phrase pat, 

She writes of impish wraiths, frail facile hands, 
Babbits and blondes, a spry and reckless hat, 

A windy clothesline, tea, fantastic lands. 

Willful, gamine, she scorns an earnest art; 



In domino, to carnival she hies, 

Perches a cap and bells upon her heart, 
And flings confetti on the staid and wise. 


“Her subjects are too slight,” the judges say, 
And thus profoundly go their witless way. 


Painted Hussy 

Now Autumn, like a wanton who invites all plunderers, 
Visits the land again, 

Her flagrant dress and figure 

Shocking sights for decent, biddable, home keeping men. 

Laughing at spring’s exploited innocence, 
and scorning Summer’s steady ardent heat, 

She flaunts her prodigal magnificence, 
anil lures a lover out of every street. 


That some chose virgin Spring 

and others made dull vows to matron summer I’ve no doubt 
But some prefer this gaudy blowzy jade, 

Whose harvests are for all who seek hei out 

Until grim Winter finds her, 
spent and bare, 
with frosted bittersweet 
twined in her hair. 


Villa-Lobos 

Bachianas Brasileiras No. 5 

L Aria (Cantilena) 

Text by Ruth V. Correa 
Tarde, uma nuvem rosea lenta e transp 
1° 1re o espai;o sonhadora e beta 1 
Surge no infinito a lua docemente, 

Que se a presta e alinda sonhadoramen 
En>»n S eio s d',l mapataficatbc|a ame " 

nra ao ceo e a terra, toda a natu ' re , 
Cala a passarada aos seus tristes queixuj 
E reflate Omar toda a sua r j que , a 
Suave a In, da lua desperta agora* 1 

AcuenaudadecueriedJa! 


Late in the evening a slow, rosy, and clear cloud, 
\er the dreamy and beautiful space! 

The moon sweetly appears on the horizon, 
Decorating the evening like a beautiful damsel 
to rushes and dreamily adorns herself 

w I th an anx ' ous solJ l to become beautiful, 
lile all of nature shouts to the sky and earth! 
birds cease their mournful complaints, 
nil the sea reflects the soft moonlight... 

And now awakens within the soul 
A cruel and tearful emptiness! 

Late in the evening a slow, rosy, and clear cloud, 
ver ^ le dreamy and beautiful space! 


II. Dansa (Martelo) 

Text by Manoel Bandeira 
Irere, meu passarinho do 
Sertao do Cariri, 

Irere, meu companheiro, 

Cade viola? 

Cade meu bem? 

Cade Maria? 

Ai triste sorte a do violeiro cantado 
Sent, a viola em que cantavao seu amo, 
Seu assobio e tua flauta de Irere: 

Que tua flauta do Sertao quando assobia, 
A gente sofre sem quere! 

Teu canto chega 
la do fundo do sertao, 

Como ia brisa amolecendo o coracao, ah! 

Irere, Solta teu canto! 

Canta mais! Canta mais! 

Pra lembra o Cariri! 

Canta, cambaxira! 

Canta, juriti! 

Canta, Irere! 

Canta, canta sofre 
Patativa! Bemtevi! 

Maria accorda que e dia 
Cantem todos voces 
Passarinhos do sertao! 

Bemtevi! Eh! Sabia! 

La, lia, lia... 

Eh! Sabia da mata cantado! 

Eh! Sabia da mata sofredo! 

O vosso canto vein 
do fundo do sertao 

Como uma brisa amolecendo o coracao 


Irere, my little bird from the 
Countryside of Cariri, 
here, my companion, 

Where is the lute? 

Where is my dear? 

Where is Maria? 

Oh, how sad is he who cannot sing 
Without the lute with which you lovingly sang, 
Your whistle is your flute, Irere: 

Yet your whistle was the flute of the Countryside, 
We grieve without wanting to! 

Your song is heard 

from the bottom of the countryside, 

Like a breeze softening the heart, ah! 

here, release your song! 

Sing again! Sing again! 

To remind Cariri! 

Sing little birds! 

Sing your song again! 

Sing, here! 

Sing, sing of sorrow 
Look! I see you! 

Maria, wake up, for it is day 

Sing, all of you 

Birds of the countryside! 

I see you! I knew it! 

La, lia, lia... 

1 knew of the singing forests! 

1 knew of the mournful forests! 

Oh, your song comes 

from the bottom of the countryside 

like a breeze softening the heart. 



Program Notes 


Johann Sebastian Bach ( 1685 - 1750 ) spent much of his career in service to the Lutheran church, and 
most of his vocal music was written as an adjunct to Protestant worship. He left over two hundred 
sacred cantatas, compositions for voice and instruments based on verses of ecclesiastic character. But 
Bach also composed cantatas to secular verses; of these fewer than twenty survive. Most of them he 
wrote for birthday or other celebrations of several Saxon princes, dukes, and other noblemen. 

Weichet nur, hetrubte Schatten is scored for soprano and a small ensemble of strings, oboe, 
bassoon continuo, and harpsichord. The text, by an unknown poet, entwines the themes of love and 
the arrival of springtime in imagery drawn from classical Roman mythology. Phoebus, the sun god; 
Flora, deity of flowers; Amor, god of love-all of them figure prominently in the libretto. This was 
clearly composed for a wedding celebration, though when, where, and for whom remains undiscovered. 
We know only that Bach wrote the piece sometime between 1717 and 1723, during his tenure as 
Kapellmeister at the court of Prince Leopold of Anhalt-Cothen. The initial aria (which is performed 
today) renders an almost impressionistic nature scene. Ascending arpeggios in the strings (today, 
piano) convey rising mists, and the long, rhapsodic oboe line hints at the rejuvenating breezes of 
springtime. When the oboe enters it has a sinuous, ornate line from which the voice borrows melismas 
for ‘weichet’ and ‘betrubte.’ This is probably the most sensuous music Bach ever composed. March 
rhythms of the B section provide lively contrast. 


George Frideric Handel (1685-1759) is most well known for his operas and oratorios. He was originally 
a court musician, but was drawn to the art form of opera by the challenge of maintaining the interest 
ot a fickle audience. By the time he settled in London, he had drawn favor with the British royals, 
and was a mainstay of their court. John Gay’s The Beggar’s Opera, to which Handel contributed his 
genius, marked a change in London s musical taste and fashion, specifically to something the common 
man could more easily relate to. Handel himself could not release the traditions of Italian opera 
quite as easily, and continued to compose in the more traditional style. After repeated rejections 
irom audiences and the courts, Handel began to convert his compositional focus to oratorio, where 
his successes mounted quickly. Regardless of the genre of his compositions, Handel’s legacy remains 
in the dramatic power and lyrical beauty inherent in all his music. 


Care selve is from Handel’s opera Atalanta, which premiered at the Covent Garden Theatre in 
^^6- It was anonymously adapted from Belisario Valeriano’s La caccia in Etolia 
\ ' lrSt P erforma nce was given in honor of the marriage of Frederick, Prince of Wales, to 

17 V ta ' I r , lnLt ' SS ° Saxe-Gotha. Handel revised the opera for two performances on 20 November 
SuffML- 17 l I* 1 Knrf P er ^ orme ^ a 8 a ' n unt 'l the revival done by Kent Opera at Hintlesham Hall 
comnn ■' 1 ri ^ i r are se ve ' s the first vocal piece in the opera, and is sung by Meleager (Hllidel 

Z mood ofrh ' J CaStrat0) ' k iS ° ften d ° ne as 3 recital P iece b y sopranos, as it will be today, 
character H reflective ’ w hich suggests the seriousness of Meleager as a 

‘ ‘ gS ° f h ‘ S 3nxi ° US love for Atalanta, for she has rejected his marriage proposal. 



Franz Schubert (1797-1828) was a composer known primarily for his German lieder, although his 
many compositions included nine symphonies, piano sonatas, chamber compositions, masses operas 
and Singspiels, works totaling nearly one thousand in number. Schubert was a servant to poetry a 
classic example of a composer following the Germanic Romantic Movement. Romanticism was an 
era that brought words, fables, and tales of intense emotions into music. Born in Vienna, Schubert 
had a very humble upbringing. He was a genius at setting text to music and allowed the music to tell 
the story of the poetry without getting in the way. He died of syphilis at the young age of thirty-one 
years. Like many other composers, he was not appreciated in his own time and died penniless. 

Gretchen am Sprinnrade is one of Schubert’s most well-known German lieder. Set to text from 
Goethe’s long poem, Faust, the work was completed in October of 1814. Schubert had found the 
poem in Goethe’s Collected Works, which had been published in 1810. In this lied, Gretchen, who 
was first named Margarete, is revealing her obsessive feelings after she first meets Faust. The spinning 
wheel is personified in the whirling of the piano’s treble line. One of the most dramatic moments in 
this piece is when Gretchen finds herself lost and a bit crazed in the thought of Faust’s kiss and 
consequently stops spinning. As she collects herself, her efforts to start spinning again are heard in 
the piano part; the whirling returns on the third try. Schubert takes some liberties in setting this 
text. Sections of the first stanza are repeated twice within the poem: ‘Meine Ruh ist hin, Mein Flerz 
ist schwer; Ich finde sie nimmer und nimmermehr.’ In the second repetition, Schubert only quotes 
the first half, ending the song with ‘Meine Ruh ist hin, Mein Herz ist schwer,' and leaving the 
listeners both mystified and dazzled by Gretchen’s naive obsession. 

An die Musik, “To Music,” is a dedication to Music set to a poem by Franz von Schober. Schubert 
composed this piece in March of 1817. The piece is strophic and intentionally hymnlike; it brings 
Music to a sacred level. This work symbolizes the deep love most musicians feel for their craft. 
Schubert’s simple yet infinitely expressive melody is hardly over-dramatized; in its simplicity lies a 
humility expressing how indebted Schubert felt to Music. There is no doubt that he knew the 
significance of this composition. Written on one of the autographed copies found in the Conservatoire 
de Paris, was the phrase ‘manuscrit, tres precieux,’ meaning manuscript, very precious. 


Richard Strauss (1864-1949) was the oldest child of Franz Joseph Strauss, the principal horn player 
of the Munich Court Orchestra for forty-nine years, and Josephine Pschorr. Richard showed musical 
promise from a very early age and, when he was only four, began piano lessons with one of his 
father’s orchestra colleagues. His father was quite opinionated in his musical tastes, especially in ii.' 
dislike of Richard Wagner; therefore he did not allow his son Richard to listen to any music other 
than the classics until his early teen years. Young Strauss began composing w cn ie n ^ 

years old, and continued to do so regularly and abundantly for the rest of his i e. n > 

accepted the post of assistant conductor at Meiningen, though he only stayec t ere or ‘ 

year. He returned to his home to accept a three-year conttact as third conductor of the Munich 
Court Opera. During this time, he developed a friendship with poet and “">po s er/te a nde 
Ritter. The immediate result of this camaraderie was Strauss’ conversion to the school of Franz 

and Wagner. 


D« Rosenband was composed in 1897, as the first m a set of four songs among winch there are 
connecrions with both Dm Kmben Wtnderhorn and Gustav Mahler. Two of the songs in this set are 
settings of Wunderhom texts which Mahler did not use in the Wunderhorn songs he had composed a 
few years earlier and would not use in his subsequent ones. Das Rosenband itself is a setting of a brief 
poem by Friedrich Klopstock, whose Resurrection Ode provided Mahler with both the inspiration and 
much of the actual text of his Second Symphony. 


Wiegenlieo, “Lullaby,” is one of Strauss’s most enchanting songs, written on a poem by Richard 
Dehmel (1863-1920). Dehmel was one of the leaders of the naturalist movement in German literature, 
whose work was distinguished by an innovative concern with the oppressed classes as well as an 
undisguised eroticism that shocked many of the contemporaries. The “Lullaby” seems fairly innocent 
at first sight, but the references to the child as “love’s blossom” or even the “flowers of his love” would 
certainly be considered unusual in a cradle-song. The erotic charge of the text was not lost on Strauss, 
who, in the 1916 orchestral version, surrounded a melody of unspeakable sweetness with magical 
arpeggios for solo strings. In the second verse, the effect of the melody is enhanced by the darker 
shade of the minor mode and subtle rhythmic changes; the third by a series of ecstatic modulations 
and an emotional climax on the word ‘Himmel’ (Heaven), in which the voice reaches its highest 
note. 


Achille-Claude Debussy (1862-1918) had little formal education as a child, but his musical talents 
were fed through piano lessons with Paul Verlaine’s mother-in-law, Maute de Fleurville. This led him 
to the Paris Conservatory in 1872. After completing his education there he traveled to Russia and 
the Villa Medici, Rome, where he met Liszt, Verdi, and Boito. Debussy heard Richard Wagner’s 
Lohengrin while there, and was motivated to travel to the Bayreuth festivals in 1888 and 1889. Wagner’s 
influence on Debussy’s compositional style is very evident, especially in the early and middle parts of 
his life. Just as influential, however, was when, in 1889, Debussy heard the Javanese gamelan at the 
Paris Exposition. The harmonies intrigued him, and he more often wrote in the Phrygian and whole 
tone modes. Debussy was also influenced by his friendship with the painters who were members of 
the Impressionist and Symbolist movements. After 1889, however, he could not share the “idolatry” 
of Wagner that the Symbolists held, and cultivated a distinctively French musical outlook, eventually 
dubbing himself musicien fran^ais. He composed a total of eighty-seven songs, including two that 
remain unfinished. 

Fetes Galantes 1 was published in 1892, after Paul Verlaine published his poetry, Les Fetes galantes in 
1867. The three texts that Debussy chose to use for his songs are only related in that they share 
Watteau-like scenes, and the mood throughout remains whimsical and enticing. En sourdine presents 
nature as a refuge from suffering in the world. It is presented through a series of veiled images such 
as ranches gating a refuge, the wind ruffling the grass at the lovers’ feet, as the nightingale’s song 
e ects t ieir e espair. The musical setting is based on the “black-note” pentatonic scale. This version 
of Uairde lune is the second setting of Verlaine’s text that Debussy composed. It is full of poetic 
A,e .-1 at portray a chosen landscape —the soul or imagination—where imaginary characters play. 



Their happiness is only imagined, and just as fabricated as the masks they wear to hide their identities. 
Again, Debussy centers his harmonies in this piece about the pentatonic scale. Famoches (which can 
also be translated as “persons not to be taken seriously") paints a picture full of clever characters from 
the Italiain commedia dell’arte. Though there is no true plot, the characters are motivated by desire, 
and seerm to be pawns in the hands of the puppeteers, Scaramouche and Pulcinella. The 
accompaniment is based on a sixteenth-note rhythm, and a short three-note motive appears throughout 
the piece' with the description of each character. It also appears twice in the last vocal phrase, to 
accompany the exit of each of the puppeteers. 


Francis Ptoulenc (1899-1963) is considered one of the finest composers of the French melodie following 
Gabriel Fiaure. His compositions include three operas, choral works, motets, piano works, sonatas,... 
Eric Satie- had a great influence over Poulenc; he had heard one of Poulenc’s earliest performances 
and was irnmediately taken. Poulenc was also influenced by Igor Stravinsky and was a member of Les 
Six, a uniion of French composers whose primary compositional goals were to separate both 
Impressioinism and Germanicism from French music and create a blend of Stravinsky, Satie, and 
popular miusic forms. After returning to Paris in September of 1940 in the midst of World War II, 
Poulenc biegan his work on Banalites the following October. 

All of the texts originate from poetry by Guillaume Apollinaire, with the exception of Chanson 
d’Orkenise. Poulenc found the text for this opening song in a prose work by Apollinaire, Onirocritique. 
The duo of Pierre Bernac, baritone, and Poulenc at the piano premiered Banalites in their final 
recital performance in Paris, France on 14 December 1940. Banalites is considered to be a group of 
songs rather than a song cycle as there are no musical links between the pieces. The original order 
for the songs was Chanson d’Orkenise, Hotel, Fagnes de Wallonie, Voyage a. Paris, and Sanglots. Today, you 
will hear Chanson d’Orkenise, Voyage a Paris, and Sanglots. Chanson d Orkenise is composed in a folk 
style. Bernac wrote in his book The Interpretation of French Song that the dynamics in the piece are of 
utmost importance, and should not affect the tempo or stylistic interpretations. Poulenc s love of 
Paris is especially reflected in Voyage a Paris. “For me Paris often brings tears to my eyes and music to 
my ears,” says Poulenc in Journal de mes melodies. Sanglots is in all actuality two poems intertwine 
with one another. In the translation, the lines in italics, when read together and linked in meaning, 
make up a separate poem. The same may be said of the lines not in italics, this is a separate pc e 
that is linked in meaning when read as one. Poulenc says of Banalites, I tried, using the inspiratic 
of Matisse’s drawings, to go from complex things to a simple line. 


Samuel Hod s e S received his education from both the University of Louisville and Indiana University 
He was a professor at Georgetown College for a time befote returning to Lou,sv,lie as an e teen 
accompanist a, the University of Louisville. He is one of the most joyful and cons.detate people 
have ever met. Thank you, Sam, my dear accompanist from 2000 



Barbara Tunnel Anderson, who was the wife of former University of Louisville School of Music 
Dean, Dwight D. Anderson, was a published author for nearly her entire life. Mr. Hodges’ Four 
Songs on the Poetry of Barbara Tunnel Anderson premiered in early 1990 for Louisville’s 
MacDowell Club. According to Mr. Hodges, a sizeable audience was in attendance. He goes on to 
say that, “Before 1941’s The Days Grow Cold, 1949’s Southbound, and the 1953 collaboration with 
Norman Dello Joio on The Tall Kentuckian music/drama, Barbara Madison Tunnel Anderson was 
already a published poet... [Her poetry was found] mostly in literary magazines of the 1920s.” After 
the premier of I our Songs, Moritz Bomhard, founder of the Kentucky Opera, said that the pieces were 
“quite lovely, wonderful to listen to.” Furthermore, Emilie [Mrs. Macauley] Smith stated, “You really 
opened a door for those of us who knew and loved Barbara.” 

Notes adapted from those by Samuel Hodges 


Heitor Villa-Lobos (1887-1959) grew up under the strict tutelage of his father, Raul Villa-Lobos. 
Raul was an amateur musician, and according to a 1957 interview with Heitor, “With [father] I 
always attended rehearsals, concerts, and operas ... I also learned how to play the clarinet, and 1 was 
required to identify the genre, style, character, and origin of compositions, in addition to recognizing 
quickly the name of a note, of sounds, or noises... Watch out, when I didn’t get it right.” Raul also 
taught his son how to play cello, which became a favorite instrument of his, eventually leading him to 
learn how to play guitar. After his father died in 1899, Villa-Lobos became a street musician, where 
his fascination with the chordes grew. He then finished school at the Mosteiro de Sao Bento in Rio de 
Janeiro, and his mother quickly sent him to a school for medicine. Unable to maintain interest, Villa- 
Lobos left the school, and his mother’s house, and went on to become the single most significant 
creative figure in twentieth century Brazilian art music. From that point on, he was entirely self- 
taught. 

Villa-Lobos composed a series of nine Bachianas Brasileiras, which he described as an “homage [to 
the] great genius Johann Sebastian Bach ... [who I] consider a king of universal folkloric source, rich 
and profound ... [a source] linking all peoples.” The Bachianas were not intended as stylized renditions 
of Bach’s music, but an attempt to freely adapt a number of Baroque harmonies to Brazilian music. 
They were formally conceived as suites, in the Baroque way of two, three, or four dance movements. 
Most of the pieces have two titles: a formal (such as Aria and Dansa) and the other nationalistic (such 
as Cantilena and Martelo). 

Bachianas Brasileiras No. 5 is easily the best known and most recognizable work of Villa-Lobos. 
His experiences as a street musician shine through in the Aria, as the vocal line is reminiscent of the 
chorao. By doubling the voice in the accompaniment, Villa-Lobos not only adds volume, but creates 
a unique blend of colored depth. Furthermore, the cello ensemble accompaniment (for which it was 
originally scored) is a sort of amplified version of the guitar technique known as ponteio (picked). 
This specifically underlines the Brazilian quality of the piece. Today, we perform with Villa-Lobos 

piano transcription. 
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Seven names are in the hat. Louisville Orchestra has 
begun its search for a new music director, and next 
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Theatre Information 

The Kentucky Center - (Whitney Hall, Bomhard Theater, Clark-Todd Hall, 
MeX Theater, 501 West Main Street; and Brown Theatre, 315 W. Broadway). 
Tickets: The Kentucky Center Box Office, 502.584.7777 or 1.800.775.7777, 
or Ticketmaster*. Information Hot-Line; 502.562.0122. 

Louisville Palace - 625 South Fourth Street. Tickets: Louisville Palace Box 
Office, online at louisvillepalace.com, or Ticketmaster*. 

Iroquois Amphitheater - New Cut Road & Kenwood Drive. Tickets: 
Iroquois Amphitheater Box Office or Ticketmaster*. 

^Ticketmaster: 502.361.3100, orwww.ticketmaster.com. 

Reserve wheelchair seating or hearing devices at time of ticket purchase. 
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502.581.9713. Closing dates for ad sales are approximately 30 days prior to 

THE DATE OF PUBLICATION. 
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• PNC Bank Broadway In Louisville (502.584.7469) 
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• Music Theatre Louisville (502.589.4060) 
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Letter from the Editor 


Encore! Encore! Louisville Orchestra welcomes back Louisville’s beloved pianist, 
Lee Luvisi, for the May and final performances of the Orchestra’s classics season. Guest 
conductor Carl St. Clair will lead the three concerts, May 12 and 14 in Whitney Hall and 
May 15 in Comstock Hall at UofL. Then on May 21 at the Louisville Palace, legendary 
crooner Engelbert Humperdinck will sing many of your favorite love songs with the 
Louisville Orchestra at the final Pops concert. It’s always great to end on a high note! 

No rest for those hard-working musicians though - they are gearing up for the 
Roarchestra season at Louisville Zoo. These concerts are always popular so buy tickets 
early-and plan also to arrive early with picnic basket and blanket for a perfect summer 
evening of fun and music. The four-week series begins July 2 with the traditional 
Independence Day celebration. The Monarchs will be back for a dance party on July 9, 
followed by an Elvis Tribute on July 16 and The Grass Roots on July 23. 

Happy Anniversary Music Theatre Louisville! They will be celebrating 25 years of 
Broadway under the stars at Iroquois Amphitheater this summer. Starting earlier this 
season, their first of four productions will be You're a Good Man, Charlie Brown on 
May 14, 21 and 22. Disney’s Beauty and the Beast will hit the stage June 17-26, Jesus 
Christ Superstar August 5 -14, and a final yet-to-be-announced Rising Star production 
will be staged in July. 

In addition to all I’ve already mentioned, PNC Bank Broadway In Louisville has 
saved two of their best for last: Les Miserables, May 31-June 5; and Little Shop of Horrors, 
July 26-31, both at Whitney Hall. One thing for sure - it’s going to be a great performing 
arts summer here in Louisville, so plan well when you take your vacation! 

Enjoy the show! 


Kay Tull 
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Symphony/Music Dir. of 
Chicago Youth Symphony 

Giancarlo Guerrero 
Currently: Music Dir. of 
Eugene Symphony 
Previously: Assoc. Cond. of 
Minnesota Orch. 
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Carlos Miguel Prieto 
Currently: Music Dir. of 
Xalapa Symphony Orch. 
(Mexicoj/Assoc. Cond. of 
Houston Symphony/Music 
Dir. of Huntsville Symphony 
Previously: Assoc. Cond. of 
Mexico City Philharmonic 

Mischa Santora 
Currently: Assoc. Cond. of 
Minnesota Orch./Music Dir. 
of Cincinnati Chamber 
Orch./ Artistic Advisor of 

New York Youth Symphony 
Previously: Music Dir. of the 
Inti. Opera Festival Miskolc 
(Hungaryj/Music Dir. of New 

AUDI 


York Youth Symphony/Assist. 
Cond. for Aspen Music 
Festival 

Edwin Outwater 
Currently: Resident Cond. 
of San Francisco Symphony 
Previously: Assoc. Guest 
Cond. of Florida 
Philharmonic/ Assist. Cond. 
of Tulsa Philharmonic/ 
Principal Cond. of the 
Adriatic Chamber Music 
Festival (ltaly)/Music Dir. 
of Santa Barbara Youth 
Symphony 
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Roberto Minczuk 
Currently: Principal Guest 
Cond. of Sao Paulo State 
Symphony Orch. (Brazil) 
Previously: Co-Artistic Dir. of 
above orchestra/Assoc. Cond. 
of New York Philharmonic 

Center: 

Federico Cortese 
Currently: Music Dir. of 
Greater Boston Youth 
Symphony Orchs. 

Previously: Assist. Cond. of 
Boston Symphony/Music Dir. 
& Assoc. Cond. of the Spoleto 
Festival (Italy)/ Assist. Cond. 
of Brooklyn Philharmonic 






The Artistic Spotlight 


THE SEARCH 
IS ON 



Tom Noland Scott Provancher 


Orchestra's 2005-2006 season will be a seminal moment 
ur city. Humana’s Senior Vice President for Corporate 
Communications, Tom Noland, who chairs the Music Director Search Committee, promises 
a season of "exhilarating concerts," featuring "many of the finest guest conductors in the 
world." One of those conductors will very likely be named to the Orchestra's top artistic 
post before the conclusion of next season. Guerrero, Prieto, Minczuk, Hege, Santora, 
Outwater, Cortese - one of these names will likely become synonymous with classical 
music in Louisville. "For anyone who cares about the Orchestra and the future of 
classical music in the city," says Noland, “next season can’t be missed." 

In speaking with Tom Noland and the Orchestra's executive director, Scott 
Provancher, we talked about the hopes, expectations and special challenges facing every¬ 
one involved. Both agreed that a lot is riding on next season. 



he Louisville 
in the life of o 


Scott Dowd 


audience 


5 






SP: At the beginning of the year, when we 
were putting together our budget, we knew 
there were going to be a lot of one-time 
investments in the organization. We knew 
we would have to go out and raise this 
money and develop what we called the 
“Artistic Advancement Fund.” There are 
three main areas that this fund is helping 
to underwrite: the fee for Raymond 
Leppard’s services as Artistic Advisor; the 
cost of bringing in consultant Steven 
Bronfenbrenner, former chief financial 
officer of the San Francisco Ballet, who 
has helped us take apart the Orchestra’s 
finances and make a strategic plan for 
the future; and direct costs related to our 
search for a new music director. 

SD: You’re referring to the costs associ¬ 
ated with bringing in the seven guest 
conductors that audiences will see lead¬ 
ing the Orchestra next season. 



& 


SP: There are actually two years’ worth of 
expenses. We have a search committee, 
chaired by Tom Noland, whose role is 
two-fold. The first part involved was win¬ 
nowing the entire pool of potential candi¬ 
dates around the world down to the 
seven we have invited to be here. 

TN: As Artistic Advisor, Raymond has been 
a tremendous asset to the committee 
throughout this first part of the process. 
Fie has given us invaluable advice about 
navigating the process, especially after 
having experienced the Indianapolis 
Symphony Orchestra’s recent music director 
search to find his successor, Mario Venzago. 
SD: What is the process like for these 
seven conductors? 

TN: I’m very proud of the Music Director 
Search Committee’s selections for guest 
conductors next season. After talking with 

(Continued on page 7) 
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Louisville Orchestra 


Raymond Leppard, Artistic Advisor 
Music Director Chair 
Mary and Barry Bingham, Sr. 

Bob Bernhardt, Principal Pops Conductor 
Robert Franz, Associate Conductor 


FIRST VIOLIN 

Michael W. Davis, Concertmaster 
Fanny and Charles Horner 
Concertmaster Chair 
Open, Assistant Concertmaster 
Sarah Reed, Acting Assistant 
Concertmaster 
National City Bank Chair 
Katheryn S. Ohkubo 
Cheri Lyon Kelley 
Mrs. John H. Clay Chair 
Keith Cook 
Stephen Taylor 
Scott Staidle 
Nancy Staidle 
Barbara Meek 
Patricia Fong 
Tamara Meinecke 

SECOND VIOLIN 

Marcus Ratzenboeck, Principal 
Claire and Lee Lenkoff Chair 
Clinton Grosz, Assistant Principal 
Matthew Milewski 
Mary Catherine Klan Violin 
Chair, Endowed by Chase 
Devonie Freeman 
Elisa Spalding 
Kimberly Griffiths 
Charles Brestel 
Patricia Ann Jenkins 
Endowed Chair 
Heidi Tracy 
Judy Pease Wilson 
Blaise Jessop Poth 
Karen Lord-Powell 

VIOLA 

Jack Griffin, Principal 
Aegon Chair 

Melinda Odle, Assistant Principal 
Jacqueline R. and 
Theodore S. Rosky Chair 
Jennifer Shackleton 
Mr. and Mrs. Charles W. 

Hebei, Jr. Chair 
Clara Markham 
Joanne Wojtowicz 
Jamie Hofman 
Shannon Farrell 
Virginia Kershner Schneider 
Viola Chair, Endowed in 
Honor of Emilie Strong Smith 
by an Anonymous Donor 
Fan Xiao 


CELLO 

Susannah Onwood, Principal 
Thomas Mattingly and Anita 
Grenough Abell Memorial Chair 
Joseph Caruso, Assistant Principal 
Carole C. Birkhead Chair, 
Endowed by Dr. Ben M. Birkhead 
Christina Hinton 
Dr. Edward Leo Callahan Chair 
Alan Rafferty 
Louise Harris 

Frances Shapiro-Weitzenhoffer 
Chair, Endowed by Esther & 

Dr. David Shapiro 
Deborah Caruso 
Julia Preston 

BASS 

Bert Witzel, Principal 

Sidney King, Assistant Principal 

Patricia Docs 

Robert Docs 

Karl Olsen 

Jarrett Fankhauser Chair, 
Endowed by the 
Paul Ogle Foundation 
Michael Chmilewski 

FLUTE 

Kathleen Karr, Principal 
Jennifer Hackett, Assistant Principal 
Donald Gottlieb 

PICCOLO 
Donald Gottlieb 
A!vis R. Hambrick Chair 

OBOE 

Marion Gibson, Principal 
Betty Arrasmith Chair, 

Endowed by the Association of 
the Louisville Orchestra 
Trevor Johnson, Assistant Principal 
Edgar J. Hinson III Chair 
Marianne Petersen 

ENGLISH HORN 
Marianne Petersen 
Philip M. Lanier Chair 

CLARINET 

Andrea Levine, Principal 
Brown-Forman Corp. Chair 
Timothy Zavadil, Assistant Principal 
General Dillman A. Rash Chair 
Ernest Gross 
Kate H. and Julian P. 

Van Winkle, Jr. Chair 


E-FLAT CLARINET 
Timothy Zavadil 

BASS CLARINET 
Ernest Gross 

BASSOON 

Matthew Karr, Principal 
Paul D. McDowell Chair 
David Horn 

Roger Soren, Assistant Principal 

CONTRABASSOON 
Roger Soren 

HORN 

Kenneth Albrecht, Principal 
Edith S. and Barry 
Bingham, Jr. Chair 
Stephen Causey, Assistant Principal 
Dennis Hallman 
Erin Porter 
‘Matthew Annin 
Diana Wade Morgen 

TRUMPET 

J. Jerome Amend, Principal 
Leon Rapier Chair, Endowed 
by the Musicians of 
the Louisville Orchestra 
James Recktenwald, Assistant 
Principal 

Lynne A. Redgrave Chair 
Daniel Kassteen 

TROMBONE 

Patricia McHugh, Principal 
PNC Bank, Kentucky, Inc. Chair 
Joseph Parrish 

BASS TROMBONE 
Raymond Horton 

TUBA 

Daryl Johnson, Principal 

TIMPANI 

James Rago, Principal 

PERCUSSION 
John Pedroja, Principal 
tBrian Kushmaul 

HARP 

Mary Julian Rapier, Principal 
The Humana Foundation Chair 

KEYBOARD 

tGrace Baugh-Bennett 
Margarets. Comstock Piano Chair 

* On leave 

•{•Auxiliary musician olten engaged 
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Dear Friends, 

This month, the Louisville Orchestra concludes its sixty-eighth season. We 
have come a very long way since our challenging spring in 2003.1 would like 
to summarize several of our more important achievements during the last 
two seasons. 

• We have adopted and fulfilled balanced budgets for both seasons. 

• We have paid down one-half of the Orchestra’s bank debt. 

• We have eliminated a $1.2 million cumulative deficit and improved to a positive net 
asset position. 

• We have hired an outstanding new Executive Director, Scott Provancher. 

• We have appointed the internationally renowned conductor, Raymond Leppard, as our 
Artistic Advisor. 

• We have commenced a national search for a Music Director and scheduled an exciting 
line-up of potential candidates for the upcoming classics season. 

• We have developed and implemented the Orchestra’s Strategic Plan with community¬ 
wide participation. 

• We have, in cooperation with the Louisville Community Foundation, established the 
Louisville Orchestra Foundation, Inc., as the owner of the Orchestra’s endowment funds. 

• We have created three new Orchestra series: 

- Brown-Forman Sunday Family Classic Matinees, Sundays at 3 

- Elite Homes, Inc. Legends Series 

- King Southern Bank Annual Holiday Spectacular Concert 

• We have recruited new title sponsors for the Coffee Series - Tafel Motor Co. Mercedes- 
Benz, and Orkidstra - Yum! Brands. 

• We have expanded the Orchestra's performance venues to include not only The Kentucky 
Center, the Palace and the Louisville Zoo, but also Iroquois Park, Tyler Park, the Water 
Tower, the Louisville Gardens, the Convention Center and other community locales. 

• We have continued to strengthen our partnership with the Jefferson County Public 
Schools through the Making Music Series, including concerts for 30,000 fourth and fifth 
graders, ensemble school visits, Movement and Music concerts for kindergartners, first 
and second graders and the Adult Education Series: Meeting the Maestro and The Magic 
of Music. 

During this and last years seasons, the Orchestra, through its various series, has per- 
otmec before a total audience expected to approach 400,000 persons in our community. 

These achievements reflect the dedication of the Orchestra’s volunteer board, the professionalism 

tl eTlit'nrT' Sl t CianS ’ ?" d the gener0US SUpport of the Fund for the Arts - the Association of 

StaKXrXKf and 0Ur ™ n * cor P°rate sponsors. These successes, and the continued 

and individual ( |,v,,„, °" e ? T mesl n the nat ' on , are also due to you, our subscribers 

Orchesha wilt ensured kT ,0Ur W? and 8 “ erosit »' Y ™ r Oration to the Louisville 

Orchestra will ensure its successful future as the cornerstone of the arts in our community. 

Sincerely yours, 
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Manning G. Warren III 
President, Louisville Orchestra 
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RAYMOND LEPPARD, Artistic Advisor 
BOB BERNHARDT, Principal Pops Conductor 
ROBERT FRANZ, Associate Conductor 
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Thursday, May 12 
10:30 a.m. 
Whitney Hall 
The Kentucky Center 


HILLIARD LYONS 

Classics 

SERIES 

Saturday, May 14 
8 p.m. 

Whitney Hall 
The Kentucky Center 


BROWN-FORMAN 

Sundays at 3 

Sunday, May 15 
3 p.m. 

Comstock Hall 
University of Louisville 


CARL ST. CLAIR, Conductor 
LEE LUVISI, Piano 

Program 

WOLFGANG AMADEUS MOZART Overture to Don Giovanni, K. 527 

WOLFGANG AMADEUS MOZART Piano Concerto No. 21 in C Major K. 467 

I. Allegro maestoso 

II. Andante 

III. Allegro vivace assai 
Mr. Luvisi 

- Intermission - 

PIOTR ILYICH TCHAIKOVSKY Symphony No. 5 in E Minor, op. 64 

I. Andante-Allegro con anima 

II. Andante cantabile con alcuna licenza 

III. Valse: Allegro moderato 

IV. Finale: Andante maestoso - 
Allegro vivace 

This memorial and celebration concert is performed in honor and memory of 
the families and friends of our sponsoring donors. 


The use of cameras and recording devices is strictly prohibited. 
Patrons are requested to turn off signal watches, pagers and cellular phones. 


CARL ST. CLAIR, Conductor 


Currently in his four- 
|ra| teenth season as Music 
^■1 D i recto r of 0 ra n ge 
H County’s Pacific 
■ Symphony, Carl St. Clair 
has guided the Symphony 
to national prominence 
through acclaimed recording projects, 
commissions of new works, world pre¬ 
mieres, live broadcasts and innovative 
music education programs. Under St. 
Clair’s dynamic leadership, the Symphony 
has built a relationship with the Southern 
California community by understanding 
and responding to the community’s 
cultural needs and by eliminating barriers 
that often exist between an orchestra 
and its audience. 

Together, Mr. St. Clair and the Pacific 
Symphony have made numerous record¬ 
ings. These include: a CD of two piano 
concerti by Lukas Foss, released on the 
Harmonia Mundi label in 2000 and 
nominated fora Grammy Award; Elliot 
Goldenthal’s Fire Water Paper: A Vietnam 
Oratorio (commissioned by the Pacific 
Symphony) for Sony Classical featuring 
the Pacific Chorale and cellist Yo-Yo Ma; 


and Richard Danielpour’s An American 
Requiem (also commissioned by the 
Pacific Symphony) for Reference 
Recordings in January 2002. 

Dividing his time between America 
and Europe, Carl St. Clair has recently 
been named chief musical director of 
the German National Theatre in Weimar 
and chief conductor of the Weimar State 
Orchestra. In the United States he has 
conducted: the Boston Symphony 
Orchestra, New York Philharmonic, San 
Francisco Symphony, Seattle Symphony 
and the Indianapolis Symphony. 

Winner of the 1990 NEA/Seaver 
Conductors Award, Carl St. Clair was 
formerly music director of the Ann Arbor 
Symphony and the Cayuga Chamber 
Orchestra. He also served four years 
as assistant conductor of the Boston 
Symphony Orchestra. Mr. St. Clair holds 
a master of music degree in operatic 
and orchestral conducting from the 
University of Texas. There he studied 
under Walter Dudoux, whose own teach¬ 
ers included conducting legends Felix 
Weingartner, Wilhelm Furtwangler and 
Arturo Toscanini. 


LEE LUVISI 


One of America’s most 
highly respected artists, 
Lee Luvisi has enjoyed 
an enviable career both 
as soloist and chamber 
musician. Born and 
based in Louisville, 
Kentucky, his activities through the years 
have included a formidable array of 
engagements across all of the fifty states, 
as well as in Canada, Mexico, Australia 
and Europe. Mr. Luvisi has performed 
with nearly every important orchestra in 
North America and under such 


distinguished conductors as Leonard 
Bernstein, Sir Neville Marriner, Eugene 
Ormandy, Robert Shaw and William 
Steinberg. His European career has seen 
numerous highly acclaimed appearances 
in London, Vienna, Berlin and other 
major capitals. In two separate "tours de 
force,” Mr. Luvisi performed the entire 
solo keyboard works of Mozart during 
his bicentennial year and the complete 
solo piano works of Beethoven to 
celebrate the new millennium. 

As a chamber musician, Lee Luvisi 
has collaborated with many of the world’s 

E N c E 




foremost artists and ensembles. Included 
among these have been the Juilliard, 
Guarneri, Cleveland and Emerson quar¬ 
tets, and eminent artists such as Itzhak 
Perlman, Pinchas Zukerman, Alexander 
Schneider, Leonard Rose, Richard 
Stoltzman, Jan DeGaetani, Frederica von 
Stacie, Benita Valente and Dawn Upshaw, 
to name a few. He has been an Artist 
Member of the Chamber Music Society of 
Lincoln Center for two decades. 

Lee Luvisi has been a frequent par¬ 
ticipant in the Marlboro, Aspen, Casals, 
Santa Fe, Chamber Music Northwest, 
Chautauqua and Tanglewood summer 
festivals. He can be heard on the Delos, 
Bridge, Arabesque and Louisville 
Orchestra First Edition recording labels. 

These performances mark Mr. Luvisi’s 
126th, 127th and 128th as soloist with 
the Louisville Orchestra. He has appeared 
more times with the Orchestra than any 
other guest artist. 


PROGRAM NOTES 


WOLFGANG AMADEUS MOZART 

Born January 27,1756, in Salzburg, 
Austria; died December 5,1791, in 
Vienna, Austria. 

Much of Mozart scholarship consists 
of evaluating the legitimacy of the various 
tales, grown tantamount to legends, 
describing his extraordinary genius and 
implausibly tragic existence. His later years, 
especially as dramatized in Amadeus, 
have immortalized a pathetically ill and 
prematurely dying man working feverishly 
on a Requiem that was to be his own, 
revered and hated by rivals for his great¬ 
ness, wallowing in tiresome marital spats 
and fiscal devastation, and leading ulti¬ 
mately to the dark scene in which a non¬ 
descript shroud is tossed unceremoniously 
into an unmarked pauper’s grave. Devoid 
of mourners, this shoddy interment of 



PERSONAL 

STATIONERY 

ANNOUNCEMENTS 

INVITATIONS 

GIFTS&.CARDS 

Open Sundays 
1 to 5 PM 


Play more... 
Pay less 

We buy, sell, and trade 
quality musical 
instruments 
and equipment. 


www.musicgoround.com 
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2052 S. Hurstbourne Pkwy. 
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the most natural and universal musician 
in history is appallingly cavalier. 

In debunking the “Mozart Myth,” one 
must consider the factual circumstances 
of the composer’s ten years in Vienna. 
Officially commenced with Mozart’s 
exalted dismissal from service at Salzburg, 
“with a kick on my arse...by order of our 
worthy Prince Archbishop," the Viennese 
period was initially a time of unparalleled 
triumph. Mozart established himself as 
the finest pianist in the city, enjoyed 
innumerable performances of his works, 
taught many students, married Constanze 
Weber in what was generally an affection¬ 
ate union, and was idolized by the public. 
The majority of his music was composed 
on commission or for concerts or other 
occasions, with the sheer number of 
works an appropriate measurement of 
popularity. Publications were numerous, 
and some professional stability was 
granted in the post of Kammermusicus 
to the court of Emperor Joseph II. As for 
the practical woes, while it is true that 
Mozart lived under straitened financial 
circumstances for the duration of his 
adulthood, he nevertheless employed 
servants and sent his wife to spas; and, 
while he did depart with a negative bal¬ 
ance, his debt was not unduly propor¬ 
tioned to the value of his estate. Viewed 
with modern perspective, it is likely that 
most Americans, were they to expire 


unexpectedly at age 36, would bequeath 
considerably less. 

Overture to Don Giovanni, K. 527 

The spectacular success of Le nozze 
di Figaro in Prague led to the commission 
of Mozart’s next opera, Don Giovanni. The 
second of his three collaborations with 
the brilliant librettist Lorenzo da Ponte, 
this late masterpiece takes as its protago¬ 
nist the romantic hero Don Giovanni 
(Don Juan), lecherous cad extraordinaire. 
Recounting the illustrious escapades of 
the morally unrestrained Don as he 
effortlessly charms a bevy of unsuspect¬ 
ing ladies, the opera is a veritable ency¬ 
clopedia of all the elements of romance 
gone awry, including jealousy, heartache, 
vengeance, duels, even death. With the 
trusty aid of his comic servant Leporello, 
the dashing and resourceful Don manages 
to elude punishment until the very end, 
when his demise comes in the form of a 
marble statue of the Commendatore, the 
slain father of one of his conquests. Alas, 
retribution: Don Giovanni has earned 
eternal damnation for his philandering 
and is consumed by the fires of hell. 

Conceived as an opera buffa, Don 
Giovanni effectively raised comic opera 
to a new level, suffused as it was with a 
dramatic interplay of serious and 
humorous qualities. Mozart’s Overture is 


Louisville Academy of Music 
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wonderfully varied, opening with an 
ominous, almost demonic Andante in 
the key of D minor. Referencing the final 
act of the opera, this introduction uses 
the powerful rising and falling scalar 
passages of the Don's violent ruination 
to considerable effect before unfolding 
into a contrasting Molto Allegro in the 
parallel major. The Overture continues 
in sonata form, with two main themes 
brightly embodying the hedonistic antics 
of Don Giovanni. Notable throughout is 
Mozart’s genius for characterization; sub¬ 
tle shades of darkness pervade even the 
most cheerful moments of the work. 

This Overture was written during 
the night preceding the opening of Don 
Giovanni on October 29,1787, in Prague. 
It is scored for 2 flutes, 2 oboes, 2 clarinets 
and 2 bassoons; 2 horns and 2 trumpets; 
timpani; and strings. Performance time 
is approximately 7 minutes. 

This is the first performance of this 
piece on the Classics series. 

Piano Concerto No. 21 in C Major, K. 467 

The dozen piano concertos written 
between February 1784 and December 
1786 testify to Mozart’s status as hugely in 
demand. As one of the greatest keyboard 
virtuosi of his time, he was perpetually 
in need of performance repertoire, and 
the concerto medium became his vehicle 


for introduction to the Viennese public. 
As such, the seventeen piano concertos 
written during Mozart’s years in Vienna 
represent a rich legacy: a perfect balance 
between virtuosity and audience appeal, 
compositional innovation and emotional 
expression; in short, a Mozartean paean 
to the classic ideal. 

Performance practices of the 18th 
century differed markedly from those of 
the 19th century and beyond. For pianists, 
the prized attributes were lightness of 
touch, singing tone and refinement; 
Mozart, the most patrician of pianists, 
especially valued a naturalness that 
would "flow like oil.” The delicate tone, 
easy action and ringing clarity of the 
Viennese piano enabled this elegant style; 
accordingly, the smaller orchestras of the 
time produced a thinner, more delineated 
texture. Analogously, this translates to gut 
strings, valveless “natural” horns, and 
mean pitch half a step lower than today’s 
accepted standard of A=440 Hz. Another 
consideration of the era must be the lack 
of copyright laws and corresponding fear 
of plagiarism, which accounts in some 
manner for the astonishing last-minute 
completion and circulation of works. 
Comfortingly germane to this concern, 
however, is the placement of improvisa¬ 
tion under the label of good musicianship 
in the 18th century. Performers were ex¬ 
pected to conjure up cadenzas, ornaments 
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Here's some news that should really get you moving. New 
research shows that heart-healthy exercise is also good ior 
your brain. And it may reduce the risk of Alzheimer's dis- 
ease So visit alz.org, and learn more about what you can do 
to Maintain Vour Brain. Thinking ahead now might make all 
the difference down the road. 
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and the like, impromptu and in proper 
taste. Mozart, of course, was a stunning 
improviser and likely enhanced his works 
with every performance. Unfortunately, 
none of Mozart’s cadenzas are extant; 
this concerto, like all others, indicates 
only the points at which cadenzas are 
suggested, leaving the creative responsi¬ 
bility entirely to the performer. It is inter¬ 
esting to note that with Beethoven’s 
“Emperor” Concerto a quarter-century 
later, the tradition of improvised caden¬ 
zas was discontinued. 

Written a mere three weeks after the 
tempestuous Concerto in D Minor, K. 466, 
the C Major Concerto, K. 467, can be 
viewed as its radiant counterpart. It firm¬ 
ly establishes the soloist and orchestra as 
equal partners and indeed showcases 
this interplay with a wealth of ideas. 

The opening Allegro, with its marching 
extroversion, features fanfare-like trum¬ 
pets and timpani, seamless integration 
of soloist and orchestra, and the fluid 
brilliance so characteristic of Mozart’s 
piano parts. Of the lyric aria that is the 
Andante, Maynard Solomon writes, 
"Mozart essays an entire movement of 
unrelieved, time-stopping beauty, blend¬ 
ing chromatic pathos and measured 
tranquility, sustaining a line of overarch¬ 
ing beauty until the distant double bar, 
which is to say, for something just short 
of eternity.” With its romantic dreaminess 
and soaring melodic leaps, the movement 
is surely one of Mozart’s most exquisite 
inspirations. Bounding forth to conclude 
the work is a sparkling rondo finale, a 
spirited comedy that reveals the playful 
wit of its composer while rounding out 
the concerto’s striking balance of moods. 

Completed on March 9,1785, the 
Concerto was performed the following 
evening at the Burgtheater in Vienna, with 
Mozart himself at the keyboard. In addi¬ 
tion to the solo piano, the work requires 
1 flute, 2 oboes and 2 bassoons; 2 horns 
and 2 trumpets; timpani; and strings. It 
is approximately 29 minutes in duration. 
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This piece was last performed on 
the Classics series in the 1994-95 season. 


PIOTR ILYICH TCHAIKOVSKY 

Born May 7,1840, in Votkinsk, Russia; 
died November 6,1893, in St. 

Petersburg, Russia. 

Symphony No. 5 in E Minor, op. 64 

“I am dreadfully anxious to prove not 
only to others, but also to myself, that I 
am not yet played out as a composer," 
wrote Piotr Tchaikovsky to his patroness 
Nadezhda von Meek when embarking on 
his fifth symphony. Although hindsight 
banishes this unfounded fear with The 
Nutcracker, Sleeping Beauty and the tes¬ 
tamentary Sixth Symphony (Pathetique), 
such a statement is connotative of 
Tchaikovsky’s fatalistic attitude. Leading 
a life more rife with myth than Mozart, 
Tchaikovsky was, while not indiscrimi¬ 
nately neurotic as some biographers 
have posited, a conflicted individual 
riddled with insecurity. His malaise com¬ 
pounded rampantly in the 1880s, retro¬ 
spectively shouldering a personal welter 
of failed marriage, wanderlust and recent 
tragedies as death claimed close friends; 
professionally, his reputation was secure, 
though fame engendered pressure that 


threatened the spontaneity of the cre¬ 
ative process. For one who regarded 
composition as “a musical cleansing of 
the soul,” the fount of inspiration was a 
sacred gift - a muse to be revered and 
guarded, and whose departure would 
signify extinction. 

Tchaikovsky’s compositional style 
represents a unification of Western 
European traditions with elements of 
Russian nationalism. Succeeding Glinka 
as the next Russian to achieve equal 
measure among the European masters, 
Tchaikovsky wrote in an impassioned 
late Romantic idiom, well-trained in all 
aspects of his craft, and with the cosmo¬ 
politan sense of a traveler. As a graduate 
of the St. Petersburg Conservatory, 
Tchaikovsky was professionally distanced 
from his countrymen of the “New 
Russian School,” with their provincial 
mistrust of the Western heritage and 
academia. Even so, he held aloof from 
both Russian nationalists and Western 
progeny, preferring to integrate national 
and international techniques in his own 
inimitable manner. Convinced as he was 
of the necessity of personal expression in 
music, Tchaikovsky’s artistic stamp is 
opulent and intense, with lush melodies, 
lilting dances and exhilarating climaxes. 

The Fifth Symphony, written eleven 
years after the famous Fourth, shares 
with its predecessor the subject of fate. 
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Introduced by the clarinets at the open¬ 
ing, this dark, somber motto occurs in all 
four movements, linking them together 
into a cohesive structure. The first move¬ 
ment is dominated by an air of resignation 
in its brooding opening, then emerges a 
fast-paced Allegro as the melancholy theme 
is transformed into a driving, upward- 
moving melody; charming tranquillo 
sections offer respite from cruel fate, which 
returns in the ominous conclusion. The 
second movement, with its gorgeous 
horn solo, has one of Tchaikovsky’s rich¬ 
est melodies, a beautifully expressive 
romantic elegy. Even so, love and mem¬ 
ory are shattered twice by the intrusion of 
fate into this gentle sojourn. Replacing 
the common scherzo, Tchaikovsky 
includes a waltz as the third movement, 
indulging his affinity for the dance. 
Haunting the gracious pastoral mood is 
a shadow of the motto near the end, a 
reminder that fate is unavoidable. And, 


fulfilling this promise is the inevitable 
last movement, in which the symphony’s 
progress bursts forth in a heroic major 
key transformation of the original fate 
motto. Now a victorious march, the 
theme leads to a triumphant finale as 
fate becomes destiny. Tchaikovsky’s own 
words illuminate the cyclical nature of 
the work: “All life is the ceaseless alter¬ 
ation of bitter reality with evanescent 
visions and dreams of happiness.’’ 

Conducted by the composer, the 
Fifth Symphony had its premiere on 
November 17,1888, in St. Petersburg. 
Tchaikovsky’s score calls for 2 flutes and 
piccolo, 2 oboes, 2 clarinets and 2 bas¬ 
soons; 4 horns, 2 trumpets, 3 trombones 
and tuba; timpani; and strings. The 
length is approximately 50 minutes. 

This piece was last performed on 
the Classics series in the 1995-96 season. 

Program notes by Jennifer A. Maxwell 


Opera Night on KET! 


A Tribute and Toast to Opera 

A 90-minute special featuring the best of opera 
performed by University of Kentucky students. 

KETi Tuesday, May 24 
at 9 pm EDT (without subtitles) 

KET2 Sunday, May 29 
at 8 pm EDT (subtitles in English) 

Impresario 

This documentary profiles Dr. Everett 
McCorvey, director of opera at the 
University of Kentucky's School of Music 
as he tours from West Virginia to Brazil 
with the American Spiritual Ensemble. 

keti Tuesday, May 24 
at 10:30 pm EDT / 








Gift in memory of Elizabeth Bums Cardwell 
Mrs. Charles Mengel Allen 

Gift in memory of Maurice Fliegelman, M.D. 

Maud R. Fliegelman 

Gift in memory of Richard Gossom 
The Association of the Louisville Orchestra 

Gift in memory of John and Irene Grove and Robert Brink and Thelma Brink Haines 

Dr. and Mrs. Paul Brink 

Gift in memory of Emily Booth Houston 
Harrison Houston 

Gift in memory of Arthur H. Keeney, M.D. 

Dr. Virginia Keeney and family 

Gift in memory of Joseph Klan 
Jay and Louise Harris 

Gift in memory of Claire Lenkoff 
Louisville Orchestra Board of Directors 

Gift in memory of Dr. William P. Peak 
Mrs. William P. Peak 

Gift in memory of Reva Steiner 
The Association of the Louisville Orchestra 

Gift in memory of Oscar C. Wright 
Jim and Diane Stuckert 

CELEBRATIONS 

Gift in honor of the Diamond Jubilee Birthday of Thelma Gault 
Lynne, Mark & Robin Baur and Chris Gault and Jessica Jones 

Gift in honor of their Grandchildren 
Gary and Sue Russell 

Gift in honor of Frank L. Hausman 
Thelma Hausman Dunlevy 

Gift in honor of Mary Catherine Klan 

Sixty-one years with the Louisville Orchestra and in celebration of her 80th birthday 
Louisville Orchestra Board of Directors 

Gift in honor of Dr. and Mrs. William S. Smock 
Mrs. William P. Peak 

THE ORCHESTRA EXTENDS A GRATEFUL THANK YOU TO THE 
INDIVIDUALS AND GROUPS FOR THEIR SPONSORSHIP SUPPORT. 
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Saturday, May 21, 2005 • 8 p.m. 
Louisville Palace Theatre 


BOB BERNHARDT, Principal Pops Conductor 
MOLLY ROGERS, Violin 
ENGELBERT HUMPERDINCK 


JACQUES OFFENBACH 
ENGELBERT HUMPERDINCK 

PABLO DE SARASATE 

ENGELBERT HUMPERDINCK 


Program 

Overture to Orpheus in the Underworld 
Evening Prayer and Dream Pantomime from 
Hansel und Gretel 

Gypsy Airs, op. 20 
Ms. Rogers 

Witch’s Ride from Hansel und Gretel 


- Intermission - 


An Evening with 

Engelbert Humperdinck 


Additional Support Provided by 



The use of cameras and recording devices is strictly prohibited. 
Patrons are requested to turn off signal watches, pagers and cellular p rones. 
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BOB BERNHARDT, Principal Pops Conductor 


the Kentucky Opera in the early 1990s. 

As comfortable in the opera pit as 
on the concert stage, Maestro Bernhardt 
has conducted numerous operas and 
opera galas. He conducted productions 
with the Kentucky Opera for eighteen 
consecutive seasons, and has led produc¬ 
tions with his own company in 
Chattanooga since 1992. 

Born in Rochester, New York, Bob 
Bernhardt holds a master’s degree from 
the University of Southern California 
School of Music, where he studied with 
Daniel Lewis. He is also a Phi Beta 
Kappa, summa cum laude graduate of 
Union College in Schenectady, New York, 
where he was an Academic All-American 
baseball player. 


* 


Bob Bernhardt, Princi¬ 
pal Pops Conductor, 
celebrates his 24th 
anniversary with the 
Louisville Orchestra 
this season. He began 
I as Assistant Conductor 
I in 1981, served as the 
Orchestra’s Associate Conductor for most 
of the 1980s, and has worked with the 
Orchestra in every season since. 

Mr. Bernhardt is also Music/Artistic 
Director of the Chattanooga Symphony 
and Opera. He was Artistic Director of 
the Rochester Philharmonic Orchestra 
from 1995 to 1998, Music Director of the 
Tucson Symphony from 1987 to 1995, 
and was Principal Guest Conductor of 
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MOLLY ROGERS 


Molly Rogers, 15, began 
Suzuki violin lessons 
with Rosetta Rush at 
i|Y age five. She is currently 
t \ a student of Tze Yean 
1 Liin at the Preparatory 
\ Department of the 
Cincinnati Conservatory 
of Music. Molly has won many competi¬ 
tions and scholarship awards, including 
the Louisville Youth Orchestra Concerto 
Competition and the Borchardt Concerto 
Competition in Lexington. She was honored 
to play at the Governor’s Prayer Breakfast 
in 2001 and was a featured soloist at the 
Governor’s Tribute to Freedom (in honor 
of the 9/11 victims) in 2002. Molly has 
also played with the Kentucky Ballet 
Theatre Orchestra. She is a member of 


the Amici String Quartet, which recently 
won first prize in the Macauley Chamber 
Music Competition. She currently plays 
with the Central Kentucky Youth Symphony 
Orchestra, and will tour Europe with the 
orchestra this summer before attending 
Boston University’s Tanglewood Institute 
of Music for summer study. 

Molly considers performing on NPR’s 
From the Top at the 2004 University of 
Louisville taping to be one of her most 
enjoyable experiences. She is the 15-year- 
old daughter of John and Mary Anna 
Rogers of Frankfort and is home educated. 

Molly attended the Meadowmount 
School of Music for two summers, and 
was privileged to study with renowned 
teacher Sally Thomas of Juilliard and the 
Mannes School of Music. 



ENGELBERT HUMPERDINCK 


During his career that 
spans more than 35 
years, Engelbert has 
W generated sales in 

^ ]kl excess of 130 million 
L ^ 1 records including 64 

JLV 1 Gold albums, 23 

Platinum albums, four 
Grammy nominations, a Golden Globe 
award, and a star on the Ftollywood Walk 
of Fame. Fie has recorded everything from 
the most romantic ballads to movie theme 
songs, disco and rock. His unique voice 
and sense of humor have endeared him 
to millions of fans around the globe, and 
the MTV generation has just “discovered” 
what a magnificent musician the rest of 
the world has celebrated for decades. 

One of ten siblings, his father served 
in the British military and his mother was 
a music teacher. The young boy with exot¬ 
ic looks developed strong and enduring 
values imparted by his parents, and at 
age 11 he began to study music and 
learn to play the saxophone. 


AUDI 


Tall, dark, handsome and somewhat 
mysterious, this dynamic performer 
exploded onto the British music scene 
with The Beatles, Rolling Stones, Dusty 
Springfield and Tom Jones, and before 
long "the British invasion’’ hit the United 
States and the rest of the world, changing 
the music industry forever. He is in the 
Guinness Book of World Records, achieving 
56 consecutive weeks in the charts with 
“Release Me,” which shot to number 1 in 
11 countries, selling 15 million worldwide. 

Engelbert has performed with some 
of the greatest entertainers in the world, 
and one of his closest friends was Elvis 
Presley. The two legends often performed 
each other’s songs and enjoyed a won¬ 
derful friendship. 

In his illustrious career he has per¬ 
formed for the Queen of England, several 
Presidents of the United States and 
many Heads of State. Throughout his 
lifetime he has given generously of his 
time in support of charity work and 
humanitarian concerns. 




HILLIARD LYONS 




2005'06 Season 

A rich and inviting season of exceptional music, programmed 
by the Louisville Orchestra’s Artistic Advisor, Raymond 
Leppard, awaits you as a part of the 2005-06 Hilliard Lyons 
Classics Series. You will be introduced to a unique tapestry 
of new works, many having never been performed by the 
Louisville Orchestra, and reacquainted with favorite orchestral 
delights. Don’t miss this extraordinary season! 

All concerts are at Whitney Hall, Kentucky Center and begin at 8 p.m., 
exceptfor Fanfara which will begin at 8:30 p.m. 


Saturday September 10 
Sponsored by David ef Betty Jones 
Raymond Leppard, Conductor 
Misha and Cipa Dichter, Piano 


Mendelssohn’s 
Italian Symphony 

Friday, February 10 
Mischa Santora, Conductor 
Orion Weiss, Piano 


Enigma Variations 

Friday, September 30 
Sponsored by Brown-Forman 
Giancarlo Guerrero, Conductor 
Arnaldo Cohen, Piano 

Russian 

Masterworks 

Saturday, October 29 
Sponsored by Louisville Third Century 
Carlos Miguel Prieto, Conductor 
Alexander Korsantia, Piano 

Beethoven 7 

Friday. November 18 

Roberto Minczuk, Conductor 

Winter Dreams 

Saturday,January 14 
Daniel Hege, Conductor 
Alban Gerhardt, Cello 


Brahms i 

Saturday, March 4 

Edwin Outwater, Conductor 

Jennifer Frautschi, Violin 

Beethoven 9 

Friday, March 24 and Saturday, March 25 
Raymond Leppard, Conductor 

Music for Easter 

Saturday, April 8 

Federico Cortese, Conductor 
Judith Ingolfsson, Violin 

Marietta Simpson, 
An Evening of 
Song 

Friday, April 21 

Annual Memorial and Celebration Concert 
Raymond Leppard, Conductor 
Marietta Simpson, Mezzo-soprano 


^ ybir '0ft 

Subscribe Today! (502)587^8681 
www.louisvilleorchestra.org_ 
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LOUISVILLE ORCH ESTRA 20 04-20 05 BOARD OF DIRECTORS 


Mr. Manning G. Warren III 
President 

Mr. Joseph Pusateri 
President Elect 
Mr. Philip McHugh 
Immediate Past President 

Mr. Ted Nixon 

Vice President, 
Administration 

Ms. Pamela L. Klinner 
Vice President, Finance 

Dr. Christopher Doane 
Vice President, 

Artistic Affairs 
Ms. Vivian Ruth Sawyer 
Vice President, Development 


Mr. Paul Breckinridge Jones 
Vice President at Large 
Mr. Bill Lamb 
Vice President, Marketing 
Mrs. Donna Wagner 
Vice President, Planning 

Mrs. Sue Russell 
Vice President, Education 

Mr. Thomas Hewitt 

Vice President, 

Board Development 

Mr. Patrick). Welsh 

Vice President, 
General Counsel 

Mr. James 0 . King, Jr. 
Vice President at Large 


Mrs. Judy Abel 
Mr. Frank R. Abell 
Dr. Frederick Albrink 
+Mrs. Charles W. Allen 
Mr. Ralph H. Barringer 
+Mrs. Ben M. Birkhead 
Mr. Steve Canfield 
Mrs. A. B. Comstock 
Dr. John VV. Derr, Jr. 
Mrs. Thelma Dunlevy 
Mr. William Ehrig 
Mr. Kendall Empey 
Mrs. George Falk 
Mrs. Thelma Ferguson 
*Mr. Andrew Fleishman 
Mr. Stan Franczek 
Mr. Vincenzo Gabriele 
*Mrs. Jo Ann Gammon 
Mr. Rick Guillaume 


Dr. Richard A. Harvey 
Mrs. Carol Hebei 
Mr. Gregory A. Hoeck 
+Dr. Virginia T. Keeney 
Mrs. Mary Jane Kulz 
+Mr. Philip Lanier 
+Mrs. Lee Lenkoff 
Mr. Arthur Lerman 
Mr. Roy Mattingly 
Dr. Gregory C. Postel 
Mrs. Denise Schiller 
Mr. Harry Shapira 
Mrs. Vivienne Steinbock 
Dr. James Sublett 
Mrs. Linda Warded 
Mr. Bob Wimsatt 
*Mr. Tim Zavadil 
Mr. John Zehnder 

+Denotes Director for Life 
*Denotcs Ex-Officio Member 


ASSOCIATION OF THE LOUISVILLE ORCHESTRA, INC. 


Jo Ann Gammon 
President 
Sally Brink 

Vice President, Education 
Janet Falk 

Vice President, Hospitality 
Debbie King 

Vice President, Membership 
Karen Sales 

Vice President, Public Relations 
Jan Scholtz 

Vice President, Communications 

Winona Shiprek 

Vice President, Ways & Means 


Brad Broecker 
Eleanor Goldberg 
Tim King 
Advisors 

Carolyn Marlowe 
Recording Secretary 

Sue Bench 

Corresponding Secretary 

Ann Decker 
Treasurer 

Mary Mershon Reiser! 
Sue Russell 

President's Appointments 

The Late Richard S. Gossom 
Immediate Past President 


BOARD OF DIRECTORS 
Gloria Bailey 
Rita Bell 
Linda Benz 
June Allen Creek 
Diann Dries 
Alice Duerr 
Barbara Dunham 
Jeanne Ferguson 
Patrick Galla 
Barbara Griffee 
Joyce Hatfield 
Sharon Hayden 
Carol Hebei 
Peggy Heuser 
Peg Irvin 


Joyce Keibler 
Jeannie Livesay 
Carolyn Neusladt 
Mona Newell 
Dottie Nix 
Helen Prittie 
Diana Roecler 
Ruth Scully 
Marlyn Smith 
Jo Snider 
Diane Stuckerl 
Linda Slumlcr 
Margaret Tanguay 
Nancy Welter 
Estelle Zimlich 
Tinker Zimmerman 
*Denotes Ex-Officio Member 


21 ST CENTURY SOCIETY OF THE LOUISVILLE ORCHESTRA 
_ STEERING COMMITTEE _ 

Anastasia Austen Andrew Fleischman Daryl Johnson Sarah Provancher Michael Willett 


LOUISVILLE ORCHESTRA STAFF 


Scott Provancher, Executive Director 
Robert McGrath, General Manager 
Ari Solotoff, Senior Director of Marketing and Development 
Tonya McSorley, Chief Financial Officer 
Deborah Sunya Moore, Director of Education 


Callie Chapman, Education Coordinator/Graphic Design 
Gina M. Cosby, Development Manager 
Paul Didier, Sales & Promotions 
Adrienne Hinkebein, Personnel Manager 
Jamie Ingram, Marketing Manager 
Carla Givan Motes, Director of Ticket Operations 
Angela Pike, Receptionist 
Bill Polk, Stage Manager 
Debra Ponton, Librarian 


Kirk Randolph, Grant Writer 
Toni Robinson, Operations Manager 
Kevin "Jersey" Ryan, First Stage Hand 
Winona Shiprek, Major Gift Officer 
Tim Tomes, Office Administrator 
Crystalin Trimble, Finance Assistant 
Raamesie Umandavi, Development Manager 
Sherry Warren, Ticketing 
Katie Waters, Operations Intern 


AUDIENCE 


A-23 



(Continued from page 6) 

more than thirty candidates, we narrowed 
our focus down to the seven our audi¬ 
ences will experience in 2005-2006. 

SP: There are several important aspects 
to their time in Louisville. There is, of 
course, the performance itself. We are 
watching how they work with the 
Orchestra and how they interact with the 
audience. The committee is interested in 
the music-making process as well as the 
end result. The other aspects relate pri¬ 
marily to administrative duties of a music 
director. In addition to the 90-minute 
interview with the committee, we are 
watching their comportment as they 
interact with key community members. 

SD: Will there be more guest conductors 
in the following 2006-2007 season? 

SP: We hope to be in a position to choose 
the music director during the 2005-2006 
season. Because of the nature of the sym¬ 
phony orchestra, however, we will have 
most likely planned the 2006-2007 season 
by the time we proffer the baton. We 
anticipate three or four of the top con¬ 
tenders from this season will return next 
year. Raymond Leppard will conduct a few 
programs, and we’ll leave some dates 
open for the new music director. The 
2006-2007 season will still be a year of 
transition, but we hope to have the new 
music director at the helm. 

SD: And that’s where the programming 
committee comes in. 

SP: That committee actually developed 
from the strategic planning process. There 
is no shortage of diversity in terms of 
opinions about what the Orchestra should 
be playing. It was apparent to me fiom 
the beginning that we needed a process 
for sorting through as much of that as 

AUDI 
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possible with the idea of providing some¬ 
thing of interest to most people on every 
program. We know that we cannot please 
everybody at every concert, but we want 
as much breadth as possible in the music. 
SD: Who sits on that committee? 

SP: It's made up of musicians, board 
members, members of the community 
at large, and the administrative staff. In 
developing the programming for the 
classics series, Raymond Leppard brought 
his vision to this committee, which then 
discussed it, made a few suggestions and 
worked some things around. We are not 
discounting the expertise and craft of the 
artistic leadership; but they are working 
with the committee to show how the pro¬ 
gram is balanced and to make sure the 
logic behind the programming is sound. 
Simultaneously, we are constructing the 
budgets and making our financial plans 
in concert with this same committee. In 
past years, artistic vision operated outside 
the sphere of fiscal realities. The board 
is committed to the marriage of artistic 
excellence and fiduciary responsibility. 
SD: So the programming committee 
will continue after the new artistic 
director comes on board? 


SP: The new artistic director will have 
input into the structure of the organiza¬ 
tion. But I think some version of this 
committee is healthy for the Orchestra. 
We will be looking for a music director 
who is able to build consensus and 
achieve the buy-in of players and the 
community. 

SD: Is there any room in the process for 
audiences to express a preference? 

TN: We are relying on patron and audi¬ 
ence input in evaluating each candidate. 
Already this year, we have asked audi¬ 
ences to complete surveys about the 
conductors we are considering as candi¬ 
dates for the position of Music Director. 
SD: Where will you and the board be 
focusing the attention of the Orchestra 
over the next three to five years? 

SP: It will take the next three years to 
put the leadership in place. Our main 
focus during that period will be to get all 
of the right people on board. Once that 
infrastructure is in place, the Orchestra’s 
momentum will begin to build quickly. 
We want to be sure that our research and 
marketing efforts are in place to support 
the new artistic leadership. It’s not very 
“sexy” to talk about; but we are adopting 
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a sustainable, efficient business model 
for the Orchestra by putting in place the 
staff we will need to bring about and 
support the revenue growth we need. 
The Orchestra has always been good at 
identifying major sponsors, but there 
are many other opportunities we just 
haven’t had the staff to pursue. We’re 
building the development department 
to take advantage of these opportunities. 
SD: I assume Joe Pusateri, your incom¬ 
ing board president, is continuing his 
grassroots efforts in the community. 

SP: Absolutely. His vision is for broader- 
based support from the community. 
Having a successful symphony in our city 
makes good business sense and increases 
the quality of life for everyone in subtle 
ways. This has been his vision, and he 
has been able to encourage a lot of non- 
traditional supporters to become actively 
involved in the Louisville Orchestra. 

SD: How is the relationship between 
management and the players? 

SP: Calm. Over the past year we have 
worked to involve the musicians as much 
as possible in the organization in an 
effort to make operations as transparent 
as possible. We have representatives of 


the union on the finance committee, for 
instance, and the players know that they 
can look at the finances any time and 
ask as many questions as they like. 
Throughout the organization, we are 
trying to eliminate hearsay and look 
together at the facts that govern the 
decision-making process. 

SD: When 2005-2006 season brochures 
arrived in April, patrons were introduced 
to the Orchestra’s new logo. Are you 
concerned about changing the brand 
before the music director has an oppor¬ 
tunity to have input? 

SP: We worked with the brand profes¬ 
sionals at Creative Alliance to capture 
the essentials of what the Orchestra 
stands for. I’m sure we will continue to 
tweak the brand, but the artistic director 
isn’t expected to be a graphic designer. 
We felt that the new logo and tag line 
"High Performance” give us a new sense 
of energy. We demand high performance 
from the musicians every time they’re 
on stage, and it gives us something to 
which we can constantly aspire. 

SD: In reading about the music director 
candidates, there is a lot of international 
influence. Was that a conscious decision 
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on the part of the committee? 

SP: We started with no preconceived 
ideas about who this person would be, 
other than the ability to walk on water. 
Seriously, though, our goal is to find 
someone energetic, whose career is 
ascending. We need someone who under¬ 
stands our situation and will commit 
time and expertise to turning it around. 
The musicians were very helpful in talk¬ 
ing with their colleagues around the 
world to identify potential candidates. 
SD: I haven’t had the sense that any 
music director since Lawrence Leighton 
Smith has really felt at home in Louisville. 
How important is it to you that the new 
person live in Louisville? 

SP: The days of drive by music directors 
are pretty much over. It’s totally out of 
the question for us at this point in the 


life of the Orchestra. That’s not to say we 
don’t want this person guest conducting 
around the world. We want them to con¬ 
duct the New York Philharmonic and 
play an active role in the international 
music scene. But we want the majority of 
their time committed to this Orchestra. 
We thought there might be resistance to 
that way of thinking, but we’re finding 
that a lot of the young conductors see 
that as part of the job. These conductors 
really see themselves in the 
role of community leader. -(9^ 

For more information and tickets to 
upcoming concerts, call 584-7777, or go 
to LouisvilleOrchestra.org. To learn more 
about the Artistic Advancement campaign, 
you'll find a table with more information 
in the theatre lobby. 



For more than a decade, Audience, the program guide for the performing arts in 
Louisville, and Actors Theatre, the program guide for Actors Theatre of Louisville, 
offer advertisers the opportunity to play center stage at each performance 
when every patron receives a program. 
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CLASS OF 2005 


Saturday Afternoon 
May 14 , 2005 
3:45 p.m. 

Margaret Comstock Concert Hall 


UNIVERSITY OF LOUISVILLE SCHOOL OF MUSIC 
LOUISVILLE, KENTUCKY 










PROGRAM 


Pre-commencement Mi isic 

Profs. Robert Boozman, organ, and Michael Tunnell, trumpet 

Prelude 

Voluntary No. 1 

William Boyce (arr. Sue Mitchell-Wallace and John Head) 

Toccata in C, BWV 564 

Johann Sebastian Bach 

Sonata, KV. 67 

W. A. Mozart (arr. Sue Mitchell-Wallace and John Head) 

Adagio from Symphony No. 5 

Charles-Marie Widor 

Processional 

Tune for Trumpet 

David N. Johnson 

Welcome and Introduction 

Christopher Doane, Dean 


Recognition oe Faculty 

Outstanding Scholarship, Research & Creative Activity 
Dr. Steve Rouse 

Golden Alumni from Class of 1955 
Mr. Robert Crafton 

Emeritus Faculty 

Mr. Melvin D. Dickinson, Professor Emeritus 
Mr. Francis W. Fuge, Professor Emeritus 
Mr. Lee Luvisi, Professor Emeritus 
Dr. Daniel A. McAninch, Professor Emeritus 
Mr. Peter D. McFlugh, Professor Emeritus 
Dr. Acton Ostling, Jr., Professor Emeritus 
Mr. Richard O. Spalding, Professor Emeritus 
Dr. Loren Waa, Professor Emeritus 

Commencement Address peter McHugh 

Distinguished Professor ofViolin and University Scholar 
Presentation of Student Awards Naomi Oliphant, Associate Dean 

Commencement Remarks Rebecca Shrewsbury 

Recognition oe Graduates Christopher Doane 

Naomi Oliphant 


Closing Remarks 


Christopher Doane 



PRESENTATION OF STUDENT AWARDS 


Prizes, Awards & Honors 

2004 - 2005 


Forty-Fifth Annual Alumni Award 

Matthew Justin Evans 

Omicron Delta Kappa Outstanding Graduating Senior Award 

Juan Carlos Ortega Paredes 


Helen Boswell Award in Music Education 

Bethany Katherine Brace 
Micah Lee Howard 
Benjamin David McWhorter 

Elections to Phi Kappa Phi National All University Honor Society 

Stephanie Jacobs Mattingly 
Juan Carlos Ortega Parades 
Rebecca Lynn Shrewsbury 


Rebecca Ilene Dennis Saral1 Noel 


MTNA Student Aci iievement Recognition Award 

Jefferson Lavelle Grant, Ill 

Achievement Award for Prospective Studio Teaching 

Adrienne Elaine Fontenot 


Delta Omicron Senior EIonor Award 

Rebecca Ilene Dennis 

Barret Music History Essay Prize, Undergraduate. 

Scott Moore 

Hankins Music History Essay Prize, Graduate 

Mary Katherine Daly 



DEGREE CANDIDATES 

May 2005 


Bachelor of Arts 

Stephanie Jacobs Mattingly J' 

Andrew Thomas Miller 

Daniela Schmitz J 

Angela Loureen Slaughter 


Bachelor of Music 

Steven Scott Barton 

Matthew Justin Evans J 

Micah Lee Howard 

Kyle J. Leuken 

Mark James Lynn 

Eva Marie Morse J 

Jennifer Nicole Poff 

Steven Thomas Rademacher, Jr. 

Andrew David Rhinehart 

Melinda Joyce Roellig 

Rebecca Lynn Shrewsbury J' 1 

Wesley A. Skinner, III 

Bachelor of Music Education 

Bethany Katherine Brace J* 

Rebecca Ilene Dennis J 

Raymond Edward Green 

Roslyn Marie Mattingly 

Joshua Paul Stewart 


Master of music 

Michael Gregory Arthurs 

Brandon J. Bernstein 

Christopher Craig Combest 

David L. Crist 

Adrienne Elaine Fontenot 

Amy Melissa Gerber 

Jefferson Lavelle Grant, III 

Matthew D. Haley 

Brian Charles Healey 

Young il Kwon 

Peter Allan Lovett 

Carrie Leigh Page 

Bruno Medina Pegoraro 

Sarah Jean Pershke 

John S. Spencer 

Mary Ann Wilder 

Aaron Wade Young 


J with honors 

J' with high honors 




INIVERSHYof IOUISVILLE 


dare to be great 

Preparatory Department 


presents 

Students of Carol B. Hughes 


Saturday, May 14, 2005 Malcolm Bird Recital Hall 

1:30 p.m. Florence Pilkinton and Sahara Waiters, 

accompanists 

Program 


Go Tell Aunt Rhode 
French Children’s Song 

Olivia Schmidt 

Folk Song 

“Bow” Rocket Song 

Flower Song 

Kate Dutton 

Joshua Schmidt 


Allegro 

Andantino 

Neha Angal 

Shinichi Suzuki 

Gavotte in G Major 
Minuet No. 2 

Beth Mullins 

F. J. Gossec 
J. S. Bach 

Gavotte from Mignon 
Long, Long Ago 

Daniel Varghese 

Ambroise Thomas 
Thomas Bayly 

Concerto No. 5 

III. Rondo 


F. Seitz 


Brittany Waiters 






School of 


music 


INIVERSTIYof IQUISVILLK. 

dare to be great 

Preparatory Department 

presents 

Students of Franzeli Sharp 


Saturday, May 14, 2005 Malcolm Bird Recital Hall 

4:00 p.m. Karen Griffin, accompanist 


Pre-Twinkle Demonstration 



Sameer Rajesri 


Two Grenadiers 

Kevin Behan 

R. Schumann 

Song of the Wind 

Becca Shade 

Folk Song 

Minuet I 

Tessa McShane 

J. S. Bach 

Andantino 

Forest Smock 

S. Suzuki 

Minuet in G 

Lily Brandt Lyons 

L. van Beethoven 




May Song 

Forest Dearing 

Folk Song 

Two Grenadiers 

Pratik Bhade 

R. Schumann 

Andantino 

Jessica Shade 

S. Suzuki 

May Song 

Lucas Darst 

Folk Song 

Concerto No. 5, 3rd Movement 

Carrie Brandt Lyons 

F. Seitz 

Concerto in A Minor, 1st Movement 

A. Vivaldi 

Corey Shircliff 





School of 


music 

WIVERSITY of IQLTCMLLE 

dare to be great 

Preparatory Department 

presents 


Piano Recital 

Students of 

Drew Foley 


Sunday Afternoon 
May 15, 2005 
3:00 p.m. 

Malcolm Bird Recital Hall 


Smoking is not permitted in the School of Music Building. In the unlikely event of fire or other 
emergency, please walkto the nearest exit. The use of recording devices is strictlyprohibited. 
Please silence cell phones, electronic watches and pagers. Thank you. 



Program 


The Inchworm 


Nancy &. Randall Faber 

Hayley Stewart 


Funny Faces 


Serena Stoddard 


John Thompson 


Copy Cat 

Dancing with Frankenstein 

Sydney Stewart 


Faber & Faber 
Faber & Faber 


Our Detective Agency 
Weeping Willow 

Sam Thompson 

The Juggler 
The Talking Tuba 

Amanda Lifson 


Faber &. Faber 
Faber & Faber 


Faber &. Faber 
Faber &. Faber 


Dancing with Frankenstein Faber &. Faber 

Lucy Hurst 

Young Hunter Faber &. Faber 

NoahLeClaire 


Legend of the Buffalo 

Ode to Joy from the 
Ninth Symphony 


Faber & Faber 

Ludwig van Beethoven 
(1770 - 1827) 
arr. Faber & Faber 


Jenna Thomas 



Home on the Range 


Green Frog Hop 


American Folk Song 
arr. Faber & Faber 

Faber Sc Faber 


Caroline Mullins 


Crawling Spider 
The Handbell Choir 


Naomi LeClaire 


Faber &. Faber 
Cornelius Gurlitt 

(1820 - 1901) 


Whirling Leaves Faber &. Faber 

Sword Dance Faber &. Faber 

Christian Robinson 

Miniature Sonatina Joseph Kuffner 

(1776 - 1856) 
adapted by Faber & Faber 

Song for a Scarecrow Faber &. Faber 

Brenna O'Daniel-Munger 


Daydreams Jane Bastien 

Theme from Sonata in A, K. 331 Wolfgang Amadeus Mozart 

(1756 - 1791) 
arr. James Bastien 

Erica Stoddard 

The Tiresome Lesson Alexander Gretchaninoff 

(1864 - 1956) 

Round Dance Bela Bart6k 

(1881 - 1945) 


Nicholas LeClaire 



Minuet in F Major, K. 2 W. A Mozart 

Minuet in A Minor Johann Krieger 

(1651 - 1735) 

Adrianna Aviles 


American Patrol 

Theme from Beauty and the Beast 

Beth Mullins 


Frank W. Meacham 
(1856? - 1909) 
arr. James Bastien 

Alan Menken 


Theme from Waltz, Op. 34, No. 2 

Malaguena 


Frdd^ric Chopin 
(1810 - 1849) 
arr. Faber Sc Faber 

Traditional Theme 
arr. Faber & Faber 


Liam O'Daniel-Munger 


Bourse from the 

Anna Magdalena Bach notebook 

Prelude I in C from the 

Well-Tempered Clavier, Book I 


Johann Sebastian Bach 
(1685 - 1750) 

J. S. Bach 


Maddie Wilcke 




ENIVERSnYof LOUISVILLE 

dare to be great 


Preparatory Department 


presents 


Spring Recital 

Students of 

Dr. Sun Lee 
Ms. Paola Manrique 
and Ms. Robin Smith 

Wednesday Evening 
May 18, 2005 
6:30 p.m. 

Oldham County Fine Arts Center 

Smoking is not permitted in the School of Music Building. In the unlikely event of fire or other 
emergency, please -walk to the nearest exit. The use of recording devices is strictly 
prohibited. PLEASE SILENCE CELL PHONES, ELECTRONIC WATCHES AND PAGERS. Thankyou. 



Program 


Chorus 

from Judas Maccabeus 

Timothy Petrosius, viola 
Florence Pilkinton, piano 

Wouldn’t It Be Loverly 
from My Fair Lady 

Lauren Ganote, voice 
Robin Smith, piano 

Waltzing Elephants 

Courtnie Seadler, piano 

I Waited for the Lord 

Kim Greenwalt, soprano 
Robin Smith, contralto 
Yoon K. Seo, piano 

My Favorite Things 

from The Sound of Music 

Kennon Sheehy, voice 
Robin Smith, piano 

Robbie the Robot 

Arnaris Lashure, piano 

Shouts and Whispers 


G. F. Handel 

(1685 - 1759) 


Frederick Loewe 

(1901 - 1988) 


Bastien 


Felix Mendelssohn 

(1809 - 1847) 


Richard Rodgers 

(1902 -1979) 


Bastien 


Matthew Proctor, piano 


Bastien 



Jingle Bells 


Nick Fowler, piano 


Chorus 

from Judas Maccabeus 


Christian Taylor, violin 
Florence Pilkinton, piano 


Abraham Lincoln 


Cynthia Leaton, piano 


Malaguena 

Sarah Dowdy, piano 

Cool Strut 

April Fowler, piano 

Merrily We Roll Along 

Branden McFadden, piano 

Sailing in the Sun 

Quinton McFadden, piano 

Minuet No. 2 

Amelia Smith, violin 
Horence Pilkinton, piano 

School Days 

Molly Weber, piano 


Alfred 

G. F. Handel 

Bastien 

Alfred 

Faber &. Faber 

Naana 

Faber & Faber 

J. S. Bach 

(1685 -1750) 

Bastien 



Toymaker’s Dance 

Emma Weese, piano 

Alfred 

Lavender’s Blue 

Stephani Bear, piano 

Schaum 

My Day Dream 

Sarah Cornell, piano 

Faber & Faber 

Baptism 

Hannah Dowdy, piano 

Crawford Gates 
(b. 1921) 

Concerto in A Minor, 3rd mvt. 

A. Vivaldi 
(1678- 1741) 


Stuart Vallentine, violin 
Florence Pilkinton, piano 


Piano Sonata, KV331, 3rd mvt. (Alla Turca) W. A. Mozart 

(1756- 1791) 


Benjamin Dowdy, piano 



Kentucky Music Educators Association 


State Concert Band 
Festival 

University of Louisville 
Louisville, KY 

Monday, May 9th, 2005 
& 

Tuesday, May 10th, 2005 


Adjudicators: 

Lafe Cook Max Gonano 

Kingsport, TN California, PA 


Bill Laughlin Stanley Schoonover 

Paoli, IN Fairfax, VA 


Smoking is not permitted in the School of Music Building. In the unlikely event of fire or other 
emergency, please walk to the nearest exit. The use of recording devices is strictly prohibited. 
Please silence cell phones, electronic watches and pagers. Thankyou. 



Welcome 


Dear Directors and Students: 

Welcome to the 2005 Kentucky Music Educators Association 
State Concert Band Festival! Many fine bands from throughout 
our entire state will be sharing performances that are the 
outcome of diligent preparation and fine leadership. During 
the two-day festival we will be hearing students aspire to their 
finest ensemble musicianship. Congratulations to all band 
members and directors for showing such commitment to one 
another. 

An outstanding panel of educators has been assembled to share 
insight regarding the performances. It is my hope that this 
event will be both exciting and educational for all of us. 


Sincerely, 


^^jiluluccL> 


Frederick Speck, DMA 
Director of Bands, U of L 
KMEA State Concert Band 
Festival Manager 



Monday, May 9th 


10:00 AM 

Spencer Co HS Band - Peggy Pickett 

American Folk Rhapsody 
Festivo 


Grade IV 

Clare Grundman 
Vaclav Nelhybel 


10:30 AM 

Bullitt Co Central HS Symphonic Band - Rodney Stults Grade IV 

On A Hymn Song of Philip Bliss David Holsinger 

Folk Songs from the Southern Appalachians Robert W. Smith 


11:00 AM 

Somerset HS Band - Beverly Stevenson 

Grade V 

Prospect 

Sea Gate Overture 

Pierre LaPlante 
James Swearingen 

11:30 AM 

Scott Co HS Concert Band - Tom Brawner 

Grade IV 

Clear for Action 

Heritage Hills 

Puszta Mvt II and I 

Cecil Karrick 
Frank Erickson 
Jan Van der Roost 

1:30 PM 


Hopkins Co Central HS Concert Band - John Grace 

Grade IV 

Jubiloso 

Amprito Roca 

Ed Huckley 
Jaime Texidor 

2:00 PM 


N. Hardin HS Wind Symphony - Charles F. Campbell, Jr. Grade VI 

/td/ian in Algiers Gioacchino Rossini 

A1Movement for Rosa Mark Ca mphouse 

The Klaxon March „ 

Henry Fillmore 



2:30 PM 

Middlesboro HS Band - Suzanne Lee 

Flourish for Wind Band 
Roaring Mountain Overture 


Grade IV 

Ralph Vaughan Williams 
Jared Spears 


3:00 PM 

Casey Co HS Concert Band - Lynn Justice 

Emblem of Freedom March 
West Salem Winds 


Grade IV 

Karl King 
Ed Huckeby 


4:00 PM 

Simon Kenton HS Wind Ensemble - William Klopp Grade VI 


Molly on the Shore Percy Grainger 

Slumber My Darling Brant Karrick 

Pas Re Double Arthur Frackenpohl 


4:30 PM 

Male HS Symphonic Band - Nan Moore 

The Boys of the Old Brigade 
Festive Overture 
Vesuvius 


Grade VI 

W. Paris Chambers 
Dimitri Shostakovich 
Frank Ticheli 


6:30 PM 

Central Hardin Co HS Symphonic Band - David Centers Grade V 

West Highland Sojourn Robert Sheldon 

Music for Winds & Percussion Elliott del Borgo 


7:00 PM 

Holmes HS Concert Band - Frank Sloan 

Moorside March 
Greensleeves 
Air for Band 


Grade IV 

Gustav Holst 
Traditional/Reed 
Frank Erickson 



Tuesday, May 10th 


9:30 AM 

Rowan Co Sr HS Band - Kevin Christie 

Grade IV 

A Longford Legend 

Among the Clouds 

Robert Sheldon 
Brian Balmages 

10:30 AM 

Calvary Christian HS Band - Mark Ziegler 

Grade IV 

Into the Raging River 

In the Forest of the King 

Steven Reineke 
Pierre LaPlante 

11:00 AM 

Oldham Co HS Symphonic Band - Brad Rogers 

Grade VI 

Be Thou My Vision 

Rag-Time March 

Incantation & Dance 

David Gillingham 
Yasuhide Ito 
John Barnes Chance 


11:30 AM 

Scott Co HS Symphonic Band - Tom Brawner Grade VI 


The Klaxon 
La Forza del Destino 
Tam O'Shanter 


Henry Fillmore 
Giuseppe Verdi 
Malcolm Arnold 


1:00 PM 

Pendleton Co HS Concert Band - Debre Holland Grade IV 


Southwinds 
An Irish Lidlaby 
The Klaxon 


Douglas Court 
Stephen Bulla 
Henry Fillmore 


1:30 PM 

West Jessamine Co HS Band - Steven Page Grade V 


Chorale & Alleluia Howard Hanson 

Blessed Are They Johannes Brahms/Buehlman 

Free Lance March John Philip Sousa 



Grade IV 


2:00 PM 

Mason Co HS Concert Band - John Merz 

Air for Band 

Parade of the Tall Ships 

Sundance 


Frank Erickson 
Jay Chattaway 
Frank Ticheli 


2:30 PM 

Madison Central HS Symphonic Band - Brent Burton Grade VI 


Rolling Thunder 

Irish Tune from County Derry 

La Forza del Destino 


Henry Fillmore 
Percy Grainger 
Giuseppe Verdi 


3:30 PM 

Madison Central HS Wind Ensemble - Brent Burton Grade VI 


Molly on the Shore 
Be Thou My Vision 


Percy Grainger 
David Gillingham 


4:30 PM 

Ryle HS Symphonic Band - Mathew Carr on 

Children's March 
Second Prelude 
Clear for Action 


Grade V 

Percy Grainger 
George Gershwin 
Cecil Karrick 


5:00 PM 

Hart Co HS Band - Ed Johnson 

Sure on this Shining Night 
Into the Storm 


Grade IV 

Samuel Barber 
Robert W. Smith 


5:30 PM 

Daviess Co HS Symphonic Band - Gordon Couch 


Grade V 


Procession of the Nobles 

Toccata 

Vesuvius 


Nicolai Rimsky-Korsakov 
Girolamo Frescobaldi 
Frank Ticheli 



music 


INlVERSTIYof I DUISVIUE. 

dare to be great 

Suzuki Summer Institute 


Florence Pilkinton and Makiko Hayashi, 
piano accompanists 
Friday, June 17, 2005 

7:00 p.m. 

Margaret Comstock Concert Hall 


Hungarian Dance 

Brittany MacWilliams 


J. Brahms 


New Beginners Violin Demonstration 

Cassandra Brosvik 

Pre-Twinkle and Twinkle Violin Demonstration 
Open-String Boogie 
Parts Is Parts 
Italian 101 

Hays Hendricks 


Twinkle Cello Demonstration 

Wayne Krigger 


May Song 

Go Tell Aunt Rhody 
Lightly Row 
Twinkle 


Folk Song 
Folk Song 
Folk Song 
Folk Song 


Mary Ann Tortolano 




Minuet I 

Andantino 

Long, Long Ago 

Cassandra Brosvik 

J. S. Bach 
S. Suzuki 
T. H. Bayly 

Waltz 

Long, Long Ago (variation) 

Musette 

Joanna Binford 

J. Brahms 
T. H. Bayly 
J. S. Bach 

Gavotte 

Concerto No. 5, 1st 

movement 

J. Becker 
F. Seitz 


Brice Farrar 


Nottumo Religioso 
Sonata in C 
Chanson Triste 
Allegro 

Chorus 

French Folk Song 

Wendy Bissinger 

Marx-Marcus 
J. B. Breval 
P. Tchaikovsky 
S. Suzuki 
G. F. Handel 
Folk Song 

Polish Dance 


E. Severn 


Brittany MacWilliams 
Twinkle Theme and Variations 


Hays Hendricks 




School of 


music 

XJMVERSITYqf IOUISVILLE. 


dare to be great 


presents 


Calvin Falwell, clarinet 

Student of 

Tim Zavadil 

with 

David George, piano 

Senior Recital 

Given in partial fulfillment of the requirements for the 
Bachelor of Music degree 

Monday Evening 
June 20, 2005 

6:00 p.m. 

Malcolm Bird Recital Hall 



Smoking is not permitted in the School of Music Building. In the unlikely event of fire or other 
emergency, please walk to the nearest exit. The use ofrecording devices is strictly prohibited. 
Please silence cell phones, electronic wa tches and pagers. Thank you. 

Program 


Sonatina 

Allegro con brio 

Andantino 

Furioso 

Malcolm Arnold 
(b. 1921) 

Time Pieces 

Allegro risoluto 

Andante espressivo 

Allegro moderato 

Andante molto; Allegro energico 

Robert Muczynski 
(b. 1929) 

Intermission 


Fantasiestucke (Fantasy Pieces) 

Zart und mit Ausdriick 

Lebhaft, leicht 

Rasch und mit Feuer 

Robert Schumann 
(1810 - 1856) 

Concertino for Clarinet and Orchestra 

Carl Maria von Weber 
(1786 - 1826) 

Members and guests of the 

University Symphony Orchestra 



Program Notes 


Sonatina 


Malcolm Arnold 


The Sonatina for Clarinet and Piano was one of four woodwind Sonatinas 
written by Arnold between 1948 and 1953. The outer movements of the 
Clarinet Sonatina are vigorous and brilliant, sometimes almost heroic. Rich and 
varied material enables the instrument to display all aspects of its many-sided 
character: note the effective use of the dark chalumeau register in the central 
episode of die tranquil slow movement, as well as the mysterious pianissimo diat 
prepares the way for the last brilliant recapitulation of the polncca-like theme of 
the third movement. In the first and last movements, the piano evolves its own 
rhythmic motifs from the syncopated chords which punctuate the clarinet’s 
energetic themes. 


TimePieces Robert Muczynski 

The Time Pieces for Clarinet and Piano were composed by Robert Muczynski, 
Professor of Composition and Composer-in-Residence at the University of 
Arizona, Tucson. He is firmly established as one of the major contributors to the 
solo piano repertory. The Time Pieces were written for a good friend of 
Muczynski’s, world-famous clarinettist Mitchell Lurie. Together, they premiered 
this work at the Clarinet Congress of the International Clarinet Society in 
London on August 15, 1984. 

Fantasiestucke Robert Schumann 

Schumann’s Fantasiestucke is written in a simple three-part form (ABA). 
Schumann links die three pieces by thematic recall and progression in mood 
from pensiveness in the first, to animation, liveliness, and optimism in the 
second, to greater optimism in the third. Technically the Fantasiestucke place 
very different demands on the performer: the clarinetist plays almost constantly 
throughout the entire three Fantasy Pieces. There is never a chance to rest and 
only very rare chances to breathe. 

Concertino for Clarinet and Orchestra Carl Maria von Weber 

This concertino was the first in a series of compositions written for the great 
clarinettist Heinrich Baermann. It created such a sensation at its premiere that 
die management of Baermann’s orchestra in Munich commissioned Weber s 
next two clarinet concertos. The work is broken into three parts: a big operatic 
introduction is followed by a light playful theme, then a series of variations on 

that theme. 



Members and guests of the 
University Symphony Orchestra 


Violin I Flute 

Matthew Evans, concertmaster Amanda Taylor 
Elise Kotheimer 


Juan Carlos Ortega 
Christopher Stewart 

Violin II 
Rachel Blanton 
Sowmya Srinivasan 
Arezou Etemad 

Viola 

James Dersch 
Scott Adams 

Cello 

Marlene Ballena 
Clayton Vaughn 

Bass 

Charles Blanton 


Oboe 

Arlyn Woodall 

Bassoon 
Matt Morris 
Carrie Baxter 

Horn 

Autumn Pate 
Jody Hurt 

Trumpet 
Matt Healey 
Brian Glass 

Timpani 

Matt Greenwood 



tMVERSITYof IDUISVILLE. 

^ ' -— 

dare to be great 

presents 


Wind Band Institute 2005 

Thursday, June 23, 2005 
7:00 p.m. 

Margaret Comstock Concert Hall 


Symphony No. 2 Frank Ticheli 

I. Shooting Stars 

II. Dreams Under a New Moon 

III. Apollo Unleashed 

Wind Band Institute 2005 Personnel 


Piccolo 

Kristina Schermerhorn 
Flute 

Tyra Blasher 
Tara Couts 
Erin Lee 
Melissa Tackett 
Catherine Taylor 
Adea Wood 

Oboe 

Mary Beth Mann 
Anne Rosensweig 
Ben Williams 

Clarinet 
Megan Ball 
William Brown 
Melissa Cowan 
Caroline Fassio 
Caley Foster 
LaQuisha Green 
Courtney Greenfield 
Christopher Phillips 
Denea Phillips 
Adam Thomas 


Bass Clarinet 
Courtney Drown 

Saxophone 
Amy Knight 
Jenni Nethers 
Carl Pickering 
Daniel Reams 
Tommy Zinninger 

Bassoon 
Carrie Baxter 
Dan Beilman 
Ashley Pickering 

Horn 

Shane Lorenz 
Stephanie Radcliffe 
Amber Plemmons 
Leah Simer 

Trumpet 
Andrew Chastain 
Robbie Elliott 
Parker Keyes 
Jessie Schuler 
Joel Watson 
Amy Working 


Trombone 
Courtney Cloud 
Audrey Davis 
Krista Eifler 
Autumn Lowe 
Melvin Taylor 

Euphonium 
Kyle Cain 
Sarah Danyi 
Kim Texter 

Tuba 

Alex Dansby 
David Jaggie 
Kyle Wells 

Percussion 
Amanda Hawkins 
Jessica Leahy 
Kelsey Tamayo 


(listed in alphabetical order) 


Program Notes 


The symphony's three movements refer to celestial light - Shooting Stars, the Moon, and the Sun. 

quickthe!^^^ 

streaks of bright light. H^aW thelbcb CT ClUSKrS “* SPrink ' ed everywhere ' like 

, ’ arinet shouts out the main theme, while underneath, the low 

brasses punch out xaccatissimo chords drat intensify the dance-like energy. Fleeting events of many kinds are 

cut and pasted at unexpected moments, keeping the ear on its toes. The movement burns quickly, and ends 
explosively, scarcely leaving a trail. 


he second movement, Dreams Under a New Moon, ’ depicts a kind of journey of the soul as represented 
by a series of dreams. A bluesy clarinet melody is answered by a chant-like theme in muted trumpet and piccolo. 
Many dream episodes follow, ranging from the mysterious, to the dark, to the peaceful and healing. A sense 
of hope begins to assert itself as rising lines are passed from one instrument to another. Modulation after 
modulation occurs as the music lifts and searches for resolution. Near the end, the main theme returns in 
counterpoint with the chant, building to a majestic climax, then falling to a peaceful coda. The final B-flat major 
chord is colored by a questioning G-flat. 


The finale, “Apollo Unleashed,” is perhaps the most wide-ranging movement of the symphony, and 
certainly the most difficult to convey in words. On the one hand, the image of Apollo, the powerful ancient 
god of the sun, inspired not only the movement’s title, but also its blazing energy. Bright sonorities, fast tempos, 
and galloping rhythms combine to give a sense of urgency that one often expects from a symphonic finale. On 
the other hand, its boisterous nature is also tempered and enriched by another, more sublime force, Bach’s 
Chorale BWV 433 (Wer Gott vertraut, hat ivohl gebaut). This chorale - a favorite of the dedicatee, and one he 
himself arranged for chorus and band - serves as a kind of spiritual anchor, giving a soul to the gregarious 
foreground events. The chorale is in ternary form (ABA’). In the first half of the movement, the chorale’s A 
and B sections are stated nobly underneath faster-paced music, while the final A section is saved for the 
climactic ending, sounding against a flurry of 16th-notes. 

My second symphony is dedicated to James E. Croft upon his retirement as Director of Bands at Florida 
State University in 2003. It was commissioned by a consortium of Dr. Croft s doctoral students, conducting 
students and friends as a gesture of thanks for all he has given to the profession. 


Special thanks to our M^ind Band Institute staff 
Carrie Baxter, Sarah Dany, Audrey Davis, Ashley Pickering and Tommy Zinninger. 

We also thank professors Greg Byrne, Don Gotdieb, Bruce Heim, Kathy Karr, Herbert 
Koerselman, Brett Shuster, Dallas Tidwell and band administrative assistant Barbara Keys. 




School of 


music 

INIVERSlTYof IOUISVILLE. 


dare to be great 


Cardinal Saxophone Workshop 

presents 

John S. Moore, tenor saxophone 
& Krista Wallace-Boaz, piano 


Monday, July 11, 2005 - 7:30 p.m. 
Margaret Comstock Concert Hall 


Smoking is not permitted in the School of Music Building. In the unlikely event of fire or other 
emergency, pleasewalkto the nearest exit. The use of recording devices is strictly prohibited. 
Please silence cell phones, electronic watches and pagers. Thankyou. 


Program 


'Phone to Be Wild (1993) 

Steve Rouse 


(b. 1953) 


edited by Moore 

Three Songs Without Words (1952) 

Paul Ben-Haim 

Arioso 

(1897 - 1984) 

Ballad 


Sephardic Melody 


Passacaille (2000) 

Lucie Robert 


(b. 1936) 


Intermission 


Sonata (1983) Hans Kox 

J = 52 (b. 1930) 

Presto misterioso 
Adagio molto 
Allegro vivace 

Pitt County Excursions (1973) William Duckworth 

March (b. 1943) 

Serenade 
Air 

Ragtime 


Cardinal Saxovhone Workshop 
Upcoming Events at the School of Music 

(All events are free and in Margaret Comstock Concert Hall, 
unless otherwise noted) 


Patrick Meighan, alto saxophone, and Krista Wallace-Boaz, piano - 
Tuesday, July 12 at 7:30 p.m. 

Trio Bel Canto: Patrick Meighan, alto saxophone, John S. Moore, tenor 
saxophone, and Krista Wallace-Boaz, piano - Thursday, July 14 at 7:30 
p.m. 

An Evening of Chamber Music by the Cardinal Saxophone Workshop 
participants - Saturday, July 16 at 7:30 p.m. 

Cardinal Saxophone Workshop Saxophone Orchestra - Friday, July 17 
at 2:00 p.m. 


U of L Music Concert Line 
PH: 502-852-0524 
www.louisvilIe.edu/music 




School of • 

music 

INIVERSITYof IOUISVILLE 
- 

dare to be great 

Cardinal Saxophone Workshop 

presents 

Patrick Meighan, alto saxophone 
& Krista Wallace-Boaz, piano 


Tuesday, July 12, 2005 - 7:30 p.m. 
Margaret Comstock Concert Hall 


Sm oking is not permitted in the School of Music Building. In the unlikely event of fire or other 
emergency, please walkto the nearest exit. The use ofrecording devices is strictly prohibited. 
Please silence cell phones, electronic watches and pagers. Thank you. 


Program 


Adagio and Allegro 


Elegie, Op. 24 


Sonate, Op. postum (1932) 
Fantasie 
Allegro 

Allegretto scherzando 
Signal 


G. F. Handel 
(1685 - 1759) 

ed. Rousseau/Meighan 

Gabriel Faure 
(1845 - 1924) 
ed. Deffayet/Meighan 

Ernst Lothar von Knorr 
(1896 - 1973) 




Misterioso (1978) 


Luigi Zaninelli 
(b. 1932) 


Hot-Sonate, Op. 70 (1930) 

I. J = 52 

II. J= 112 

III. J = 80 

IV. J - 132 


Erwin Schulhoff 
(1894 - 1942) 


Cardinal Saxophone Workshop 
Upcoming Events at the School of Music 

(All events are free and in Margaret Comstock Concert Hall, 
unless otherwise noted) 

Trio Bel Canto: Patrick Meighan, alto saxophone, John S. Moore, tenor 
saxophone, and Krista Wallace-Boaz, piano - Thursday, July 14 at 7:30 
p.m. 

An Evening of Chamber Music by the Cardinal Saxophone Workshop 
participants - Saturday, July 16 at 7:30 p.m. 

Cardinal Saxophone Workshop Saxophone Orchestra - Friday, July 17 
at 2:00 p.m. 


U of L Music Concert Line 
PH:502-852-0524 
www.louisvilIe.edu/music 







School of 
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Cardinal Saxophone Workshop 

presents 


Trio Bel Canto 

Patrick Meighan, alto saxophone 
John S. Moore, tenor saxophone 
Krista Wallace-Boaz, piano 


Thursday Evening 
July 14, 2005 
7:30 p.m. 

Margaret Comstock Concert Hall 



Smoking is not permitted in the School of Music Building. In the unlikely event of fire or other 
emergency, please walk to the nearest exit. The use ofrecording devices is strictly prohibited. 
Please silence cell phones, electronic watches and pagers. Thank you. 


Program 

Drive (2003/5) * 
ignition 
suspension 
bounce 

Explorations (2004) * 

Revelation 

Perception 

Assimilation 

Lake Glenwood Ripples (2005) 


Intermission 

Trio (2005) 

ballo meccanico 
adagio 

ballo continuo 
Oblivion - Milonga 


America 

from West Side Story 


John Spencer 
(b. 1979) 


Glenn Crytzer 
(b.1980) 


Mark Alan Taggart 
(b. 1956) 


Clifton Callender 
(c. 1969) 


Astor Piazzolla 
(1921 - 1992) 

Leonard Bernstein 
(1918 - 1990) 


* premiere performance 



JOHN Moore has served as saxophone instructor at The State University of New 
York at Stony Brook, Campbellsville College, and The University of Kentucky. 
Over the years, John has maintained a private studio; he currently teaches at 
Indiana University Southeast in New Albany, Indiana and at The University of 
Louisville School of Music. For several years he served as co-coordinator of chamber 
music at the Saxophone Institute of The University of Transylvania, a summer 
camp for saxophonists of all ages. In the summer of 2002, he organized the 
Cardinal Saxophone Workshop, which is held on the campus of The University of 
Louisville. Mr. Moore has performed professionally as a member of THE TRIO 
(alto, tenor, and baritone saxophones), Trio Bel Canto, Aeolian Saxophone 
Quartet, The Saxophone Sinfonia (eighteen saxophones), New York Chamber 
Saxophones (twelve saxophones), and The New Sousa Band. Described by legendary 
saxophonist Sigurd Rascher as a “...first-rate musician with remarkable technical 
control...,” Mr. Moore was a semi-finalist in The Concert Artists Guild International 
New York Competition. He has performed in Australia, Canada, Japan, and 
throughout the United States and has been recorded on Ethos Recordings, Golden 
Crest, Mars Hill College Recordings, and Dinant Records. 


KRISTA WALLACE-BOAZ serves as administrator and instructor in the University of 
Louisville School of Music’s Class Piano and Piano Pedagogy Programs. In addition 
to her teaching career, Dr. Wallace-Boaz maintains an active performing career as 
a soloist and chamber musician, participating in concerts across the United States 
and Europe, including appearances in Russia, Belgium, England, and Chicago’s 
Dame Myra Hess national radio concert series. One of the most respected 
saxophone collaborators in the United States, she has served as staff pianist for the 
saxophone studios of Dr. Lee Patrick at the University of Louisville and Dr. 
Frederick L. Hemke at Northwestern University. Participation as staff pianist 
includes the University of Louisville Saxophone Institute, Transylvania Saxophone 
Institute, and the University of Louisville Cardinal Saxophone Workshop. Joining 
the Trio Bel Canto in 2003, she has performed with the trio at the North American 
Saxophone Alliance in Greensboro, North Carolina, the World Saxophone 
Congress in Minneapolis, Minnesota, and most recently in concerts in Fredonia, 
New York; Mansfield, Pennsylvania; Tallahassee, Horida; and Maple Mount, 
Kentucky. 

Dr. Wallace-Boaz holds a doctorate of music and master of music in piano 
performance and pedagogy from Northwestern University, a bachelor of music in 
piano performance from the University of Louisville, and three certificates from 
the St. Petersburg Russia Piano Institute, completing summer studies in piano at the 
St. Petersburg Rimsky-Korsakov Conservatory of Music. In addition to her teaching 
and performing career she is active in MTNA and KMTA, currently serving as 2 nd 
Vice President and Historian of the former. Other activities include Kentucky All- 
State Keyboard Ensemble Co-Coordinator, 2004 United Metro Way Charities 
Drive Unit Coordinator, new music reviewer for Clavier Magazine, and principal 
pianist of the Jewish Community Center Orchestra. 
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Cardinal Saxophone Workshop 

presents 


Saxophone 
Chamber Music 


with 

Krista Wallace-Boaz, piano 


Saturday Evening 
July 16, 2005 
7:30 p.m. 

Margaret Comstock Concert Hall 



Smoking is not permitted in the School of Music Building. In the unlikely event of fire or other 
emergency, please walk to the nearest exit. The use ofrecording devices is strictly prohibited. 
Please silence cell phones, electronic watches and pagers. Thank you. 

Program 

Templari Fanfare Alexander Patrick Moore 

(b. 1990) 

Michael Hernandez, alto saxophone 
Angel Negrin, alto saxophone 
Matthew Scott, tenor saxophone 


Fantasia (1948) Heitor Villa-Lobos 

1. Anime (1887 - 1959) 

Tommy Zinninger, tenor saxophone 


Sonata (1984) 

II. La Follia nuova 


William Albright 
(1944 - 1998) 


David Wozniak, alto saxophone 

Sonata (1967) 

I. Andante - Allegro moderate 

Amy Schumacher, tenor saxophone 


James Di Pasquale 
(b. 1941) 


Sonate (1944) 

II. Andante 

III. Fileuse 


Fernande Decruck 
(b. 1941) 


Angel Negrin, alto saxophone 


Five Songs for Soprano Saxophone 
and Piano (2002) * 

I. Tranquillo 

II. Allegro molto 

III. Allegro 

IV. Grave 

V. Allegretto 

Merlin Williams, soprano saxophone 


Colin Eatock 
(b. 1960) 


* premiere performance 



Trio in E-flat Major (1865) Johannes Brahms 

III. Adagio mesto (1833 - 1897) 

arr. Scott 

Michael Hernandez, alto saxophone 
Matthew Scott, tenor saxophone 

Concerto in F Major for Four Violins Georg Philipp Telemann 
I. Adagio - Allegro (1681 - 1767) 

arr. Herrmann 

Laura McNutt, alto saxophone 
Nathan Rothschild, alto saxophone 
Aaron Havill, alto saxophone 
Octavia Thompson, alto saxophone 

Invention No. 15 from Two-Part Inventions J. S. Bach 

(1685 - 1750) 
arr. Teal 

Kirsten Carlson, alto saxophone 
Sadie Biles, tenor saxophone 

Sonata in D F. J. Haydn 

III. Rondo (1732 - 1809) 

Laura McNutt, alto saxophone 
Nathan Rothschild, alto saxophone 
Aaron Havill, alto saxophone 
Josh Warren, alto saxophone 

Little Organ Fugue in g minor J- S- Bach 

arr. R. E. Stanton 

Matt Reidinger, soprano saxophone 
Yosuke Kanii, alto saxophone 
Nichole Socz, alto saxophone 
Jim Dillon, tenor saxophone 
Sadie Biles, tenor saxophone 
Ariel Elias, baritone saxophone 



Pentatonic for Saxophone Trio (2005) * 


Walter S. Hartley 
(b. 1927) 


String Quartet No. 12, Op. 96 "American" Antonin Dvorak 

I. Allegro (1841 - 1904) 

arr. Evans 

Kirsten Carlson, soprano saxophone 
Samuel Paul J ividen, alto saxophone 
Tommy Zinninger, tenor saxophone 
Robert L. Carroll, baritone saxophone 


Dances of the Dolls 

1. Lyric Waltz 

2. Gavotte 

3. Romance 

4. Polka 

5. Jocular Waltz 

Merlin Williams, soprano saxophone 
David Wozniak, alto saxophone 
Amy Schumacher, tenor saxophone 
Jeffrey Densham, baritone saxophone 


Dmitri Shostakovich 
(1906 - 1975) 
arr. Williams 


Quartetto per Saxofoni, Op. 93 (1974) Emil Hlobil 

Grave (1901 - 1987) 

Allegro 

Michael Hernandez, soprano saxophone 
Angel Negrin, alto saxophone 
Matthew Scott, tenor saxophone 
Curt Altarac, baritone saxophone 


Misty Erroll Garner 

arr. Lewis 

Must Be the Blues Mark Taylor 

Cobblestones Kris Berg 

All big band arrangements adapted for saxophone orchestra 
by John S. Moore. 
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Cardinal Saxophone Workshop 

presents 

Cardinal Saxophone Workshop 
Saxophone Orchestra 


Sunday, July 17, 2005 - 2:00 p.m. 
Margaret Comstock Concert Hall 


Smoking is not permitted in the School of Music Building. In the unlikely event of fire or other 
emergency, please walk to the nearest exit. The use ofrecording devices is strictly prohibited. 
Please silence cell phones, electronic wa tches and pa gers. Thank you. 


Program 

Michael Schaad 
(1982 - 2005) 

Merlin Williams, soprano saxophone 
David Wozniak, alto saxophone 
Amy Schumacher, tenor saxophone 
Jeffrey Densham, baritone saxophone 

Krista Wallace-Boaz, piano 


Bagatelles (2004) 

Prelude 

Dance 

Andante 

Theme and Variations 


The Somnium (2004) 


Michael Schaad 


Lament and Credo (1984) Mark Alan Taggart 

(b. 1956) 

Praeludium Carl Anton Wirth 

(1912 - 1986) 

Finale to the Third Brandenburg Concerto Johann Sebastian Bach 

(1685 - 1750) 
arr. Patrick 

Sinfonia No. 6 (1984-85) Walter S. Hartley 

1. Adagio; Allegro marcato (b. 1927) 

2. Grave 

3. Allegro con brio 

only rhythm and Mythos (2004) Mark Alan Taggart 


Cardinal Saxophone Workshop 2005 
John S. Moore, Director (KY) 

Patrick Meighan, Chamber Music (FL) Mark Alan Taggart, Conductor (NC) 

Krista Wallace-Boaz, Piano (IN) Walter S. Hartley, Guest Composer (NC) 


Participants 


Curt Altarac, Wilmington, NC 

Sadie Biles, Louisville, KY 

Kirsten Carlson, Madison, IN 

Robert Carroll, Vienna, VA 

Jeffrey Densham, Newmarket, ON, Canada 

Jim Dillon, Kennesaw, GA 

Ariel Elias, Lexington, KY 

Aaron Havill, Louisville, KY 

Michael Hernandez, Syracuse, NY 

Samuel Jividen, Big Flats, NY 

Nicole Jocz, Plant City, FL 

Yosuke Kanii, New Albany, IN 


Laura McNutt, Mt. Carmel, IL 
Angel Negrin, Swissvale, PA 
Matthew Reidinger, Floyds Knobs, IN 
Nathan Rothschild, Louisville, KY 
Amy Schumacher, Baldwinsville, NY 
MatthewScott, Wilmington, NC 
Octavia Thompson, Shepherdsville, KY 
Josh Warren, Louisville, KY 
Merlin Williams, Brampton, ON, Canada 
David Wozniak, North Tonawando, NY 
Tommy Zinninger, Louisville, KY 



Orientation 

Convocation 

in memory of 

Michael Schaad 

Friday Afternoon 
August 19, 2005 
1:30 p.m. 

Margaret Comstock Concert Hall 

Smoking is not permitted in the School of Music Building. In the unlikely event offire or 
other emergency, please walk to the nearest exit. The use of recording devices is strictly 
prohibited. Please silence cell phones, electronic watches and pagers. Thank you. 



Greetings Dr. Christopher Doane 

Dean 

In Memory of Michael Schaad Dr. Steve Rouse 

Sonatina for Baritone Saxophone and Piano (2004) Michael Schaad 

I. Spokes Model (1982 - 2005) 

II. Dusk Song 
HI. Efficiency 

John S. Moore, baritone saxophone 
Krista Wallace-Boaz, piano 

Introduction of Faculty, Staff, and Student Council 

Applied Music Studies Prof. John Jones 

Division Head 

Ensembles & Conducting Prof. Kimcherie Lloyd 

Division Head 

Jazz Studies Prof. Jerry Tolson 

Acting Division Head 

Music Education/Music Therapy Dr. Robert Amchin 

Division Head 

Music Theory/Composition Dr. Steve Rouse 

Division Head 

Music History Dr. Jean Christensen 

Division Head 

Music Library Prof. Karen Little 

Director 

Administrative Staff Ms. Deborah Hawley 

Assistant to the Dean 

School of Music Student Council Erica Jones 

President 

Announcements Dr. Naomi Oliphant 

Associate Dean 

Musical Selections Cardinal Singers 

Dr. Kent Hatteberg, Director 

Laudate pueri, Dominum Vytautas Miskinis 

(b. 1954) 

composed for Kent Hatteberg and the Cardinal Singers of Louisville 
Bogoroditse Djevo Arvo pgrt 

(b. 1935) 

arr. Moses Hogan 
(1957-2003) 


I Can Tell the World 



Named Scholarship Awards 2005-2006 

GENERAL SCHOLARSHIPS 

Evelyn M. Aldrich Scholarship 

Kevin Byrne Brian Koning 

Colin Dorman Juan Carlos Ortega Parades 

Matthew Evans Autumn Pate 

Matt Janssen Han Pill Ryu 

Rebecca Johnson Matthew Smith 

Alumni Scholarship 

Carrie Baxter 

Dwight Anderson Memorial Scholarship 
Elizabeth Adams Matt Greenwood 

Brian Glass 

Clarence and Suzanne Claugus Scholarship 
Gretchen Reiter 

Dorothy Norton Clay Scholarship 

Kristin Hale Lindsay Pummell 

Brian D. Dudley Memorial Scholarship 

Carolyn Fassio Leah Simer 

School of Music Endowed Scholarship Fund: Bingham Scholarship 
Carrie Baxter Amy Knight 

Erin Cassell Nicole Lewis 

David Clark Michelle Linder 

Shaun Crowdus Melissa McDaniel 

Dan Dorff Alisson Reber 

Kevin Foflygen Mary Katherine Schladland 

Allen Gilfert Geralyn Waters 

Bernard Flexner Scholarship 

Adam Cobb Barrett Smith 

Wendy Frazee Tiffany Wilson 

Friends of the School of Music Scholarship 
Charles Calloway Patrick McGinthy 

Dan Dorff 

Mr. And Mrs. C. J. Heilman Scholarship 

Alice Markiewicz Kristin Roehrig 

Benjamin Powell 



Louise Jones Hickman Scholarship 

Amanda Adkins Matthew Peyton 

Humana Scholars Fund in Music 
Amanda Lochner 

Lt. Col. William T. Norman and Helen Payne Norman Scholarship 
Margot McGowen 

Margaret Muldoon Norton Memorial Scholarship 
Amanda Taylor 

Overstreet Scholarship for the School of Music 
Jonathan Epley 

Benjamin Owen Memorial Scholarship 
Heather Huey 

Presser Scholarship 
TBA 

Provost's Excellence Awards for Outstanding Out-of-State Students 
Alice Buchanan 

Leon Rapier Memorial Scholarship 
TBA 

Zudie Harris Reinecke Memorial Music Scholarship 
Benjamin Sollee 

Paul Schultz Endowed Scholarship 
Christopher Giardina 

William Schwann Award 
Brendan Vincent 

Sigma Alpha Iota Award 
Cara Heine 

Mary Macauley Smith Scholarship 

Audrey Davis Savannah Sharp 

Elise Kotheimer Sowmya Srinivasan 

Mary Rada 

Margaret Gilbert Whitney Scholarship 
McCall Cruse 



BAND SCHOLARSHIP 


Alfred Peltier Memorial Scholarship 
Katie Waters 


BRASS SCHOLARSHIP 


Herbert L. Koerselman Endowed Brass Scholarship 
Charles Calloway 

CHORAL SCHOLARSHIP 


Margaret S. Comstock Scholarship 
Benjamin Powell 

COMPOSITION SCHOLARSHIPS 


Warren Babb Scholarship 
Brad Baumgardner 

Nelson H. Keyes Memorial Scholarship 
TBA 

IAZZ SCHOLARSHIPS 

Phil Bailey Jazz Scholarship 
Jonathan Epley 

Anthony D. Gigante Memorial Jazz Scholarship 
Jacob Goran 

Fr. Vernon Robertson Jazz Scholarship 
John Pollard 


KEYBOARD SCHOLARSHIPS 

Melvin D. Dickinson Award 
Janet Tsai 

Abby Abell Duncan Scholarship 
Sam Farley 

Harrison and Emmie Booth Houston Scholarship 
James Dersch 




Linda Joyce Koch Piano Scholarship 

Virginie Achim 

Lee Luvisi Scholarship in Piano 
TBA 

Terstegge Means Scholarship 

Virginie Achim Janet Tsai 
Sandra Duran 

MUSIC THERAPY SCHOLARSHIP 


Joan McCombs Fund 

Cheyenne Mize Sara Poe 

STRING SCHOLARSHIPS 


Malcolm Bird Scholarship 
Benjamin Sollee 

Irene L. Dunham Scholarship 

Scott Moore Alexandra Petersen 

Linda Joyce Koch Violin Scholarship 
Scott Farley 

Terstegge Means Scholarship 
Gerome Stewart 

VOICE SCHOLARSHIPS 

Charme von Bomhard Endowed Scholarship 
Rachel Clark 

Mary Ann Cubranic Music Scholarship 
Rianne Marcum Jessica Towse 

Linda Joyce Koch Voice Scholarship 
Emily Neubauer 

Fletcher Smith Memorial Voice Scholarship 
Kelly Ballou 



WOODWIND SCHOLARSHIPS 


Jack Crutcher Woodwind Scholarship 
Michelle Linder 

Facets Saxophone Scholarship 
Thomas Zinninger 

Charles and Marian Weisberg Music Scholarship 
Amber Richeson 


In memory of Michael Schaad 

Michael David Schaad was born on April 16,1982 in Louisville, KY. In spite 
of a brief period of near-total deafness at the age of two months, by the age 
of two years, he was a faithful fan of MTV. His parents, who had always had 
a strong preference for classical music, managed to persuade him to leave 
his clock radio tuned to WUOL. 

At age three, he had a particular fascination for household items that made 
rhythmic sounds such as the washing machine, ticking clocks, and even 
windshield wipers. He would make up his own rhythms in sync with the 
appliances. 

It was in the fifth grade that he developed a fondness for the saxophone, 
influenced by his grandfather and his uncle, who both played saxophone. 
Mike had selected the baritone sax as his instrument of choice by high 
school. 

During high school, an affection for classical music resurfaced, as did a 
liking for jazz. He maintained this interest until he began classes at the 
University of Louisville School of Music. Many of his compositions showed 
a strong influence of classical, jazz, and other types of music. 

Composition was an all-encompassing endeavor for Mike, involving many 
sleepless nights and little communication with family. The sound of his 
music from his room was often the only hint of his presence in the 
household, along with the occasional outburst of frustration over a difficult 
passage. 

After his death in a car crash on May 21, 2005 at the age of 23, it became 
evident that he had created hundreds of compositions. Some were com¬ 
plete, but many were not. Several of his compositions were played at his 
funeral. 

Only time would have revealed the full extent of his musical ability, but 
happily many of his compositions will go on to entertain, amaze, and 
bewilder students and other listeners alike. 
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presents 

Thursday, September 1, 2005 CONVOCATION 

3:00 p.m. 

Margaret Comstock Concert Hall 


Fantasy for Horn Malcolm Arnold 

(b. 1921) 


Lindsay Pummell, horn 
MUS 303 / Heim 
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presents 


Thursday, September 8, 2005 Convocation 

3:00 p.m. Faculty Gala preview 

Margaret Comstock Concert Hall 


Pre-concert Piping 


Anne-Marie de Zeeuw 


Passacaglia for Violin and Cello George Frideric Handel (1685-1759) 

trans. Johan Halvorsen (1864-1935) 


J. Patrick Rafferty, violin 
Paul York, cello 


Suite Hebrai'que 
Cantorial Chant 
Chasidic Dance 
Circle Dance 

John Moore, tenor saxophone 
Krista Wallace-Boaz, piano 


Srul Irving Glick 
(1934-2002) 


Toma a Surriento Ernesto De Curtis 

(1875-1937) 

Daniel Weeks, tenor 
Naomi Oliphant, piano 


Liebeslied Robert Schumann (1810-1856) 

trans. Franz Liszt (1811-1886) 

Brenda Kee, piano 

String Quartet No. 7, Op. 108 Dmitri Shostakovich 

Allegretto (1906-1975) 

Louisville String Quartet 
J. Patrick Rafferty, violin Jamie Hofman, viola 

Marcus Ratzenboeck, violin Paul York, cello 


Trio for Flute, Bassoon, and Piano 
Allegro 


Gaetano Donizetti 
(1797-1848) 


Kathleen Karr, flute 
Matthew Karr, bassoon 
Naomi Oliphant, piano 



Torna a Surriento 


Music by Ernesto De Curtis (1875-1937) 
Text by Giambattista De Curtis (1860-1926) 


Although Neapolitan songs may have their roots in the folk music of Naples 
and may be labeled popular music by many, to worldwide audiences and 
opera singers (most notably tenors), many of them are considered classics. 
The tradition continues to this day with new songs being judged in contests 
every year. Typically, the songs flow forth with images and experiences of 
Naples -- the sea, the moon, the sun, the flowers, and of course, the women. 
"Torna a Surriento" has become one of the most popular for its dramatic flair 
and sweeping melody. It tells the story of one left behind in Sorrento (a city 
named after the mythical Sirens), and who asks, "Will you return? Will I be 
able to live?" 


Vide 'o mare quant'e bello! 

Spira tantu sentimento, 

Comme tu a chi tiene mente, 

Ca scetato 'o fai sunna. 

Guarda, gua’, chistu riardino: 
Siente, sie sti sciure arance; 

Nu profumo accussi fino 
Dinto 'o core se ne va... 

E tu dice: T parto, addio!" 
T'alluntane a stu core, 

De sta terra de l'amore... 

Tiene 'o core 'e nun turna? 

Ma nun me lassa. 

Nun darme stu turmiento! 

Torna a Surriento, famine campa! 


See the ocean, how beautiful! 

How it stirs the feelings. 

Just like you whose look intoxicates, 
Even though awake, we seek to dream. 
Look, look upon this garden: 

Smell the aroma of orange blossoms; 

So sweet as it reaches its fingers 
Around the deepest part of the heart... 

Yet you say, "I am leaving, goodbye!" 
You desert these adoring arms. 

And this, the land of love itself... 

Could you mean never to return? 

Do not go away from me. 

Do not break my heart with torment! 
Come back to Sorrento, that I may live! 


Vide 'o mare de Surriento, 
Che tesoro tene 'nfunno; 

Chi ha girato tutto 'o munno 
Nun l'ha visto comm'a cca. 
Guarda attomo sti Sserene, 
Ca te guardano 'ncantate 
E te vonno tantu bene... 

Te vulessero vasa. 


Look at the gentle waves of Sorrento, 
Surely they cherish this treasure; 

People who have never traveled far 
Cannot fully appreciate its unique beauty. 
See the sirens encircling you. 

Gazing at you enchantingly 
Loving you so very much... 

And desiring to give you a fleeting kiss. 


E tu dice: 'T parto, addio!" 
T'alluntane a stu core, 

De sta terra de l'amore... 

Tiene 'o core 'e nun turna? 

Ma nun me lassa. 

Nun darme stu turmiento! 

Torna a Surriento, famme campa! 


Yet you say, "I am leaving, goodbye!" 
You desert these adoring arms. 

And this, the land of love itself... 
Could you mean never to return? 

Do not go away from me. 

Do not break my heart with torment! 
Come back to Sorrento, that I may live! 
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presents the 

Thirteenth Annual 


(faculty 

O^ala 

featuring performing artists 
of the School of Music 


Friday Evening 
September 9, 2005 
8:00 p.m. 

Margaret Comstock Concert Hall 



Proceeds from tonight's gala will benefit victims of 

HURRICANE KATRINA. ADDITIONAL CONTRIBUTIONS CAN 
BE PLACED IN THE DONATION BOX IN THE LOBBY. 




Smoking is not permitted in the School of Music Building. In the unlikely event offire or 
other emergency, please walk to the nearest exit. The use of recording devices is strictly 
prohibited. Please silence cell phones, electronic watches and pagers. Thank you. 

Pre-concert Piping Anne-Marie de Zeeuw and Larry Frederiksen 


Welcome 


PROGRAM 


Dr. Christopher Doane 
Dean, School of Music 


Psalm-Prelude, Op. 32, No. 1 

Robert Boozman, organ 


Herbert Howells 
(1892-1983) 


"This poor soul cried, and was heard by the Lord, 
and was saved from every trouble." Psalm 34:6 


BigD Jimmy Heath (b. 1926) 

arr. John La Barbera (b. 1945) 

Faculty Jazz Ensemble 

John La Barbera, trumpet 
Jerry Tolson, alto saxophone 
Mike Tracy, tenor saxophone 
Matt Yarborough, trombone 
Chris Fitzgerald, bass 
Craig Wagner, guitar 
Jason Tiemann, drums 


Passacaglia for Violin and Cello George Frideric Handel (1685-1759) 

trans. Johan Halvorsen (1864-1935) 


J. Patrick Rafferty, violin 
Paul York, cello 


Suite Hebra'ique Srul Irving Glick 

Cantorial Chant (1934-2002) 

Chasidic Dance 
Circle Dance 

John Moore, tenor saxophone 
Krista Wallace-Boaz, piano 



Toma a Surriento 


Daniel Weeks, tenor 
Naomi Oliphant, piano 


Ernesto De Curtis 
(1875-1937) 


Liebeslied Robert Schumann (1810-1856) 

trans. Franz Liszt (1811-1886) 

Brenda Kee, piano 

String Quartet No. 7, Op. 108 Dmitri Shostakovich 

Allegretto (1906-1975) 

Louisville String Quartet 
J. Patrick Rafferty, violin Jamie Hofman, viola 

Marcus Ratzenboeck, violin Paul York, cello 


INTERMISSION 


Friends of the School of Music 


Jim Voyles, President 


Welcome! Gwyneth Walker 

from Shaker Tunes (b. 1947) 

Louisville Brass 

Michael Tunnell, trumpet Bruce Heim, horn 

Herbert Koerselman, trumpet Brett Shuster, trombone 

John Jones, tuba 


Drink to Me Only with Thine Eyes 
Love's Philosophy 


Roger Quilter (1877-1953) 
arr. J. Amend 


Edith Davis Tidwell, soprano 
DallasTidwell, clarinet 
David George, piano 


You Don't Know What Love Is 


Don Raye (1909-1985) 
Gene DePaul (1919-1988) 


Mike Tracy, tenor saxophone 
Craig Wagner, guitar 

Trio for Flute, Bassoon, and Piano 
Allegro 

Kathleen Karr, flute 
Matthew Karr, bassoon 
Naomi Oliphant, piano 


Gaetano Donizetti 
(1797-1848) 



Festive Piece on “Simple Gifts" 


19th-century Shaker tune 
arr. Joseph M. Martin (b, 1959) 

Nancy and Vernon Cherrix, piano 

Arrangement commissioned by Vernon Cherrixfor his spouse, Nancy , 
in celebration oftheir 20th wedding anniversary 


Sextet (1932-39) Francis Poulenc 

Allegro vivace (1899-1963) 

Faculty Woodwind Quintet 
Kathleen Karr, flute Dallas Tidwell, clarinet 

Leanna Booze, oboe Matthew Karr, bassoon 

Bruce Heim, horn 

with Krista Wallace-Boaz, piano 


Concerto in E-flat 
Allegro 


Johann Baptiste Georg Neruda 
(c, 1708-1780) 


Michael Tunnell, como da caccia 
Robert Boozman, organ 


Madura (Buleria) Music by Gareth Jones (b, 1975) 

and Sidney King (b. 1959) 
Choreography by Graciela Perrone (b. 1970) 

Al Sur 

a Flamenco Ensemble 

Graciela Perrone, dancer Sidney King, bass 

Gareth Jones, guitar Brian Kushmaul, percussion 


Please join us for a reception on the front steps following the concert. 


Special thanks to Delta Omicron and Phi Mu Alpha Sinfonia 
for their assistance with tonight's event. 



The School of Music would like to thank 
the Public Radio Partnership as a 
media sponsor of the 2005 Faculty Gala. 







Torna a Surriento 


Music by Ernesto De Curtis (1875-1937) 
Text by Giambattista De Curtis (1860-1926) 


Although Neapolitan songs may have their roots in the folk music of Naples 
and may be labeled popular music by many, to worldwide audiences and 
opera singers (most notably tenors), many of them are considered classics. 
The tradition continues to this day with new songs being judged in contests 
every year. Typically, the songs flow forth with images and experiences of 
Naples -- the sea, the moon, the sun, the flowers, and of course, the women. 
"Toma a Surriento" has become one of the most popular for its dramatic flair 
and sweeping melody. It tells the story of one left behind in Sorrento (a city 
named after the mythical Sirens), and who asks, "Will you return? Will I be 
able to live?" 


Vide 'o mare quant'e bello! 

Spira tantu sentimento, 

Comme tu a chi tiene mente, 

Ca scetato 'o fai sunna. 

Guarda, gua', chistu ciardino: 
Siente, sie sti sciure arance; 

Nu profumo accussi fino 
Dinto 'o core se ne va... 

E tu dice: 'T parto, addio!" 
T'alluntane a stu core, 

De sta terra de I'amore... 

Tiene 'o core 'e nun turna? 

Ma nun me lassa. 

Nun darme stu turmiento! 

Toma a Surriento, famme campa! 


See the ocean, how beautiful! 

How it stirs the feelings. 

Just like you whose look intoxicates. 
Even though awake, we seek to dream. 
Look, look upon this garden: 

Smell the aroma of orange blossoms; 
So sweet as it reaches its fingers 
Around the deepest part of the heart... 

Yet you say, "I am leaving, goodbye!" 
You desert these adoring arms. 

And this, the land of love itself... 

Could you mean never to return? 

Do not go away from me. 

Do not break my heart with torment! 
Come back to Sorrento, that I may live! 


Vide 'o mare de Surriento, 
Che tesoro tene 'nfunno; 
Chi ha girato tutto 'o munno 
Nun 1'ha visto comm'a cca. 
Guarda attomo sti Sserene, 
Ca te guardano 'ncantate 
E te vonno tantu bene... 

Te vulessero vasa. 


Look at the gentle waves of Sorrento, 
Surely they cherish this treasure; 

People who have never traveled far 
Cannot fully appreciate its unique beauty. 
See the sirens encircling you. 

Gazing at you enchantingly 
Loving you so very much... 

And desiring to give you a fleeting kiss. 


E tu dice: 'T parto, addio!" 
T'alluntane a stu core, 

De sta terra de I'amore... 

Tiene 'o core 'e nun tuma? 

Ma nun me lassa. 

Nun darme stu turmiento! 

Toma a Surriento, famme campa! 


Yet you say, "I am leaving, goodbye!" 
You desert these adoring arms. 

And this, the land of love itself... 

Could you mean never to return? 

Do not go away from me. 

Do not break my heart with torment! 
Come back to Sorrento, that I may live! 
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The Kentucky Center - (Whitney Hall, Bomhard Theater, Clark-Tockl Hall, 
MeX Theater, 501 West Main Street; and Brown Theatre, 315 W. Broadway). 
Tickets: The Kentucky Center Box Office, 502.581.7777 or 1.800.775.7777, 
or Ticketmaster*. Information Hot-Line: 502.562.0122. 

Louisville Palace - 625 South Fourth Street. Tickets: Louisville Palace Box 
Office, online at louisvillepalace.com, or Ticketmaster*. 

Iroquois Amphitheater - New Cut Road & Kenwood Drive. Tickets: 
Iroquois Amphitheater Box Office or Ticketmaster*. 
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The Audience Group provides program guides for: 

• Louisville Ballet (502.583.3150) 
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• Actors Theatre of Louisville (502.584.1205) 
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Letter from the Editor 

Welcome to a new Louisville arts season! This month the Louisville Orchestra and 
the Louisville Ballet lay the foundations lor a spectacular year ahead. Both are beginning 
the season with a new vitality that is sure to ignite a few sparks on stage. Seven of the 
world’s best up-and-coming conductors will step to the podium in the next months to vie 
for the music director’s position at the Louisville Orchestra. This will be a musically creative 
and stimulating process for audiences - tune in for some great concerts! 

New ballet master Harald '‘Uwe" Kern will have the Louisville Ballet on their toes 
and dancing to a new beat, challenging his dancers with his own enthusiasm and energy. 
Look for his influence in the company premiere of The Three Musketeers September 16 
and 17, and look for an interview with Uwe in Audience’s November issue. 

The Audience Group's 2005-2006 Calendar & Performing Arts Guide will be avail¬ 
able at most performances through October. This is the handy little book that contains the 
most up-to-date listings and highlights of all our groups’ productions for next season. II 
you don’t see it, ask for it! You need it. 

Enjoy the show! 




NORTON COMMONS 

^ .—- 

Welcome Home. 

Our preview center is 
open 7 days a week. 

Or call 502.292.0605 lor an appointment 
www.NorronCommons.com 
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RAYMOND LEPPARD 



Jr? 

I / 


Scon Dowd 


/i 


/ 


aymond Leppard (C.B.E.) grew up in Bath, England, and made his London 


/ 

r 

debut in 1952, the year he earned his M.A. at Trinity College, Cambridge. 


He quickly became known for his choral conducting and early music scholarship. During 
Ins illustrious four-decade career on the podium, Leppard made more than two hundred 
recordings and worked with many of the world’s great opera companies. Since retiring as 
music director and principal conductor of the Indianapolis Symphony Orchestra in 2003, 
Maestro Leppard has returned to his musical roots, exerting his considerable energies on 
the realization of early operatic works, including Purcell’s Dido, which he will perform next 
year with Chicago Opera Theater. Over the past 18 months, he has also lent his wisdom 
and expertise to the Board and management of the Louisville Orchestra as they search 
for the music director who will lead our Orchestra into its next phase of development. 
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SD: One of the things people have noted 
in your work with the Louisville Orchestra 
is your ability to showcase the musicians. 
What are some of the strengths you 
found in the ensemble? 

RL: One of the things that struck me first 
was the eagerness of the orchestra, with¬ 
out exception, to make it work. They’ve 
had such a wretched time in the way of 
financial difficulty and all the rest. But I 
got a great sense of a wish to succeed not 
only as a corporate entity, but also musi¬ 
cally. There is a very attractive sense of 
purpose about them all. 

SD: As you say, it’s been difficult the last 
few years. It's encouraging to hear the 
musicians are optimistic. 

RL: I find that, and it’s a very heart¬ 
warming thing, really. 

SD: The season begins in September 
with Fanfara, and I would like to talk a 
little bit about the program. What was 
it about these four works that suggested 
themselves to you? 

RL: First and foremost, it’s meant to be 
a joyful occasion. It isn’t a Beethoven 
Ninth sort of concert. I was also told that 
Fanfara is an important social event in 
Louisville, and my experience with social 


events is that people coming to them are 
not particularly keen on listening to 
Beethoven’s Ninth. That established the 
premise of it and I thought, “Why not 
make a lighthearted evening? The 
Fantastic Toyshop seemed to me a good 
start followed by Carnival of the Animals - 
with the appropriate poems recited. I’m 
going to read them, and I’ve rewritten 
j some of them to make them appropriate 
to Louisville. 

SD: That sounds like it has the potential 
to be really wonderful. 

RL: It should get a local laugh. Fanfara 
to me is a sort of party, and since we’ve 
got these two very bright pianists, Misha 
and Cipa Dichler, whom I know quite 
well, the wonderful light-heartedness and 
sophistication of the Poulenc made it a 
natural selection. The last piece was cho¬ 
sen simply to show off the orchestra. 

SD: What are the characteristics of 
Rimsky-Korsakov’s Capriccio espagnol 
that you felt particularly suit the 
Louisville Orchestra? 

RL: Well, to begin with, it highlights the 
concertmaster, Michael Davis. And almost 
every section of the orchestra gets its 
chance to show itself. I think the more 



A Louisville Trail it ion Since 1910 

Its a Slam Dunk 
with Steepleton! 


Kentuckiana’s Largest Basketball Selection 


jzk The Wonderful World of' 

/ \Steepleton 

ft ' J ...The Level Res! 

282 Hubbards Lane-897-7665 / 927 E. Broadway-585-2396 


AUDIENCE 


5 





■1705 Herr.Lane * Louisville, KY 40222 
Telephone 502.42.6.5600 



1801 Lynn Way • Louisville, KY 40222 
_Telephone 502.426.4513_ 



RENTALS 


APPRAISALS 


REFINISHING 


STORAGE 


Lexington 


PIANO CENTER 

•TRUSTED IN KENTUCKY* 


STEINWAY'S ONLY AUTHORIZED AGENT In KY 


From Student rentals.. 


. to STEINWAY 


the sections are exposed, the more they 
will be conscious of standards and feel 
they have something to live up to. It really 
is a showpiece for any orchestra. 

SD: This concert is different than the 
other two you’ll be conducting later in 
the season in that they don’t include 
vocalists. From the outset of your career, 
you became known for two things: early, 
or authentic, music and operatic/choral 
works. Do you approach the voice differ¬ 
ently from other instruments ? 

RL: Well, of course, voice is a very different 
instrument from the rest of the orchestra. 
But it’s all part of the same intent of 
expression. The voice must fit with the 
orchestra and the orchestra must fit with 
the voice, not just in ensemble, but in 
actual musical intention. 

SD: You’ve selected two massive vocal 
works for the Hilliard Lyons Classics 
Series in March: Poulenc’s Gloria and 
Beethoven’s “Choral” Symphony No. 9 in D 
minor. What draws you to Poulenc? 

RL: I find Poulenc is really one of the most 
interesting composers of that period of 
music. He belonged to that group called 
Les Six - the other five have gone by the 
wayside somewhere. But Poulenc, for all 
his apparent superficiality, seems to be 
surviving in a most extraordinary way. It’s 
pure chance that I’m doing two pieces by 
him in this season, but I’ve always had 
a tremendous admiration for him. I find 
very moving the way he can take a text 
like the Gloria and show such a unique 
attitude towards it. I don’t think I know 
anyone else who would dare write the 
tunes that he writes to such serious words. 

It makes you think about them more. 

(Continued on page 7) 
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One year later... 

Just over one year ago, I joined the Louisville Orchestra as its Executive 
Director. I was extremely honored to be part of rebuilding this extraor¬ 
dinary orchestra, one which has touched many lives throughout its 
history. Though the circumstances were not ideal, I have always believed 
that the raw elements for success were present. Since then, the Orchestra’s 
Board, staff, and musicians have worked collaboratively towards achieving artistic 
excellence, financial stability, and producing the following results: 



Artistic Advancement 

Raymond Leppard was appointed Artistic Advisor in August 2004 at the same time that we 
launched the search for a new music director. Formerly the Music Director of the 
Indianapolis Symphony, Raymond brings an experienced and balanced approach to 
programming. Through his guidance and stewardship, we are able to pursue the best 
music director candidates. 


Financial Stability 

Numerous organizations have generously provided ongoing and unwavering support of 
the Orchestra during this transitional time. The Fund for the Arts, Humana, Brown- 
Forman, Hilliard Lyons, Chase Bank, Yum! Brands, Elite Homes, Fifth Third Bank, Kentucky 
Arts Council and Louisville Metro Government have all played an instrumental role in 
helping the Orchestra continue on its path to success. You, our audiences, also represent 
the individual donors, subscribers, and single ticket purchasers who continue to serve as 
the lifeblood of this institution. 

The 2005-06 Season 

This season will be one to remember, as we have invited seven internationally renowned 
guest conductors to lead the Orchestra, one of whom may be chosen as the next Music 
Director. As members of our audience, you will have the unique opportunity to get to 
know these individuals both on and off the stage. 

I hope that you will also take the opportunity to get to know your Louisville Orchestra 
musicians. For instance, each Audience magazine and Louisville Orchestra newsletter will 
include a Musician Profile. The musicians have truly been the constant musical force for 
oui Orchestra and community for nearly seven decades. Whether enjoying tonight’s 
peiformance, Beethoven s Symphony No. 9, or a performance with Kenny Rogers, I thank 
you for your support and your belief in the power of music to transform. 

As always, if you have feedback about the Orchestra or would like to speak with me 
directly, please do not hesitate to call me on my direct line at 502-585-9418. 


Sincerely, 



J Scott Provancher 
Executive Director 
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LOUISVILLE')/ ORCHESTRA 

H I C iT I' E R r O R M A N C E 


RAYMOND LEPPARD, Artistic Advisor 
BOB BERNHARD 1, Principal Pops Conductor 
ROBERT FRANZ, Associate Conductor 



Saturday, September 10, 2005 • 8:30 p.m. 
Whitney Hall, The Kentucky Center 
RAYMOND LEPPARD, Conductor 
MISHA AND CIPA DICHTER, Piano 


Program 


GIOACCHINO ROSSINI, 
arr. Respighi 


CAMILLE SAINT-SAENS 

Introduction and Royal March of the Lion 

Hens and Cocks 

Wild Asses 

Tortoises 

The Elephant 

Kangaroos 

Aquarium 


Suite from La Boutique fantasque 

(The Fantastic Toyshop) 

Overture 

Tarantella 

Pizzicato 

Nocturne 

Galop 

Carnival of the Animals 

Personages with Long Ears 
The Cuckoo in the Forest 
The Aviary 
Pianists 
Fossils 
The Swan 
Finale 

Mr. and Mrs. Dicliter 


- Intermission - 

FRANCIS POULENC Concerto lor Two Pianos in D Minor 

I. Allegro ma non troppo 

II. Larghetto 

III. Finale: Allegro molto 
Mr. and Mrs. Dicliter 

NIKOLAI RIMSKY-KORSAKOV Capriccio espagnol, op. 34 

I. Alborada 

II. Variations 

III. Alborada 

IV. Scene and Gypsy Song 

V. Fandango asturiano 

The Louisville Orchestra would like to iiiank Daviu and Betty Jones for iiieir generous support. 

Platinum sponsors: Abel Construction; Allergy Zone/Family Allergy; BB&T; Brown-Forman; Greenebaum Doll & 
McDonald PLLC; Jewish Hospital Healthcare Services; GE Consumer & Industrial; D. D. Williamson & Co. 
Gold sponsors: Aegon; Glenview Trust; Hilliard Lyons Inc.; Kleineri, Kuiz& Assoc.; LG&E Enirgy; 
Norton Healthcare; Sue and Gary Russell; University of Louisville-Sciiool or Music; Yum! Brands 
Hear the Louisville Orchestra on WUOL 90.5 FM, Sundays at 2 (September 25, October 23). 

Please swilch oil The electronic signal on your cellular phone, watch, or pager before the concert begins. 

The use of cameras and recording devices is strictly prohibited. 
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RAYMOND LEPPARD, Conductor 


An exceptional and ver¬ 
satile musician, Raymond 
Leppard is one of the 
most respected interna¬ 
tional conductors of his 
time. In four decades on 
the podium he has con¬ 
ducted nearly all of the world’s leading 
orchestras, made over 150 recordings, 
written two books, created legendary 
realizations of Cavalli and Monteverdi 
operas and composed several film scores. 

In addition to his fourteen-year 
tenure as Music Director of the 
Indianapolis Symphony Orchestra and 
long association with the English Chamber 
Orchestra, Raymond Leppard has an 
impressive list of conducting credits; 
he has appeared with the New York 
Philharmonic on numerous occasions 


and has conducted many other major 
orchestras in all European capital cities 
and Japan. 

In the late 1950s, Mr. Leppard 
accepted a post at Cambridge as 
University Lecturer in Music, beginning a 
distinguished joint career as academi¬ 
cian and performer. During his tenure at 
Cambridge he was responsible for bring¬ 
ing the operas of Monteverdi and Cavalli 
back to the professional stage, where 
they had not been seen for 300 years. 

A prolific recording artist, Raymond 
Leppard has earned such international 
prizes as the Deutsche Scha 11 platten preis, 
a Grammy Award and the Edison Prize. 
Mr. Leppard has composed a number of 
film scores including the music for Lord 
of the Flies, Laughter in the Dark and 
Hotel New Hampshire. 



MISHA AND Cl PA DICHTER 


Pianists Misha and Cipa 
Dichter, who met at the 
Juilliard School as stu¬ 
dents of the legendary 
Rosina Lhevinne, made 
their first joint appear¬ 
ance at the Hollywood 
Bowl in 1972, four years after their 
marriage. Since then, the Dichters have 
performed in recital and with major 
orchestras throughout the world. They 
gave the world premiere of Robert 
Starer’s Concerto for Two Pianos with the 
Seattle Symphony led by Music Director 
Gerard Schwartz and have brought to the 
concert stage many previously neglected 
works of the two-piano and piano- 
four-hand repertoires. 

Misha and Cipa Dichter's North 
American engagements have included 
recitals in all of the major cities in the 
United States and Canada, as well as 
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appearances with the symphonies of 
Chicago, Los Angeles, Baltimore, 
Cincinnati and Pittsburgh. Abroad, they 
have performed in the music capitals of 
France, Germany, Holland, Spain, 
Switzerland and Zurich. 

In addition to annual performances 
at the Aspen Music Festival for the past 
31 years, the Dichters perform regularly 
at many other leading summer festivals, 
including Mostly Mozart, Ravinia, and 
were featured in the first Amelia Island 
Chamber Music Festival in Florida. 

Following a concert by the Dichters 
at New York’s Mostly Mozart Festival, 

The New York Times declared: “One was 
struck not only by the synchronism of 
their musical impulses, but also by the 
vigor and elegance of the execution." 
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Suite from La Boutique fantasque 
Gioacchino Rossini (1792-1868) 

Orchestrated and arranged by Ottorino 
Respighi (1879-1936) 

Ottorino Respighi was one of the most 
imaginative orchestrators of the first part 
of the 20th century. While most of his 
musical studies were undertaken in Italy, 
he spent two crucial years in Russia, where 
he took lessons in orchestration with 
Nikolai Rimsky-Korsakov. Respighi devel¬ 
oped a masterful technique in the use of 
instrumental colors, but his harmonic 
language was firmly rooted in the late- 
romantic tradition. He maintained this 
style with only marginal influence from 
the revolutionary changes in music that 
occurred during his lifetime. 

Respighi was also keenly interested in 
reviving Italy’s musical heritage, especially 
its instrumental music. From 1906 he had 
been active as a transcriber and arranger of 
music from the 17th and 18th centuries, 
editing the works of Monteverdi and Vitali. 
In 1917 he published the first of his three 
suites of Ancient Airs and Dances, based on 
Italian and French lute music, mostly from 
the early 17th century. Indeed, most of his 
works are based on the music of the past. 

In 1918, with the approaching end of 
World War I, Sergey Diaghilev and his Ballets 
Russes were desperate for new material to 
revive the company that had lain dormant 
during the war. But money and time were 
short and instead of commissioning new 
works, Diaghilev was forced to use arrange¬ 
ments of already existing music, a much 
faster and cheaper process. His first new 
productions were Vincenzo Tommasini’s 
orchestration of harpsichord sonatas by 
Domenico Scarlatti entitled The Good- 
Humored Ladies and Respighi’s orchestra¬ 
tion of Rossini tunes, La Boutique fantasque. 

La Boutique fantasque (The Fantastic 
Toyshop) is based on short occasional pieces 
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Rossini tossed off for the entertainment of 
his friends after he retired from composing 
opera at the age of 37 to indulge his love of 
cooking. Rossini had published these pieces 
in 13 volumes that he called Peches de 
vieillesse (Sins of old age). Diaghilev chose 
the pieces for Respighi - with such titles as 
“Four Hors d’Oeuvre," “Castor Oil,” “Asthmatic 
Study,” “Ugh! Peas” and “Abortive Polka.” 
Choreographer Leonide Massine came up 
with the new scenario and also danced in 
the premiere in London in 1919. 

The story revolves around mechanical 
toys in an 1860 toyshop that rebel when 
a pair of can-can dancers is split up, pur¬ 
chased separately by two rich buyers. After 
the store is closed for the night, the toys 
come to life, grieving over their sold friends, 
with each doll dancing according to its own 
character. But the can-can dancers have 
somehow managed to escape their wrap¬ 
pings and hide. When the buyers come in 
the morning to pick up their purchase, the 
toys attack them and chase them away. 

The can-can dancers come out of hiding 
and the ballet ends in general rejoicing. 

Music directors usually select move¬ 
ments from the complete ballet to make 
up a suite. Here they are: 

Overture 

Tarantella 

Pizzicato (the ending of Valse lente) 

Nocturne 

Galop 


The Suite from La Boutique fantasque 
is scored for: 2 flutes and piccolo, 2 oboes 
and English horn, 2 clarinets, 2 bassoons, 

4 French horns, 3 trumpets, 3 trombones, 
tuba, timpani, percussion, harp, celeste 
and strings. 

This is the premiere performance of 
this work on a Louisville Orchestra Classics 
program. 


Carnival of the Animals 
Camille Saint-Saens (1835-1921) 

Camille Saint-Saens was a child prodigy 
who wrote his first piano compositions at 
age three. At age ten he made his formal 
debut as pianist at the Salle Pleyel in Paris, 
playing Mozart and Beethoven piano con¬ 
certos, and as encore offered to play any of 
Beethoven’s 32 piano sonatas from memory! 
As an accomplished organist and pianist - 
he premiered his five piano concertos - his 
technique was elegant, effortless and 
graceful. But neither his compositions nor 
his pianism were ever pinnacles of passion 
or emotion and were called by one critic 
“pasteurized and aseptic.” Berlioz noted 
that Saint-Saens “...knows everything but 
lacks inexperience.” 

But he did not lack a sense of humor. 
One of Saint-Saens’s most popular works 
today is the witty Carnival of the Animals, 
subtitled A Grand Zoological Fantasy. It was 
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a private joke, originally for 2 pianos, 2 
violins, viola, cello, double bass, flute, clar¬ 
inet, glass harmonica or celesta and xylo¬ 
phone, which he dashed off in 1886 during 
a vacation. Among others it pokes fun at 
his contemporaries Hector Berlioz and the 
comic opera composer Jacques Offenbach, 
at music critics, at “fossil” composers, at 
clumsy dancers and at talentless pianists. 
Caring deeply about his dignity and repu¬ 
tation for serious music, however, he for¬ 
bade its performance during his lifetime, 
except for No.XIII, “The Swan," which 
acquired a life of its own. 

The fourteen “members” of the carni¬ 
val are preceded by an Introduction and 
continues with: 

“Royal March of the Lion,” a regal 
march with “roaring" scales in the pianos. 

“Hens and Cocks" is a humorously 
nervous movement, with passages in the 
strings suggesting scratching, clucking hens 
and staccato figures followed by trills in 
the pianos portraying crowing roosters. 

“Wild Asses” are portrayed in frantic 
scales by the pianists evoking the great 
speed of these animals. 

In "Tortoises” Saint-Saens parodies the 
frivolity of Paris’s popular entertainment 
by quoting the famous can-can melody 
from Jacques Offenbach's Orpheus in the 
Underworld at an excruciatingly slow pace. 
A few cleverly placed dissonances com¬ 
plete the caricature. 


“The Elephant” is another Saint-Saens 
parody on his contemporaries: a lumber¬ 
ing and clumsy rendition of Berlioz's Vnlse 
des Sylphes, played by the contrabasses, 
supported by piano accompaniment. 

In "Kangaroos” the two pianos imitate 
the capricious leaps of startled 'roos. 

"Aquarium,” a tank of peacefully swim¬ 
ming fish, is decorated by delicate filigree on 
the glass harmonica, a nineteenth century 
invention occasionally used (or special effects. 

In “Personages with Long Ears," a 
sudden change of mood and orchestral 
sounds emitted leave no doubt that these 
“personages” are donkeys - Saint-Saens’s 
swipe at critics. 

“The Cuckoo in the Forest" is a quiet 
movement for the pianos continually inter¬ 
rupted by the proverbial orchestral cuckoo, 
the clarinet. 

In “The Aviary,” melodies on the 
pianos and flute are accompanied by 
rustling strings. The sound is similar lo a 
flock of mixed birds. 

In "Pianists,” piano hacks play a key¬ 
board exercise passage over and over, 
transposing up a step each time. In the 
score Saint-Saens instructed them to miss 
some notes at random. The strings provide 
short commentary chords and figures. 

In “Fossils,’’ Saint-Saens interweaves 
numerous overly familiar melodies, includ¬ 
ing two French nursery rhymes, a snippet 
of the aria "Una voce poco fa” from 
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Rossini’s The Barber of Seville, and his own 
Danse Macabre. He felt these melodies had 
become museum fossils, an appropriate 
vehicle for the xylophone to imitate clat¬ 
tering bones. 

“The Swan" is for solo cello with piano 
accompaniment. It is just about the only 
movement that doesn’t involve humor. 

The “Finale” recaps music from most 
of the previous movements, with snippets 
of the lion, fossils, wild asses, hens and 
cocks, kangaroos, cuckoo and pianists 
passing quickly in succession. The 
“Personages with Long Ears” get their last 
bray just before the final chords. 

Carnival of Animals is scored for: 
flute, piccolo, clarinet, percussion, strings 
and 2 pianos. 

This piece was last performed on a 
Classics program in the 1949-50 season. 


Concerto for Two Pianos in D Minor 

Francis Poulenc (1899-1963) 

Francis Poulenc was one of the youngest 
members of the six young French rebel 
composers of the 1920s, disciples of the 
iconoclastic Erik Satie, known as Le groupe 
des Six. Their only uniting credo was their 
right to express themselves in their own 
personal way. They resisted what they 
considered the “phony sublimity” of the 
Romantic style, especially the legacy of 
Wagner, which Satie called “sauerkraut 
music.” Their goal was, as Poulenc wrote, 
to create music that was “dear, healthy 
and robust - music as overtly French in 
spirit as Stravinsky’s Petrouchka is Russian.” 

Poulenc came from an affluent family 
of pharmaceuticals manufacturers (the 
forerunners of France’s giant chemical 
conglomerate Rhone-Poulenc SA) and was 
considered the black sheep of the family. 
Urbane, sophisticated, witty and easy¬ 
going, the model of the Paris boulevardier 
whose idea of a day in the country was a 
stroll down the Champs Elysees, his public 
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persona was reflected in his music. But in 
his late thirties his music became more 
serious as he turned more and more to 
religious subjects. His style owed much to 
Ravel’s impressionism and to neodassi- 
cism, always with a clear sense of melody. 
He never participated in the musical 
experimentations so popular among his 
colleagues in Paris between the wars and 
after. 

The Concerto for Two Pianos reflects 
Poulenc’s lighter side. It was composed in 
1932 on a commission from Princess 
Edmond de Polignac (nee Singer) and pre¬ 
miered in Venice the same year. It opens 
with two clashing chords, followed by a 
sparkling entry with a four-note motive by 
the first piano. The second piano enters 
with different ideas, reflecting Poulenc's 
fondness for the music hall. A mysterious 
duet of the two pianos that ends the 
movement supposedly reflects the sound 
of the Indonesian gamelan orchestra that 
Poulenc had heard at the Colonial 
Exhibition in Paris in 1931. 

The slow second movement opens 
with a charming theme that Poulenc 
admitted was patterned after Mozart. The 
Finale is an exuberant piece with hints of 
jazz. Poulenc indulges in his love for 
sweeping melodies, usually popular, and 
hinting at the street music of the times. 

All in all, with its sudden mood shifts 
and its dialogue between the playful and 
the serious, the Concerto for Two Pianos 
sounds like a score for a silent film. It was 
probably composed, and should be lis¬ 
tened to, with tongue firmly placed in 
cheek. As an added diversion, try to count 
the many musical quotes and parodies 
from classical models. 

Scored for: 2 flutes and piccolo, 

2 oboes and English horn, 2 clarinets, 

2 bassoons, 2 French horns, 2 trumpets, 

2 trombones, tuba, percussion and strings. 

This piece was last performed on a 
Classics program in the 1951-52 season. 
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Capriccio espagnol, op.34 
Nikolai Rimsky-Korsakov (1844-1908) 

In the development and maintenance of 
the tradition of Russian nationalist music, 
Nikolai Rimsky-Korsakov occupies a place 
of honor. From 1871, when he joined the 
faculty of the St. Petersburg Conservatory, 
until his death, he taught and encouraged 
nearly every young Russian composer, 
from Glazunov and Arensky to Stravinsky 
and Prokofiev. After the death of Borodin 
and Mussorgsky, Rimsky-Korsakov edited 
and completed - and “corrected"- their 
manuscripts, especially their operas, and 
had them published. He also helped 
publish the works of many other less 
famous Russian composers. 

In spite of the fact that Rimsky- 
Korsakov’s acquaintance with Spain was 
minimal - as a naval cadet in 1864-65, he 
spent three days in Cadiz - he felt suffi¬ 
ciently comfortable with its musical idiom 
to compose the symphonic suite Capriccio 
espagnol. The work started life as a move¬ 
ment in a planned fantasia for violin and 
piano, but during the summer of 1887 he 
abandoned the idea, completely revising 
and orchestrating the sketches. From its 
premiere in October 1887, it was a spectac¬ 
ular success, particularly among orchestra 
players, who get hefty solo riffs. 

Rimsky-Korsakov borrowed the themes 
and harmonies from a collection of 


authentic Spanish songs, transforming 
them with multicolored, sonorous orches¬ 
tration. According to the composer, it is 
nothing more than “a purely superficial, 
effective composition of sparkling, lively 
color... The opinion formed...that the 
Capriccio is an unusually well-orchestrated 
piece, is incorrect: the Capriccio is a bril¬ 
liant composition for the orchestra. The 
change of timbres, the happy selection of 
melodic designs and figuration, exactly 
adapted to each kind of instrument, the 
brief virtuoso cadenzas for each instrument... 
all constitute the very essence of the com¬ 
position, not its mere dressing up.” In other 
words, don’t look in it for deep meaning. 

The five connected movements that 
make up the suite are: “Alborada” (a 
Spanish morning song), “Variations” (five 
variations on a lyrical theme), Repeal of 
the “Alborada” in a different key, “Scene 
and Gypsy Song,” and "Fandango” (A dance 
in triple meter for couples, accompanied 
by guitar and castanets). At the end the 
"Alborada” returns as the coda. 

This piece is scored for: 2 flutes and 
piccolo, oboe and English horn, 2 clarinets, 

2 bassoons, 4 French horns, 2 trumpets, 

3 trombones, tuba, timpani, percussion, 
harp and strings. 

This piece was last performed on a 
Classics program in the 1997-98 season. 

~ Joe and Elizabeth Kahn 
Word Pros, Inc. 
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LEONARD BERNSTEIN, West Side Story Selections 

arr. Mason 


SERGE PROKOFIEV From Romeo and Juliet 

Romeo and Juliet 
The Death of Tybalt 

FREDERICK LOEWE, My Fair Lady Selections 

arr. Bennett 


- Intermission - 
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BOB BERNHARDT, Principal Pops Conductor 


as Assistant Conductor 
in 1981, served as the Orchestra’s 
Associate Conductor for most of the 
1980s, and has worked with the 
Orchestra in every season since. 

Mr. Bernhardt is also Music/Artistic 
Director of the Chattanooga Symphony 
and Opera. He was Artistic Director of 
the Rochester Philharmonic Orchestra 
from 1995 to 1998, Music Director of the 
Tucson Symphony from 1987 to 1995, 
and was Principal Guest Conductor of 


the Kentucky Opera in the early 1990s. 

As comfortable in the opera pit as 
on the concert stage, Maestro Bernhardt 
has conducted numerous operas and 
opera galas. He conducted productions 
with the Kentucky Opera for eighteen 
consecutive seasons, and has led produc¬ 
tions with his own company in 
Chattanooga since 1992. 

Born in Rochester, New York, Bob 
Bernhardt holds a master’s degree from 
the University of Southern California 
School of Music, where he studied with 
Daniel Lewis. He is also a Phi Beta 
Kappa, summa cum laude graduate of 
Union College in Schenectady, New York, 
where he was an Academic All-American 
baseball player. 


GARY PUCKETT 



Gary Puckett and the 
Union Gap was one of 
the most successful 
musical groups of the 
sixties. Gary’s unmis¬ 
takable signature 
voice garnered six 
consecutive gold records and top ten 
Billboard hits with the following titles: 
“Young Girl" and “Woman Woman.” 

Gary Puckett has performed on 
more than thirty network television 
shows and prime time specials during 
his career, even adding a command 
performance for the President and 


Prince Charles at the White House. The 
Union Gap disbanded in the seventies. 

In 1974, "Young Girl” was reissued in 
England, where it received a silver record 
award for attaining a top five position 
on the pop charts, several years after its 
initial release. 

Gary continues to tour nationally 
and internationally, has a new album 
out now, Gary Puckett - Live , and has 
recently released his first ever Christmas 
CD, entitled At Christmas. 

Gary currently resides in Clearwater, 
Florida, with his wife and family. 
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Thursday, September 29 
10:30 a.m. 
Whitney Hall 
The Kentucky Center 


Friday, September 30 
8 p.m. 

Whitney Hall 
The Kentucky Center 


GIANCARLO GUERRERO, Conductor 
ARNALDO COHEN, Piano 

Program 

FRANZ JOSEPH HAYDN Symphony No. 90 C Major 

I. Adagio-Allegro assai 

II. Andante 

III. Menuet 

IV. Allegro assai 

BELA BARTOK Piano Concerto No. 3 

I. Allegretto 

II. Adagio religioso - Poco piu mosso - Tempo I 

III. Allegro vivace 

Mr. Cohen 


- Intermission - 

EDWARD ELGAR Enigma Variations, op. 36 


Theme 

I. C.A.E. (Caroline Alice Elgar, the 
composer’s wife) 

II. H.D.S.-P. (Hew David Steuart-Powell) 

III. R.B.T. (Richard Baxtet Townshend) 

IV. W.M.B. (William M. Baker) 

V. R.PA. (Richard Penrose Arnold) 

VI. Ysobel (Isabel Fitton) 


VII. Troyte (Troyte Griffith) 

VIII. W.N. (Winifred Norbury) 

IX. Nimrod (A. J. Jaeger) 

X. Intermezzo: Dorabella (Dora Penny) 

XI. G.R.S. (George Robertson Sinclair) 

XII. B.G.N. (Basil G. Nevinson) 

XIII. Romanza (Lady Mary Lygon) 

XIV. Finale: E.D.U. (The composer) 


Concerts sponsored by: @ brown i ouman 


Hear the Louisville Orchestra on WUOL 90.5 FM, Sundays ai 2 (September 25, Oi iober 23). 
Pre-concert talks begin at 9:30 a.m. and 7:15 p.m. in the Mary Anderson Room 
Please switch oil Ihe electronic signal on your cellular phone, watch, or pager before the concert begins. 
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GIANCARLO GUERRERO, Conductor 


In September 2002, 

Mr. Guerrero began his 
tenure as music direc¬ 
tor of the Eugene 
Symphony and in his 
first two seasons has 
undertaken a series of 
all nine Beethoven symphonies. A cham¬ 
pion of new music, he has also initiated 
an exciting guest-composer series with 
the Eugene Symphony, and under his 
leadership the ensemble has hosted 
several of America’s most respected 
composers, including John Adams, John 
Corigliano, Jennifer Higdon and Aaron 
Jay Kernis. 

In addition to Mr. Guerrero’s second 
season in Eugene, 2003-04 included 
very successful debuts with the Dallas 
Symphony and the Seattle Symphony. In 
December 2003, he led the Minnesota 
Orchestra and Minnesota Chorale in 
performances of the Beethoven Ninth 
Symphony and the Vaughan Williams 
Serenade to Music. 

In June 2004 Mr Guerrero was 
awarded the Helen M. Thompson Award 
by the American Symphony Orchestra 
League. Each year the Award recognizes 


outstanding young Music Directors and 
Orchestra Managers. 

Guerrero recently concluded his 
tenure as Associate Conductor of the 
Minnesota Orchestra. While in Minnesota 
he distinguished himself in every arena 
of his many activities with the organiza¬ 
tion. His frequent appearances at 
Symphony for the Cities, Adventures in 
Music for Families, Young People’s and 
other concerts have introduced him to 
audiences at Orchestra Hall and beyond. 

Equally at home with opera, Mr. 
Guerrero works regularly with the Costa 
Rican Lyric Opera and in recent seasons 
has conducted new productions of 
Carmen and La Boheme. He returned 
once again to conduct a new production 
of Rigoletto in the summer of 2004. 

Born in Nicaragua and raised in 
Costa Rica, Giancarlo Guerrero received 
his bachelor’s degree in percussion 
from Baylor University in Texas and 
his master’s degree in conducting from 
Northwestern University in Illinois. 

Prior to his tenure with the Minnesota 
Orchestra, he served as music director 
of the Tachira Symphony Orchestra in 
Venezuela. 
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ARNALDO COHEN, Piano 


This Brazilian-born 
pianist has enjoyed an 
increasingly successful 
career taking him to 
the major concert 
halls of Europe and 
South America. He has 
performed with 
orchestras such as the Royal 
Philharmonic, the Philharmonia and the 
Bavarian Radio Symphony Orchestra. He 
has played under the baton of such 
leading conductors as Kurt Sanderling, 
Kurt Masur, Yehudi Menuhin, Klaus 
Tennstedt and Edo de Waart. 

Mr. Cohen started his musical stud¬ 
ies at the age of five, graduating from 
the Federal University of Rio de Janeiro 
with an honors degree in both piano 
and violin, while also studying for an 
engineering degree. He became a profes¬ 
sional violinist in the Rio de Janeiro 
Opera House Orchestra, but continued 
his piano studies. Strongly encouraged 


by Jacques Kelien to pursue a piano 
career, he continued his training in 
Vienna with Bruno Seidlgofer and Dieter 
Weber. 

Arnaldo’s recent recital at London’s 
Wigmore Hall offered a program of 
Schoenberg, Brahms and Liszt, and it 
was hailed by the critics as a triumph, 

He made his New York debut during the 
1996-97 season and returned the next 
season to perform in recital at the Tisch 
Center for the Performing Arts, receiving 
huge critical acclaim. 

Mr. Cohen is the recipient of a fel¬ 
lowship awarded by the Royal Northern 
College ol Music, in Manchester, and 
until recently held a professorship at the 
Royal Academy of Music in London. After 
living in London for 23 years, Mr. Cohen 
moved to the United States in September 
2004. He and bis wife, Ann, made 
Bloomington their home, where he has 
been serving as a full professor with 
tenure at Indiana University. 
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Symphony No. 90 in C Major 

Franz Joseph Haydn (1732-1809) 

The long life of Franz Joseph Haydn spanned 
one of the great upheavals in the econom¬ 
ics of the musical profession. It marked the 
demise of the aristocratic “ownership” of 
music and musicians and the rise of the 
middle class as patron, supporter and chief 
consumer of the arts. No one bridged this 
transition better than Haydn, who made 
the transition from darling of the Austro- 
Hungarian aristocracy to that of London’s 
merchants without offending either. Never¬ 
theless, it was still common to dedicate 
major musical works to the aristocratic 
patrons who footed the bill, even though 
the works were performed at public concerts. 

Between 1785 and 1786, Haydn 
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I composed six symphonies - Nos. 82-87, 

! known as the "Paris” symphonies - for 
! Paris, on a commission by Claude-Frangois- 
I Marie Rigolet, Count of Ogny, one of the 
prime movers of a concert society known 
as Le Concert de la Logo Olympique. 

Paris loved his music, and the next live 
symphonies, Nos. 88-92, also went to the 
generous Count. In spite of the possibilities 
offered by the large Paris orchestra, Haydn 
wrote these symphonies for the same- 
modest instrumental forces one flute, 
pairs of oboes, bassoons and horns, strings 
and occasionally trumpets and drums 
that were available to him at the time at 
Eszterhaza. The original autograph of 
No. 90, dated 1788, does not even show 
any trumpets or timpani. Those were 
added a little later. 
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Although he was constrained to pro¬ 
duce enormous quantities of music at 
Eszterhaza, Haydn was never satisfied to 
churn out “musical wallpaper” and was 
always seeking novel ways to work with 
standard forms. This Symphony is a case 
in point. It opens with the obligatory slow 
introduction, but its bars 5 through 8, 
greatly speeded up, serve as the main 
theme of the first movement - and a 
closing figure for the exposition - and 
hence the symphony as a whole. One of 
the hallmarks of this movement is the 
sharp contrast between forte and piano. 

In the slow second movement Haydn 
extends the standard ABA form to create a 
musical arch, ABABA. The A section is in 
the major, the contrasting B section in 
the minor. The repeat of the A section is 
embellished and provided with solo for 
flute. The final repetition, which serves 
as a coda, contains a cello solo and then 
veers off into surprising harmonic 
directions before returning “home.” 

The Menuet is somewhat more ele¬ 
gant and French in character than Haydn’s 
more common peasant stomp. The deli¬ 
cate trio highlights the oboe. 

The Finale is unusual in that it is in 
strict sonata allegro form, the structure 
usually reserved for first movements. 

Faster moving than an opening movement, 
it contains a final surprise as it comes to a 
false close with four silent bars, followed by 
a long coda that threatens to be another 


development section - but stops short. 

This piece is scored for: flute, oboe, 
2 bassoons, 2 French horns, 2 trumpets, 
timpani and strings. 

This is the premiere performance of 
Haydn’s Symphony No. 90 in C Major on a 
Louisville Orchestra Classics program. 


Piano Concerto No. 3 

Bela Bartok (1881-1945) 

In the fall of 1940, Bela Bartok fled his 
native Hungary with his family for the 
United States. By the end of 1942 he fell ill 
with what turned out to be leukemia and 
his situation looked bleak indeed. 

In 1943, things started looking up. 

He received a commission from Serge 
Koussevitzky, conductor of the Boston 
Symphony, for a large orchestral work. The 
result was the Concerto for Orchestra, a 
resounding popular success. Other com¬ 
missions started to pour in: the Sonata 
for Solo Violin for Yehudi Menuhin, the 
Viola Concerto for William Primrose; he 
also had to turn down a request for a two- 
piano concerto. In spite of his deterioratin 
health he worked diligently and finished 
the Solo Violin Sonata in 1944. He started 
on a new Piano Concerto, not on commis¬ 
sion but as a surprise gift for his wife, 
with the thought that it would help her 
financially in case of his death. 

In the early summer of 1945 Bartok’s 
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illness was in remission and he spent the 
summer in Asheville, NC, feverishly work¬ 
ing on the Concerto. But by August his 
condition suddenly deteriorated and he died 
on September 26. He left behind two unfin¬ 
ished manuscripts: the Viola Concerto, for 
which he had composed the entire solo 
part but whose orchestration was extreme¬ 
ly sketchy; and the Third Piano Concerto, 
complete except for the orchestration of 
the last seventeen measures. It fell to 
Bartok’s friend and former student Tibor 
Serly- composer, conductor, violist and 
musicologist - to finish the manuscripts. 

The light, airy tone of this concerto is 
a far cry from the percussive aggressiveness 
of the earlier two. Over murmuring by the 
orchestra, the piano opens the first move¬ 
ment with a gentle syncopated theme, 
recalling Hungarian dance rhythms and 
perhaps a hint of American jazz. In the 
coda, the movement dissolves into a whim¬ 
sical interchange between piano and flute. 

The second movement, Adagio reii- 
gioso, recalls the third movement of 
Beethoven's Quartet in A Minor, op. 132, 
the hymn of thanksgiving. Things were 
looking up for Bartok. He believed his 
health was improving; the war in Europe 
was over; he learned that his family there, 
as well as his friend and colleague Zoltan 
Kodaly were safe; and his son was dis¬ 
charged after four years in the U.S. Navy. 

As the piano part of this movement opens, 
one has the impression of overhearing a 
chorale-like conversation with God. A 
scherzo-like middle section imitates actual 
bird calls and other cheerful sounds of 
nature, but the oboe soon takes the 
movement back into the prayerful mood of 
the opening, which grows in intensity until 
just before the whispered conclusion. 

The finale, which breaks in without 
pause, is cheerful and virtuosic, full of Bartok’s 
typical syncopation, clearly inspired by folk 
rhythms and melodies. The piano even 
engages in a playful fugue with the differ¬ 
ent sections of the orchestra, an unusual 
feature for a concerto. As the movement 
draws to a close the orchestration becomes 
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thicker and louder, almost in competition 
with the pianist, who doesn’t even get a 
cadenza. 

This piece is scored for: flute and 
piccolo, 2 oboes, 2 clarinets, 2 bassoons, 

4 French horns, 2 trumpets, 3 trombones, 
tuba, timpani, percussion and strings. 

This piece was last performed on a 
Louisville Orchestra Classics program in the 
1981-82 season. 


Enigma Variations, op.36 
Edward Elgar (1857-1934) 

If you look at photographs of Edward Elgar, 
read about his likes and dislikes or listen 
to his music, the picture that emerges is 
that of the stereotype of Imperial Britain’s 
aristocracy or, as Constant Lambert put it, 
"... an almost intolerable air of smugness, 
self-assurance and autocratic benevolence...” 
His military bearing, walrus moustache, 
country gentleman’s dress - all very proper 
and Edwardian-matched his conservative, 
violently anti-Liberal ideas. His music 
sounded fully sanctioned by the Royal 
College of Music. 

The reality was very different: Elgar 
was born to a lower middle class family 
and never served in the army. Worst of all, 
his father was a music store owner, or as 
the aristocratic or would-be gentlemen of 
the era would say, “in trade.” He was 
nervous, insecure, a hypochondriac, prone 


to depression; he always had a chip on his 
shoulder for not being “fully accepted.” 
Musically, he was completely self-taught. 
But to the chagrin of Britain’s music estab¬ 
lishment. Elgar - an outsider - was the 
first English composer since Henry Purcell 
(1659-1695) to achieve world fame. It 
was the Enigma Variations that propelled 
him in 1899, at age 42, from parochial 
obscurity to worldwide recognition. 

Elgar started the Variations as a pri¬ 
vate amusement for his wife, creating 
musical portraits of their friends. He 
turned them into a proper orchestral 
composition at her suggestion. The expres¬ 
sive and stately theme was his own. But 
Elgar claimed that he had employed a 
second theme combined with the main 
theme but never heard. This second theme 
has itself remained an enigma, although 
in later years Elgar said that it was derived 
from a theme “...so well-known that it was 
strange no one had discovered it.” It is still 
a mystery today. 

The Elgar friends and their peculiari¬ 
ties portrayed in the fourteen variations 
are: 

1. CAE - Elgar's wife Caroline Alice, adding a 
romantic and delicate touch to the theme. 

2. HDSP- H.D. Steuart-Powell, amateur 
pianist and chamber music partner of 
Elgar. 

3. RBT- R.B. Townshend, author, eccen¬ 
tric and actor with a funny voice. 
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4. WMB - William M. Baker, a country 
squire and neighbor. 

5. RPA - Richard Arnold, son of poet 
Matthew Arnold, music lover, conversa¬ 
tionalist and party wit. 

6. Ysobel - Isabel Fitton, an amateur violist 
with hopeless fingering difficulties. 

7. Troyte - Arthur Troyte Griffith, well- 
known architect and terrible amateur 
pianist. 

8. WN - Miss Winifred Norbury, owner of 
an 18th century house and of a nervous 
laugh, both of which Elgar loved. 

9. Nimrod (the Bible’s great hunter) - A.J. 

Jaeger (“hunter" in German), an editor at 
Novello, Elgar’s publisher, whose encour¬ 
agement and support were crucial and 
whose love for Beethoven is hinted at in 
a quote from the Pathetique Sonata. 

10. Dorabella - Dora Penny, a frequent visi¬ 
tor with hesitant speech, whose nickname 
derived from Mozart’s Cosifan tutte. 

11. GRS - George R. Sinclair, organist; actu¬ 
ally a musical description of Sinclair’s 
bulldog falling into the river, paddling 
out and barking. 

12. BGN - Basil G. Nevinson, amateur cellist 
and close friend. 

13. *** - Lady Mary Lygon and a second, 
earlier, younger flame who had left 
Elgar heartbroken; one went to 
Australia, the other to New Zealand, 
hence the steamer engine thump and 
the quote from Mendelssohn’s Calm Sea 
and Prosperous Voyage. 

14. EDU - Edoo, the nickname for Elgar 
himself, known only to his closest 
friends. His self-portrait sounds quite 
heroic. 

This piece is scored for: flute and pic¬ 
colo, 2 oboes, 2 clarinets, 2 bassoons and 
contrabassoon, 4 French horns, 3 trumpets, 

3 trombones, tuba, timpani, percussion and 
strings. 

Enigma Variations was last performed 
on a Louisville Orchestra Classics program 
in the 1994-95 season. 

~ Joe and Elizabeth Kalm 
Word Pros, Inc. 
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(From page 6) 

SD: It’s interesting you should mention 
the “apparent superficiality” of Poulenc. 
For the April concerts, you’ve chosen a 
song set by Elgar that often receives the 
same criticism but continues to be em¬ 
braced by audiences. Critics often point 
out that the poems in Sea Pictures actually 
have very little connection to the sea. 

RL: Yes, you’re quite right. The poems 
are not that good. If you read those 
aloud, I think you would get laughs. But 
it meant something to him - of course, 
one was written by his wife. I don’t think 
of him as a “sea” composer at all. But 
I think again there’s a spiritual content 
behind it. He was a very complicated 
man and a deeply religious one, I think, 
as well. These all have rather deep 
spiritual overtones, however ill-expressed 
they are in the poems. 

SD: That concert also features mezzo- 
soprano Marietta Simpson. She’ll be com¬ 
ing down from Indiana University. Had 
you met her before she joined the faculty 
there? 

RL: No, I hadn’t, but I’m full of admira¬ 
tion for her - she’s terrific. They’re getting 
a very good staff now at Bloomington - 


it’s quite impressive. They have Andre 
Watts as well. It’s really getting its former 
strength back. 

SD: You will be conducting three Classics 
Series concerts next season, with the 
balance led by the seven candidates for 
the position of music director of the 
Louisville Orchestra. 

RL: By far, that is the most important 
aspect of the season. 

SD: People will have a chance to see 
them on stage with the orchestra. But 
what about the less obvious qualities a 
music director needs to successfully lead 
a major symphony orchestra? 

RL: Well, I’m quite sure we won’t be able 
to make a complete picture of any one ol 
them on one week’s concert, but well get 
a very good idea. First of all, they have to 
get on with the orchestra. The music 
director has to take on something like ten 
weeks of music making with the group, 
and it’s no good if there’s any feeling of 
antagonism there. At the same time, 
somebody has to be in charge and the 
music director has to direct. You have to 
have someone with sufficient authority 
but, at the same time, a personality that 
the orchestra finds sympathetic. 
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SD: Lawrence Leighton Smith embodied 
those very characteristics during his time 
with the Louisville Orchestra. 

RL: I think that’s right. As you’ve implied, 
each orchestra has a different sort of 
character and what fits in one place won’t 
fit in another. Also, I will be looking to 
get a sense that the music director will 
be committed in time and enthusiasm 
to being part of Louisville’s life. I think 
that’s such an important aspect of the 
music director’s role in the American 
system. It isn’t true in Europe, but in the 
American system it’s so important that the 
music director becomes part of the city. 

He doesn’t have to be there all the time. 

In fact, a little trip here and there will 
increase the reputation of the orchestra. 
But I do think they have to be there to 
get to know the Board, to get to know the 
people of Louisville and to get a sense of 
what Louisville wants from its orchestra. 
After all, it is their orchestra and you can’t 
simply impose your will on the audience. 
SD: You're absolutely right. People like 
to see the conductor at the grocery store 
every once in a while. 

RL: So they should. And they should go 
out to other activities, such as the the¬ 
atre, games, whatever it is, and be part of 
Louisville. I think that’s absolutely crucial. 
SD: That is the model you used with such 
success in Indianapolis. 

RL: Well, I think it’s the best American 
way. Szell was a figure in Cleveland. It’s 
true in Boston, even in New York. You 
have to be available and visible - not just 
on the podium. 

SD: The Louisville Orchestra has been 
known in the past for its recordings. Since 
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you have more than 200 recordings to 
your credit, I’m wondering if there are 
special skills a conductor needs if they 
are to carry on that tradition? 

RL: Yes, it’s a different function when 
you start recording. Because it has to be 
perfect, that can often dry up the musi- 
cality of it. But you can’t have an oboe 
playing a wrong note, because it’s there 
every time you play the damn disc and it 
becomes obsessive. The sad thing is that 
those days of recording are virtually over. 
There’s very little recording done now. 

We found that to record one compact 
disc cost roughly $80,000 - and we would 
never see that again. Nor would one disc, 
when you think of the quantities of CDs 
that there are, really promulgate the idea 
that the Indianapolis Symphony is a good 
symphony? It doesn’t stand a chance. But 
broadcasting does, so we put our money 
into broadcasting and I think that's what 
Louisville should do, too. 

SD: You’re recommending a shift in focus? 
RL: Yes, and I think they are moving in 
that direction. Recordings simply don’t 
bring in audiences. Louisville has so many 
awards given by the American Society of 


Composers, Authors & Publishers - and 
I’m all for putting contemporary music 
into programs - but it seems to me that to 
make that the main thrust doesn’t create 
a great orchestra. 

SD: It goes back to what you said about 
not imposing things on an audience. 

RL: No, you mustn’t. After all, they are 
the ones paying the pipers to play the 
tune and we are, finally, in the entertain¬ 
ment business. We must be - there’s no 
other way out of it. We can all talk all of 
the idealistic nonsense we can think of, 
but it still doesn’t alter the fact that it’s 
no good playing to empty halls. 

It’s a waste of time. 


The first of the season’s seven guest 
conductors, Giancarlo Guerrero, will take 
the stage Friday, September 30, with 
Haydn's Symphony No. 90 in C Major. 
Arnaldo Cohen will be the soloist for 
Bartok’s Piano Concerto No. 3, and the 
concert will conclude with Elgar’s Enigma 
Variations. Take the opportunity to experi¬ 
ence these outstanding guest conductors as 
Louisville makes history during this 2005- 
2006 season. For tickets call 502-584-7777. 
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PROGRAM 

Sonata No. 7 in D Major, Op. 10, No. 3 Ludwig van Beethoven 
Presto (1770-1827) 

Largo e mesto 
Menuetto: Allegretto 
Rondo: Allegro 

Fantasy in F-sharp Minor, Op. 28 Felix Mendelssohn 

(1809-1847) 

INTERMISSION 


Prelude for the Left Hand, Op. 9, No. 1 Alexander Skriabin 
Nocturne for the Left Hand, Op. 9, No. 2 (1872-1915) 

Psyche and Eros * Sara Buchanan MacLean 

I- wings (b. 1952) 

II. longing 

III. oats, barley, rye, oats, barley, rye, wheat 

IV. sleep 

V. transformation 

* premiere performance 

Parody Suite 
Bulgarienne 
Sarabande 
Gigue 
Pavane 
Fandango 


David S. Doran 
(b. 1942) 
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Sonata No. 7 in D Major, Op. 10, No. 3 Ludwig van Beethoven 

The thirty-two piano sonatas of Beethoven are perhaps the greatest 
treasure in all piano literature. These works were the "test models " 
for Beethoven's experiments with form and style. Published in 1798 
and written in Vienna, Sonata No. 7 belongs to the first composi¬ 
tional period. It is written in four movements, suggesting a more 
symphonic approach. 

The opening movement in sonata form is built on a rising octave 
passage, one of the several motivic themes used in the sonata and a 
characteristic trait of Beethoven's style. Movement two, in three- 
part form is deeply expressive unlike the "light" cantabile move¬ 
ments of earlier eighteenth-century sonatas. It is followed by a 
minuet-trio whose "B" section is based almost entirely on an 
arpeggiated motive. Again, Beethoven's motivic writing is very 
evident in the closing rondo with its simple, but distinctive three- 
figure theme. 

Denine LeBlanc 

Fantasy in F-Sharp Minor, Op. 28 Felix Mendelssohn 

Mendelssohn grew up in Berlin in a wealthy family where music 
played an important part in his humanistic education. In Europe, he 
was highly recognized as a pianist, conductor, and composer, 
holding positions as music director in Dusseldorf on the Rhine and 
at the Gwandhaus in Leipzig. As a composer of piano music, his 
works represent both the larger forms and the new character piece 
of the Romantic period, as seen in his many collections of Songs 
without Words. 

The Fantasy, one of the larger forms, is really a three-movement 
sonata played without pause. The first movement introduction 
embodies the fantasy quality of the piece. Movement two is a 
scherzo and trio in duple rather than triple time, and the last 
movement in 6/8 is a brilliant finale in sonata form. The architecture 
of the work brings to mind the Sonata quasi una fantasia in C-sharp 
Minor Op. 27, No. 2 (the "Moonlight Sonata") by Beethoven. 

D.L. 



Prelude and Nocturne for Left Hand, Op. 9 Alexander Skriabin 

There is a long tradition in piano literature of pieces written for the 
left hand. Such works are frequently composed for pianists who 
have either permanently or temporarily lost the use of their right 
hand or as technical studies to strengthen what is usually the weaker 
hand. Composed in 1894, the Prelude and Nocturne reflect Skriabin's 
early period as a composer with his use of the character pieces of the 
Romantic period and the harmonic style of Chopin. 

D.L. 

Psyche and Eros Sara Buchanan MacLean 

There are five self-contained musical images from the classical myth 
in this piece. The first, wings, evokes the ecstasy of being swept away 
by passion, and is named for the repeated descending pattern that 
has the shape of a wing when notated. A sorrowful melody in A-flat 
minor embedded in figuration expresses loss in the next image, 
longing. 

oats, barley, rye, oats, barley, rye, wheat is a scherzo, in a contrasting 
texture and mood. It literally depicts the frenetic movement of busy 
ants sorting grains as they complete one of Psyche's tasks. The 
fourth piece, sleep, is slow and dreamy with repeated notes, pauses, 
and chordal passages. Musical ideas from the first piece are re¬ 
worked in transformation, the final image. 

Sara Buchanan MacLean 

Parody Suite David S. Doran 

This piano work, written in 1998 for Meme Tunnell, is a shorthand 
rewrite of an earlier commissioned Partita for Harpsichord. Its title 
acknowledged the earlier roots as well as the fact that the individual 
movements were inspired by the styles of certain composers. For 
example, the Pavane was inspired by Bach and Mahler (as unlikely 
a combination as that might seem!). The Gigue is a mixture of Bach, 
Beethoven and Poulenc. Feel free to guess the source inspirations of 
the other movements. 

Parody Suite has been recorded by Denine LeBlanc on her compact 
disc of music by Kentucky composers entitled The Sun Shines Bright, 
released by Sea Breeze Records. 


David S. Doran 



Denine LeBlanc 


Denine LeBlanc is instructor of Piano in the Preparatory Depart¬ 
ment of the University of Louisville School of Music, and the Arts 
and Humanities teacher at Coleridge-Taylor Montessori Elemen¬ 
tary School in Louisville. She is a frequent accompanist, having 
spent this past summer at the famed Interlochen Arts Camp as a 
collaborative pianist and coach for the Camp's Advanced Vocal 
Institute. Recognized as a performer and advocate for new music. 
Dr. LeBlanc's recently released compact disc entitled The Sun Shines 
Bright, on the Sea Breeze Recordings label, features new and original 
music by Kentucky composers, a project very dear to her heart. 

Dr. LeBlanc has given many lectures, including a presentation at the 
1998 Music Teachers National Convention based on her research in 
the Isidore Philipp Archives of the University of Louisville. In 
addition, she has had articles on Isidore Philipp published in 
American Music Teacher and Clavier. 

In collaboration with Rachel Grimes, a Louisville composer and 
pianist. Dr. LeBlanc is a co-recipient of grants from the University 
of Louisville Women's Center, the Kentucky Foundation for Women, 
and the Kentucky Arts Council. 

Dr. LeBlanc is Past President of the Greater Louisville Music 
Teacher's Association and of the Kentucky Music Teachers Associa¬ 
tion. 
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’omerium 

Pomerium 

Sunday, September 18, 2005, 3 PM 

Comstock Hall, University of Louisville School of Music 

Virtuoso choral music of the Renaissance 
performed by what The New York Times has called 
“One of the finest early-music ensembles in the 
countiy, and perhaps the world.” Led by Director 
Alexander Blachly, this a cappella ensemble is 
heralded for its luminous sound and interpretations 
of Du Fay, Ockeghem, Josquin and Lassus. 
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Music from the Burgundian Courts of Philip the Bold, 

John the Fearless, and Philip the Good 

Commentary on the Program by Alexander Blachly 
BACKGROUND 

When we think of a late-medieval court, such as the court of Burgundy under dukes 
Philip the Bold, John the Fearless, and Philip the Good, we might initially imagine that the 
music performed there was drawn from an entirely local repertoire by court composers in 
residence. In fact, as we learn more about the circulation of music and musicians in the late 
Middle Ages, we discover that the fame of certain composers extended far and wide, as 
documented by the preservation of their works in anthologies all across Europe. Composers 
from different countries also knew each other's works. Jean, due de Berry, whose Book of Hours 
is now widely admired in reproductions, owned at one time the complete works of composer 
Guillaume de Machaut (the manuscript Paris, Biblioteque National, MS 9221). In 1412 Jean gave 
this collection as a gift to Thomas, duke of Clarence (the younger brother of Henry V of 
England), who remained on the continent with the occupying armies following the victory at 
Agincourt in 1415. English composer Leonel Power joined Thomas's chapel in France in 1418, 
and we may be sure that he studied Paris 9221 thoroughly, for he proceeded to write music in 
Machaut's manner. However, Power was also on the forefront of a new musical style marked 
by flowing melodies and English mellifluousness. His Gloria heard this evening has elements of 
both styles: its occasionally outre harmonies may stem from Machaut, but its melodic motion is 
often smooth, and many cadences are of the type that would later come to be called 
"Burgundian." The new English music, characterized by poet Martin le Franc in 1441 as a 
"contenance angloise," inspired two generations of Burgundian composers, especially Gilles 
Binchois and, to the more limited extent that he was associated with the Burgundian court, 
Guillaume Du Fay. 

By the early years of the fifteenth century, Philip the Bold had an enormous library by 
the standards of the time—over 200 volumes—which included some 23 books of music, among 
them a collection of works by Machaut, called in an inventory of 1404 "one book of Machaut. 
In an inventory of 1420 the Machaut collection had been augmented, for at the end of the 
section labeled "Library," we find as Item 34 "another book called the Book of Machaut, and as 
Item 35 "another book called the Book of Master Guillaume de Machaut." The 1420 inventory 
also lists "a large, flat book, notated, containing many motets, virelais, and ballades, which 
begins Colla jugo subdere and finishes Bis dicitur." This source comes down to us as a fragment 
that preserves the index and a few of the musical works. It is presently housed in the 
Bibliotheque Nationale of Paris as MS 23190; formerly it was in the possession of the Contesse 
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de Tremoille. Copied in 1376 in Paris, the so-called Tremoille Manuscript was subsequently 
purchased by Philip the Bold, possibly in 1384, the year he became duke. The collection 
originally numbered 114 individual works, constituting our primary source for the repertoire 
sung at the courts of Philip the Bold and John the Fearless. Since the opening two works on 
tonight's program are listed in the Tremoille index, it is fair to assume that they were known 
and performed in the Burgundian court in the 1380s and '90s, and probably later. 

It is well known that the princes of the late Middle Ages lived extravagantly. Even so, it 
may come as a surprise to learn how extravagantly. Philip the Bold (ruled 1384-1404), for 
example, welcomed king Charles VI to Dijon in 1390 with a party of 300 Burgundian ladies 
decked out with jewels. When John the Fearless (ruled 1404-1419) met with Henry V and the 
Holy Roman Emperor Sigismund at Calais in October 1416, he took with him a retinue of 800. 
Philip paid great sums for art and artists. It has recently been estimated that for his sacied 
music alone he spent the modern equivalent of over a million dollars a year. His son and 
grandson supported the arts in like manner. Indeed, Philip the Good (ruled 1419-1467) outdid 
his predecessors in artistic patronage. 

Not even the pope's territories and residences could equal the splendor of Philip the 
Good's duchy. His flamboyant kingdom was famous as an escape from plague, poverty, and 
war. The now-legendary court not only boasted unprecedented wealth but also set trends in 
fashion (the shoes with long, pointed toes, the women's tall, pointed hats called hennins, the 
diaphanous veils). In the fine arts, it produced one of the most extraordinary painters in history, 
Jan van Eyck, whose Ghent Altcirpiece and Arnolfini Bethrothal have become icons of Western 
culture almost as widely recognized as Michelangelo's Sistine Chapel ceiling or Leonardo's 
Mona Lisa. Anyone who has seen a Van Eyck painting in person or in a good reproduction will 
have marveled at the meticulous detail, the precision, the uncannily photographic quality of the 
foreground and background images, not to mention the rich, brilliant colors. In 1425 Van Eyck 
began service as Court Painter and "varlet de chambre" for Philip the Good, whom he served 
until his death in 1441. 

As a noble chevalier, Philip the Good believed it his duty to protect Christendom with 
the sword. Upon the occasion in 1430 of his third marriage, to Isabel of Portugal, he founded the 
Order of the Golden Fleece, a select club of aristocrat-soldiers sworn to military defense of the 
Christian faith. In 1454, at the Feast of the Pheasant, he sought, unsuccessfully, to mount a 
crusade to win back Jerusalem from the Turks. In hindsight, though, it was not Philip's chivalry 
in arms but his court's lavish ceremonies and its superb artistic legacy that have won 
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j n j m _even more than his Burgundian predecessors—lasting fame. 

The same Burgundian court to which Jan van Eyck brought honor with his paintings 

employed Gilles Binchois as its leading composer. Binchois remained a fixture at the court for 

three decades, while his famous musical colleague Du Fay enjoyed an international career that 

took him from Cambrai to Rimini, Bologna, Rome, Laon, Savoy, and then back and forth 

between Savoy and Cambrai at the end of his life. (Van Eyck, also a traveler, was sent by duke 

Philip to Spain in 1427 and Portugal in 1428, in both cases to negotiate marriage terms with the 

duke's prospective bride. Philip continued to send Van Eyck on diplomatic missions until 1436.) 

* * * * 

COMMENTARY ON THE MUSIC 

Philippe de Vitry, who served as Bishop of Meaux at the end of his life, was a friend of 
Petrarch's and evidently a prolific composer in a variety of musical forms as well as an 
esteemed music theorist. From his pen, unfortunately, only a few copies of the Ars novo (his 
treatise on music), several poems, and a few motets have survived. Tuba sacre fidei/ln 
arboris/Virgo sum is typical of motets from the early years of the fourteenth century in its use of 
different texts sung simultaneously by the upper voices, while the slow-moving bottom voice 
sings a melody that bears words that may stem from a liturgical chant. 

Tapissier, whose true name was Jean de Noyers, served as "varlet de chambre" and 
Court Composer to duke Philip the Bold beginning in 1391 (Jan van Eyck, it will be recalled, 
would later be "varlet de chambre" and Court Painter to duke Philip the Good). Only three 
musical works by Tapissier survive. The motet Eya dulcis/Vale placens, like Vitry's Tuba sacre 
fidei/In arboris/Virgo sum, declaims two different texts simultaneously. It is also laid out in large 
repeating patterns, with certain special effects (the fanfare opening, for example) easily 
recognized by the ear on each return. Since the text prays to Mary to end the Schism, the motet 
was evidently written before the election of Martin V, who was recognized as pope by all of 
Western Christendom, thus ending the scandal, extending back to 1378, of two and, after 1409, 
three rival popes claiming leadership of the Church. The texts of Eya dulcis suggest that the 
work may actually have been written for the opening or the early sessions of the Council of 
Constance (1414-1418), at which Martin was elected pope on 11 November 1417. 

Craig Wright proposed in 1973 that Baude Cordier might actually be Baude Fresnel, a 
harper to Philip the Bold. If so, his Tout par compas must have been written before 1397-98, when 
Fresnel is known to have died. Notated whimsically in the shape of a circle. Tout pai compas has 
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a text that explains how it is to be performed: as a rondeau (literally, circle) in which the top 
voice chases itself in canon. 

Guillaume de Machaut was the greatest composer of the fourteenth century. As poet 
and court secretary to John of Luxembourg, he traversed Europe from Spain to Bohemia, 
writing increasingly sophisticated and subtle music. Upon John's death in the Battle of Crecy in 
1346, Machaut may have assumed some of his duties as canon at Reims Cathedral, where he is 
known to have been in residence in 1352 and then on a full-time basis beginning around 1360. 
During the 1350s, evidently as a result of the Black Death of 1348, the cathedral fell on hard 
times and could not maintain a full roster of singers. By 1360, however, the situtation had 
changed for the better, and around that year, as a votive Mass to Mary, Machaut composed his 
Messe de Nostre Dame, for which, after his death, some of his associates, probably including the 
executors of his will, appear to have provided a subsidy for weekly performances each 
Saturday. If the subsidy was indeed for performances of Machaut's Mass, as has recently been 
argued, we would have to conclude that this work was sung at Reims Cathedral posthumously 
every week for fifty years or so; and if this was indeed the case, it must have been the most- 
performed polyphonic Mass of the pre-modern era. We would also have to conclude that the 
health of the cathedral's musical forces had much improved by the 1360s and thereafter, for the 
Mass presents many performance hurdles for the singers. 

In addition to composers whose works are known to have been performed at the 
Burgundian court, our program includes music by two contemporaneous English composers 
(Power and Biteryng) whose works can be assumed to embody the "contenance angloise" 
imitated by Binchois and Du Fay. It also includes music by a Flemish composer of the next 
generation (Ockeghem) who appears to have had a direct connection with Binchois and a motet 
{In hydraulis ) by French composer Antoine Busnoys, who names himself in it as musician for the 
count of Charolais, i.e., Charles the Bold prior to the death of his father Philip the Good in 1467. 

English influence seems evident in the opening chant of Binchois's setting of the 
antiphon Inter natos mulierum, which shows an almost exact match with the version of the 
melody found in the Sarum (Salisbury) rite in England; the texture of parallel 6/3 chords in 
Binchois s setting also has an "English" feel to it, for this sound recalls the English technique of 
faburden, the improvisation of such sonorities in the act of harmonizing plainchant in 
performance. The same faburden" sound prevails in many of Binchois's other sacred works as 
v\ ell, such as his Kyrie Angelorum." Medievalist Calvin Bower has suggested that the title of 
this last-named piece and of the chant "Missa de Angelis" on which it is based may refer not to 
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"angels" but to "Angles," that is, the English. According to chant books printed in the twentieth 
century by the monks of Solesmes Abbey, the plainchant "Missa de Angelis," the Kyrie of 
which is heard in today's performance alternating with Binchois's Kyrie setting, originated in 
the 15th century. 

The Englishmen Power and Biteryng wrote music of breadth and clear architectural 
design. From Biteryng we hear a motet with an exactly repeating tenor that becomes faster on 
each restatement. The upper voices are just as highly controlled: the rhythmic pattern of the first 
statement of each in each section is repeated to new pitches before the piece advances to the 
next section. Ockeghem excelled in his own special form of long-breathed polyphony, which 
shows a genius for prolonging any given phrase beyond what its opening and mid-point might 
suggest, meanwhile exploring a harmonic realm of wholly novel, often richly dissonant, effects. 
We see a tangible musical connection between Ockeghem and Binchois in the Missa De plus en 
plus, which uses the tenor voice of Binchois's justly famous rondeau De plus en plus as a cantus 
firmus (foundation voice) throughout. Ockeghem's three-strophe ballade Mort, tu as name, a 
song of mourning on Binchois's death, suggests an even stronger connection between the two 
composers. To heighten the work's elegiac character, Ockeghem has three men's voices sing 
Latin words from the Requiem Mass as a dark and sonorous underpinning to the declamation 
of the French ballade text by a top voice in the contralto range. It has long been assumed that 
because he wrote such a piece Ockeghem must have studied with Binchois. 

The music of Busnoys, with its emphasis on musical imitation and its Apollonian phrase 
structure, looks ahead to that of the famous Josquin Desprez, who may have been his pupil. 
Busnoys, however, shows a fondness for flashy and unexpected eruptions of fast notes quite 
uncharacteristic of his successor. As mentioned above, the text of In hydraulis, a learned tribute 
to Ockeghem, refers to Busnoys as "musician of the illustrious count of Charolais," thereby 
establishing the composer's connection with the Burgundian court while Philip the Good was 
still alive. 


Concerning Du Fay it should suffice to say that he employed probably the widest range 
of musical effects of any composer in the Renaissance. From his smoothly harmonized setting of 
the Alma redemptoris chant to the italianate outpouring of melody that characterizes Veigene 
bella, Du Fay's works identify him as a supreme master. Thus, as suggested above, one could 
WeU ma ke the case for considering Du Fay's flawless technique to be the analogue in music of 
Van Eyck's technique in oil painting. In 1567, the critic Cosimo Bartoli made two similar 
judgments when he likened Ockeghem to Donatello and Josquin Desprez to Michelangelo. 
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In the summer of 2003, Alejandro Planchart proposed that the rondeau 11 sera par vous 
conbatu/L'ome arme, which survives anonymously and in only one source, was almost certainly a 
work by Du Fay, who had known Symon le Breton, the "hero" being addressed, since 1439, 
eight years after Symon entered Philip's chapel as a chaplain singer. The amusing 
"combinative" chanson (two songs combined in one) pokes fun at Symon, who at the time the 
song was written (probably in early 1461, by Planchart's reckoning) would have been nearly 60 
years old and in no mood to go off to war. Yet it seemed possible, in light of the Pope Pius II's's 
declaration of war on the Turks in 1460, that a new crusade would be mounted, with Philip and 
his chapel evidently expected to lead the charge. Du Fay and his colleague-singers must have 
known that the likelihood of an actual crusade was slim (it never did materialize), but even so 
the song, in the wrong hands, could have led to embarrassment for its composer. Perhaps this is 
why it survives only anonymously. That Du Fay should have supported the top voice, which 
sings the rondeau poem, with two lower voices sounding the tune L'homme arme reveals that the 
latter was by 1461 a recognized code for "war," albeit a special type of war in which Christ is 
the military leader. Not only he, but all crusading knights, are presumably the "armed man" in 
question. In the same article, Planchart argued persuasively that Du Fay's and Ockeghem's 
Masses on the L'homme arme tune were the earliest in what would eventually be a series of 
nearly 40 such works, and that both were written around 1461, probably at the request of Philip 
the Good, who, according to this explanation, wanted L'homme arme works for the next meeting 
of the Order of the Golden Fleece. Once it is recognized that Christ may be identified as the 
"armed man," it no longer seems odd that polyphonic Masses should employ a war song as a 
cantus firmus. In our performance of Ockeghem's L'homme arme Sanctus, the tenors sing the 
French words to the tune, on the assumption that this is how Ockeghem first conceived the 
work for the Order of the Golden Fleece. (In neither of the two surviving sources for 
Ockeghem s Missa L'homme arme, is the cantus firmus provided with French words; they are 
found, however, notated beneath the tenors of six Burgundian Masses from the late 1460s now 
housed in Naples.) 

Despite the association of such giants as Du Fay, Ockeghem, and Busnoys with the 
Buigundian court, Binchois, perhaps better than anyone else, captured in his plaintive chansons 
and evocative sacred works the Burgundian court's ideals and traditions. We should not be 
surprised that it was in this fabled dreamland, where artists and musicians flourished under the 
most extravagant ducal largesse, that Binchois, a composer wholly in tune with that court's 
embiace of amour courtois, would find a welcoming niche. 
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TEXTS & TRANSLATIONS 


Tuba sacre fidei/In arboris/Virgo sum 

Philippe de Vitry 

(Michele Eaton, Kristina Boerger, 

Neil Farrell, Thom Baker, Michael Steinberg 

Triplum: 


Tuba sacre fidei 

The trumpet of holy faith, 

proprie dicta dei 

properly said to be of God, 

preco arconorum 

herald of mysteries, 

in theatris clamitat 

sounds forth to the people 

quod racio hesitat 

that Reason, the root of 

basis peccatorum. 

sin, wavers. 

Fatendum simpliciter 

One must die 

credendumque firmiter 

confessing simply, 

morive necesse 

believing firmly 

deum unum in tribus 

in a God in 

personis equalibus 

three equal persons, 

et tres unam esse. 

and three in one. 

Virginem non semine 

And in a virgin conceiving 

viri set spiramine 

not by the seed of man, but 

verbi concepisse. 

by the spirit of the Word, 

ipsam semper virginem; 

she remaining a virgin; 

deum atque hominum 

and in a God and man 

mundo perperisse. 

born to the world. 

Sed transnaturalia 

But whereas all these 

ista cum sint omnia 

transcendental things may be 

credentibus vita, 

the life of the believing, 

necis negligentibus 

who are able to be negligent of death, 

nature quod gressibus 

Reason, acquired in nature 

ratio potita 

by steps, produces doubts 


in premissis dubium 
gignat et augurium 
igitur nitetur 
et tides per quam via 
apud archana dia 
clarior habetur 
semper imitetur. 

Motetus: 

In arboris empiro prospere 
virginitas sedet puerpere 
mediatrix tides in medio 
cum stipite cecata ratio 
insecuta septem sororibus 
sophismata sua foventibus 
hec ut scandat dum magis nititur 
debilitas ramorum frangitur 
petat ergo fidei dexteram 
vel eternam nitetur perperam. 

Tenor: 

Virgo sum. 


at the beginning, and 
guesswork as 
it proceeds. Thus, 

Faith, through which we 
can have a clearer road to 
the beyond, should 
always be followed. 

At the top of the tree Virginity 
sits pleasantly, bearing a child. 

At the middle is mediating Faith, 

while at the foot, blind Reason, 

followed by her seven sisters (the liberal arts) 

dwelling on their sophistries, 

tries to climb in order to shine more brightly, 

but the weakness of the branches (causes her) to be 

dashed to the ground. Thus, either she asks for the 

hand of Faith, or strives eternally in vain. 


I am a virgin. 

—Transl. AB 





£ya dBuDdsfVrfe pLicens 

jean de Noyers dxt Tapissier 

Triphim. 

E'ya duicis adquc vornans rosa, 

TOUgP plUKens,- puella fanaaosav 

I fail, sweet and. verdant rose, 
pkming virgin, lovely maiden, 
mother'of God, 

deii onsaiteir vaidlg gpfiirito§ 2 it 
spira preces voce daraorasa. 

breathe forth prayers with a loud voice. 

O spesnostra, multum mdi'gemus, 
plorst Roms amnis, nos rigemus; 

Telle sdsmaf ad te dirigiraus 
corda, faudes tibi pomgteus. 

O f mr hope,- we recp-iire m u ch — 
all Rome weeps,, arid we add our tears; 

End the Schism! we cry to you, 
offering you our hearts imd praise. 

Nunc Slum aid regfminis, 
pressum Mrs multi gravaminfs 
to posfulat, ubet subamirtis, 
sis lilies rasa soiaminis. 

N&m the lily of high governance, 
cymketf by weapons ofgrea t weigh t, 
prays to you, breast of fertility: 
be for fife Mymime of consolation. 

Sains nostra, nunc estmail hora, 
populorum fetors rigartt ora; 
isastois: pacem periodis- rora. 

Ourmkmtkm:: mm is the hour of evil, 
token tears of the people wet their faces: 
d&ov 1 the dewwfiMuce ow our courses, 

quod pro tuis semper dementicsra. 

prymmfcahmplawBig to your own. 

Motetas: 

Vafc rpSmmm pemmstinx 
salvo deceits impgirratoiae 
gaude patens umperstrix 

Hath pkmmtg advocate, 

hart, simmily object of aur prayers, 

mjfikCf pmemfid mMimss 

virtuiis ott fgbmm. 

Scraper dtamm an* mnspetaas, 
semper cum pogees perpetras 
juofcsajiie derrm pertefras- 

tue vi theorie; 

of virtue and glerry~ 

Emrwhcmymt pmyi pm obtain, 
ever wkm ymm pmdbme prayers 
you pierce the gods' heaven 
with the power of your insight, 

Cum Josue facis stare, 

Phebum, Dyanam restare. 

Thiphon vales impetrare 
sacrum cum muneribus. 

you make Phoebus wait for 

Joshua, Diana to be stayed, 
and you have the power to sway 
accursed hell with your gifts. 

Electorum est orare, 
tuum deo imperare, 
gloriamque pacem dare 
angelis ac hominibus. 

It is the part of the elect to pray, 
and yours to implore God 
to grant glory and peace 
to angels and men. 

— Transl. after L. Holford-Strevens 

Tout par compas Baude Cordier 

T , (Kristina Boerger, Michde Eaton, Thom Baker) 

ou par compas suy composes All by the compass am I made 

n ces t 10 e proprement: j n this circle, appropriately: 

rp our m °y c aanter plus seurement. Jo sing me more assuredly. 

cgau. e com] suy disposes. Loo/: on the page how 1 am laid, 

Compamg, je te pn chierement. Comrade, 1 beg you earnestly. 

u par compas suy composes ah by the compass am 1 made 

TrnkmnlV ° e P ro P rement - _ In this circle, appropriately. 

Charm- ^ ^ 3r P os ^ S/ When three whole breves you have delayed, 

cv i ^ pi / es )°y eusem ent. Chase me you may most joyously, 

Tout ^ S6ntement If singing you trail faithfully. 

Fn rPQr !f aS SUy com P oses All by the compass am I made 

En ceste rode proprement. In J this circle, appropriately. 

— Transl. AB, after J.W. Weinberg 
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Kyrie from Messe de Notre Dame 
Kyrie eleison. 

Christe eleison. 

Kyrie eleison. 

Alma redemptoris mater 

Alma redemptoris mater, 
que pervia celi 
Porta manes et Stella maris, 
succurre cadenti 
Surgere qui curat populo. 

Tu que genuisti, 

Natura mirante, 
tuum sanctum genitorem, 

Virgo prius ac posterius, 

Gabrielis ab ore 
Sumens illud ave, 
peccatorum miserere. 

—Attr. Hermannus Contractus (1013-54) 

Kyrie "Angelorum" 

Kyrie eleison. 

Christe eleison. 

Kyrie eleison. 

Gloria from Missa Alma redemptoris mater 
Gloria in excelsis deo. Et in terra 
pax hominibus bone voluntatis. Laudamus te. 
Benedicimus te. Adoramus te. 

Glorificamus te. Gratias agimus tibi propter 
magnam gloriam tuam. Domine deus, rex 
celestis, deus pater omnipotens. 

Domine fili unigenite Jesu Christe. 

Domine deus, agnus dei, filius patris. 

Qui tollis peccata mundi, miserere 
nobis. Qui tollis peccata mundi, 
suscipe deprecationem nostram. Qui sedes ad 
dexteram patris, miserere nobis. Quoniam 
tu solus sanctus. Tu solus dominus. Tu 
solus altissimus, Jesu Christe. Cum sancto 
spiritu, in gloria dei patris. Amen. 

Filles a marier 

(Michele Eaton, Kristina Boerger, Neil 
Filles a marier, 

Ne vous mariez ja 
Se bien vous ne scavez 
Quel mary vous prendra. 

Car se jalousie a. 

Jamais ne vous ne lui 
Au cuer joye n'ara: 

Et pour ce pensez y. 

Tenor: 

Se tu t'en marias, 

Tu t'en repentiras. 

Et quant? et quant? 

Avant qu'il soit ung an. 


Guillaume de Machaut 

Lord, have mercy on us. 

Christ, have mercy on us. 

Lord, have mercy on us. 

Guillaume Du Fay 

Nurturing mother of the Redeemer, 
who ever remainest 
Portal of heaven and star of the sea, 
succour the fallen 
People who struggle to rise. 

Thou who hast given birth, 

While nature marveled, 
to thine own sacred creator, 

Maiden before and after, 
from Gabriel's lips, 

Hearing that fateful ''Hail," 
have mercy on sinners. 

—Transl. Joseph W. Weinberg 

Gilles Binchois 

Lord, have mercy on us. 

Christ, have mercy on us. 

Lord, have mercy on us. 

Leonel Power 

Glory be to God on high, and on earth 
peace to men of good will. We praise you. 

We bless you. We worship you. 

We glorify you. We give thanks to you for 
your great glory. Lord God, heavenly 
King, God the Father omnipotent. 

O Lord, the only begotten Son, Jesus Christ. 

O Lord God, Lamb of God, Son of the Father. 

Wlio take away the sins of the world, have 
mercy on us. Who take away the sins of the world, 
hear our prayer. Who sit on the right 
hand of the Father, have mercy on us. For you 
only are holy. You only are the Lord. You only 
are the most high, Jesus Christ. With the Holy 
Ghost, in the glory of God the Father. Amen. 

Anonymous & Gilles Binchois 

Michael Steinberger, Mark Duer, Peter Stewart) 
Young girls about to marry, 

Don't ever get married 
If you don't know well 
What husband you are taking. 

For if there should ever be 
Jealousy, neither you nor he 
Will have joy in your heart: 

Think on it! 


If yoil get married, 

You will regret it. 

And when ? and when ? 
Before a year is up. 


Farrell, 
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Inter natos mulierum 

Inter natos mulierum non surrexit 
maior Joanne baptista. 

—Matthew 11:11 

1. Confitebor tibi, domine, in toto corde meo: 
in consilio iustorum, et congregatione. 

2. Magna opera domini: 
exquisita in omnes voluntates eius. 

3. Confessio et magnificentia opus eius: 
et iustitia eius manet in seculum seculi. 

10. Intellectus bonus omnibus facientibus eum: 
laudatio eius manet in seculum seculi. 

11. Gloria patri et filio: 
et spiritui sancto. 

12. Sicut erat in principio, et nunc, et semper: 
et in secula seculorum. Amen. 


Gilles Binchois 
Antiphon 

Among those born of women, there has not risen 
one greater than John the Baptist. 

Psalm 110 

1 will praise Thee, O Lord, with my whole heart: 
in the assembly of the upright and in the congregation 
The works of the Lord are great: 
meet to serve for the doing of His will. 

His work is honorable and glorious: 
and His righteousness endures for ever. 

A good understanding have all they that do his will: 
His praise endures for ever. 

Glory be to the Father, and to the Son, 
and to the Holy Ghost, 

As it was in the beginning, is now, and ever shall be: 
world without end. Amen 


Inter natos... 

In hydraulis 

In hydraulis quondam Pythagora 
Admirante melos phtongitates 
Malleorum secus is equora 
Per ponderum inequalitates 
Adinvenit muse quidditates 

Epitritum ast hemioliam 
Epogdoum duplam nam perducant 
Tessaron penthe convenientiam 
Nec non phtongum et pason adducunt 
Monochordi dum genus conducunt. 

Hec Ockeghem cunctis qui precinis 
Galliarum in regis latria 
Practiculum tue propaginis 
Arma cernens quondam per atria 
Burgundie ducis in patria. 

Per me Busnoys illustris comitis 
De Chaurolois indignum musicum 
Saluteris tuis pro meritis 
Tamquam summum Cephas tropidicum. 
Vale verum instar Orpheicum. 


L'homme arme 

L'homme arme doibt on douter. 
On a fait par tout crier, 

Que chascun se doibt armer, 
D'un haubregon de fer. 


Among those born... 

Antoine Busnoys 

Long ago, when Pythagoras was 
wondering at the melodies of water organs 
and at the sound [made] by hammers against 
surfaces, he discovered, through the inequities 
of the weights, the essentials of music: 

[The proportions of] epitrite as well as hemiolia, 
epogdoum [and] dupla; for they lead not only to 
the harmony of the diatessaron and diapente, but 
also to that of the phtongos and diapason, while 
they connect the species of the monochord. 

You, Ockeghem—who are chief singer before all 
[premier chapelain] in the service of the king of the 
French—strengthen the youthful practice of your race 
when, at some time, you examine these aspects in the 
halls of the duke of Burgundy, in your fatherland. 

Through me, Busnoys, unworthy musician 
of the illustrious count ofCharolais, may 
you be greeted—so to speak—as 
"Cephas," as the first among the composers. 

Farewell, true image ofOrplieus! 

—Latin text emendation and English 
translation by Jaap van Benthem 

Anonymous 

The man at arms is to be feared. 

Eveiyivhere the cry goes out 
that one should arm himself 
with an hauberk of iron. 

—Transl. AB 
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II sera par vous conbatu/L'ome arme 

(Michele Eaton, Thom 

Top voice: 

II sera par vous conbatu, 

Le doubte Turcq, Maistre Symon. 

Certainement ce sera mon, 

Et de crocq de ache abatu. 

Son orgueil tenons a batu 
S'il chief en voz mains, le felon. 

En peu d'heure Tares batu 
Au plaisir Dieu. Puis dira-on, 

"Vive Symonet le Breton. 

Que sur le Turcq s'est enbatu!" 

Lower voices: 

L'ome, Tome, Tome arme. 

Tome arme doibt on douter. 

"A Tassaut et a Tassaut!" 

On a fait par tout crier, 

"A Tassaut, a Tassaut!" 

Que chescun se doibt armer, 

"A Tassaut, a Tassaut!" 

D'un haubregon de fer. 

L'ome, Tome, Tome arme, 

L'ome arme doibt on doubter. 


Guillaume Du Fay 

Baker, Michael Steinberger) 

He will be fought by you, 

The dreaded Turk, Master Symon, 

There's no doubt about it: 

Struck down by a celery stalk. 

We know his pride will be broken 
If he falls into your hands, the felon. 

In a short while you will have beaten him, 

To God's pleasure. Then they will say, 

"Long live Symonet le Breton, 

Because he has attacked the Turk!" 

—Transl. AB after Howard Garey 

The man, the man at arms is here: 

The man whom all must learn to fear. 

"To battle, to battle!" 

One hears the cry go out this day 
"To battle, to battle!" 

Take your defense without delay: 

"To battle, to battle!" 

Wear hauberk of iron into the fray. 

The man, the man at arms is here: 

The man whom all must learn to fear. 

—Transl. AB 


Sanctus from Missa L'homme arme 
Sanctus, sanctus, sanctus, Dominus Deus 
Sabaoth. Pleni sunt celi et terra gloria tua. 
Osanna in excelsis. Benedictus qui venit in 
nomine Domini. Osanna in excelsis. 

Vergene bella 

(Michele Eaton, 

Vergene bella, che di sol vestita, 

Choronata di stelle al sommo sole 
Piacesti, si, che'n te sua luce a scose; 

Amor mi spigne a dir di te parole; 

Ma non so'ncomizar senza tu aita 
E di colui ch'amando in te si pose. 

Invoco lei che ben sempre rispose 
Chi la chiarno con fede. 

Vergene, s'a mercede. 

Miseria estrema dell' humane chose 
Gia mai ti volse al mio prego t'inchina. 
Soccorri alia mia guerra, 

Bench'i' sia terra, e tu del ciel regina. 

—Petrarch 


Johannes Ockeghem 

Holy, holy, holy, Lord God of Sabaoth. 

Heaven and earth are full of your glory. 

Hosanna in the highest! Blessed is He who comes 
in the name of the Lord. Hosanna in the highest! 

Guillaume Du Fay 

Neil Farrell, Michael Steinberger) 

Virgin most lovely, who clothed with the sun, 
Crowned with the stars, the great heavenly light, 
Pleased so that he concealed in you his ray, 

Love presses me to speak of your true height; 

But to begin 1 need the vision 
And help of you and of him who did stay 
In you for love; you answer those who pray 
And who call you with faith. 

Virgin, if our lost breath 
Inspired your mercy, and the sad decay 
Of mortal things, hear my worshipping cry, 
Bring comfort to my war, 

Though I be straw, and you the queen of the sky. 
—Transl. Anna Maria Armi 


De plus en plus 


(Kristina Boerger, 
De plus en plus se renouvelle, 

Ma douce dame gente et belle, 

Ma voulente de vous veir. 

Ce ne fait le tres grant desir, 

Que j ay de vous ouir nouvelle. 


Gilles Binchois 
Neil Farrell, Thom Baker) 

More and more, my sweet lady, 
Noble and beautiful, my wish to 
See you renews itself. 

The greatest desire I have 
Is to hear news from you. 
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Ne cuidies pas que je recelle 
Comme a tous jours vous estes celle 
Que je veuil de tous obeir. 

Helas, se vous m'estes cruelle, 

J'auroye au cuer angoisse telle 
Que je voudroye bien mourir, 

Mais ce seroit sans desservir, 

En soustenant vostre querelle. 

Agnus Dei from Missa De plus en plus 
Agnus Dei, qui tollis peccata mundi: 
miserere nobis. 

Agnus Dei, qui tollis peccata mundi: 
miserere nobis. 

Agnus Dei, qui tollis peccata mundi: 
dona nobis pacem. 


Mort tu as navre 

Mort, tu as navr£ de ton dart 

Le pere de joyeusete, 

En desployant ton estandart 
Sur Binchois, patron de bonte. 

Son corps est plaint et lamente, 

Qui gist soubz lame. 

Helas! plaise vous en pitie 
Prier pour l'ame. 

En sa jonesse fut soudart 
D'honorable mondanite. 

Puis a esleu la milleur part 
Servant Dieu en humilite, 

Tant luy soit en crestiente 
Son nom est fame. 

Qui detient de grant voulente: 

Priez pour l'ame. 

Rhetoricque, se Dieu me gard, 

Son serviteur a regretee, 

Musicque, par piteux regard. 

Fait deul et noir a portee. 

Pleurez, hommes de feaulte 
[Changez de gamme.] 

Vueillez vostre university 
Prier pour l'ame. 

Lower voices: 

Miserere, pie Jhesu, 

Domine, dona ei requiem, 

Quern in cruce redemisti 
precioso sanguine. 

Pie Jhesu, Domine, dona ei requiem. 

En Katerine solennia 

Triplex 1: 

En Katerine solennia cujus sunt 
vota celo perhennia que Costi 
regis sola fuit filia de cujus ortu 


Do not think that I am hiding, 

For you remain ever the one 
I most wish to obey. 

Alas, if you were cruel to me, 

I would have such anguish in my heart 
That 1 would wish to die. 

But this ivould be without disservice 
In taking up your defense. 

—Transl. Kristin As well 

Johannes Ockeghem 

Lamb of God, who take away the sins of the world: 
have mercy on us. 

Lamb of God, who take away the siris of the world: 
have mercy on us. 

Lamb of God, who take away the sins of the world: 
grant us peace. 

* * * 

Johannes Ockeghem 

Death, you have ivounded with your dart 
The father of joyousness, 

In spreading your banner 
Over Binchois, model of goodness, 

Who, his corpse mourned and lamented, 

Lies beneath a tombstone. 

Alas, may you for pity's sake 
Pray for his soul. 

In his youth he ivas a soldier 
Of honorable worldliness, 

Then he made the better choice, 

Serving God in humility, 

So much so that in Christendom 
His name is famed. 

Whoever has great good will: 

Pray for his soul. 

Rhetoric, as God preserves me, 

Has grieved for her servant; 

Music, with piteous gaze, 

Has mourned and dressed in black. 

Weep, O men of fealty: 

[Change your tune.] 

Ask that your community 
Pray for his soul. 

Have mercy, compassionate Jesus, 

Lord, grant him rest. 

Whom Thou didst redeem upon the cross 
ivith Thy precious blood, 

Sweet Jesus, Lord, grant him peace. 

—Transl. after Richard Wexler 

Biteryng 

Behold the services of St. Catherine, whose 
prayers to heaven on our behalf are peren¬ 
nial, who was the only daughter of King Cos- 
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tota gaudet Grecia. O tante indolis 
fides eximia cujus constancie tanta 
stat energia dum sevi judicis non 
pavet devia feri carnitas rotarum 
machinamina. O Katerina 
pascam in ergastulo columbe 
specie per dona celica hinc 
judicatur ad mortis jacula dum 
decollatur lactis manant 
flumina. Que precebatur 
pro quibus ledunt tristicia. 
Propiciatrix et consolatrix sit 
nobis per omnia. Amen. 


tus, and about whose birth all Greece rejoices. 
Behold the exceptional faith of so much in¬ 
born quality, whose constancy stands so firm 
that her flesh is not terrified by the viciousness 
of the perverse judge nor by the machine 
with iron wheels. Behold Catherine, fed in 
prison by the likeness of a dove because of her 
heavenly gifts—because of this she is 
condemned to the deadly spikes; and as she is 
beheaded, rivers of milk flow from her veins, 
from her who was praying for those wounding 
her grievously. May she be appeaser and 
consoler for us forever. Amen. 


Triplex 2: 

Virginalis condo, virgini canonice 
martirum constancia martirem 
concinite. Que martirum et 
virginum constancia in bravium 
floruit prevaluit. Et viguit astancia 
versucia deleta; en at leta sine 
meta Regni solio gaudet 
cum dei filio. O Katerina, 
stabilis fide laudabilis, 
progenie amabilis in specie: 
nos amari collaudari, 
juva dei facie. Amen. 


O maidenly gathering for the Christian virgin, 
sing to the martyr about the constancy 
of martyrs. How her constancy flowered in 
the reward of martyrs and virgins; it pre¬ 
vailed and won over those standing near, 
who were destroyed by a trick, but, behold, 
killed without a mark, she rejoices with 
the Son of God on the throne of his kingdom. 

O Catherine, steadfast in faith, praiseworthy 
in lineage, lovely in appearance, 
who is to be loved, to be praised: 

Help us by your godly nature. Amen. 


Tenor: 

SPONSUS AMAT SPONSAM THE BRIDEGROOM LOVES HIS BRIDE 

—Isaiah 62: 5 —Transl. after Andrew Hughes & Margaret Bent 



HATTIE BISHOP SPEED ENDOWED CONCERT SERIES 
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The Speed is pleased to present another exciting HATTIE BISHOP SPEED ENDOWED 
CONCERT SERIES. Don’t miss the remaining recitals, which will feature an array of 
classical music from diverse performers, all making their Louisville debut. 



Pavel Sporcl 

Sunday, January 22, 2006, 3 PM 

Comstock Hall, University of Louisville School of Music 

This young violinist receives rave reviews for his blending of perfect ploying techrnque 

with exquisite tone. Having studied with legendary Eduard Schmieder, or y 1 

Itzhak Perlman, and Masao Kawasaki, Sporcl believes that classical music is... 
a living creative universe accessible to everyone." 


Measha Brueggergosman 

Sunday, March 19, 2006, 7 PM 
Comstock Hall, University of Louisville 
School of Music 

This critically acclaimed soprano's programs include less 
frequently heard songs by Bolcom, Chausson, and Turina 
alongside works by Mahler, Ravel, and Strauss. 



Tickets for each recital are $10, museum members will be admitted with 
membership card on a first come, first served basis. 






Measha Bnieggergosnian 


Measha Brueggergosman 

Sunday, March 19, 2006, 7 PM 

Comstock Hall, University of Louisville School of Music 

This critically acclaimed soprano is deeply committed 
to the art of recital. Her programs are likely to include 
less frequently-heard songs by Bolcom, Chausson, and 
Turina alongside works by Mahler, Ravel and Strauss. 
She was awarded the Grand Prize at the 2002 Jeunesses 
Musicales Montreal International Competition and has 
been a prizewinner atWigmore Hall in London, George 
London Foundation in New York, The Queen Sonja 
International Music Competition in Oslo and the ARD 
Music Competition in Munich. 



Comstock Recital Hall 


The 550-seat Comstock Hall has been widely hailed by artists 
and audiences alike since its premiere in 1980. Boasting a 
large stage, pipe organ, and state-of-the-art accoustics, the 
hall “ranks high among the internationally famous artists who 
have played there as one of the best concert-hall facilities in 
America,” according to Courier-Journal Critic Emeritus 
William Mootz. 



The Speed Art Museum is pleased 
to present another exciting year of 
the Hattie Bishop Speed Endowed 
Concert Series. This year's recitals 
feature an array of classical music 
from diverse performers, all 
making their Louisville debut. 

TICKETING PROCEDURES 
AND POLICES 2005-2006 

Museum members will be 
admitted free with membership 
card on a first come, first served 
basis. Tickets for the general public H 
are $10 each., 








The University of Louisville 

School of Music 


presents the 

University Chorus 

Justin T. Romney, Conductor 

Cardinal Singers 

Kent Hatteberg, Conductor 

and 

Collegiate Chorale 

Kent Hatteberg, Conductor 

with 

Hanpill Ryu, Student Conductor 


Margaret Comstock Concert Hall 
Sunday Evening 
September 18,2005 
7:30 P.M. 


Smoking is not permitted in the School of Music Building. In the unlikely event of fire or 
other emergency, please walk - not run - to the nearest exit. The use of recording devices 
is strictly prohibited. Please silence electronic watches, phones, and pagers. 



UNIVERSITY CHORUS 

Let their celestial concerts unite (Samson) George Frideric Handel 

(1685-1759) 

Bin schoner Tag zu Bnde geht melody by Robert Gotz 

(1882-1978) 
arr. Helmut Bogenhardt 
(b. 1929) 

I'm Gonna Sing Til The Spirit Moves In My Heart Moses Hogan 

(1957-2003) 

COLLEGIATE CHORALE 

Kyrie eleison (Die deutsche Liturgie) Felix Mendelssohn 

(1809-1947) 

Ave Maria (Quattro Pezzi Sacri) GuiseppeVerdi 

(1813-1901) 

Vesperae solennes de confessore, K.V. 339 Wolfgang Amadeus Mozart 
I. Dixit (1756- 1791) 

Kelly Ballou, soprano Mary Beth Harris, alto 
Justin T. Romney, tenor Austin H. Echols, Jr., bass 
Hanpill Ryu, student conductor 
IV. Laudate pueri 

Alleluia Randall Thompson 

(1899-1984) 


PAUSE 

(Five Minnies) 


CARDINAL SINGERS 


Warm-Up (Mass) 


Leonard Bernstein 
(1918-1990) 


Sanctus (Missa Es-Dur, Opus 109 ) 


Josef Rheinberger 
(1839-1901) 



Ave Maria 


Kristina Vasiliauskaite 
(b.1956) 


Motette: Herr, nun lassest du deinen Diener Felix Mendelssohn 

in Frieden fahren (Op. 69 No. 1) 

Amy Parker Cuenca, soprano Emily J. Neubauer, alto 
Hanpill Ryu, tenor Benjamin D. Powell, bass 

The Battle of Jericho arr. Moses Hogan 


Cardinal Singers 

Kent Hatteberg, director 


Soprano I 

Kelly Ballou 
Amanda Tarryn Bryant 
Hui-FangChen 
Alexis Paxton 

Soprano II 

AlaneHart 
Emily A. McCollough 
Amy Parker Cuenca 
JessicaTowse 

Alto I 

Kristin Hale 
Eva Marie Morse 
Sarah Elizabeth Patrick 

Alto II 

Mary Beth Harris 
Emily J. Neubauer 
Tamara Stewart 


Tenor I 

Bill Coleman 
Joshua Hein 
Clayton Rogers 
Kevin Sproul 

Tenor II 

William Thomas Mills II 
Justin T. Romney 
Hanpill Ryu 
Seung YongShin 

Bass I 

James R. Cooper 
Peter A. Lovett 
Benjamin D. Powell 
Christopher Short! 

Bass II 

Austin H. Echols, Jr. 

Ben Riley 
Barrett Smith 



University Chorus 
Justin T. Romney, director 
Kent Hatteberg, accompanist 


Soprano 

Alto 

Julie Bell 

Jennifer Baker 

McCall Alicen Cruse 

Rachel Clark 

Brady De Luca 

AmeliaCooley 

Sandra Duran 

Maria Davis 

Libby Ford 

Paula Dowdy 

Ashley D. Gutierrez 

Megan Johnson 

Christina Hatfield 

Jenna Mattingly 

Jessica Heard 

Alysson Rilfe 

Hilary Hilliard 

Kate Sureck 

Lindsey Honaker 
Melissa Renn 

Katharine Welsh 

Holly Thomerson 

Bass 

Dylan Bacovcin 

Tenor 

Dustin E. Baron 

Billie Bradford 

William Clark 

Jonathan Kohne 

Gary Clark 

Anthony Olympia 

Aaron Craker 

Pat Thomas 

Chase Dabney 

Russ W. Wallace 

Daniel R. Goode 

Matt Wallen 

Justin Homback 
Adam Mills 
Kevin Shank 
Stephan Wright 



Collegiate Chorale 
Kent E. Hatteberg, director 
Austin H. Echols, Jr., accompanist 


Soprano I 

Kelly Ballou 
Amanda Tarryn Bryant 
Hui-FangChen* 

Cassie Lyles 
Ellen Whittaker 

Soprano II 

Shabnam Cyrus 
Alane Hart 
RianneF. Marcum 
Jordan McClain 
Emily A. McCollough 
Claire Mosley 

Alto I 

Kristyn Brown 
Kristin Hale 
Amanda Flarless 
Meghan Laurel Patrick 
Sarah Elizabeth Patrick 
Myco Tran 
AmandaWalker 

AltoII 

Mary Beth Harris 
Margot McGo wen 
EmilyJ.Neubauer 
Paula Rada 


Tenor 1 

Ricky Case 
Bill Coleman 
JoshuaHein 
Clayton Rogers 
Stephen Slaton 
Jay Wollmann 

TenorII 

Adam Liard in 
JustinT. Romney* 
HanpillRyu* 
SeungYongShin* 
Kevin Sproul 

Bass I 

ZackCoblens 
James R. Cooper 
Michael G. Ehrie III 
Christopher Shortt 
Justin Wilkey 

Bass II 

Austin II. Echols, Jr. 
Ben Riley 
Brad Ritchie 
Barrett Smith 

*graduate assistants 



University of Louisville 

University Chorus, Collegiate Chorale, 

and 

Cardinal Singers 

Sunday, September 18, 2005 
Texts, Translations, and Notes 

Tonight’s concert features the three mixed choruses of the School of Music Choral Department in their opening 
performances of the 2005-2006 academic year. The University Chorus is comprised of voice, piano, guitar, 
organ, composition, and music therapy majors, as well as non-music majors. Conductor of the University Chorus 
is Justin T. Romney, who is in his second year of study for his masters’ degree in Choral Conducting. Mr. 
Romney takes over for Michael Neely, who retired from the University of Louisville in May 2005. 

The Collegiate Chorale, conducted by Kent Hatteberg, is the premiere choral ensemble of the School of Music. 
The choir was featured at the ACDA National Convention in Los Angeles in February 2005. They have appeared 
at regional and national ACDA conventions, the National Convention of the Music Educators National 
Conference, the Inauguration of President George W. Bush, the National Orff-Schulwerk Association Conference, 
and the KMEA State Conference. In October they will perform Mozart’s Vesperae Solennes De Confessore, K. 
339 and Verdi’s Quattro Pezzi Sacri with the Choral Arts Society and members of the Louisville Orchestra. In 
the spring they will perform Beethoven’s Symphony No. 9 and Poulenc’s Gloria with the Louisville Orchestra, 
Voces Novae, the Southern Baptist Theological Seminary’s Chamber Choir, Christ Church United Methodist 
Church Choir, and members of the Choral Arts Society and Bach Society. 

Hanpill Ryu will conduct one selection in tonight’s Collegiate Chorale performance. Mr. Ryu, a native of South 
Korea and former assistant conductor of the Korean National Glee Club, is in his second year of graduate study in 
Choral Conducting. He will be preparing his Masters’ degree recital in the spring. 

The Cardinal Singers, conducted by Kent Hatteberg, is the School of Music’s Chamber Choir. They performed at 
the 7 th World Symposium on Choral Music in Kyoto, Japan in August 2005. They won first prize and the Preis 
des Bundestagsprasidenten der Bundesrepublik Deutschland for the highest score of all choirs (a perfect 25) at 
the Harmonie-Festival in Lindenholzhausen in May 2005. They also won a special prize for the outstanding 
interpretation of a world premiere: Laudate pueri, Dominum by Vytautas Miskinis. The Singers won Second 
Prize at the International Chamber Choir Competition in Marktoberdorf, Germany in May 2005. Kent Hatteberg 
was named winner of the Marie Straecker-Daelen Prize: the conductor’s prize for the best interpretation of a 
contemporary choral work ( Ich bin das Brot des Lebens by Wolfram Buchenberg). In July 2004 they competed in 
the International Choir Olympics in Bremen, Germany, where they won first place in the Chamber Choir 
Category, first in the Spiritual/Gospel Category, and fourth in Musica Contemporaneana. They were one of only 
three choirs at the Olympics to win two categories. In 2003 they competed in the Third International Johannes 
Brahms Choral Competition in Wernigerode, Germany. They received Gold Diplomas in the Chamber Choir 
category, where they placed third, and in the Spiritual/Gospel category, where they were the categoiy winners. 
They were featured at the American Choral Directors Association (ACDA) Southern Division Convention in 
Nashville, TN in February 2004. They will perform at the KMEA State Conference in February 2006. 

Let Their Celestial Concerts Unite (from Samson) George Frideric Handel 

Though Handel was born in Germany and wrote music for every musical genre of his day, his legacy is 
due to the popularity of his oratorios. Along with his most famous and widely performed oratorio, Messiah , 
Handel’s Samson was received well from the first performance. Before leaving London in 1742 he drafted 
Samson from December 1741 to June 1742. Upon returning to London in the autumn of 1742, Handel revised 
and completed the score of Samson, and the first performance was given on the 18' 1 ' of February 1743 to an 



enthusiastic audience. Horace Mann wrote of his experience saying, "Handel has set up an Oratorio against the 
Operas, and succeeds.” 

In Samson the combination of‘Church-Music’ and ‘Airs of the Stage’ was well exemplified in two styles 
of choral writing (exuberant and homophonic for the Philistines, solemn and polyphonic for the Israelites) and 
solo arias of many moods, encompassing the bleak despair of the blinded Samson's Total eclipse and Dalila's 
seductive With plaintive notes. Let Their Celestial Concerts All Unite comes at the end of the whole oratorio as a 
triumphant chorus by the Israelites. It contains imitative entrances and counterpoint, mixed with grand 
homophonic sections. 

Ein schoner Tag zu Ende geht Helmut Bogenhaardt 

When Mr. Bogenhardt reached the age of 12 he began studying piano at the Musisches Gymnasium in 
Frankfurt, Germany. Upon graduation he continued his studies at the university in Detmold where he received his 
degree in composition in 1950. While working as a music teacher he composed music for various mediums 
including piano, piano and orchestra, guitar and orchestra, and choir, among others. From 1972 to 1989 he 
worked as director and teacher of a school for electronic organs in Dortmund. After a short time in the city of 
Eickel from 1989 to 1992 he returned to his hometown of Dortmund, where he currently leads two women’s 
choirs. 


Ein schoner Tag zu Ende geht, 
die Sterne sind erwacht. 

Wir reichen uns die Hande nun 
und sagen gute Nacht. 

(Refrain) 

Von Ort zu Ort, 

von Land zu Land 

ertont ein Lied darein, reicht euch, 

reicht eure Hande fest zum Bund, 

wir wollen Freunde sein. 

Ein neuer Tag bricht bald herein, 
der weit uns sehen soil, 
zum Abschied reicht euch 
nun die Hand und saget lebewohl. 

(Refrain) 


A beautiful day comes to a close, 
the stars are awakened. 

We now reach out our hands 
and say good night. 

From place to place 

from land to land 

resounds a song therein, reach out, 

reach out your hands, firmly in union, 

we wish to be friends. 

A new day will soon set in, 
which we shall widely see, 
in farewell reach out 
now your hand and say farewell. 


I’m Gonna Sing ‘Til The Spirit Moves In My Heart Moses Hogan 
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Felix Mendelssohn 


Kyrie Eleison (Die deutsche Liturgie) 

The Collegiate Chorale opens their portion of the concert with Felix Mendelssohn's short Kyrie eleison, 
composed for eight-part a cappella chorus. It is one of three works from Die Deutsche Liturgie (the others are 
Ehre sei Gott in der Hohe and Heilig), set to Luther’s translation of the Mass. The works, composed in 1846, 
were intended for liturgical use in the Berliner Dorn, when Mendelssohn was in service to the King of Prussia in 
Berlin. 


Kyrie eleison, 
Christe eleison, 
Kyrie eleison. 


Lord have mercy, 
Christ have mercy, 
Lord have mercy. 


Ave Marie (Quattro Pessi Sacri) Guiseppe Verdi 

Giuseppe Verdi never intended the Quattro pezzi sacri to be a unified set; in the premiere performance of the 
pieces in 1898 he asked that the Ave Maria be omitted. He had composed it ten years earlier as a special 
contrapuntal exercise. Adolfo Crescentini, editor of the Gazzetta musicale di Milano, had published an 
“enigmatic” scale based on a half step, an augmented second, three whole steps, and two half steps, and had 
invited composers to harmonize it. Verdi used the scale as a cantus firmus, appearing first in the bass, then 
successively in the alto, tenor, and soprano voices to compose this beautiful contrapuntal work. 


Ave Maria, gratia plena, 

Dominus tecum, 

benedicta tu in mulieribus, 

et benedictus fructus ventris tui Jesus. 

Sancta Maria, Mater Dei, 

ora pro nobis peccatoribus, 

nunc et in hora mortis nostrae. 

Amen. 


Hail Mary, full of grace, 

the Lord is with thee, 

blessed art thou among women, 

and blessed is the fruit of thy womb, Jesus. 

Holy Mary, Mother of God, 

pray for us sinners, 

now and at the hour of our death. 

Amen. 


Vesperae solennes de confessore, K. 339 Wolfgang Amadeus Mozart 

Mozart composed his second set of Solemn Vespers in 1780, shortly after the first setting (K. 321) of 1779. I he 
work is scored for SATB chorus and soloists, two trumpets, three trombones, timpani, two violins, and continuo. 
Each of the six movements of the Solemn Vespers ends with the Gloria Patri. 

Dixit Dominus , the first movement of the Vespers, is a setting of Psalm 109. Mozart highlights the judgment ol 
the heathen with a dramatic fermata, then another before the beginning of the Gloria Patri. 

The double fugue Laudatepueri highlights Mozart’s contrapuntal dexterity. He uses a fugue subject borrowed 
from the Cum sanctis tuis of Michael Haydn’s 1771 Requiem. In the exposition of the first subject, Mozart 
telescopes the first four verses of the Laudate pueri text. He proceeds to the exposition of the second subject, a 
descending scale passage. He then combines the two subjects. The rest of the fugue features, in order of 
succession, a stretto of the first subject, the first subject contrasted with its inversion, simultaneous entries of the 
first subject and its inversion over a pedal point on d, another stretto, and the first subject in the voices with the 
second subject in the orchestra. 


Dixit Dominus 


Dixit Dominus Domino meo: 

Sed a dextris meis, 
donee ponam inimicos tuos 
scabellum pedum tuorum. 

Virgam virtutis tuae 

emittet Dominus ex Sion: 

dominare in medio inimicorum tuorum. 


The Lord said unto my Lord: 

Sit at my right hand 
until I make your enemies 
your footstool. 

The scepter of your power 

the Lord shall send forth from Zion: 

Rule thou in the midst of your enemies. 



Tecum principium 
in di virtutis tuae, 
in splendoribus sanctorum: 
ex utero ante luciferum 
genui te. 

Juravit Dominus, 
et non poenitebit eum: 

Tu es sacerdos in aeternum 
secundum ordinem Melchisedech. 

Dominus a dextris tuis, 
confregit in die irae suae reges. 

Judicabit in nationibus, 
implebit ruinas, 

conquasabit capita in terra multorum. 

De torrent in via bibet, 
propterea exaltabit caput. 

Gloria Patri, et Filio, 
et Spiritui Sancto. 

Sicut erat in principio, 

et nunc, et semper, 

et in saecula saeculorum. Amen. 


The power to rule is with you 
on the day of your strength, 
in the splendor of the holy ones: 

I have begotten you from the womb 
before the rising of the day-star. 

The Lord has sworn an oath, 
and will not repent of it: 

You are a piest for ever, 
after the order of Melchisedech. 

The Lord at your right hand 
destroys kings on the day of his wrath. 

He shall judge among the heathen; 

he shall pile up ruins 

and scatter skulls on many lands. 

He shall drink of the torrent in his way; 
therefore he shall lift up his head. 

Glory be to the Father, and to the Son, 
and to the Holy Spirit. 

As it was in the beginning, 
is now, and ever shall be, 
world without end. Amen. 


Laudate pueri 


O praise the Lord, ye children, 
praise the name of the Lord. 

Blessed be the name of the Lord 
from hence forth now and for ever. 


Laudate pueri Dominum, 
laudate nomen Domini. 

Sit nomen Domini benedictum ex hoc 
nunc et usque in saeculum. 

A solis ortu usque et ad occasum, 
laudabile nomen Domini. 

Excelsus super omnes gentes Dominus, 
et super coelos Gloria ejus. 

Quis sicut Dominue Deus noster, 
qui in altis habitat, 

et humilia respicit in coelo 
et in terra? 

Suscitans a terra inopem 
et de stercore erigens pauperem: 

Ut collocet eum 

cum principibus populi sui. 

Qui habitare facit sterilem 
in domo, matrem filiorum laetantem. 

Gloria Patri, et Filio, 
et Spiritui Sancto. 

Sicut erat in principio, 

et nunc, et semper, 

et in saecula saeculorum. Amen. 


From the rising of the sun even unto its setting, 
the name of the Lord is praiseworthy. 


Lifting up the needy from the dust, 
and raising the poor from the dungheap, 


Who makes the sterile woman to dwell 
in her house, the joyful mother of children. 

Glory be to the Father, and to the Son, 
and to the Holy Spirit. 

As it was in the beginning, 
is now, and ever shall be, 
world without end. Amen. 


The Lord is high above all nations, 
his glory is above the heavens. 

Who is like the Lord our God, 
who dwells on high, 

and yet he considers the lowly 
in heaven and on earth? 


so that he may place him 
with the princes of his people. 



Alleluia 


Randall Thompson 

Randall Thompson is certainly one of great icons of American choral music in the Twentieth Century, and his 
Alleluia is likely his most-often performed work. It was commissioned by Serge Koussevitsky and the trustees of 
the Boston Symphony Orchestra in the spring of 1940 for the opening exercises of the new Berkshire Music 
Center at Tanglewood. The head of the center's choral department was Thompson’s future Harvard colleague G. 
Wallace Woodworth ’24. Koussevitsky wanted “Woody”to lead the entire student body in the new anthem to 
symbolize the center’s mission: the performance of music. 

The date for the opening was July 8. Thompson had been preoccupied with another commission, but from July 1 
to July 5 he was able to turn to Koussevitsky’s request. Woody had his large chorus ready to rehearse, but 
opening day approached and no music arrived. On July 8, with 45 minutes to go, it appeared. Woody got his first 
look at the score and reassured his charges, “Well, text at least is one thing we won’t have to worry about.” The 
performance successfully launched a tradition: to this day Alleluia is performed each summer at the center’s 
opening. 

The anthem’s tempo mark of lento was very important to the composer. France had just fallen to the Nazis, and 
Thompson later explained, “The music in my particular Alleluia cannot be made to sound joyous...here it is 
comparable to the Book of Job, where it is written, “The Lord gave and the Lord has taken away. Blessed be the 
name of the Lord.’ ” 


Warm-Up (Mass) Leonard Bernstein 

Warm-Up is from Bernstein’s Mass: A Theatre Piece for Singers, Players and Dancers, composed in 1971. In the 
form of a round, Warm-Up is actually the Responsory Alleluia from the Devotions before Mass, and leads directly 
into the First Introit of the Mass (Kyrie). It is accompanied by assorted percussion instruments in the Mass score. 

Sanctus (Mass in E-flat, Op. 109) Josef Gabriel Rheinberger 

Josef Gabriel Rheinberger set the Mass text 18 times; however, this is his only eight-part a cappella setting of the 
mass. He began the work in January 1879, completing it in only five days. It was premiered by the Munich 
Royal Court Choir on New Year’s Day, 1879, with the composer conducting. This work, as well as other sacred 
compositions by the composer, came under harsh criticism by the Allgemeiner Cacelienverein, which adhered to a 
strict a cappella style in “true church music” that, according to Rheinberger’s contemporary Anton Bruckner, was 
“without sharps or flats, without triads on the subtonic, without six-four chords.” Rheinberger, looking for papal 
approval for his work, dedicated the Mass to Pope Leo XIII, who in turn made the composer a Knight of the 
Order of St. Gregory. 

Rheinberger opens the Sanctus by alternating the women’s voices with the men’s; then, through the use ol 
imitative writing, builds from a pianissimo by the addition of thirds to a rich, full forte at pleni sunt coeli et terra. 
The Osanna features once again cori spezzati, which leads to an expansive, thick eight-part texture to close the 
movement. 


Sanctus, sanctus, sanctus Holy, holy, holy. 

Dominus Deus Sabbaoth. Lord God of Sabaoth. 

Pleni sunt coeli et terra Gloria tua. Heaven and earth are full of Thy glory. 

Osanna in excelsis! Hosanna in the highest! 

Ave Maria Kristina Vasiliauskaite 

Kristina Vasiliauskaite was bom in Vilnius, Lithuania in 1956. She comes from a large family of musicians. I lei 
father played trombone in the Vilnius Opera Theater Orchestra, her brother Bernardas is the organist at the 
cathedral in Vilnius, and another brother, Augustinas, plays cello in the Lithuanian String Quartet. Ms. 
Vasiliauskaite studied musicology and composition at the Lithuanian Academy of Music, graduating in 1980. 
From 1983 to the present she has taught at the Ciurlionis Art School in Vilnius. 



Ave Maria was commissioned by the Quire of Voices, Nathan Kreitzer, director, for the Santa Barbara 2004 
Historic Venues Festival. 

(See text from Verdi's Ave Maria above) 

Herr, nun lassest du deinen Diener Felix Mendelssohn 

Herr, nun lassest du deinen Diener in Frieden fahren is one of Mendelssohn's most stunningly beautiful 
a cappella settings. It is dated June 12, 1847, just 29 days after the death of his beloved sister Fanny Mendelssohn 
Hensel, and less than five months before his own death. Fanny died of a stroke during a rehearsal of Felix’s Die 
erste Walpurgisnacht on May 14, 1847. When Felix heard of her death a few days later, he was devastated, as we 
see in a letter to his younger sister Rebecka, dated May 19, 1847: 

.. . God help us all-since yesterday I don't know what else to say and think—you, my dear sister. 

I have written to Paul and to Hensel, but today and yesterday and for many days to come I shall 
not krtow what to write except—God help us, God help us!. . . The children come in from time to 
time and they do me good with their happy faces. May God preserve your family's health, and 
give you a moment of consolation in them. Ach, dear sister, I cannot write or think of anything 
but Fanny. Things will never change as long as we are on earth here together. 

Your Felix 

Perhaps Fanny’s death and the state of his own health inspired Felix to write this work, based on the Nunc 
Dimittis text. 


Herr, nun lassest du deinen Diener 
in Frieden fahren, 
wie du verheissen hast. 

Denn mein Auge hat deinen Heiland geseh'n 

den du bereitet 

vor alien Volkem, 

dass er ein Licht sei den Heiden; 

und zu Preis und Ehre deines Volkes Israel. 

Ehre sei dem Vater, und dem Sohne, 

und dem heiligen Geist, 

wie es war zu Anfang, jetzt, 

und immerdar, und von Ewigkeit zu Ewigkeit. 
Amen. 


Lord, now lettest Thou Thy servant 
depart in peace, 
according to Thy word. 

For mine eyes have seen Thy salvation, 
which Thou hast prepared 
before the face of all people. 

To be a light, to lighten the Gentiles, 
and to be the glory' of Thy people Israel. 
Glory be to the Father, and to the Son, 
and to the Holy Ghost, 

As it was in the beginning, is now, 
and ever shall be, world without end. 
Amen. 


The Battle of Jericho nyr rr 

Moses Hogan, arr, 

See note about Moses Hogan under I’m Gonna Sing "Til The Spirit Moves In My Heart 
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Dance 

Wilke Renwick 

Jubilate Deo 

Gregor Eichinger 
trans. Rosenthal 

Contrapunctus IV J.S. Bach 

from the Art of the Fugue trans. Arthur Frackenpohl 

from Seasons (1987) 

Summer 

Fall 

John Stevens 

from Suite Americana No. 1 

Ragtime 

Son de Mexico 

Enrique Crespo 

INTERMISSION 


Sonata Pian e Forte 

Giovanni Gabrieli 
trans. Frackenpohl 

Czama krowa 

Walentyn Bakfark 
arr. Chasanov 

Brass Quintet #1 (2005) 

Allegro risoluto 

Adagio molto 

Arguto, quasi scherzando 

Kazimierz Machala 

The Dog Gone Blues 

Luther Henderson 

That’s a Plenty 

Lew Pollack 
arr. Henderson 



The Illinois Brass Quintet 


Michael Ewald, trumpet Kazimierz Machala, horn 

Ronald Romm, trumpet Elliot Chasanov, trombone 

Mark Moore, tuba 

Formed in 1955, The Illinois Brass Quintet is the oldest faculty brass quintet 
at any school of music or conservatory in the world. The quintet regularly 
presents educational and concert appearances throughout the United 
States. In Spring 2005 the IBQ performed on a 10-day tour of Poland, 
presenting master classes and concerts in major concert halls and music 
academies throughout the country. The quintet will perform at Carnegie 
Hall in New York City in February 2006. 


Louisville Brass 


Michael Tunnell, trumpet Bruce Heim, horn 

Herbert Koerselman, trumpet Brett Shuster, trombone 
John Jones, tuba 


Founded in 1993, Louisville Brass (formerly called the University of 
Louisville Faculty Brass Quintet) is the resident brass chamber ensemble 
at the University of Louisville School of Music. Comprised exclusively of 
School of Music faculty, Louisville Brass is committed to artistic perfor¬ 
mance and to the sharing of knowledge of literature and styles through 
c inics and master classes. The ensemble is well-versed in a wide range of 
styles, and the repertoire list ranges from the Renaissance to jazz. 


BIOGRAPHIES 


Michael Ewald, trumpet 

Michael Ewald performs as principal trumpet in the Sinfonia da Camera 
and the Champaign-Urbana Symphony Orchestra and has recorded with 
both groups. For eight years he was principal trumpet with the Illinois 
Symphony Orchestra. He has performed with the Chicago Chamber Brass, 
Chicago Brass Quintet, Pasadena Symphony Orchestra, Burbank Sym¬ 
phony, Pasadena Chamber Orchestra, Long Beach Municipal Band, and 
with many touring groups throughout the United States, Great Britain, 
Austria, Hungary, and Romania. Professor Ewald has served as adjudica¬ 
tor for the Texas University Interscholastic League Solo and Ensemble 
festival in Austin and the prestigious Jeunesses Musicales in Bucharest, 
Romania. During the summer of 1994, he was the host of the International 
Trumpet Guild conference held at the University of Illinois. He and his 
students have been frequent participants and performers in many ITG 
events, including the "Festival of Trumpets" and various student solo and 
orchestral competitions. Professor Ewald's former students hold posi¬ 
tions in many college and universities in the United States as well as 
orchestral and commercial groups performing throughout the U.S. and 
Europe. He studied for many years with John Clyman and Jimmy Stamp. 
Professor Ewald's published musical editions are: Modena Duets: Vols. I and 
II, Peer Southern Music Company, NY; Three Pieces for Two Trumpets, Morning 
Star Music, Saint Louis, MO; and 29 Etudes for Bach and Telemann, The Art of 
the Phrase, Balquhidder Music, Los Angeles, CA. 

Ronald Romm, trumpet 

Ronald Romm, a performer who has appeared worldwide on the stages of 
almost all major concert venues, music festivals, and international music 
conferences, is widely acknowledged as one of the pre-eminent trumpeters 
and clinicians of today. Professor Romm was a child prodigy who began 
his career as a soloist at tire age of 10. By age 12 he was a member of his 
family's band, the Romm-Antics, and at 18 he was already a veteran 
freelance trumpeter in Los Angeles, performing regularly with the Los 
Angeles Brass Society, Los Angeles Philharmonic Orchestra, and Los 
Angeles Brass Quintet. Professor Romm attended the University of South¬ 
ern California as a scholarship student. He later transferred to the Juilliard 
School, where he completed his bachelor's and master's degrees and 
studied with William Vacchiano, legendary teacher and former principal 
trumpet of the New York Philharmonic Orchestra. In New York City, 
Professor Romm performed with everything from the New York Brass 
Society to the New York City Opera and Ballet Orchestras to the Radio City 
Music Hall Symphony Orchestra to Broadway shows. In 1971, Professor 
Romm joined the newly formed Canadian Brass, which later established 
itself as the premiere brass ensemble in the world. In June of 2000, he retired 
from the group after participating more than 4,500 concerts, 50 recordings. 



numerous television concert specials, videos, and hundreds of master 
classes. Professor Romm has performed live and recorded CDs with 
leading artists including Wynton Marsalis, Arturo Sandoval, Jon Faddis, 
Doc Severinsen, and brass performers from the Boston Symphony Orches¬ 
tra, New York Philharmonic, Philadelphia Orchestra, Berlin Philhar¬ 
monic, and Bayreuth Festival Orchestra. As an educator. Professor Romm 
has contributed to the growth of brass performance through hundreds of 
student clinics and master classes worldwide. Professor Romm and his 
wife and long-time musical partner. Avis, continue an active concert 
career as a spectacular trumpet and piano duo. 


Kazimierz Machala, horn 

A native of Poland, Kazimierz Machala is an active performer, composer, 
and teacher. Professor Machala, who was the first horn player in Juilliard's 
history to receive the Doctor of Musical Arts degree, received third prize 
at the 1974 International Music Competition for Woodwinds and Brass in 
Prague. Professor Machala has performed on numerous occasions with the 
New York Philharmonic and the Frankfurt Radio Symphony Orchestra, 
among others. He has been a member of the American Woodwind Quintet 
and the Australian Wind Virtuosi. During 1994-1996 he performed with 
the St. Louis Brass Quintet. He also has served as principal horn with the 
Krakow Radio Symphony and was principal horn with the Sydney 
Symphony Orchestra in Australia for seven years. Immediately prior to 
Professor Machala's appointment at the University of Illinois, he was 
associate professor at the University of Georgia. Professor Machala's 
compositions include Intuitions for Horn Quartet (published by Phoenix 
Music Publications in Holland), which has been performed by tire Ameri¬ 
can Horn Quartet in many countries; he has also arranged the American Folk 
Suite for Woodwind Quintet (published by Shawnee Press, Inc.), which has 
been frequently performed by the Berlin Philharmonic Woodwind Quin¬ 
tet and released on the ensemble's compact disc Summer Music on the BIS 
label. In 2002 Professor Machala appeared as a soloist at the International 
Horn Workshop in Lahti, Finland, performing with the Horn Choir of the 
Eastman School of Music. In September 2002 Professor Machala premiered 
his own Concerto for Horn, Winds and Percussion with the Wind Symphony at 
the University of Illinois. He has taught and performed at the Cambridge 
usic Festival in New Zealand, Tidewater Music Festival in Maryland, 
and Domaine Forge Festival in Quebec, Canada. 


Elliot Chasanov, trombone 

starH ^^ sanov began his musical studies at an early age as a cellist, 
of n'hnoi 6 p rorn b° ne shortly thereafter. Prior to coming to the University 
sn i n - r°* ( S ' r ° e ssor Chasanov was principal trombonist and trombone 
E>.C (1981 ^ " it6d ^ tates Force Band and Orchestra in Washington, 
o) and professor of trombone and euphonium at Kent State 



University (1985-1991). His teachers include Frank Crisafulli, Robert 
Gray, Vern Kagarice, Alan Kofsky, and Charles Vernon. Professor Chasanov 
hosted the 1997 International Trombone Festival at the University of 
Illinois and has served on its faculty four other times. He has presented 
recitals and master classes throughout the United States, Canada, En¬ 
gland, and Western and Eastern Europe. In Poland, Professor Chasanov 
was featured guest artist at the 2000 Warsaw Trombone Festival and 
Judge of the 2nd All-Poland Trombone Competition. He served as trom¬ 
bone faculty at The International Music Festival at Duzniki Dzroj in Poland 
in the summers of 2000 and 2001. In December 2001 he was featured as 
trombone soloist with the Polish National Philharmonic-Bialystok and 
presented a solo recital in Florianka, Krakow's famed hall. In late 2002, 
Professor Chasanov was a faculty artist at the Polish Brass Symposium 
and guest artist at the Warsaw Academy of Music. Plans are underway to 
record a CD of concerti with the Warsaw-based chamber orchestra 
Concerto Avenna. In the United States, Professor Chasanov has performed 
with the Cleveland Orchestra, National Symphony Orchestra, Cleveland 
Ballet, Cleveland Opera, Ohio Chamber Orchestra, and Metropolitan 
Brass Quintet. In addition to his solo career, he currently performs with 
the Illinois Brass Quintet and as a regular substitute with the Milwaukee 
Symphony. 

Mark Moore, tuba 

Before coming to the University of Illinois, Mark Moore taught at the 
University of Southern Mississippi and at Shenandoah College and Con¬ 
servatory of Music. His teachers have included Arnold Jacobs, former 
principal tuba with the Chicago Symphony Orchestra, Robert LeBlanc, 
and Dan Perantoni. Professor Moore has served on the adjudication panels 
for the solo competitions at International Tuba Euphonium Association 
conferences and has been a featured artist for the ITEA conferences and the 
International Trumpet Guild and International Horn Society. Many of his 
students have won honors at international conventions of the ITEA and 
hold teaching positions at universities throughout the country. He has 
served as a soloist and clinician at schools and universities throughout the 
United States and has performed with orchestras including the St. Louis 
Symphony. Professor Moore is a member of the Illinois Symphony Orches¬ 
tra. He is also a member of the Illinois Brass Quintet and the Medicare 7, 
8 or 9, a Dixieland band at the University of Illinois. As a founding member 
of Sonus Brass, Professor Moore has performed across the United States 
and on tours to the Far East and South America. Professor Moore was a 
featured artist at the International Brassfest held in Bloomington, Indiana, 
in 1995. He performed John Williams’ Tuba Concerto with the Illinois 
Symphony Orchestra in November 1997 and with the United States Army 
Orchestra in January 1999 at the United States Army Band Tuba-Eupho- 
nium Conference. Sonus Brass were featured artists at the International 
Trumpet Guild Conferences held in May 1999 in Richmond, VA, and in May 
2001 in Evansville, IN. 
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PROGRAM 


"Tony Williams" Combo 
Jason Foureman, director 
David Clark, director 

Raised 4th Thelonious Monk (1917-1982) 

A Night in Tunisia Dizzy Gillespie (1918-1993) 

Miss Jones Steps Out Anthony Cekay (b. 1980) 

Brent Hall, trumpet 
Anthony Cekay, tenor saxophone 
Luke Barker, tenor saxophone 
Jacob Stith, guitar 
Will Roberts, bass 
Neil Laird, drums 




"Art Blakey" Combo 

Jerry Tolson, director 
Natalie Boeyink, graduate assistant 


East of the Sun (1935) Brooks Bowman 

Incandescent Blues Jacob Goran (b. 1982) 

Autumn Leaves Joseph Kosma (1905-1969) 


Dave Clark, alto saxophone 
Jake Goran, tenor saxophone 
Jonathan Epley, guitar 
Natalie Boeyink, bass 
John Alvey, drums 


"Max Roach" Combo 

Chris Fitzgerald, director 
David Clark, graduate assistant 


Bolivia 

CatcheR Miss. 
Fast Wheels 


Cedar Walton (arr. Koning) 
Brian Koning (b. 1977) 
Sam Farley (b. 1981) 


Alexis Marsh, alto saxophone 
Brian Koning, trumpet 
Matt Yarborough, trombone 
Sam Farley, piano 
Jason Foureman, bass 
Dan Dorff, drums 




School of 


music 


IMVERSHYof LOUISVILLE 

-- 

dare to be great 

presents 


The Louisville 
String Quartet 

with guest artist 

Alan Rafferty, cello 


Wednesday Evening 
September 21, 2005 
8:00 p.m. 

Margaret Comstock Concert Hall 



Smoking is not permitted in the School of Music building. In the unlikely event of fire or 
other emergency, please walk to the nearest exit. The use of recording devices is strictly 
prohibited. Please silence cell phones, electronic watches and pagers. Thank you. 


PROGRAM 

17k. 1 

String Quartet Op. 74 No. 3 Franz Joseph Haydn 

Allegro (1732-1809) 

Largo assai 
Menuetto - Allegretto 
Finale - Allegro con brio 


String Quartet No. 7 Op. 109 (1960) Dmitri Shostakovich 

Allegretto (1906-1975) 

Lento 
Allegro 
Allegretto 


INTERMISSION 


String Quintet in C Major Op. 163 Franz Schubert 

Allegro, ma non troppo (1797-1828) 

Adagio 

Scherzo - Presto; Trio - Andante sostenuto 
Allegretto 


The Louisville String Quartet 

J. Patrick Rafferty, violin Jamie Hofman, viola 

Marcus Ratzenboeck, violin Paul York, cello 


with guest artist 
Alan Rafferty, cello 



BIOGRAPHIES 


J. Patrick Rafferty, violin 

Violinist J. Patrick Rafferty has been hailed for his "exciting performances," 
his "subtle and imaginative ideas about the music," and "a velvety, 
sweetly sonorous tone [that] captured the intellect and calmed the soul." 
(Milwaukee Sentinel ) Rafferty's solo credits include concerto performances 
with the symphony orchestras of Milwaukee, Dallas, Cincinnati, and St. 
Louis. In addition, he has appeared as soloist with the Dallas Bach Orches¬ 
tra, the Dallas Chamber Orchestra, the Dallas Fine Arts Orchestra (with 
whom he performed the Texas premiere of Richard Strauss' Violin Concerto ), 
the Brevard Music Center Orchestra, the Cincinnati Symphony Chamber 
Orchestra, and many others, with over 40 works performed. 

J. Patrick Rafferty served as Concertmaster of the Milwaukee Symphony 
Orchestra from 1986 to 1991. He previously served as Associate Concert- 
master of the Dallas Symphony for eight years, and as Concertmaster for 
the Dallas Bach and Fine Arts Orchestras. He has also served as acting 
concertmaster of the San Diego Symphony Orchestra, guest concertmaster 
of the Seattle Symphony, and as concertmaster of the Brevard Music Center 
Orchestra. He has also held positions with the St. Louis Symphony, the 
Cleveland Orchestra, and the Cincinnati Symphony. As recitalist, Rafferty 
has performed in New York, Chicago, Boston, Washington, D.C., Cincin¬ 
nati, Atlanta, Miami, Nashville, Orlando, and many other cities. 


An accomplished chamber music performer as well as an acclaimed solo 
and orchestral artist, violinist J. Patrick Rafferty joined the internationally 
acclaimed Louisville String Quartet in 2005 as first violinist. He also 
maintains commitments with the Cadek Trio, whom he joined in 1991. His 
national reputation as an outstanding chamber musician has been built on 
his association with such ensembles as the New Marlboro Chamber 
Players, the American Chamber Trio, the Fine Arts Chamber Players, the 
Dallas Chamber Orchestra, and the Walden Chamber Players. Of the 
Cadek Trio s recent east coast tour, the New York Concert Review wrote 
one could pay the Cadeks a high compliment by saying that their 
[playing] compared favorably with that of [the legendary trio of] David 
Oistrakh, Sviatoslav Knushevitzky, and Lev Oborin." 


In 1987 Rafferty founded the Paganini Trio in Milwaukee, Wisconsin, and 
60 !? a ^ orrne< ^ Stradivari Trio in the same city. Both ensembles 
recorded exclusively for the Koss Classics label. Typical of the critical 
" a r: e to these ensembles was the following from the Milwaukee Journal: 
andfavnw maUgUral seas on....Word of mouth from ecstatic audiences 
to add ^ f revlews from ever Y quarter have filled the place; the trio had 
add a performance of each program ,o ge, everyone in.” 



While maintaining his active performance schedule, Rafferty has success¬ 
fully built a respected teaching career. One of his specialties is teaching 
orchestral audition repertoire, drawing on his background as audition 
winner for 15 major US orchestras. His students have been placed in many 
major US and European orchestras, and in many respected teaching 
positions. He has taught at the Wisconsin Conservatory, the University of 
Wisconsin-Milwaukee, the University of Alabama, and is now Associate 
Professor of Violin at the University of Louisville. He is also on the summer 
artist faculty of the Brevard Music Center in North Carolina, where he is 
concertmaster of the Brevard Music Center Orchestra. 


Marcus Ratzenboeck, violin 

Marcus Ratzenboeck has been Principal second violin of the Louisville 
Orchestra since 2000. He has been violin faculty at the University of 
Louisville and the second violinist of the Louisville String Quartet since 
2001. He also serves as concertmaster of the Louisville Bach Society. 
Marcus has a master's degree in Violin Performance from Indiana Univer¬ 
sity where he studied with Henryk Kowalski and Yuval Yaron. He also 
holds a Bachelor of Music in Violin Performance from Florida State Univer¬ 
sity where he studied with Eliot Chapo. While at Indiana University, 
Marcus served as concertmaster of the IU Symphony Orchestra and co- 
concertmaster of the Columbus (IN) Philharmonic. Marcus currently gives 
numerous recitals both as a solo and chamber musician. He has served as 
concertmaster and soloist for the Spoleto U.S.A. festival and has been 
featured in festivals including Sarasota Music Festival, Tanglewood Fes¬ 
tival, A.I.M.S. Graz in Austria, Hirosaki International Music Festival 
0apan), Bear Valley Festival (CA), and as concertmaster of the Indiana 
University Festival Orchestra. 


Jamie Hofman, viola 

Jamie Hofman is a graduate of Indiana University and holds performance 
degrees in violin (BM) and viola (BM), as well as a Performer's Diploma on 
viola. His principal teachers have been Mimi Zweig, Jerry Horner, and Atar 
Arad. He is a member of the Louisville Orchestra and the Louisville String 
Quartet. Mr. Hofman has performed around the world at festivals such as 
the Schlewig-Holstein Musik Festival in Germany, the European Musik 
Festival - Stuttgart, the International Festival Symphony - Jerusalem, the 
Pacific Music Festival - Japan, Blossom Music Festival - Cleveland, and the 
Sarasota Music Festival in Florida. Mr. Hofman won the second prize in the 
Chicago Viola Society Solo competition and has performed as a soloist in 



Milwaukee with the Milwaukee Chamber Orchestra, the Catholic Sym¬ 
phony Orchestra, and on the Civic Music Artist and Ensemble series. Mr. 
Hofman is actively involved in teaching through the Louisville Youth 
Orchestra, various summer camps, and private lessons. 


Paul York, cello 

An accomplished soloist, chamber musician and teacher, Paul York has 
appeared in recital and with orchestras in the U.S. and abroad. Mr. York 
serves on the string faculty at the University of Louisville, where he 
maintains an active teaching and performing schedule. Recent solo ap¬ 
pearances include a performance ofVivaldi's Double Concerto in G Minor with 
internationally acclaimed cellist Yo-Yo Ma. 

An avid chamber musician, Mr. York is a member of the Louisville String 
Quartet and was a founding member of The Logsdon Chamber Ensemble, 
a Texas Commission of the Arts Touring ensemble as well as ensemble-in- 
residence at Hardin-Simmons University. As a champion of contemporary 
music, Mr. York has commissioned works for the cello by such composers 
as Stefan Freund, Marc Satterwhite, Steve Rouse, Paul Brink, Frederick 
Speck, and John LaBarbera. He also premiered Alfred Bartle's new orches¬ 
tration of Bartok's First Rhapsody for cello with the Sewanee Festival 
Orchestra and in February of 2005 performed the Grawemeyer Award¬ 
winning cello concerto Colored Field by Aaron Jay Kernis with the Louisville 
Orchestra. 

Mr. York has participated in numerous summer festivals. He is currently 
a member of the artist faculty and head of the cello department at the 
Sewanee Summer Music Festival, where he performs solo and chamber 
works and serves a principal cello of the Festival Orchestra, in addition to 
his teaching schedule. He has also performed at Strings in the Mountains in 
Colorado, the Abilene Chamber Music Series, and served as principal cello 
with the Des Moines Metro Opera Orchestra. He has held principal cello 
positions with numerous regional orchestras and performed as a member 
of the cello section of the Saint Louis Symphony under the direction of 
Leonard Slatkin. 

Mr. York received his bachelor's degree from the University of Southern 
a 1 ornia and his master of music degree from the University of California 
at anta Barbara, where he studied with Ronald Leonard. The recipient of 
numerous honors and awards, Mr. York was selected to participate in the 
Yorl lgl0 u S u iat ‘ Sr ° sky seminar a t the University of South California. Mr. 
charntvT 6 e . ar ° nt heCRS label and has recorded a CD of French Baroque 

where / music ^ rome7la ^ e at the University of Southern Mississippi 
where he previously served as a faculty member. 



Alan Rafferty, cello 


Alan Rafferty, no relation to J. Patrick Rafferty, is currently beginning his 
third season as a member of the Louisville Orchestra cello section. Prior 
to coming to Louisville, Alan was a member of the Civic Orchestra of 
Chicago and the New World Symphony. He holds a BM in Cello Perfor¬ 
mance from the Cleveland Institute of Music and a MM in Cello Perfor¬ 
mance from Northwestern University. His primary studies have been 
with Hans Jorgen Jensen, Alan Harris, Richard Weiss, and Merry Peckham. 
At the age of 15, Alan made his solo debut playing the first movement of 
the Dvorak concerto with the Las Cruces Symphony. An active chamber 
musician, Alan has performed at the music festivals of Tanglewood, Aspen, 
and Interlochen to name a few and is also currently a member of the 
Berkshire Piano Quintet which was formed at Tanglewood. Alan plays on 
a modern cello made by Raymond Melanson in 2004. 




INIYERSHYof KXJLSVILLE 

dare to be great 

presents 


Thursday, September 22, 2005 Convocation 

3:00 p.m. 

Margaret Comstock Concert Hall 


Trois pieces 
Barcarolle 


Marcel Grandjany 
(1891-1975) 


Kathy Jo Gutgsell, harp 
MUS 212 / Cook 


Ode d'Espagne 


Francois Rabbath 
(b.1931) 


Chris Korenkiewicz, double bass 
MUS 311 / King 

Max Bruch 
(1838-1920) 

Michelle Linder, clarinet Monica Clarke, viola 
MUS 211/Tidwell MUS 104 / Hofman 

David George, piano 


Concerto for Clarinet and Viola 
III. Allegro molto 


Quintet No. 1 Victor Ewald 

I. Moderato (1860-1935) 

II. Adagio non troppo lento 

Glass Brass 

Brian Glass, trumpet Lindsay Pummell, horn 

Charles Calloway, trumpet Sarah Finger, trombone 
David Jaggie, tuba 


MUS 119/Heim 





School of 


music 


INMiRSTIYof IfXJKVILLE. 

dare to be great 

presents 


Thursday, September 29, 2005 
3:00 p.m. 

Margaret Comstock Concert Hall 


Convocation 


Suite No. 1 in G Major, BWV 1007 J. S. Bach 

Prelude (1685-1750) 

Courante 

Ben Sollee, cello 
MUS 403 / York 


Dean Williamson, conductor 
2005 University of Louisville Alumni Fellow 

Dean Williamson, one of the country's foremost emerging opera 
conductors, was until 2002 music director of the Seattle Opera Young Artists 
Program. He has led all of the program's productions, including Cosi fan 
tutte, Le nozze di Figaro, Don Giovanni, La Cenerentola, and La boheme. 

In 2001, he was asked to conduct a new production of Lucia at the 
Minnesota Opera. His success there led to numerous other invitations and 
in 2002 he made his debut at the Wolf Trap Opera with Don Pasquale. 

The past season included La boheme at the Seattle Opera Young Artists 
Program and Washington East Opera, Don Giovanni at the Opera Colorado 
and Spokane Opera companies. Carmen at Rimrock Opera, and La finta 
giardiniera at Ohio University. In the summer of 2003, he conducted Eugene 
Onegin at the Opera Festival of New Jersey, and returned to Wolf Trap to 
lead the Filene Center production of II barbiere di Siviglia. In the fall of 
2003, he was a visiting guest professor at the University of Southern 
California's Thornton School of Music, teaching in the opera program and 
conducting Hansel and Gretel. 

(continued on reverse) 


Engagements in 2004 included Carmen at the Opera Theatre of St. Louis, 
Sondheim's Passion at Minnesota Opera, Don Pasquale at the San Francisco 
Opera's Merola program, Cosi fan tutte at the Seattle Opera Young Artists 
Program. This season he leads L'ltaliana in Algeri at Boston Lyric Opera, 
and Le nozze di Figaro at the Seattle Opera Young Artists Program. He a so 
makes his main stage Seattle Opera debut with a new production of Les 
Contes d'Hoffmann in May 2005. 

Acclaimed by London's Opera as a virtuoso at the keyboard, Dean 
Williamson was for twelve years principal coach and pianist for the eatt e 
Opera. Mr. Williamson has also performed throughout the United S a es, 
Canada, and Europe as accompanist with some of the worlds leading 

singers. _ 




School of 


music 

IMVERSnYof LOUISVILLE 


dare to be great 


presents 


David George 

and 

Friends 


Sunday Afternoon 
September 25, 2005 
3:00 p.m. 

Margaret Comstock Concert Hall 



Please join us for a reception in the 
Green Room following today's concert. 


Smoking is not permitted in the School of Music building. In the unlikely event of fire or 
other emergency, please walk to the nearest exit. The use of recording devices is strictly 
prohibited. Please silence cell phones, electronic watches and pagers. Thank you. 


PROGRAM 


Nuit d'etoiles Claude Debussy (1862-1918) 

Mandoline arr. Mimi Stillman 

Joshua Fit the Battle of Jericho Spiritual 

flute arr. by Ricky Lombardo 
piano arr. by David George 

Jean Hutchinson, flute 


from Banalites 

Chanson d'Orkenise 
Sanglots 

Allerseelen 

Standchen 

Edith Davis Tidwell, soprano 


Francis Poulenc 
(1899-1963) 


Richard Strauss 
(1864-1949) 


from Three Fantasias on Cavatinas by Rossini, Op. 27 
Una voce poco fa 

Dallas Tidwell, clarinet 


Iwan Muller 
(1786-1854) 


Widmung (Dedication) Robert Schumann (1810-1856) 

trans. by Franz Liszt (1811-1886) 

David George, piano 


PAUSE 


Der Freischiitz Overture Carl Maria von Weber (1786-1826) 

arr. Gustav Rosier 


David George, Sam Hodges 
Mary Ann Mattingly, Meme Tunnel! 
2 pianos, 8 hands 



from A Carmen Fantasy Frank Proto 

Prelude (b. 1941) 

Aragonaise 

Nocturne - Micaela's Aria 

Sidney King, double bass 


Litany 

What Shall We Remember? 

Trois Bourrees 
L'a'io de rotso 
Ound' onoren gorda? 
Obal, din lou Limouzi 


John Musto (b. 1954) 
arr. David George 

Ricky Ian Gordon (b. 1956) 
arr. David George 

Joseph Canteloube (1879-1957) 
arr. Dallas Tidwell 


Edith Davis Tidwell, soprano Dallas Tidwell, clarinet 
Jean Hutchinson, flute Sidney King, double bass 

David George, piano 


PROGRAM NOTES 

Nuit d'etoiles Claude Debussy, arr. Stillman 

Mandoline 

Mimi Stillman is one of the most highly regarded flutists in the concert 
world today, and was the youngest wind player ever admitted to The 
Curtis Institute of Music at age 12. She arranged these Debussy songs in 
2002 and is quoted as saying: 

I was attracted to Debussy songs because of their beauti¬ 
ful, lyrical melodies, richness of nuance and color, and long 
vocal phrases perfectly suited to being spun out on the 
flute. The opening lines of Nuit d'etoiles set a melancholy 
mood of this song, a reverie about lost love. The lover 
dreams of his lost beloved, seeing her in the blue water of 
a fountain, in a red rose, and in the stars. In Mandoline, 
ebussy's use of the Phrygian mode, the rollicking feel of 
t e 6/8 meter and energetic theme give it a Spanish char¬ 
acter. The text sets a scene of men serenading flirtatious 
women on the mandolin by moonlight. I offer my arrange- 

men s o t re composer's songs as an idiomatic addition to 
tne tlute repertoire. 



Joshua Fit the Battle of Jericho Spiritual, arr. Lombardo/George 

Besides being a flutist, Ricky Lombardo is also a very prolific arranger and 
composer. He stays active in many aspects of music including positions as 
director of a professional flute quartet and leader of an eight piece orches¬ 
tra. Mr. Lombardo has numerous compositions and arrangements to his 
credit, many of which are performed worldwide, including his 1997 
arrangement of Joshua Fit the Battle of Jericho. In 1998, Ms. Hutchinson 
encouraged me to write a piano accompaniment for the piece and it was 
premiered in that same year at the Hymnfest for St. Paul Episcopal Church 
in Louisville. 

Banalites Francis Poulenc 

Banalities is a group of five melodies to poems by Guillaume Apollinaire. 
Today we perform the first and last songs of the set. 

Chanson d'Orkenise is a little narrative in the style of a folk song. The 
guards of the imaginary town of Orkenise question a tramp as to what he 
is taking away from the town as he leaves and he answers sadly, "my 
heart." Then they ask a carter what he brings as he enters the town and 
he replies happily, "my heart to be married." The guards then laugh at how 
many hearts are in the town and slowly close the gates. 

Sanglots (Sobs) is more complex and almost surrealist. There are actually 
two poetic strains juxtaposed within the piece. "The calm stars order all 
the joys and sorrows of love, life and death; and this we accept and hide our 
sobs." Interspersed amid this overriding theme are lines of anguish and 
despair recalling the struggle of living until death finally releases us to 
freedom. 

Allerseelen Richard Strauss 

Standchen 

Allerseelen (poet, Hermann von Gilm) refers to All Soul's Day, the one day 
a year that is devoted to remembrance of the beloved ones that have passed 
on. This piece speaks to those memories of a fresh, ardent love "long ago 
in May." 

Standchen (poet, A.F. von Schack) is indeed a serenade from a lover to his 
beloved, and is an invitation to slip quietly out into the evening and enjoy 
the stillness, fragrances and sounds that can that enhance the amorous 
night. 



Three Fantasias on Cavatinas by Rossini Iwan Miiller 

3. Una voce poco fa 

Living a virtuoso's life, Iwan Muller was a celebrity in all of Europe's music 
capitals of the time. He was also known for making important technical 
advances in the development of the clarinet. His works were all devoted 
to virtuoso clarinet playing, and very often made use of well-known 
operatic melodies, including this arrangement from Rossini's The Barber 
of Seville, composed in 1816. 

Widmung (Dedication) Robert Schumann, trans. Liszt 

Composed by Liszt in 1848, Widmung, also known as Liebeslied, was just 
one of the many vocal transcriptions that he wrote during his lifetime. The 
piece flows with a yearning at first, building to a passionate outpouring 
in the final chordal strophe. During the coda, we hear Schumann alluding 
to the opening of the "Ave Maria" of Schubert, for whom he had tremen¬ 
dous admiration and respect. 

Der Freischutz Overture Carl Maria von Weber, arr. Rosier 

Gustav Rosier (1819 -1882) arranged many opera overtures by Beethoven, 
Mozart and Weber for 2 pianos, 8 hands, as well as piano arrangements of 
several oratorios by J.S. Bach. Today's work opens slowly and softly, but 
soon rises to a great crescendo with the themes easily recognized as 
representing Good (major key) and Evil (minor key). The tunes of the arias 
are woven into the fabric of the overture, including a storm and wild hunt, 
all of which comes to a triumphant close. 

A Carmen Fantasy Frank Proto 

1. Prelude 

2. Aragonaise 

3. Nocturne - Micaela’s Aria 

As a double bassist, Frank Proto has been widely successful as both a 
performer and composer, appearing with symphonies, Broadway show 
bands, and many New York City jazz bands. His Carmen Fantasy (in five 
movements) was written in 1991 and had its premiere at The University 
of Cincinnati. It has become one of the most popular works in the bass 
repertoire, and follows Bizet in flavor and melodic statement, but has 
p enty of the Proto style. The Prelude, very dark, brooding, and original in 
composition, serves as a bass cadenza. Its fiery mood sets up the Aragonaise, 
m w ich Proto finds space for some modal harmony, and includes an 
WyT' 56 Sect ' on * or t ^ ie b ass - The Nocturne - Micaela's Aria is a very 
incnfr ’ !fu Z '^' Uence ^' gorgeous reverie in which reharmonization seems 
y t e impressionistic side of Sondheim, or Bill Evans. 



Litany 


John Musto, arr. George 

Recognized as one of America's most gifted composers, John Musto is in 
demand as both a classical and popular artist. His song Litany, with text 
by Langston Hughes, has a lengthy introduction and sets the feeling tone 
for the text. This song is a perfect example of Musto's interest and creative 
ability with serious poetry and socially conscious song text. 

What Shall We Remember? Ricky Ian Gordon, arr. George 

Of the handful of young theatrical composers often designated as heirs to 
the musical legacy on Broadway, one of the most talented is Ricky lan 
Gordon. He has been praised for the lyrical quality of his music and for 
bridging the worlds of theatre and art song. Gordon is a composer of 
unusual scope; equally at home writing for the concert hall, opera, dance, 
theatre and film. His compositions have been performed worldwide. Of 
What Shall We Remember? he says, "Sometimes, being a writer or com¬ 
poser, you can feel so lucky, because there's a place to put your pain to 
anchor it. Writing becomes a kind of holy water; you wash yourself clean 
of all the hurt and then you get to sing and play about it. What could be 
better?" 

Trois Bourrees Joseph Canteloube, arr. D. Tidwell 

Joseph Canteloube arranged five series of folksongs of the Auvergne region 
of south central France. Trois Bourrees are from the first series. The songs 
are proud and vigorous like the Auvergne people themselves. They are 
sung in the langue d'oc, which is a mixture of the early Celtic tongue and 
Latin that was introduced by the Roman invaders. 

L'aio de rotso: Water from the spring will kill you.. .a swig of wine is better 
and will do you good. 

Ound' onoren gorda: Where shall we go to graze our sheep? Let's go amid 
the fresh meadow grass and flowers and live on the pleasures of love. 

Obal din lou Limouzi: "Down there in Limousin there are a lot of pretty 
girls and pretty ones here too. No matter how pretty the girls are in 
Limousin, our men talk of love much better. Down there in Limousin the 
men are gallant, but here in Auvergne, in my country, the men are faithful!" 




School of 


music 


IMVERSlTYof IDULSVIUE 

-- 

dare to be great 

presents 


University 

Symphony 

Orchestra 

Kimcherie Lloyd, director 


Sunday Evening 
September 25, 2005 
7:30 p.m. 

Margaret Comstock Concert Hall 



Smoking is not permitted in the School of Music building. In the unlikely event of fire or 
other emergency, please walk to the nearest exit. The use of recording devices is strictly 
prohibited. Please silence cell phones, electronic watches and pagers. Thank you. 


PROGRAM 


Serenade for Strings, Op. 48 Pyotr Ilyich Tchaikovsky 

L Andante non troppo - Allegro moderato (1840-1893) 

n. Waltz: Tempo di valse 
El. Elegy: Larghetto elegiaco 
IV. Finale: Andante - Allegro con spirito 


PAUSE 


Lieutenant Kije Suite, Op. 60 
L Kije's Birth 

H. Romance 
IQ. Kije's Wedding 

IV. Troika 

V. The Death of Kije 

Symphony No. 9, Op. 70 Dmitri Shostakovich 

I. Allegro (1906-1975) 

Q. Moderato 

HI. Presto 

IV. Largo 

V. Allegretto 


Sergei Prokofiev 
(1891-1953) 



University Symphony Orchestra 

Kimcherie Lloyd, director 

Cary Cobb, assistant conductor 
N oriko T aka, graduate assis tan t 
Joe Ortiguera, graduate assistant 
Kristin Roehrig, manager 


First Violin 

Scott Moore, concertmaster 
Juan Carlos Ortega 
Joe Ortiguera 
Gerome Stewart 
Elise Kotheimer 
Christopher Stewart 
Nicole Reiter 
Cordia S. Thompkins 

Second Violin 

Cheyenne Mize, principal 
Sowmya Srinivasan 
Alex Petersen 
Alexandra Schaefer 
Arezou Etemad 
Elizabeth Wooldridge 
Leslie Heinzen 
Savannah Sharp 
Alice Buchanan 
Marisa J. Barnes 

Viola 

James Dersch, principal 
Alisson Reber 
Scott Farley 
Monica Clarke 
Sarah Speck 
Amy Dockery 
Hannah Turi 
Sheri-Sunma Ware 

Cello 

Marlene Ballena, principal 
Clayton Vaughn 
Erin Cassel 
Kristin Roehrig 
Nicole Boguslaw 
Katie Schladand 
Fred Speck 
Charlie Patton 
Maggie McIntyre 
Ben Sollee 


Bass 

Adam Cobb, principal 
Nick Wooldridge 
Elizabeth Adams 
Charlie Blanton 
Alice Markiewicz 
Erica Jones 
Jeffrey McCauley 
Chris Korenkiewicz 

Flute 

Rebecca Johnson 
Tyra Blasher 
Amanda Taylor 

Piccolo 

Rebecca Johnson 
Tyra Blasher 

Oboe 

Gretchen Reiter 
Jen Hoffmann 

Tenor Saxophone 
Tommy Zinninger * 

Clarinet 
Noriko Taka 
Amber Richeson 
Michelle Linder 

Bass Clarinet 
Brad Baumgartner 

Bassoon 
Carrie Baxter 
Erica Jones 


Horn 
Matt Smith 
Dominic Rotella 
Kate Reyman 
Lindsay Pummell 
Colin Dorman 
Autumn Pate 

Trumpet 
Matt Janssen 
Ryan Nottingham 
Daniel Whaley 
Michael Swope 

Trombone 
Ian Carroll 
Matt Yarborough 
Chris Giardina 

Bass Trombone 
Anastasi Fafalios 

Tuba 

David Jaggie 
Aaron Gaither 

Timpani 

Matt Greenwood 

Percussion 

Matt Greenwood 
Dallas Gambrell 
Jeff Grant * 

Harp 

Jessica Hyden 

Piano/Celeste 
Cary Cobb 


guest 




School of 


music 

UNIVERSITY of IOUISVILLE. 


dare to be great 


presetits 


Indiana University 

New Music Ensemble 

David Dzubay, director and conductor 


George Tsontakis, guest composer 
Steven Copes, guest violinist 


Wednesday Evening 
September 28, 2005 
8:00 p.m. 

Margaret Comstock Concert Hall 


Smoking is not permitted in the School of Music building. In the unlikely event of fire or 
other emergency, please walk to the nearest exit. The use of recording devices is strictly 
prohibited. Please silence cell phones, electronic watches and pagers. Thank you. 

PROGRAM 

Lumens (1995) Marc Satterwhite 

L The History Of Luminous Motion (b. 1954) 

II. A Luminosity As Of Liquid Fire 

I-Jeng Yeh, flutes 
Lindsay Roberts, oboe/english horn 
Eileen Walsh, clarinets 
Justin Torrellas, bassoon 
John Manganaro, horn 
James Lantz, trumpet 
Bradley Evans, trombone 
Kris Lou & Eric Guinivan, percussion 
Adriana Horne, harp 
Nino Cocchiarella, piano 
Veronique Mathieu & Teresa Fritsche, violin 
Kim Hellgren, viola 
Jean Hatmaker, cello 
Ben Jensen, bass 

Scott Voyles, conductor 


Violin Concerto No. 2 (2003) 

L 

n. Giocco 

m. 

IV. Just Go! 

Winner of the2005 Grawemeyer AwardinMusic Composition 

Steven Copes, solo violin 

I-Jeng Yeh, flutes 
Lindsay Roberts, oboe 
Eileen Walsh, clarinets 
Justin Torrellas, bassoon 
John Manganaro, horn 
James Lantz, trumpet 
Bradley Evans, trombone 
Eric Guinivan, percussion 
Kristie Withers, harp 
Nino Cocchiarella, piano/celeste 


George Tsontakis 
(b.1951) 



Teresa Fritsche & Veronique Mathieu, violin 
Kim Hellgren, viola 
Cecilia Kwok, cello 
Ben Jensen, bass 

David Dzubay, conductor 


INTERMISSION 


Les murs de Jean (2002) Luca Antignani 

(five movements) (b. 1976) 

I-Jeng Yeh, flute 
Eileen Walsh, clarinet 
Kristie Withers, harp 
Jordi Torrent, piano 
Veronique Mathieu, violin 
Kim Hellgren, viola 
Jean Hatmaker, cello 

David Dzubay, conductor 


Living Toys (1993) 

L Angels 
n. Aurochs 
BALETT 
1H. Militiamen 

IV. H.A.L.'s Death 
BATTLE 

V. Playing Funerals 
TABLET 


Thomas Ades 
(b. 1971) 


I-Jeng Yeh, flutes 

Lindsay Roberts, oboe/sopranino recorder 
Eileen Walsh, clarinets 
Justin Torrellas, bassoon/contrabassoon 
John Manganaro, horn 
James Lantz, trumpets 
Bradley Evans, trombone 
Kumiko Ito & Kris Lou, percussion 
Jordi Torrent, piano 

Veronique Mathieu & Teresa Fritsche, violin 
Kim Hellgren, viola 
Jean Hatmaker, cello 
Ben Jensen, bass 

David Dzubay, conductor 



Indiana University New Music Ensemble 


David Dzubay, director and conductor 
Scott Voyles, conductor 

Yoomi Paick, assistant director 
Clint Needham & Adam Haws, electronics assistants 

The Indiana University New Music Ensemble is one of 
the nation's top collegiate contemporary music groups. The 
group has performed in major venues all over the United 
States, including Merkin Hall and Columbia University in 
New York City, the Library of Congress, and San Francisco's 
Davies Hall, besides their regular appearances on the 
Bloomington campus. They have made numerous recordings 
of music by IU faculty composers. 

They made their first UofL appearance in 2002, per¬ 
forming Pierre Boulez' Grawemeyer Award-winning Sur in¬ 
cises, and have returned every year since. This marks the 
second occasion they will perform one of the Grawemeyer 
winning compositions. The Division of Composition and 
Music Theory at the University of Louisville School of Music 
is very pleased to be able to bring this remarkable ensemble 
to the Louisville community on a regular basis. 



BIOGRAPHIES 


Steven Copes 

Violinist Steven Copes leads a diverse and enthusiastic musical life 
as soloist, chamber musician, and orchestral leader. He joined the Saint 
Paul Chamber Orchestra as Concertmaster in 1998, and since then has led 
the orchestra from the first chair in several highly acclaimed, eclectic 
programs. He also appears frequently as soloist with the SPCO. A zealous 
advocate of the music of today, he recently gave the world premiere of 
George Tsontakis' Violin Concerto No. 2, which won the 2005 Grawemeyer 
Award for Music Composition. 

An avid chamber musician. Copes co-founded and for 6 years was 
director of the Alpenglow Chamber Music Festival in Summit County, 
Colorado. He has collaborated with artists such as Midori, Edgar Meyer, 
Heidi Grant Murphy and Bobby McFerrin. In addition, Copes has served 
as guest concertmaster with the San Francisco Symphony, the London 
Philharmonic and the Baltimore Symphony. A native of Los Angeles, he 
holds degrees from the Curtis Institute and the Juilliard School. 

David Dzubay 

David Dzubay was born in 1964 in Minneapolis, grew up in 
Portland, Oregon, and earned a D.M. in Composition at Indiana University 
in 1991. His music has been performed by orchestras, ensembles and 
soloists in the U.S., Europe, Canada, Mexico, and Asia. His music is 
published by Pro Nova Music, Dorn, and Thompson Edition and is re¬ 
corded on the Centaur, Innova, Crystal, Klavier, Gia, First Edition and 
Indiana University labels. He is currently Professor of Music at the Indiana 
University School of Music in Bloomington, teaching composition and 
directing the IU New Music Ensemble. Dzubay has conducted at the 
Tanglewood, Aspen, and June in Buffalo festivals, as well as orchestras and 
new music ensembles around the country. From 1995 to 1998 he served as 
Composer-Consultant to the Minnesota Orchestra, helping direct their 
"Perfect-Pitch" reading sessions, and during 2005-2006 he is Music Alive 
Composer-in-Residence with the Green Bay Symphony Orchestra. 

Scott Voyles 

Scott Voyles is pursuing a Master's Degree in Instrumental Con¬ 
ducting under the tutelage of David Effron, Thomas Baldner and John Poole 
at Indiana University. At Indiana, he currently serves as the Assistant 
Conductor to David Dzubay and the IU New Music Ensemble, Associate 
f < ^’ rac ^ uate Conducting, and has been the Assistant Conductor 

o the IU Opera Theater and Conductor of the IU Studio Opera. A native of 
Kentucky, Mr. Voyles received his Bachelor of Music degree in Trumpet 
erformance in 2003 from the University of Louisville as a student of 



PROGRAM NOTES 


This evening's concert includes the music of two winners of the 
Grawemeyer Award in Music Composition, endowed by Louisville phi¬ 
lanthropist Charles Grawemeyer. One of the pieces performed is, in fact, 
the winning composition by George Tsontakis, his Violin Concerto no. 2. The 
other Grawemeyer laureate is Britain's Thomas Ades. 

Also included is music by UofL composer, Marc Satterwhite, now 
the Director of the Grawemeyer Award. George Tsontakis's Violin Concerto 
no. 2 was the winner during his first year as sole director of the award 
(having shared duties for two years with the previous director, Paul Brink, 
while learning the ropes). A further Louisville connection is that of IUNME 
assistant conductor Scott Voyles, a UofL graduate now pursuing advanced 
work in conducting at Indiana University. He will conduct the work of 
Marc Satterwhite, one of his former professors. Music by young Italian 
composer Luca Antignani rounds out the program. 

Marc Satterwhite, Lumens 

Marc Satterwhite's music has been performed in diverse venues 
all over the United States, as well as in Europe, England, Japan, Australia, 
Latin America, and South Africa. He is a graduate of Michigan State 
University and Indiana University and was for several years a profes¬ 
sional orchestral bassist before switching his emphasis to composition. He 
has taught in Texas, Indiana and Michigan and is on the faculty of the 
University of Louisville School of Music where, in addition to his teaching 
duties, he directs the Grawemeyer Award in Music Composition. He 
would like to mention that, many years ago while a graduate student at IU, 
he was for a time a member of the IUNME as a bassist, participating in 
making a PBS-TV show on the music of American composer Earle Brown. 
Accordingly he is especially pleased to participate in this ongoing series of 
visits by the IUNME. He writes about Lumens: 

A lumen is a unit of measurement of the intensity of 
light. This title came to me after I ran across two phrases 
having to do with light. The first, "The History of Luminous 
Motion," is the title of a novel by James Bradfield, which, 
despite the title, is a very dark book, indeed. The second, "a 
luminosity as of liquid fire" comes from a description in Joyce 
Carol Oates' novel. Because It Is Bitter, And Because It Is My 
Heart. 

Not long after I read these books, I received a request 
from David Stock to write a piece for his Pittsburgh New Music 
Ensemble and his student group at Duquesne University. I 
immediately thought of these phrases and looked for an 
overall title to unify them. Lumens was the result—an obvious 
cognate of "luminous" and "luminosity." 



These pieces have little or nothing to do with the 
literary sources they were taken from; instead I used the titles 
alone to inspire the music. The first movement is fast and 
fleeting, with rapid changes of dynamics and tone colors. In 
contrast, the second movement is slow, lyrical and builds 
gradually to its high points. 

Lumens was written at the MacDowell Colony in 
Peterborough, New Hampshire, in June and July of 1995. 


George Tsontakis, Violin Concerto no. 2 

George Tsontakis has gained acclaim as a prolific and award¬ 
winning composer whose works are being performed by many prominent 
orchestras, chamber ensembles and soloists. Born in Astoria, New York, 
Tsontakis received a doctoral degree from The Juilliard School, where he 
studied with Roger Sessions. 

In recent years, his works have been performed in at least a dozen 
European countries and in some of the world's revered venues, including 
Berlin's Philharmonie and New York's Carnegie Hall. He has been commis¬ 
sioned by the symphonies of Baltimore, Oregon, Dallas and Albany, the 
National Symphony, the Oxford Philomusica, the Saint Paul Chamber 
Orchestra and the Athens State Orchestra, as well as many of the world's 
best-known chamber ensembles. 

Tsontakis has twice been a winner of Kennedy Center Friedheim 
Awards, and his many other awards and fellowships include a Fulbright 
to Italy, where he studied with Franco Donatoni; a Guggenheim Fellow¬ 
ship; the 2002 Alberto Vilar Fellowship at the American Academy in 
Berlin; and Koussevitsky and Fromm Foundation commissions. 

The Violin Concerto no. 2 was commissioned by the St. Paul Chamber 
for its concertmaster, Steven Copes. Mr. Copes and the SPCO gave its 
premiere in 2003, conducted by Miguel Harth-Bedoya. It has been recorded 
for an upcoming CD on the Koch label. The composer provides the 
following description: 

The soloist is a member—albeit the most important, 
center-stage and influential member—of an intricate musical 
tapestry formed by joining colorful, distinctly soloistic and 
individual instrumental partners. The concept of "orchestral" 
is diminished in deference to the concept of "chamber." 

The work is cast in four highly contrasting but com¬ 
pact movements. While designed to create a cohesive archi¬ 
tectural whole, there is less emphasis on a dramatic narrative- 
curve and more on just how colorful and creatively dramatic 
music can be. At the same time, there would be little doubt 
t at, in its own specific way, this work is truly a violin concerto. 


Luca Antignani, Les rnurs de Jean 

Luca Antignani studied conducting, electronic music and piano, 
but primarily composition with Alessandro Solbiati at the Scuola Civica 
in Milan, where he graduated in 2000, and with Azio Corghi at the 
Accademia di Santa Cecilia in Rome, where he graduated in 2001. His 
honors include mentions and prizes in the A. Casella, Castello di Belveglio, 
Fattoria Paradiso, Guido d'Arezzo, and ICONS competitions. In 2002, he 
represented Europe at the World Forum for Young Composers in Montreal, 
where he earned a commission from le Nouvel Ensemble Moderne. Other 
commissions include one from l'Orchestre des Jeunes de la Mediterranee, 
two from Radio France and one from Luciano Berio for the 2004-05 season 
of the Accademia di Santa Cecilia. He describes Les murs de Jean as follows: 

Les murs de Jean is a suite composed of 5 miniatures of 2 minutes 
each, having autonomous structures, but nonetheless unified 
under a global formal architecture. The formal organization 
is like a mirror, where the central piece (the 3rd) is slow, the 
two pieces near it (the 2nd and the 4th) are very fast and the 
two external pieces (the 1st and the 5th) have a moderate 
character. Each movement develops a sole musical idea, but 
without always following a sole formal direction. To do that I 
had to strictly clarify the basic gesture of each piece, and at 
the same time its figural trajectory (the evolution during the 
time of this gesture), to take, after this "presentation" of 
materials, other directions less foreseeable. 

Thomas Ades, Living Toys 

Thomas Ades experienced a meteoric rise to international musical 
prominence at a young age. Since his first public piano performance in 1993 
at the age of 22, his versatility as pianist, conductor and composer has 
inspired comparisons to Beethoven, Mozart, Purcell and Britten. Born in 
London in 1971, Ades studied music and composition at London's Guildhall 
School of Music and at King's College, Cambridge, from which he gradu¬ 
ated in 1992. His early compositions received an enviable number of 
performances and won him international attention, especially Living Toys, 
the work on tonight's program, and his opera Powder Her Face. In 2000, at 
the age of 29, he became the youngest recipient to date of the Grawemeyer 
Award, for his orchestral work, Asyla. In recent years he has been busy as 
a composer (most notably the highly acclaimed premiere of his opera. The 
Tempest), conductor, and artistic director and advisor to some of the world's 
most prestigious music festivals. 

Living Toys was composed in 1993 for the London Sinfonietta. A 
scenario, adapted from an anonymous Spanish source, is given as the 
inspiration for the score: 



When they asked him what he wanted to be, Juanito replied, "I 
am going to be a hero and dance with angels and bulls, and fight 
with bulls and soldiers, and die a hero in a distant place, and be 
buried as a hero." 

Vivid musical imagery enacts the boy's dreams in five short move¬ 
ments and three episodes (note that the three titles of the episodes are 
anagrams of each other). 

—Adapted from Andrew Porter's notes 
on the EMI Classics CD Living Toys 

—Program notes compiled by Marc Satterwhite— 
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PROGRAM 

Home on the Range American popular song 

(Pipa) 

Dance of the Yi People (c. 1950) Wang Huiran 

(Pipa) 

Dragon Boat Traditional 

(Pipa) 

The Evening of the Torch Festival arr. Wang Zhongbing 

(Zhong Ruan) 

Singing from Fishing Boat from Sunset Traditional 

(Gu Zheng) 

High Mountain and Running Water Traditional 

(Gu Zheng) 

Spring Comes to Yi River Wang Huiran 

(Liu Qin) 


Red Silk String Quartet 

Scott Moore, violin 
Juan Carlos Ortega, violin 
Jim Dersch, viola 
Marlene Ballena, cello 



PROGRAM NOTES 


Dance of the Yi People (c. 1950) Wang Huiran 

The tribes of Mongolia in the Northwest stand geographically diametrically 
opposed to the Yi People. An enormous effort in scholarship and ethno- 
musicological field research has created a veritable mountain of materials not 
unlike the harvest of Hungarian melodies by Bartok and Kodaly. The story being 
narrated in this particular piece is a tale of young lovers, meeting and in stylish 
rituals professing their love for each other. The dance involves a declaration in 
the form of a puncturing of jacket or dress and the certifying of the mutual 
feelings - or the rejection of such. 

Therefore, this dance music has rather strictly defined rituals and behaviors. 
Flowers play a part in sealing the hole and in confirming the feelings. 

Dragon Boat Traditional 

Dragon boat racing is the most important event in the celebration of Duanwu 
Festival held on 5 May, according to the Chinese Lunar Calendar. Based on a 
folk tune, this piece illustrates dragon boat racing, along with clashing cymbals, 
beating drums, and the cheering audience. 


The Evening of the Torch Festival arr. Wang Zhongbing 

The Torch Festival is an annual event of the Yi people, who live in the South¬ 
western part of China. The festival includes a parade, singing and dancing, 
trading of goods, cow and sheep fighting, and lighting torches during the night. 
The music illustrates this camivalesque scene. 

Singing from Fishing Boat from Sunset Traditional 

This melody tells a story about fishermen who are returning home at sunset. 
Their fish baskets are full and they are eager to see their families. It gives a 
picture of a beautiful scenario at sunset; describes the light mood the fishermen 
had after a day's work; tells the happy mood the fishermen had when they saw 
the full fish baskets, and at last, with the fast rhythm, describes how eagerly they 
wanted to go home and see their families. 

High Mountain and Running Water Traditional 

There was an old Chinese legend in the times from the Spring and Autumn 
Period (770-476 BC) to the warring states (475-221 BC). It is said there was an 
excellent guqin player named Yu Boya but no one could understand his music. 
One day, when he played, a passer-by named Zhong Ziqi appreciated his music 
and they thus became friends. The song praises the friendship of bosom friends. 



Ming Ke 
Pipa 


The internationally renowned Pipa virtuoso, Ming Ke, has 
appeared as a soloist with principal orchestras in China, Japan, 
Spain, and the United States to critical acclaim since her formal 
debut in 1985. Described in the Cincinnati Enquirer as a performer 
whose "performances sparkle with grace and expression," Ms. Ke 
is a master interpreter of traditional and contemporary music for 
the Pipa, a four-stringed Chinese chordophone whose history dates 
from ca. 200 BC. 

A native of Nanjing, China, Ms. Ke studied at the Fine Arts 
College in Nanjing, graduating with a bachelor's degree in Pipa 
performance in 1982. Her professional studies on the Pipa were 
with the revered teachers Wang Fan-Di and Liu De-Hai. Additional 
studies were undertaken on the Zhong Ruan with Wang Zhong- 
Bing and the Qin with Cheng Gong-Liang. Following graduation 
from the Nanjing Fine Arts College, she taught aspiring Pipa 
students for ten years at the College while giving concerts on the 
Pipa and Ruan and orchestral performances with the principal 
orchestras in Shanghai, Jiangsu, and Hubei, China and Nagoya, 
Japan. Her achievements were further recognized with prizes in 
several Chinese music festivals and competitions. 

Following a brief period in Barcelona, Spain, Ms. Ke settled 
in the United States with her family in 1993. Solo and orchestral 
appearances soon followed with performances in this country from 
Arizona to New York in festivals, universities, performing arts 
centers, and Chinese gatherings. Her appearances in her adopted 
city of Cincinnati have included numerous solo concerts as well as 
performances with the Cincinnati Symphony, Pops, and Chamber 
Orchestras under the batons of Erich Kunzel and John Morris 
Russell, each with resounding success as she performed solo and 
concerto literature arranged from traditional Chinese music to the 
newly composed concerto for violin and Pipa (Journey of Pipa) by 
Ping Gao. 

Her recordings of traditional music for solo Pipa have 
gained much attention and preserve not only the literature but also 
her exquisite performances. 
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Vox Populi (1998) 

Richard Danielpour 
(b. 1956) 

The William Byrd Suite (c. 1611/1924) 

1. The Earle of Oxford’s March 

2. Pavana 

3. John Come Kiss Me Now 

4. The Mayden's Song 

5. Wolsey's Wilde 

6. The Bells 

William Byrd (1542-1623) 
Gordon Jacob (1895-1984) 

When Jesus Wept 

from New England Triptych (1956) 

William Schuman 
(b. 1910) 

Barbara Keys, oboe 

Carrie Baxter, bassoon 

Symphony No. 2 (2003) 

L Shooting Stars 

II. Dreams Under a New Moon [attacca] 
HI. Apollo Unleashed 

Frank Ticheli 
(b.1958) 



PROGRAM NOTES 


Vox Populi Richard Danielpour 

Vox Populi, written in 1998 for the inauguration of a restored theater in 
Evansville, IN, is a concert overture in fast-slow-fast form that draws upon 
a variety of contemporary musical inspirations. Throughout the work, the 
brass and woodwind sections can be heard interjecting jazz-derived 
figures. A significant amount of the musical texture is provided by the 
percussion section. Through a persistent setting of both pulse and synco¬ 
pation, Danielpour creates an undercurrent of musical tension and energy. 

The contrasting middle section of the work features short solos by the flute, 
clarinet, euphonium and tuba, all of which contribute to the misterioso 
atmosphere before giving way to the return of the A section. 

Richard Danielpour currently serves as a composition professor at both 
the Manhattan School of Music and the Curtis Institute of Music. His formal 
composition training came at the Juilliard School of Music with Vincent 
Persichetti and Peter Mennin. Danielpour has established himself as a 
major American composer through performances of his works with the 
New York Philharmonic, the Philadelphia Orchestra and the San Fran¬ 
cisco Symphony Orchestra. The composer cites John Adams, Christopher 
Rouse and Joseph Schwantner as main influences on his writing style. 

William Byrd Suite William Byrd/Gordon Jacob 

Gordon Jacob was a composition student of Ralph Vaughan Williams and 
others at the Royal Conservatory of Music. Jacob went on to author several 
composition textbooks and was a teacher of Imogene Holst and Malcolm 
Arnold. Along with his native predecessors Holst and Vaughan Williams, 

Jacob was a major contributor of quality band music from the early to 
middle twentieth century. 

William Byrd, a prominent English Renaissance composer, wrote many 
pieces for the virginal, a small keyboard instrument similar to the harp¬ 
sichord. They were compiled in the Pitzwilliam Virginal Book from which i 
Jacob selected the six pieces in this suite. The first movement, "The Earle of 
Oxford s March," is both distinguished and regal and builds itself with 
layers of woodwind decoration and ornamentation. "Pavana," the second 
movement, is an elegant contrapuntal setting in which long, arching lines 
unfold in a restrained adagio. Movement three, "John come kiss me now," 
is a ight and delicate theme and variations which continually evokes the 
text rom the title. Mayden's Song," the fourth movement, begins with a 
unison melody in the brass section. Beyond this initial statement, both 


woodwinds and brass develop the theme through contrapuntal tech¬ 
niques, reaching a climax with the full resources of the ensemble. The fifth 
movement, "Wolsey's Wilde," is a dance written in compound meter, 
which contrasts with the previous entirety of the piece to set the expecta¬ 
tion for the finale. "The Bells" concludes Jacob's tribute. In this movement, 
a two-note (long-short) figure repeats itself, suggesting the majesty and 
grandeur of English church bells. 

When Jesus Wept William Schuman 

William Schuman, an important figure in American music, studied com¬ 
position with Roy Harris at the Juilliard School. His music, as well as that 
of many of his American contemporaries, was championed by Serge 
Koussevitsky of the Boston Symphony Orchestra. Schuman was the 
recipient of the first Pulitzer Prize awarded in music, and in 1985 he 
received a second. Despite his influence and prominence as a leading 
American composer, Schuman is probably best known for his longtime 
post as the President of the Juilliard School of Music. He is credited with 
founding the Juilliard String Quartet, reviving the opera program, and 
adding both a dance and drama division to the school. 

Schuman wrote the New England Triptych: Three Pieces after William Billings (of 
which When Jesus Wept forms the second movement) as a commission for 
Andre Kostelanetz. Schuman, in his own words, describes his motivation 
for writing it: 

William Billings is a major figure in the history of American 
music. The works of this dynamic composer capture the spirit 
of sinewy ruggedness, deep religiosity and patriotic fervor that 
we associate with the Revolutionary period. I am not alone 
among American composers who feel an identity with Billings, 
and it is this sense of identity which accounts for my use of his 
music as a point of departure. 

The four-part canon of Billings upon which this movement is based bears 
the following text: 

When Jesus wept the falling tear, 
in mercy flowed beyond all bound; 

When Jesus groaned a trembling fear, 
seized all the guilty world around. 

The instrumentation of this particular version refers back to the orchestral 
original in its use of solo oboe and bassoon voices, as well as chamber 
accompaniment. 



Symphony no. 2 


Frank Ticheli 


The works of Frank Ticheli are quickly becoming standard to the repertoire 
of the concert band. Ticheli is a professor of composition at the USC 
Thornton School of Music, and is a former composer in residence for the 
Pacific Symphony Orchestra. He received both his master's and doctoral 
degrees from the University of Michigan. Along with overwhelming 
successes in the band world, the works of Ticheli have also been performed 
by the orchestras of Philadelphia, Atlanta, Detroit, Dallas and Louisville, 
to mention a few. 

Symphony no. 2 was written to commemorate the retirement of noted 
educator and conductor James Croft. After flourishing as a high school 
band director in Minnesota, Mr. Croft served for many years as conductor 
of the Florida State University Wind Ensemble. In that position, he was 
significant in commissioning important new works for the concert band, 
as well as mentoring countless future music educators and conductors. 

The symphony begins with a brilliant musical depiction of "Shooting 
Stars." The colors of the ensemble seem to fly around the concert hall. 
Metallic percussion statements with brassy interjections and bright wood¬ 
wind figures characterize this opening movement. "Dreams under a New 
Moon," the second movement of Ticheli's symphony, is significantly more 
introspective than its brash counterpart. The ethereal beginning state¬ 
ment from the clarinets seems to communicate a completely new attitude 
from the ensemble. What follows is a set of scenes the composer evinces 
through a musical depiction where one could picture the colors of the night 
sky melting together and another of a nocturnal dance. These two ideas 
combine for the culmination of "Dreams" before the movement fades away 
into the once again distant sounds of the clarinets. "Apollo Unleashed" 
draws upon the tune from a well-known transcription by Dr. James Croft. 
Bach's "Who Puts his Trust in God Most Just" serves as a melodic founda¬ 
tion for the luminous ending of Ticheli's monumental work. The emotional 
outpouring which characterized Dr. Croft's retirement is best heard 
through this quasi-chorale fantasy. Ticheli's sparkling use of the wind 
ensemble s colorful resources make this new work an important addition 
to the band repertoire. 

~Program notesprepared by David Jaggie 
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Margaret Comstock Concert Hall 



Smoking is not permitted in the School of Music building. In the unlikely event of fire or 
other emergency, please walk to the nearest exit. The use of recording devices is strictly 
prohibited. Please silence cell phones, electronic watches and pagers. Thank you. 


PROGRAM 


Welcome to the Hotel Turismo (2000) 
Onomatopoeia (1984) 

Character Sketches (1973) 

Tekee Tokee Tomak (2003) 


Martin Wesley-Smith 
Nigel Westlake 
Marc Satterwhite 
Martin Wesley-Smith 


Intermission 


Weapons of Mass Distortion (2003) 
King Friday (1996) 

Time Chants (1992) 

Papua Merdeka (2005) 


Martin Wesley-Smith 
Michael Lowenstem 

Bruce Mahin 
Martin Wesley-Smith 


Papua Merdeka was commissioned by 
Tekee Media Inc. with the assistance 
of the Commonwealth Government 
through the Australia Counci], its 
arts funding and advisory body. 




BIOGRAPHIES 


Ros DUNLOP has been a strong advocate for the cause of new 
music for the clarinet for most of her professional life. She has premiered 
many new compositions for clarinet, many of them having been written 
especially for her. She has performed throughout Australia, New Zealand, 
the UK, Europe and the USA, including a recital of Australian works at the 
International Clarinet Festival in New Orleans in August 2001. Her three 
solo CDs have received wide acclaim. As a member of the chamber duo 
Charisma, she premiered five multimedia works at the 2002 Darwin Inter¬ 
national Guitar Festival and recently released a CD of works for clarinet 
and cello. She is also a member of the clarinet duo Touchbass, with whom 
she premiered a number of newly commissioned works at the 2002 
Australian National Clarinet Festival. She teaches clarinet at the Sydney 
Conservatorium of Music. 

MARTIN Wesley-SmiTH is an eclectic composer at home in a 
diverse range of idioms. Two main themes dominate his music: the life, 
work and ideas of Lewis Carroll (e.g. the chamber piece Snark-Hunting, the 
choral piece Songsfor Snark-Hunters, and the full-length choral music theatre 
piece Boojum!); and the plight of the people of East Timor (e.g. Kdadalak (For 
the Children of Timor) and VENCEREMOS!). His collaborator on many 
projects is his brother, librettist/lyricist Peter Wesley-Smith. A multime¬ 
dia version of their "audio-visual music theatre" piece Quito - about 
schizophrenia and East Timor - has been performed many times in many 
countries by Australian vocal group The Song Company. One of his pieces 
- For Marimba & Tape - is the most-performed piece of Australian so-called 
"serious art-music" (it exists in versions for other instruments, too, includ¬ 
ing For Clarinet & Tape). 

Martin studied for a DPhil at the University of York, under Richard 
Orton, between 1971 and 1974. It was here that his interest in audio-visual 
composition started to materialize. Back in Australia, as Lecturer in 
Electronic Music at the Sydney Conservatorium of Music, he became a 
pioneer of this art form, firstly with multiple computer-controlled slide 
projectors and then with computer-fed LCD projectors. In 1986, he estab¬ 
lished the first computer music studio in the People's Republic of China (at 
the Central Conservatory of Music in Beijing). In 1994 and 1995 he taught 
at the University of Hong Kong. He now lives in a rainforest south of Sydney 
as a full-time composer, duck keeper and, increasingly, musical activist. 



PROGRAM NOTES 


In March 2002, Australian clarinetist Ros Dunlop and composer 
Martin Wesley-Smith were invited to present a concert at the Northern 
Territory University in Darwin. Being so close to East Timor, a tiny half¬ 
island virtually destroyed by departing Indonesian troops in September 
1999, they decided to go there to present two of Martin's audio-visual 
pieces about the country and the plight of its people. With Martin's brother, 
Darwin activist Rob Wesley-Smith, they presented six concerts, met many 
local people, and saw for themselves not only the devastation of the land 
but also the generosity and spirit, despite incredible adversity, of the 
people. In July, after East Timor had become independent, they went back, 
traveling further afield and presenting more concerts. 

In 2003 they made two international tours, presenting multimedia 
pieces about East Timor to a wide variety of audiences. Many of the concerts 
on the current tour feature the two works - X and Welcome to the Hotel Turismo 
- that they presented in East Timor, plus a third - Tekee Tokee Tomak - 
composed since then, which uses some of the images captured on those 
visits. Martin's piece about Afghanistan - Merry-Go-Round- was also played 
there, attracting much interest (here was a situation that most people 
knew little about but which they could see was similar, in many ways, to 
their own). Weapons of Mass Distortion, Martin's 2003 piece about official 
propaganda, doublespeak, lies, etc., especially those that led to the invasion 
of Iraq, is - unfortunately - even more relevant and urgent now. His latest 
piece - Papua Merdeka - looks at another people under the heel of the 
Indonesian army boot. 

East Timor has been a cause celebre for many Australian activists 
since 1975, when Indonesia invaded with tacit support from America, 
Australia and Great Britain. Most people saw the issue as uncontestable: 
Indonesia had no right to be there. What's more, its army, the TNI, treated 
the people with disdain, raping and killing with impunity. Now, after 
independence, it's a very different struggle - against poverty, corruption, 
environmental destruction, local ignorance of democratic processes, the 
machinations of powerful neighbors, and so on - as East Timor attempts 
to build a new society. 


Tekee tokee tomak" means, in Tetum, something like "Let 7 s all get 
toget er, which we believe the East Timorese need to do, not only with 
eac . . er ^ )u * : people in other countries who are eager to help. After 

t ie initial enthusiasm that accompanied East Timor's independence cel- 
e rations on May 20 last year, harsh reality, including recent riots in Dili/ 
Se *. n ' ^. eie s a tou gh road ahead, but if they employ the resilience they 
We , U L ln ,^ twer >ty-four-year Indonesian occupation, and if they 
e e p t ey have been promised, success will be theirs. 



Martin Wesley-Smith, Welcome to the Hotel Turismo 
for bass clarinet and CD-ROM [2000] 

It is September 1999 in Dili, East Timor. The arrival of the Austra¬ 
lian-led INTERFET military coalition has forced the thugs of the Indonesian 
army and its militias to flee, leaving thousands dead and the entire country 
in ruins. The Hotel Turismo, though trashed, still stands, its blackened 
rooms providing shelter for soldiers, journalists and homeless East 
Timorese - refugees in their own country but free at last. 

A Turismo employee, "John" Pereira, who has worked there since 
before the Indonesian invasion of 1975, reflects on what the hotel has seen 
during the resultant carnage. When the ruined piano in the foyer myste¬ 
riously starts to play by itself, he takes out his metaphysical bass clarinet 
and joins in.... 

This piece was commissioned by Tall Poppies Records, with finan¬ 
cial assistance from the Music Fund of the Australia Council. Technical 
facilities were provided by the Electronic Music Studio of the Sydney 
Conservatorium of Music. Originally for the cellist David Pereira (no 
relation to "John"), I arranged it for bass clarinet last year so that Ros could 
play it in Timor (our first performance there was in the Hotel Turismo 
itself!). The graphics came from a variety of sources, including the Internet. 
I have permission from many copyright owners to use their material; 
others, however, I have not been able to identify and/or contact. If any of 
them is aggrieved, s/he should contact me (mwsmith@shoalhaven.net.au). 
My thanks to them all. 

Nigel Westlake, Onomatopoeia 
for bass clarinet and delay [1984] 

This is an Australian classic of the bass clarinet repertoire. Nigel 
Westlake writes: 

[This piece] was written following an intensive study of 
the contemporary bass clarinet repertoire with Dutch 
exponent Harry Spaarnay; it represents a release from the 
rigours and discipline that surround much twentieth- 
century repertoire into a more relaxed improvisational 
style. A unique sound world is established by remaining 
for much of the piece in the little used upper register of the 
instrument and incorporating techniques such as circular 
breathing, multiphonics, slap tongue and flutter tongue. 

Having written many chamber and orchestral works and film 
scores (e.g. Babe), Nigel Westlake is one of Australia's most active and 
successful composers. He is also an excellent clarinetist. 



Marc Satterwhite, Character Sketches 
for solo clarinet [1973] 

Composed when I was a freshman in college, this is one of the 
earliest pieces of mine that I still allow people to play. The movements are 
musical portraits of some people I knew in high school, most, but not all, 
remembered fondly. 


Martin Wesley-Smith, Tekee Tokee Tomak 
for clarinet and CD-ROM [2003] 

Images from East Timor by various photographers, including Ros Dunlop, Kathryn 
Morgan, Danny Ross, Alice Wesley-Smith, Martin Wesley-Smith and Peter Wesley- 
Smith 

Tekee Tokee Tomak is my latest (last?) piece about East Timor, and 
comes directly from my two trips there in 2002. It records and reflects the 
positive spirit of the East Timorese people, acting as an antidote, perhaps, 
to the necessarily bleak nature of "Welcome to the Hotel Turismo" and "X" 
- a celebration of the truth of Xanana's slogan "To resist is to win!" 

The music comes from various sources, including snippets from 
previous pieces of mine and samples of songs written and/or recorded in 
support of the East Timor cause. The talking head belongs to Sister Susan 
Connelly, of the Mary MacKillop Institute of East Timorese Studies in 
Sydney - a champion of justice for all, particularly for East Timorese 
refugees in Australia that the Australian government wants to send home. 

My thanks to many people, including the photographers. The Anin 
Murak Quartet (Antonietta Magno, Milca Esmeralda Pinheiro, Maria dos 
Santos and Antonio de Padua Martins Soares), Louise Byrne, Geoffrey 
Collins, Sister Susan Connelly, Jon Lewis, Midnight Oil, Nicola Quilter, The 
Solidarity Choir, Tall Poppies Records and Rob Wesley-Smith. 


Martin Wesley-Smith, Weapons of Mass Distortion 
for clarinet and CD-ROM [2003] 

Photography by George Gittoes and others 


These days we are seeing more and more of what in 1946 George 
ex P osec ^ f' n Pohtics and Language) the deceits and devices of 
doublespeak." For example: "collateral damage" really means the maim¬ 
ing and killing of innocent civilians; "removal with extreme prejudice" 
means assassination; "incontinent ordnance" are bombs which hit schools 
and hospitals by mistake; "active defense" is invasion; and an "energetic 
disassembly is a nuclear explosion. During the Vietnam War, "limited 
Pr° te ctive ieaction air strikes" meant bombing Vietnamese 
ges. In Australia, asylum-seekers, who have committed no offence, are 



dismissed as "illegals." As Melbourne barrister Julian Burnside points out: 
"[Language] can hide shocking truth, it can deceive a nation, it can hand 
electoral victory to the morally bankrupt." 

Rumsfeld's word "deconfliction" meant invading Iraq, at the cost 
of thousands of lives, massive damage, and billions of dollars, to stop it 
from using (apparently nonexistent) weapons of mass destruction and 
giving them to terrorists to whom it had no links. This piece looks at the 
abuse of language and the use of doublespeak in undermining the democ¬ 
racy in whose name the "Coalition of the Killing" invaded Iraq. 

Michael Lowenstem, King Friday 
For bass clarinet and CD [1996] 

King Friday is in response to an episode of Mr. Rogers' Neighborhood. 
Clarinetist Richard Stoltzman was the guest and the two of them were at 
Joe Negre's music shop. Watching this episode unfold, I figured this was 
going to be ripe with possibilities so I immediately popped in a video 
cassette. Stoltzman was describing the members of the clarinet family 
when Mr. Rogers asked, "What 7 s that big one?" Stoltzman answered, "Oh, 
that's a bass clarinet. It's found mostly in bands. It's pretty obscure and 
hard to play. There isn't really much call for it." I was livid. Since both King 
Friday and Mr. Stoltzman were living in the land of make-believe, I was 
inspired to write this piece. 

Bruce Mahin, Time Chants 

For clarinet and CD-ROM [1992] 

Written in response to the events connected with the Los Angeles 
riots in the spring of 1992, this work served as a necessary outlet for the 
tension and confusion felt by the composer at the time. Many forces can 
be heard in the piece: hierarchical levels in the community, violent out¬ 
bursts, as well as meditative reflection which must accompany any such 
collective action. 

Martin Wesley-Smith, Papua Merdeka 
for bass clarinet and CD-ROM [2005] 

The 1969 U.N.-sanctioned "Act of Free Choice" that handed the 
Dutch colony West Papua to Indonesia was a sham, an act of no choice for 
the West Papuan people. Since then, Indonesia has treated the territory as 
it did East Timor, with rampant human rights abuse as well as exploita¬ 
tion, in collusion with America and others, of West Papua's rich natural 
resources. 

This piece is about the West Papuan people and their thirst for freedom. 
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Organ Guest Artist & Recital Series 

presents 



Samuel Porter 


Tuesday Evening 
October 4, 2005 
8:00 p.m. 

Margaret Comstock Concert Hall 






Smoking is not permitted in the School of Music building. In the unlikely event of fire or 
other emergency, please walk to the nearest exit. The use of recording devices is strictly 
prohibited. Please silence cell phones, electronic watches and pagers. Thank you. 

PROGRAM 


Processional 

William Mathias 


(1934-1992) 

Variations: Mein junges Leben hat ein End 

Jan Pieterszoon Sweelinck 


(1562-1621) 

Prelude, Fugue and Chaconne in C Major 

Dietrich Buxtehude 


(1637-1707) 

Chorale Prelude and Fugue: 

O Traurigkeit, OHerzeleid 

Johannes Brahms 
(1833-1897) 

Partita on A Mighty Fortress 

Maestoso 

L'istesso tempo (pedals alone) 

Andante 

Andres Clarke 
(b. 1941) 

Scherzo 

Vivace 


Larghetto 

Allegro 


Passacaglia (1962) 

Gerald Near 


(b. 1942) 

Pieces de Fantaisie 

Clair de lune 

Carillon de Westminster 

Louis Vierne 
(1870-1937) 



The University of Louisville Concert Organ - History 


The Comstock Hall pipe organ at the University of Louisville School of Music was 
built in 1980 by the Steiner Organ Company, now Steiner Inc. of Louisville. There 
are 48 voices (stops) and 60 ranks (sets) of pipes in the instrument. These stops 
are playable over three manuals (keyboards) and the pedal, played, of course, 
by the performer's feet. 

The key action is mechanical or "tracker action," which means that the 
performer, through trackers and levers, directly opens the valves which allow 
the wind into the pipe. So, like a piano, the performer has a direct connection 
to the sound. This is different than an eletropnuematic organ, which still has 
pipes, but in which the wind is allowed into the pipe by completing an electrical 
current when the key is depressed. 

At one point, when the organ department was especially thriving, the organ 
underwent as many as 20 hours of practice a day - about 10 times the use a 
regular church organ would get. Needless to say, over time, the instrument 
began to need attention. 

In the 1990s, electric manual couplers were installed to assist the player in 
combining the various manuals together, reducing the stiffness of the key 
action and making it easier to play. The keys themselves, made out of wood, 
had worn down or had developed grooves in them from the rigorous practice 
schedule, and were also resurfaced. 


This past year, much has been done to improve the instrument in preparation 
for new students and for this year's inaugural Guest Artist and Recital Series. 
Within the body of the organ were two large automotive batteries with chargers 
which helped to supply the high amperage required by moving the drawknobs 
(knobs the performer pulls to select the various sounds). These have been 
replaced with rectifiers, which are very reliable and do not have to be changed 
every few years as the batteries did. The stop action controllers were also 
replaced, making the system that controls the drawknobs more reliable and 
much more quiet. These are controlled by a set of buttons called pistons, which 
the performer uses to pre-set a combination of stops to make changes during 
a piece. This is how the organist can make either gradual increases or decreases 
in sound and make quick changes within a piece. Additionally, renovation work 
on the organ has included recovering of some "winkers" or concussion bellows 
which are a shock absorber for the wind system. This adjustment addressed 
some wind leaks which had previously created hisses, thereby lightening and 
evening the key and pedal touch. Robert L. Boozman, Lecturer in Organ Stu ies 
at UofL, recently played the organ at the School of Music's Faculty Gala and 
demonstrated the revitalized instrument in grand style. 


The organ will be featured many times this year by faculty and students, 
including a masterclass on November 7 at 4:30 p.m. with Paul Jacobs, org 
professor from the Juilliard School in NYC. Please call 5 ° 2 - 852-2122 or w 
music.louisville.edu/organ for more information about upcoming organ even . 



The University of Louisville Concert Organ - Specifications 

Steiner (1981) III-60 


Pedal 

Prinzipal - 16' 

Subbass - 16' 

Floete - 8' 

Oktave - 8' 

Choral Bass - 4' 

Nachthom - 4' 

Blockfloete - 2' 

Mixtur - IV 
Fagott - 32' 

Posaune - 16' 

Trompette - 8' 

Komett - 4' 

Oberwerk (under expression) 
Bourdon - 16' 

Spitz Gedackt - 8' 

Viola Celeste - 8' 

Viola de Gamba - 8' 
Prinzipal - 4' 

Traversfloete - 4' 

Nasat - 2 2/3' 

Blockfloete - 2' 

Terz -1 3/5' 

Siffloete -1' 

Scharff Mixtur - IV 
Dulzian - 16' 

Trompette - 8' 

Oboe - 8' 

Klarine - 4' 

Tremulant 


32 levels of memory 
10 general pistons 
6 divisional pistons 
Tutti (not adjustable) 


Hauptwerk 

Gedackt Pommer -16' 
Prinzipal - 8' 

Rohrfloete - 8' 

Spillfloete - 4' 

Oktave - 4' 

Waldfloete - 2' 

Oktave - 2' 

Sesqui Altera - II 
Scharff - III 
Mixtur - IV-VI 
Trompette - 8' 

Vox Humana - 8' 

Positiv 

Holz Gedackt - 8' 
Quintade - 8' 

Prinzipal - 4' 
Koppelfloete-4' 

Oktave - 2' 

Quinte - 1 1/3' 

Scharff-III-IV 
Rankett Regal - 16' 
Krummhorn - 8' 
Tremulant 

Couplers 

Oberwerk to Pedal 
Positiv to Pedal 
Hauptwerk to Pedal 
Positiv to Hauptwerk 
Oberwerk to Hauptwerk 
Oberwerk to Positiv 

Both electric and mechanical 
coupling action available 



Samuel Porter 
Organ 


A native of Texas, Samuel Porter received the Bachelor of Music 
and the Master of Music degree in organ, music theory and music 
literature from Baylor University and the Doctor of Musical Arts in 
organ performance from the University of Alabama. In addition, 
he holds three of the four professional certificates of the American 
Guild of Organists (Service Playing, Colleague, and Associate). 
Teachers include Miriam Browne Griffith, Clarence Ledbetter, 
John David Peterson, Clyde Holloway and J. Warren Hutton. 
Master classes have been with Marilyn Mason, Marie Claire Alain, 
David Higgs, Peter Hurford and Gillian Weir. 

Dr. Porter was a member of the music faculty of the University of 
Mississippi for 14 years and has taught at Baylor University and 
Stillman College, Tuscaloosa, Alabama. His composition, Sonata 
quasi Fantasia, was chosen for performance at the New Music 
Festival at Memphis State University in 1987. He was a semi-finalist 
in the 1993 Flint International Organ Competition and Organist- 
Music Associate for 12 years at McFarlin Memorial United Meth¬ 
odist Church in Norman, Oklahoma before coming to Boise in 
2003 and assuming a similar position at First United Methodist 
Church (Cathedral of the Rockies). He is the author of articles on 
the music of Welsh composer William Mathias, has done lectures 
and recitals for regional and national conventions of the American 
Guild of Organists, and is well known as a pianist and accompanist. 




School of 


m usic 


IMVERSIIYof IDUISVILLE. 

0** ■— 

dare to be great 

presents 


University 

Student 

Composers 

Wednesday Evening 
October 5, 2005 
8:00 p.m. 

Margaret Comstock Concert Hall 



Smoking is not permitted in the School of Music building. In the unlikely event of fire or 
other emergency, please walk to the nearest exit. The use of recording devices is strictly 
prohibited. Please silence cell phones, electronic watches and pagers. Thank you. 


PROGRAM 


Reminiscent of Bach (2005) Shaun David Crowdus 

(b. 1979) 

Allisson Reber, viola 
Erin Cassell, cello 
Adam Cobb, double bass 


Automatic Love Songs (2005) 

Digital recording 


Brad Baumgardner 
(b.1980) 


Oppositions for solo viola (2004-05) R. Scott Adams 

I. (conflict) (b. 1982) 

II. (within) 

[attacca] 

III. (outward) 

Jim Dersch, viola 


Music for an Asteroid Field (2005) 

Digital recording 


Ryan Doughty 
(b. 1980) 


Due-L (2005) Joseph A.R. Healy 

(b. 1981) 

Elizabeth Adams, double bass 
Nick Wooldridge, double bass 

Reactions to a Stolen Purse (2005) Brad Baumgardner 

I. Expletives 

II. Remorse 

III. I just wanna go and get some ice cream... 


Katie Waters, piccolo 
Zhiyi Wang, piano 



PROGRAM NOTES 


Reminiscent of Bach Shaun David Crowdus 

The idea behind Reminiscent of Bach came from an incessant tune stuck 
in my head for several weeks. I knew it was a Bach piece, but I didn't know 
which. After about the third week, the recurring theme lodged in my head 
started to drive me crazy because I couldn't name the piece. 1 started to 
search for the Bach piece so I could listen to it a million times and get it out 
of my system. The problem arose when I couldn't find it. I then started 
asking professors, friends, and colleagues if they could "name that tune." 
The result was that the closest piece we found was Bach’s Musical Offering. 

The subject for the Musical Offering starts with an ascending minor triad 
that leads to the flat sixth whereas Reminiscent of Bach begins with a 
descending minor triad that leads to the flat sixth. Although this piece is 
not completely tonal, I have tried to mimic Bach in many ways. In finding 
that the subject was not Bach (or, at least, not to my knowledge), I decided 
to write a piece based on the incessant tune. This tune is the subject of my 
work. 


Automatic Love Songs Brad Baumgardner 

Automatic Love Songs attempts to examine the similarities between 
human behavior and cause-and-effect relationships through the use of an 
electronic language. In a way, the human brain is not much different than 
a complex computer program that formulates an action based on a variety 
of incoming information. By formulating a palette of sounds to represent 
two separate entities, the sounds may be used to represent the abstraction 
of speech. Self-awareness and abstract thought are two of the qualities that 
man uses to elevate himself above other animals, but after all, biological 
organisms are nothing but a collection of reactions to specific stimulae. 

Oppositions R- Scott Adams 

Oppositions was written specifically for Jim Dersch. It is a showpiece for 
the viola which attempts to explore the extremes of its range in terms of both 
instrumental register and emotion. While there is no deeply-rooted pro¬ 
grammatic idea involved, it is best to view the composition as a struggle 
which is never fully settled. 


Music for an Asteroid Field 


Ryan Doughty 


I composed this piece using sampled sounds of trombone mouthpieces, 
trombone notes, digitally re-worked voice recordings, and the K2600 
sampler. Music for an Asteroid Field tells the story of an astronaut going out 
in his spaceship to investigate a "strange being hiding outside in the 
asteroid field. The astronaut searches from asteroid to asteroid hopelessly, 
until he runs out of oxygen and the "strange being" finally appears in theend. 



Due-L Joseph A.R. Healy 

The title came from two ideas. The first is simply that the piece is a duet 
and the second is that it is a duel between the two players. When I was 
composing Due-L an image began to fill my mind, that of two people fencing. 
Before they start, they honor each other by touching foils; the same happens 
when the two bassists walk on stage, honoring each other by touching 
bows. In order to win the musical fencing competition, one bassist must 
give a better performance. As the audience judges, we find it difficult to 
choose the winner, for they are equally weighed. 

Reactions to a Stolen Purse Brad Baumgardner 

In May of 2005 my wife's purse was stolen from the trunk of her car 
while she was enjoying a visit to the Six Flags water park. Once we 
discovered that the purse was missing, we felt at once outraged and 
betrayed. Much like the grieving process, those that experience theft tend 
to go through different stages on the way to acceptance. Outrage is the first 
of these stages. For a full half an hour after the discovery of the missing purse, 
my wife and I did nothing but pace about the apartment uttering all the 
insults and obscenities that came to mind. 

After our initial venting, we both seemed to adopt a very "why me?" 
attitude. This self-pity stage seemed to last about an hour or two. 

The third and final stage seems to be grudging acceptance. While we 
can acknowledge that the purse and its contents are gone, and though we 
both feel extremely violated and betrayed, there's really nothing we can do 
about it. It was during this reluctant acceptance of the theft that Shawna 
looked at me and said in a defeated voice, "I just wanna go and get some ice 
cream...." 

I've attempted to capture this emotional process in this composition. 
The first movement is a literal dictation of some of the phrases that we 
uttered during our outrage stage. I tried to dictate some of the rhythmic and 
pitch tendencies of these obscene phrases quite literally. 

The second movement deals primarily with the self-righteous "why do 
bad things happen to good people?" and "why me?" feelings that seem to 
form after the swearing and adrenaline taper off. 

The third movement attempts to convey the utter sense of defeat felt 
when one accepts the violation of theft. While it is almost impossible to 
understand this feeling unless one has experienced this before, everyone can 
relate to helpless defeat. 


To receive occasional e-mail notices of new music events at 
UofL, please send an e-mail to newmusic@louisville.edu 
with the word "subscribe" in the subject line. 
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dcuv to be great 


Thursday, October 6,2005 
3:00 p.m. 

Margaret Comstock Concert Hall 


Sonata in E Minor 

Adagio ma non tanto 
Allegro 

Megan Johnson, flute 
MUS 111 / Gottlieb 
Morgan Futler, piano 

Laudamus te 

from Mass in B Minor, BWV 232 No. 5 

Sarah Elizabeth Patrick, mezzo-soprano 
MUS 403 / Everette 
Mary Ann Mattingly, piano 

From the Shores of the Mighty Pacific 


Convocation 


J. S. Bach 
(1685-1750) 


J. S. Bach 


Daniel Stull, euphonium 
MUS 412 / Jones 
Monica Clarke, piano 


Herbert L. Clarke 
(1867-1945) 





University 
Chamber Winds 

and 

Symphonic Band 

Frederick Speck, director 

Thursday Evening 
October 6, 2005 
8:00 p.m. 

Margaret Comstock Concert Hall 



Smoking is not permitted in the School of Music building. In the unlikely event of fire or 
other emergency, please walk to the nearest exit. The use of recording devices is strictly 
prohibited. Please silence cell phones, electronic watches and pagers. Thank you. 


PROGRAM 


Chamber Winds 

When Jesus Wept (1956) William Schuman 

(1910-1992) 

Barbara Keys, oboe 
Carrie Baxter, bassoon 


Symphonic Band 

Parade William Schuman 

from Newsreel (1941) 

Sarah Danyi, conductor 

In partialfulfillment of the requirementsfor the Master of Music degree 

Night (1996) Robert W. Rumbelow 

I. The Evening Air: 1941 (b. 1965) 

II. Faith of a Child 

III. Darkness Descends: The Never Ending Night 


Finale 

from Symphony No. 1 (1894-95) 


Vassily Kalinnikov 
(1866-1901) 



PROGRAM NOTES 


When Jesus Wept William Schuman 

from New England Triptych 

William Schuman, an important figure in American music, studied com¬ 
position with Roy Harris at the Juilliard School. His music, as well as that 
of many of his American contemporaries, was championed by Serge 
Koussevitsky of the Boston Symphony Orchestra. Schuman was the 
recipient of the first Pulitzer Prize awarded in music, and in 1985 he 
received a second. Despite his influence and prominence as a leading 
American composer, Schuman is probably best known for his longtime 
post as the President of the Juilliard School of Music. He is credited with 
founding the Juilliard String Quartet, reviving the opera program, and 
adding both a dance and drama division to the school. 

Schuman wrote the New England Triptych: Three Pieces after William Billings (of 
which When Jesus Wept forms the second movement) as a commission for 
Andre Kostelanetz. Schuman, in his own words, describes his motivation 
for writing it: 

William Billings is a major figure in the history of Ameri¬ 
can music. The works of the dynamic composer capture 
the spirit of sinewy ruggedness, deep religiosity and pa¬ 
triotic fervor that we associate with the Revolutionary 
period. I am not alone among American composers who 
feel an identity with Billings, and it is this sense of identity 
which accounts for my use of his music as a point of 
departure. 

The four-part cannon of Billings upon which this movement is based bears 
the following text: 

When Jesus wept the falling tear, 
in mercy flowed beyond all bound; 

When Jesus groaned a trembling fear, 
seized all the guilty world around. 

The instrumentation of this particular version refers back to the orchestral 
original in its use of solo oboe and bassoon voices, as well as chamber 
accompaniment. 



William Schuman 


Parade 

from Newsreel 

William Schuman's Newsreel, in Five Shots was the first of five original works 
for winds and percussion. Its premiere performance was in 1942 at 
Pennsylvania State College, after which the composer created an orches¬ 
tral version for Alexander Smallens, a Russian-born, American orchestra 
conductor and opera music director. The orchestral version premiered in 
New York City on July 15,1942. 

Newsreel has five movements, the last of which is called "Parade." In its 
entirety the piece emulates a soundtrack of the typical 1930s and 1940s 
newsreel that was played before the feature film at a Saturday matinee. 
"Parade" is a short, upbeat, fanfare-march, full of delightful contrasts in 
style. The listener might imagine himself viewing a parade, or perhaps 
being caught in the middle of one! 

Program note by Sarah Danyi. 

Night Robert W. Rumbelow 

Night, by Robert Rumbelow, draws its inspiration from the novel by the 
same name written by 1986 Nobel Peace Prize winner, Elie Wiesel. The 
work presents the listener with a musical metaphor by which to contem¬ 
plate the gravity and atrocity that was the Holocaust. In the novel, the 
horror of the Nazi death camp turns a young Jewish boy (Wiesel) into a 
witness to death: the death of his family, his innocence and his faith. In 
Wiesel's novel, stories of the concentration camps and death marches 
evoke a gray, ethereal, other-worldly perspective. This atmosphere is 
captured in the music through the octatonic and minor tonal schemes that 
prevail. 

In the first movement. The EveningAir: 1941, a sense of foreboding emanates 
from the orchestration. A segment of the Kol Nidre prayer is set to convey 
a serious and meditative state. In addition, a motive from a traditional 
Hasidic hymn, Avinu Malkenu, is quoted. The second movement. Faith of a 
Child, combines an original chorale with a traditional melody associated 
with the hymn Hiney Ma Tov, the translation of which is "How goodly it 
is and how pleasant for brethren to dwell together." It is representative 
of the faith held by those around the young boy. The work's final move¬ 
ment, Darkness Descends: TheNever Ending Night references an oppressive, 
all-encompassing darkness that robs the boy of his faith. The Sephardic 
hymn melody, Adon Olam, is briefly quoted, but ultimately consumed by 
the darkness all around. The melody to Adon Olam is stated as part of a 
musical texture that suggests the "death marches," with each step dimin¬ 
ishing faith and projecting despair. The work ends with reminiscence 
tinged with emotional uncertainty. 


Finale Vasily Kalinnikov 

from Symphony No. 1 

Vasily Kalinnikov, a contemporary of Tchaikovsky, died two days before 
his 35 th birthday and never fully realized his potential. The composer was 
poverty-stricken for all but a brief period (thanks to the help of Sergei 
Rachmaninov) of his life and fought an addiction to alcoholC Kalinnikov's 
music sought to portray Russian country life and scenery, an ideal he 
esteemed in the writings of fellow countrymen. His Symphony no. 1 in G minor 
evinces this nationalism through the use of Russian folksong. 

The Finale begins with a direct quotation of a theme from the opening 
movement, and is immediately contrasted by a new theme, this one in 
major. A second, cantabile, theme follows and turns into a different melody 
from the first movement. The composer continues to develop on fragments 
of each of these melodies, culminating in a series of heroic brass fanfares. 
The Symphony no. 1 established Kalinnikov's compositional reputation 
among his contemporaries and continues to serve as the crowning achieve¬ 
ment of his brief output. 

This transcription was prepared by noted band conductor and tran¬ 
scriber Glenn Cliffe Bainum. 


Program noteby David )aggie. 
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Frederick C. Speck % 


t principal 
* graduate student 
J assisting performer 


Assisting Brass Players 

Kalinnikov- Symphony No. 1 
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presents 


Philip Smith, trumpet 

and 

Joseph Turrin, piano 


with 

University Trumpet Ensemble 

and 

University Wind Ensemble 


Thursday Evening 
October 13, 2005 
8:00 p.m. 

Margaret Comstock Concert Hall 



Smoking is not permitted in the School of Music building. In the unlikely event of fire or 
other emergency, please zualk to the nearest exit. The use of recording devices is strictly 
prohibited. Please silence cell phones, electronic watches and pagers. Thank you. 

PROGRAM 


University Trumpet Ensemble 

Festival Fanfare 

Joseph Turrin 

Philip Smith and Joseph Turrin 

Four Miniatures 

Fanfare 

Intermezzo 

Canto 

Tarantella 

Joseph Turrin 

Catalonia 

(in three movements) 

Richard Peaslee 

Philip Smith with University Trumpet Ensemble 

Heralding 

Ronald LoPresti 

Proclamation, Psalm, and Praise 

Dennis L. Horton 

A Mighty Fortress Is Our God 

arr. Paul Butcher 

INTERMISSION 


Philip Smith with University Wind Ensemble 

Even Song 

Steven Gryc 

Escapade 

Joseph Turrin 

Arabesque 

with Michael Tunnell, trumpet 

Joseph Turrin 

Someone to Watch Over Me 

George Gershwin 
arr. Stephen Bulla 



BIOGRAPHIES 


PHILIP Smith joined the New York Philharmonic as Co-Principal Trumpet in 
October 1978, and assumed the position of Solo Principal Trumpet in June 1988. 
His early training was provided at The Salvation Army, and continued under the 
tutelage of his father, Derek Smith, himself a renowned cornetist. He is a 
graduate of The Juilliard School, having studied with Edward Treutel and 
William Vacchiano, former Principal Trumpet of the New York Philharmonic. In 
January 1975, while still at Juilliard, Mr. Smith was appointed to the Chicago 
Symphony Orchestra by Sir Georg Solti. 

Mr. Smith has appeared regularly as soloist, recitalist, chamber orchestra 
performer, and clinician. He has been featured as a soloist with the Philharmonic 
in more than 75 performances under conductors such as Zubin Mehta, Kurt 
Masur, Erich Leinsdorf, Leonard Bernstein, Neeme Jarvi and Bramwell Tovey. 

An avid brass band enthusiast, Mr. Smith has been guest soloist with the United 
States Army Brass Band, Goteborg Brass (Sweden), Black Dyke Mills and Ridged 
Containers Bands (Britain), Hannaford Street Silver Band and Intrada Brass 
(Canada), and numerous American and Salvation Army Brass Bands. He 
appeared as featured soloist at the 1996 British Open Brass Band Champion¬ 
ships in Manchester, England. 

Mr. Smith has been on the faculty at The Juilliard School, and has appeared as 
recitalist and clinician at the Caramoor International Music Festival, Grand 
Teton Music Festival, Swiss Brass Week, Breman (Germany) Trumpet Days, 
Oslo (Norway) Trumpet Week, Harmony Ridge (Vermont) Festival, Scotia 
Festival of Music and numerous International Trumpet Guild conferences. 

Mr. Smith has also appeared with many symphonic wind ensembles, including 
the United States "President's Own" Marine Band, La Philharmonie des Vents 
de Quebec, Hanover Wind Symphony, Ridgewood Concert Band, and many 
major university wind ensembles. He has appeared at The College Band 
Directors National Association Convention in Austin, Texas, for the world 
premiere (1999) of Joseph Turrin's Chronicles with the University of New Mexico 
Wind Ensemble. 

As a member of the Principal Brass Quintet of the New York Philharmonic, Mr. 
Smith has twice toured Japan, and has upcoming visits to Brazil and Germany. 
He has also performed and recorded with the Canadian Brass, Empire Brass, 
Chamber Music Society of Lincoln Center, Mostly Mozart Orchestra, Bargemusic, 
and New York Virtuosi Chamber Symphony. His solo recordings include Contest 
Solos produced by the International Trumpet Guild; Fandango, featuring New 
or Philharmonic Principal Trombonist Joseph Alessi and the University of 
New Mexico Wind Symphony (Summit); My Song of Songs with the New York Staff 
Band of The Salvation Army (Triumphonic); Copland's Quiet City (Deutsche 
Grammophone); New York Legends (CALA); Orchestral Excerpts for Trumpet, 
E !, Taaffe Zwilich's Concerto for Trumpet and Five Instruments (New 
; ? ch S Brandenbur g Concerto No. 2 (Koch); Walton's Faqade (Arabesque); 
and The Trump Shall Resound and Repeat the Sounding Joy (Heritage). 



Joseph Turrin is a greatly valued contributor to contemporary American 
musical life thanks to his wide-ranging activities as a composer, orchestrator, 
conductor, pianist, and teacher. 

He studied composition at the Eastman School of Music and tire Manhattan 
School of Music, and has pursued a career that has always been multifaceted. 
As a composer, he has produced works in many genres. Among the many 
commissioned works in Iris catalogue, highlights include Hemispheres commis¬ 
sioned for Kurt Masur's final concert with the New York Philharmonic in May 
2002 and taken on tour by Masur and tire orchestra to Europe and Asia in June 
2002, his concertos for flute (commissioned for Carol Wincence and the New 
Jersey Symphony) and for trumpet (the latter commissioned by the New York 
Philharmonic for Philip Smith, its principal trumpet, and conducted at its 1989 
premiere by Erich Leinsdorf), the chamber works Riffs and Fanfares (The 
Chamber Music Society of Lincoln Center), Arcade (New Jersey Chamber Music 
Society), Quadrille (West Point Military Academy), Chronicles (twelve American 
Universities for Philip Smith), Modinha (Orpheus Chamber Orchestra) and 
numerous other commissions. The New York Philharmonic, both as an en¬ 
semble and through several of its individual members, has cultivated a 
longstanding relationship with Turrin. In addition to the new Hemispheres, the 
Trumpet Concerto (which Kurt Masur has also led with the Gewandhaus Orches¬ 
tra in Leipzig), the Philharmonic-commissioned Two Gershwin Portraits (which 
Mr. Masur and the Orchestra premiered at the "New York 100 Celebration 
Concert" in Central Park in 1998, with trumpet soloists Wynton Marsalis and 
Philip Smith), Turrin has composed several pieces for the Orchestra's brass 
section, including Jazzalogue No. 1 (featured on the Orchestra's 1997 Latin 
American tour) and West Side Story Suite (commissioned and premiered at 
Carnegie Hall in 2000 by the Philharmonic's brass section). In addition, he has 
composed numerous solo and chamber works to spotlight the talents of several 
Philharmonic musicians. 

Turrin has appeared as a conductor with the Pittsburgh, Baltimore, New 
Orleans, Detroit, and New Jersey Symphonies; he has performed as a pianist 
on many recordings and as orchestral pianist for the New Jersey Symphony. 
He has received awards and grants from the United Nations (for contributions 
in the arts), ASCAP, American Music Center, first prize in the 2004 National Band 
Association's William Revelli Composition Contest, and five Fellowships from 
the New Jersey State Council on the Arts, in addition to the Ann M. Alburger 
Award for Chamber Music. In 2005 he was awarded an honorary Bachelor of 
Music degree from the prestigious Eastman School of Music. 

His works have been performed by the New York Philharmonic, St. Martin-in- 
the-Fields Academy Orchestra, Lincoln Center Chamber Music Society, Balti¬ 
more Symphony, Gewandhausorchester (Leipzig) Germany), Orpheus Cham¬ 
ber Orchestra, English Chamber Orchestra, Wynton Marsalis, Philip Smith, 
Joseph Alessi, Lew Soloff, Carol Wincenc, Hugh Wolff, Kurt Masur, Erich 
Leinsdorf, Ramon Vargas, Evelyn Glennie, Susannah McCorkle, US Army Band, 
US Army Brass Quintet, Atlantic Brass Quintet, West Point Military Academy 
Band, US Marine Band, Eastman Wind Ensemble, and many others. 



University Trumpet Ensemble 
Michael Tunnell, director 

Gabrielle Brown 
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Charles Calloway 
Ryan Carpenter 
Andrew Chastain 
Jaephus Craig 
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Matt Janssen 
Don Johnson 
Marshall Kaufman 
Ryan McCaslin 
Melissa McDaniel 
Patrick McGinthy 
Ryan Nottingham 
Todd Obidowski 
Zack Schell 
Jesse Schuler 
Michael Swope 
Steven Trentham 
Joel Watson 
Daniel Whaley 
Amy Working 


The following sponsors have made this event possible: 

U of L School of Music, U of L SGA, U of L Band Dept., U of L 
Composition Dept., U of L Trumpet Ensemble, U of L IT EA, 
Gregory Byrne, the International Trumpet Guild, Selmer, Derby 
City Brass Band, Miles Ahead Music, Mel Owen Music, Don 
Wilson Music, Second Presbyterian Church, Crescent Hill Baptist 
Church, St. Francis in the Fields Episcopal Church, Christ Church 
United Methodist, and Crescent Hill Presbyterian Church. 

Mr. Smith s appearance is made possible, in part, by financial 
support from the Little Lectureship Series in Music. 


University Wind Ensemble 

Frederick Speck, director 
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Katie Waters * 

Louisville 

Matt Janssen * t 
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Flutes 
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Ryan Nottingham 
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Audrey Davis * 
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Matt Greenwood 

Floyds Knobs, IN 

Marlena Debreaux Radcliff 

Matt Texter 

Louisville 

Alto Saxophones 
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T ommy Zinninger 

Baritone Saxophone 
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INIVERSIlYof IDUISVILLE 

-- 

dare to be great 

presents 


Philip Smith 

trumpet, comet, andflugelhom 


with the 

Derby City Brass Band 

John Jones, director 


Saturday Evening 
October 15, 2005 
8:00 p.m. 

Margaret Comstock Concert Hall 



Smoking is not permitted in the School of Music building. In the unlikely event of fire or 
other emergency, please walk to the nearest exit. The use of recording devices is strictly 
prohibited. Please silence cell phones, electronic watches and pagers. Thank you. 

PROGRAM 

Light Cavalry Overture F. Von Suppe, arr. Greenwood 

Intrada Arthur Honegger, arr. Mark Fresh 

Philip Smith, soloist 


Glory of the Yankee Navy John Phillip Sousa 

Georgian Song Mily Balakireff, arr. Ralph E. Pierce 

Philip Smith, soloist 


Death or Glory 
Trumpet Call 


Philip Smith, soloist 


Robert Browne Hall 
Kenneth Downie 


Joshua Swings the Battle Stephen Bulla- 

based on a setting by Dan Marvin 

Philip Smith, soloist 


Moses Get Down Barrie Gott 

Quicksilver Peter Graham 

Philip Smith and Michael Tunnell, soloists 

Simple Gifts Ray Steadman, arr. Allen 

His Eye is on the Sparrow Stephen Bulla 

Philip Smith, soloist 


Amazing Grace 
Concertpiece for Cornet 

Philip Smith, soloist 

Stateside 

Standing on the Promises 

Philip Smith, soloist 


arr. William Himes 
James Cumow 

Peter Graham 
Douglas Court 



Derby City Brass Band 
John Jones, director 
Dean Haynes, compere 


Solo Cornet 
Michael Tunnell 
DonJohnson 
Brian Glass 
Don Johnson, Jr. 

Soprano Cornet 
Ryan Nottingham 

Repieno Cornet 
Kevin Byrne 

Second Cornet 
Tom Jolly 
Charles Calloway 
Steven Barton 
James Curry 

Third Cornet 
Reese Land 
Jim Straub 
Zack Schell 
Dougjenkins 
Chad McGill 
Gary Hicks 

Flugelhorn 
Sarah McClave 


Altohorn 
Fred Williams 
Matt Janssen 
Gabrielle Brown 

Baritone 
JeffBuering 
Ed Ballenger 

Euphonium 
Daniel Stull 
Bob Crafton 

Trombone 
Bob Spiegelhalter 
Derek Peters 
Dave Finley 
Eddie Clark 

Tuba 

Quentin Sharpenstein 
Jim Drake 
Matt Murphy 
Norm Epley 
Jim Stark 

Percussion 
Stewart Brewer 
Pam Flietz 
Greg Byrne 



BIOGRAPHY 


PHILIP Smith joined the New York Philharmonic as Co-Principal Trumpet in 
October 1978, and assumed the position of Solo Principal Trumpet in June 1988. 
His early training was provided at The Salvation Army, and continued under the 
tutelage of his father, Derek Smith, himself a renowned cornetist. He is a 
graduate of The Juilliard School, having studied with Edward Treutel and 
William Vacchiano, former Principal Trumpet of the New York Philharmonic. In 
January 1975, while still at Juilliard, Mr. Smith was appointed to the Chicago 
Symphony Orchestra by Sir Georg Solti. 

Mr. Smith has appeared regularly as soloist, recitalist, chamber orchestra 
performer, and clinician. He has been featured as a soloist with the Philharmonic 
in more than 75 performances under conductors such as Zubin Mehta, Kurt 
Masur, Erich Leinsdorf, Leonard Bernstein, Neeme Jarvi and Bramwell Tovey. 

An avid brass band enthusiast, Mr. Smith has been guest soloist with the United 
States Army Brass Band, Goteborg Brass (Sweden), Black Dyke Mills and Ridged 
Containers Bands (Britain), Hannaford Street Silver Band and Intrada Brass 
(Canada), and numerous American and Salvation Army Brass Bands. He 
appeared as featured soloist at the 1996 British Open Brass Band Champion¬ 
ships in Manchester, England. 

Mr. Smith has been on the faculty at The Juilliard School, and has appeared as 
recitalist and clinician at the Caramoor International Music Festival, Grand 
Teton Music Festival, Swiss Brass Week, Breman (Germany) Trumpet Days, 
Oslo (Norway) Trumpet Week, Harmony Ridge (Vermont) Festival, Scotia 
Festival of Music and numerous International Trumpet Guild conferences. 

Mr. Smith has also appeared with many symphonic wind ensembles, including 
the United States "President's Own" Marine Band, La Philharmonic des Vents 
de Quebec, Hanover Wind Symphony, Ridgewood Concert Band, and many 
major university wind ensembles. He has appeared at The College Band 
Directors National Association Convention in Austin, Texas, for the world 
premiere (1999) of Joseph Turrin's Chronicles with the University of New Mexico 
Wind Ensemble. 

As a member of the Principal Brass Quintet of the New York Philharmonic, Mr. 
Smith has twice toured Japan, and has upcoming visits to Brazil and Germany. 
He has also performed and recorded with the Canadian Brass, Empire Brass, 
Chamber Music Society of Lincoln Center, Mostly Mozart Orchestra, Bargemusic, 
and New York Virtuosi Chamber Symphony. His solo recordings include Contest 
Solos produced by the International Trumpet Guild; Fandango, featuring New 
York Philharmonic Principal Trombonist Joseph Alessi and the University of 
New Mexico Wind Symphony (Summit); My Song of Songs with the New York Staff 
Band of The Salvation Army (Triumphonic); Copland's Quiet City (Deutsche 
Grammophone); New York Legends (CALA); Orchestral Excerpts for Trumpet, 
(Summit); Ellen Taaffe Zwilich's Concerto for Trumpet and Five Instruments (New 
World); Bach's Brandenburg Concerto No. 2 (Koch); Walton's Faqade (Arabesque); 
and The Trump Shall Resound and Repeat the Sounding ]oy (Heritage). 


The following sponsors have made this event possible: 

U of L School of Music, U of L SGA, U of L Band Dept., U of L 
Composition Dept., U of L Trumpet Ensemble, U of L ITEA, 
Gregory Byrne, the International Trumpet Guild, Selmer, Derby 
City Brass Band, Miles Ahead Music, Mel Owen Music, Don 
Wilson Music, Second Presbyterian Church, Crescent Hill Baptist 
Church, St. Francis in the Fields Episcopal Church, Christ Church 
United Methodist, and Crescent Hill Presbyterian Church. 

Mr. Smith's appearance is made possible, in part, by financial 
support from the Little Lectureship Series in Music. 


The Derby City Brass Band wishes to thank Ron Holz and 
the Lexington Brass Band for all the help in locating and 

borrowing music. 
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The University of Louisville 

welcomes you to 

A Tribute to the Music 
of Gershwin and Arlen 

with Richard Glazier, 

pianist and narrator 

Sunday, October 16, 2005 
7:30 in the evening 
Margaret Comstock Concert Hall 

IMVERSflYqf IOUISVTLLE. 


dare to be great 





A Tribute to the Music of Gershwin and Arlen 

with Richard Glazier, pianist and narrator 


Welcome 
Christopher Doane 
Dean, School of Music 

James R. Ramsey 
President, University of Louisville 

Introduction 
Ron Gist 
Gist Piano Center 


Your support and gifts benefit the lives of students 

AND ENHANCE FACULTY CREATIVITY AND RESEARCH, 

SHAPING THE FUTURE OF LOUISVILLE AND OUR COMMONWEALTH. 

We THANK YOU FOR the difference you make today and every day. 


PROGRAM 


The Music of George Gershwin 

The Man I Love (1924) trans. by Percy Grainger 

Rialto Ripples (1917) 

Stairway to Paradise (1922) 

Excerpts [row Concerto in F (1925) 
lilted [row Of Thee I Sing (1931) 

Someone to Watch OverMe 
But Not ForMe 

Soon (1932) trans. by Maurice C. Whitney 

They Can't Take That Away From Me 
Love Is Here to Stay 
An American in Paris 


INTERMISSION 

The Music of Harold Arlen 

Hooray for Love 

Rhythmic Moments 

One forMy Baby 

Sleepin' Bee/Let's Fall in Love 

Stormy Weather 

Last Night When We Were Young 
Happiness is a Thing Called Joe 
Overthe Rainbow 

Lydia the Tattooed Lady [audience sing-along) 

The ManThatGotAway 
Rhapsody in Blue for Piano Solo 


George Gershwin 



Richard Glazier 



Richard Glazier is a graduate of the Indiana University 
School ofMusicand the Cleveland Institute of Music where 
he received a Doctor of Musical Arts in piano performance. 
He has won many honors including the Pro Musicis 
International Award, National Federation of Music Clubs 
Young Artist Competition Grand Prize and the Deutscher 
Akademischer Austaushdienst (DAAD) grant, the highest 
academic honor awarded by the German Government. He 
is also the recipient of a grant from the Indiana Arts 
Commission in recognition of his artistic achievements. 


Glazier has been acclaimed asa recitalistand soloist with orchestras throughout 
the United States and Europe. Career highlights include his debuts in Carnegie 
Hall's Weill Recital Hall, Iordan Hall in Boston, and The Bing Theater, Los 
Angeles; and performances of all-Gershwin concerts at the New York Public 
Library for the Performing Arts, the Cleveland Institute of Music and the 
Chautauqua Institution. In 1995, he performed with Byron Janis in a work for 
one piano, four hands at the Pro Musicis 30th anniversary gala at Lincoln 
Center's Alice Tully Hall. Glazier was recently a featured guest in the concert 
series Michael Feinstein and Friends at Carnegie Hall. 

Although trained in the classics, Glazier has a special affinity for the American 
PopularSong. His connection to the music began with a childhood introduction 
to George Gershwin's Rhapsody in Blue. His enthusiasm for the piece led to a 
correspondence with Ira Gershwin, which resulted in an invitation to the 
lyricist's Beverly Hills home. During the visit, Glazier was given the honor of 
playing on George Gershwin’s personal piano. 

Glazier's interest in the Gershwins' music led him to the wonderful movie 
musicals for which they wrote. Glazier remembers watching great talents like 
|udy Garland, Fred Astaire and Gene Kelly on a tiny, black-and-white television 
set. Today, Glazier pays tribute to these performers, their films, and the great 
composers who wrote for them in his one-man multimedia show entitled A 
Salute to the Hollywood Musical. He iscurrently touringwith this program nationwide 
under the auspices of Community Concerts. 

Glazier has appeared on many local and national television programs and is 
a featured performer on the CLASSICARTS satellite network. He's also been a 
frequent guest on NPR’s Performance Today. Glazier has released two Gershwin 
recordings on the Centaur Label entitled Gershwin: Remembrance and Discovery 
Volumes 1 and 2. In 1998, Glazier was chosen to record an all-Gershwin project 
in honorof the Gershwin Centennial forthe Piano Disc company’s Artist Series. 
He has completed the first volume of the piano works of Scott Joplin for Centaur 
Records and will soon release his latest recording project, A Salute to the 
Hollywood Musical. Richard Glazier is a Steinway artist. 

CD recordings of Richard Glazier's music can be purchased by calling toll- 
ree 1 877-CENTAUR (236-8387). Each CD is $15 (shipping included). Or 
visit Glazier’s website at www.richardglazier.com. 



Aboutthe Rhapsody Piano 


Steinway & Sons is recognized the world overas“the piano by which all others 
are judged." The Steinway story isa truly American one, of German immigrants 
who came to the United States and through their lives and their gift to music 
helped make the world a better place. 

Onstage tonight is the Rhapsody limited edition art-case Steinway concert 
grand piano. The Rfiapsodywas designed by internationally renowned furniture 
designer Frank Pollaro to celebrate George Gershwin's love of Steinway pianos 
and to honor the creation of his first classical symphonic work, Rhapsody in Blue, 
which had its premiere performance in New York City in 1924. 

Evoking the glamorous art-deco style of the 1920s, the Rhapsody features blue- 
dyed maple veneer, protected by six coats of high-gloss lacquerand more than 
400 hand-cut mother-of-pearl stars. Rhapsody's music desk depicts a silhouette 
ofthe New York Cityskyline, Gershwin'sbirthplace. The piano retailsfor just 
under$200,000. It is currently touring North America. 

Since 1856 and still today, Steinway is considered “the instrument of the 
immortals." 

The Steinway Living Legacy 

Through the Steinway Living Legacy Program, you have a unique opportunity 
to enhance the learning experiences of future generationsofstudents by giving 
the chance to perform on the finest pianos the world has to offer. 

Forinformation regarding the U of LSchool ofMusic's recentcommitmentto 
become an “All-Steinway School," as well as the Steinway Living Legacy 
Program, please contact Sally Coveleskie, director of institutional sales at 
Steinway & Sons, 212-332-0132. 

In Gratitude 

A Tribute to the Music of Gershwin and A rlen was made possible by the generous 
support of Gist Piano Center, and Steinway &Sons. We gratefully thank them. 



The 2005-2006 Gist Piano Concert Series at the School of Music 

(A II events are admission free and field in Margaret Comstock Concert Hall, 
unless otherwise noted. Events are subject to change.) 


Sunday, November 13 - 3:00 p.m. 

Joyce Yang, winner of the silver medal at the Twelfth Van Cliburn 
International Piano Competition in 2005 at the age of 19. The program will 
include works by Bach, Scarlatti, Liszt and Chopin in addition to Carl Vine's 
SoHrtln No. I and Sebastian Currier's Scarlatti Cadences + Brainstorm. 

Monday. November 14 - 3:00 p.m. 

Masterclass: Joyce Yang, piano. Open to the public. 

Friday, April 1-1:00 p.m. 

Masterclass: Alexander Kobrin, piano. Open to the public. ( Malcolm 
Bird Recital Hall ) 

Sunday, April 2 - 3:00 p.m. 

Alexander Kobrin, winner of the gold medal at the Twelfth Van 
Cliburn International Piano Competition in 2005. 

Monday, April 3 - 3:00 p.m. 

Masterclass: Alexander Kobrin, piano. Open to the public. 


U of L Music Concert Line 
PH: 502-852-0524 
music.louisville.edu 





U.S. Air Force Falconnaires 


October 17, 2005 
Comstock Hall 




School of 


music 

IMVERSITYof 1DU1SVILLE, 


dare to be great 


presetits 


University 
Jazz Ensemble I 

John La Barbera, director 


Tuesday Evening 
October 18, 2005 
8:00 p.m. 

Margaret Comstock Concert Hall 



Smoking is not permitted in the School of Music building. In the unlikely event offire or 
other emergency, please walk to the nearest exit. The use of recording devices is strictly 
prohibited. Please silence cell phones , electronic watches and pagers. Thank you. 


PROGRAM 


Moontrane 

Woody Shaw (1944-1989) 
arr. John La Barbera 

Mean What You Say 

Thad Jones 
(1923-1986) 

Tennessee Waltz 

Redd Stewart (1923-2003) 
Pee Wee King (1914-2000) 

Ooo Bop Sha Bam 

Dizzy Gillespie 
(1917-1993) 

The Maids of Cadiz 

Leo Delibes (1836-1891) 
arr. Gil Evans 

Fantazm 

Duke Ellington (1899-1974) 
arr. John La Barbera 

Coming About 

Maria Schneider 
(b. 1960) 

For Them All 

John La Barbera 
(b. 1945) 

Speedball 

Lee Morgan (1938-1972) 
arr. Mike Crotty 



University Jazz Ensemble I 

John La Barbera, director 


Saxophones 

David Clark, alto 
Alexis Marsh, tenor 
Tommy Zinninger, tenor 
Jacob Goran, tenor 
Luke Barker, baritone 

Trombones 

Matt Yarborough 
Chris Fortner 
Audrey Davis 
Aaron Gaither 

Trumpets 

Ryan Nottingham 
Brian Koning 
Matt Lawson 
Brent Hall 

Rhythm 

Jon Epley, guitar 
Sam Farley, piano 
Natalie Boeyink, bass 
John Alvey, drums 




School of 


music 


IMVERSTIYof IOUISVILLE. 

- 

dare to be great 

presetits 


J. Patrick Rafferty, violin 

with 

Bruce Murray, piano 


Faculty Recital 


Wednesday Evening 
October 19, 2005 
8:00 p.m. 

Margaret Comstock Concert Hall 



Smoking is not permitted in the School of Music building. In the unlikely event offire or 
other emergency, please walk to the nearest exit. The use of recording devices is strictly 
prohibited. Please silence cell phones, electronic watches and pagers. Thank you. 

PROGRAM 


Sonata No. 6 in G Major, BWV 1019 

Allegro 

Largo 

Allegro 

Adagio 

Allegro 

J. S. Bach 
(1685-1750) 

Partita for Violin and Piano (1984) 

Allegro giusto 

Ad libitum 

Largo 

Ad libitum 

Presto 

Witold Lutoslawski 
(1913-1994) 

INTERMISSION 


Sonata No. 3 in C Minor, Op. 45 

Allegro molto ed molto appassionato 
Allegretto espressivo alia Romanza 
Allegro animato 

Edvard Grieg 
(1843-1907) 

Liebesleid 

Caprice Viennois 

Tambour in Chinois 

Fritz Kreisler 
(1875-1962) 

An der schonen, blauen Donau, Op. 314 

Johann Strauss, Jr. 
(1825-1899) 




School of • 

music 

LNlVERSlIYof L DULSVILU-: 

daiv to be great 


Thursday, October 20, 2005 
3:00 p.m. 

Margaret Comstock Concert Hall 


Convocation 


Sonate 

in. Sehrlebhaft 


Paul Hindemith 
(1895-1963) 


Ty-Juana Taylor, flute 
MUS 112 / Gottlieb 
Jim Dersch, piano 


Fantasia for Bb Saxophone and Piano 
Anime 


Heitor Villa-Lobos 
(1887-1959) 


Thomas Zinninger, tenor saxophone 
MUS 411 / Moore 
Krista Wallace-Boaz, piano 




School of 


music 


IMVERSHYof I OUISVILLE 

dare to be great 

presents 


Louisville Brass 
and Friends 

with 

Krista Wallace-Boaz, piano 
Tim Baker, organ 
Gregory Byrne, timpani 

and the 

University Trumpet Ensemble 

Michael Tunnell, director 

Thursday Evening 
October 20, 2005 
8:00 p.m. 

Margaret Comstock Concert Hall 



Smoking is not permitted in the School of Music building. In the unlikely event of fire or 
other emergency, please walk to the nearest exit. The use of recording devices is strictly 
prohibited. Please silence ceil phones, electronic watches and pagers. Thank you. 


PROGRAM 


Allegro assai Johann Sebastian Bach 

from Brandenburg Concerto No. 2 (1685-1750) 

arr. Frackenpohl 

Concerto in F for Two Comi da Caccia Johann F. Fasch 

Allegro (1688-1758) 

Andante 
Allegro 

Michael Tunnell, corno da caccia 
Bruce Heim, corno da caccia 
Tim Baker, organ 


Song Without Words Felix Mendelssohn-Bartholdy 

Contemplation, Op. 30, No. 7 (1809-1847) 

Lost Happiness, Op. 38, No. 2 trans. Hartman 

Sadness of Soul, Op. 53, No. 4 
Delirium, Op. 85, No. 3 


Brett Shuster, alto trombone 
Krista Wallace-Boaz, piano 


Suite Americana No. 1 
Valse Peruano 
Bossa Nova 
Ragtime 


Enrique Crespo 
(b. 1941) 


Sonata a 7 


intermission 

Heinrich Ignaz Franz Biber 
(1644-1704) 


University Trumpet Ensemble 
Tim Baker, organ 
Greg Byrne, timpani 



Concert Allegro 


John Jones, tuba 
Krista Wallace-Boaz, piano 


Aleksei Lebedev 
(1845-1908) 


Quintet No. 3 Victor Ewald 

Allegro moderato (1860-1935) 

Intermezzo 
Andante 
Vivo 


Louisville Brass 

Michael Tunnell, trumpet Bruce Heim, horn 

Herbert Koerselman, trumpet Brett Shuster, trombone 
John Jones, tuba 


University Trumpet Ensemble 
Michael Tunnell, director 

Kevin Byrne 
Charles Calloway 
Ryan Carpenter 
Brian Glass 
Matt Janssen 
Don Johnson 
Ryan McCaslin 
Melissa McDaniel 
Patrick McGinthy 
Ryan Nottingham 
Todd Obidowski 
Zack Schell 
Michael Swope 
Daniel Whaley 



BIOGRAPHIES 


Michael Tunnell has been Professor of Trumpet at the University of Louisville 
School of Music since 1988 where he performs with Louisville Brass and conducts 
the Trumpet Ensemble. The University of Louisville awarded Tunnell the 
Distinguished Teaching Award in 2003. Tunnell performs as Principal Trumpet 
with the Louisville Bach Society and as Auxiliary Trumpet with the Louisville 
Orchestra. A founding member of the brass quintet Sonus Brass, Tunnell has 
toured the Far East and South America with this group and as a soloist. He also 
is a founding member of the Derby City Brass Band. In addition, he is featured 
on the Mark Records CD Sonus Brass Captured as well as four solo recordings: 
Mixed Doubles, Melancholia, and Lumen, on the Coronet label, and Passages on the 
Centaur label. He can also be heard on the Sinfonia da Camera of Illinois 
recording of the Saint-Saens Septet and on numerous Louisville Orchestra First 
Edition recordings. Tunnell is a former member of the music faculties of the 
University of Southern Mississippi, SUNY-Potsdam College, the University of 
Illinois and the New England Music Camp. Tunnell is a member of the Interna¬ 
tional Trumpet Guild Board of Directors, and he served as an editor for the ITG 
Journal from 1978-2000. He serves on the Artist Faculty of the National Trumpet 
Competitions and is an artist-clinician for Kanstul Trumpets. Tunnell's degrees 
are from the University of Tennessee (Bachelor of Music, 1976), The University 
of Louisville (Master of Music, 1978), and the University of Southern Mississippi 
(Doctor of Musical Arts, 1982). His teachers include Leon Rapier, Allan Cox, 
Arnold Jacobs, Adolph Herseth and Armando Ghitalla. His students hold 
positions in prominent colleges and orchestras, and they have enjoyed great 
success in numerous solo competitions both in the United States and in Europe. 

Herbert Koerselman, Professor of Music, teaches trumpet at the University of 
Louisville School of Music and is a member of Louisville Brass. Before teaching 
at the university level. Dr. Koerselman was Assistant Principal Trumpet of the 
Dallas Symphony Orchestra and Principal Trumpet of the Portland Symphony. 
In addition, he has performed with the Peoria Symphony Orchestra, the Kansas 
City Philharmonic, the Louisville Orchestra and the St. Louis Symphony Orches¬ 
tra. Teaching positions at the university level have been at Central Missouri 
State University, Illinois State University and Sam Houston State University. 
While at Illinois State University, Dr. Koerselman was principal trumpet of the 
Bloomington-Normal Symphony Orchestra and the Ewing Brass Quintet. In 
addition, while at Illinois State University, Dr. Koerselman founded and directed 
the Chamber Wind Ensemble consisting of the best wind players in the school. 
During his fourth year on the faculty at Illinois State University, Dr. Koerselman 
became Assistant Chair of the Department of Music. At Sam Houston State 
University, Dr. Koerselman taught private trumpet and was principal trumpet 
of the Sam Houston Brass Quintet in addition to being chair of the Department 
of Music. Dr. Koerselman came to the University of Louisville in 1992 as Dean 
of the School of Music and remained in that position until 2002. He holds a 
master's degree in performance from Indiana University and a doctorate in 
performance and pedagogy from the University of Iowa. 



Bruce Heim is the Horn Professor at the University of Louisville and a member 
of Sonus Brass. Soon after graduation from The Juilliard School in 1974, he was 
appointed Principal Horn of the Oklahoma Symphony Orchestra. He has served 
on the faculties of Louisiana State University, University of Missouri, Oklahoma 
State University, University of Oklahoma, and the Sewanee (Tennessee) 
Summer Music Festival. As a chamber musician, he has performed at music 
festivals in Italy, Germany, the Republic of China (Taiwan), Venezuela, and 
many states of the U.S. Mr. Heim has frequently performed and recorded with 
the Saint Louis Symphony Orchestra, including their 1993 and 1998 European 
tours and numerous East Coast tours. He also occasionally performs with the 
Louisville Orchestra, the Nashville Symphony Orchestra, and the Alabama 
Symphony Orchestra. In addition to teaching the horn students at the UofL, he 
directs the UofL Horn Ensemble, coaches chamber music, performs regularly 
with the faculty wind and brass quintets, and teaches music theory. Professor 
Heim has a graduate degree in music theory from the University of Tulsa. 

Grammy winner Brett Shuster is the Trombone Professor at the University of 
Louisville. Professor Shuster's educational background includes a B.M. from the 
New England Conservatory of Music, an M.M. from Northwestern University, 
and a D.M.A. from Arizona State University. His performance experience 
includes two years traveling internationally with the Grammy winning Chestnut 
Brass Company, and appearances with the Louisville Orchestra, San Diego 
Symphony, Phoenix Symphony, Vermont Symphony, Arizona Opera, and 
Boston Philharmonic. Professor Shuster has recorded on the Polygram, New¬ 
port Classics, Albany, Warner, and Summit labels. During the summers of 1997 
-1999, Dr. Shuster performed as a soloist and conductor, and provided master 
classes at the Seminario de Musica de Montenegro, Brazil. In March 2004, Dr. 
Shuster was featured soloist with the United States Army Orchestra at the 
Eastern Trombone Workshop. Dr. Shuster's teaching experience also includes 
serving on the faculty at Western Illinois University from 1999-2000 and Temple 
University from 1994-1996. 

John R. Jones Jr. is presently assistant professor of tuba and euphonium at the 
University of Louisville School of Music, where he teaches applied tuba and 
euphonium, directs the UofL Tuba-Euphonium Ensemble, and teaches courses 
in brass methodology / pedagogy and orchestral literature for brass instrumen¬ 
talist. Mr, Jones holds degrees from East Carolina University, the University of 
Illinois and is finishing the D.M.A. a the Ohio State University. His principal 
teachers have been David Lewis, Daniel Perantoni, Fritz Kaenzig and Robert 
LeBlanc. Prior to this appointment, he taught tuba and euphonium at Ball State 
University. While at Ball State, Mr. Jones was principal tubist with the Muncie, 
Marion, and Richmond Symphony Orchestras. He still performs as principal 
tubist with the Indianapolis Chamber Orchestra, and is a founding member o 
the Indiana Brass Quintet and the Symphonic Arts Brass Quintet. He has also 
performed with the Louisville, Indianapolis, Columbus (OH), and Evansville 
Symphony Orchestras. He serves as associate conductor of the Common¬ 
wealth Brass Band (Louisville, KY) co-conductor of the Philharmonic Orchestra 
of the Floyd County Youth Orchestra (New Albany, IN) and co-director of the 
UNCF / The College Fund Benefit Orchestra (Louisville, KY). Mr. Jones has been 
active as a soloist, adjudicator, conductor and clinician throughout the United 
States. 




School of 


music 

INIVERSIIYof IDUISVILLE. 


dare to be great 


presents 


University Jazz 
Combos 


Natalie Boeyink, Sam Farley, 
Jason Foureman, and 
Tyrone Wheeler, directors 

Alexis Marsh and Matt Yarborough, 
assistant directors 


Thursday Evening 
October 20, 2005 
8:00 p.m. 

Malcolm Bird Recital Hall 



Smoking is not permitted in the School of Music building. In the unlikely event of fire or 
other emergency, please walk to the nearest exit. The use of recording devices is strictly 
prohibited. Please silence cell phones, electronic watches and pagers. Thank you. 


PROGRAM 

"Jack De Johnette" Combo 

Tyrone Wheeler, director 
Alexis Marsh, assistant director 

Killer Joe Benny Golson 

The Girl from Ipanema Antonio Carlos Jobim 

Sonny Moon for Two Sonny Rollins 

Zach Driscollo, alto saxophone 
Nate McCoy, tenor saxophone 
Bill Clark, piano 
Paul Bucholz, bass 
Greg Artry, drums 


"Elvin Jones" Combo 

Tyrone Wheeler, director 
Matt Yarborough, assistant director 

In Walked Horace J.J. Johnson 

Summertime George Gershwin 

On Green Dolphin Street Bronislau Kaper 

David Whiteman, alto saxophone 
Merritt Navazio, alto saxophone 
Allison Cross, trombone 
Mary Ann Mattingly, piano 
Pat Thomas, guitar 
Jenna Mattingly, bass 
Phil Turner, drums 



"Kenny Clarke" Combo 

Sam Farley and Jason Foureman, directors 

St. Thomas Sonny Rollins 

I'll Take Romance Ben Oakland 

Oscar Hammerstein II 

Black Nile Wayne Shorter 


Tommy Zinninger, tenor saxophone 
Sam Farley, piano 
Jenna Mattingly, bass 
Doug Dallman, drums 


Latin Jazz Ensemble 

Natalie Boeyink, director 

Little Sunflower Freddie Hubbard 

arr. Natalie Boeyink 

Cubauza Michael Mossman 

Alexis Marsh, flute 
John Pollard, alto saxophone 
Jake Goran, alto saxophone 
Luke Barker, tenor saxophone 
Brent Hall, trumpet 
Kyle Baker, trombone 
Bill Clark, piano 
Evan Pauchak, drums 
Dan Dorff, percussion 




School of 


music 

IMVERSTIYof IDUISVILLE. 


dare to be great 


presents 


Kevin Byrne, 

trumpet 

student of Michael Tunnell 


with 

Krista Wallace-Boaz, piano 
Matthew Janssen, organ 


Graduate Recital 


Friday Evening 
October 21, 2005 
8:30 p.m. 

Margaret Comstock Concert Hall 



Smoking is not permitted in the School of Music building. In the unlikely event of fire or 
other emergency, please walk to the nearest exit. The use of recording devices is strictly 
prohibited. Please silence cell phones, electronic watches and pagers. Thank you. 

PROGRAM 


Concerto San Marco 

Grave 

Allegro 

Andante 

Allegro 

Tomaso Albinoni 
(1671-1750/51) 

Concerto in E-flat Major 

Allegro 

Largo 

Vivace 

Jan Krtitel Jiri Neruda 
(c. 1708-c. 1780) 

INTERMISSION 


Concerto in F Minor 

Allegro moderato 

Adagio religioso 

Rondo 

Oskar Bohme 
(1870-1938?) 

Poem for a Fallen Hero 

Stanley Friedman 
(b. 1951) 

Prayer of Saint Gregory 

Alan Hovhaness 
(1911-2000) 

This recital is given in partial fulfillment of the requirements 
for the Master of Music degree. 



PROGRAM NOTES 


Tomaso Giovanni Albinoni was bom in 1671 in Venice. As the oldest 
son of a merchant who specialized in manufacturing playing cards, 
Albinoni completed his apprenticeship in the same profession. During this 
time he also took lessons on violin and in singing. A prolific composer, 
Albinoni not did accept a position at church or court; he preferred to remain 
a dilettante, a person of independent means who practiced music accord¬ 
ing to his own guidelines. This allowed him to travel and perform his music 
all over Europe. His death certificate oddly contains both years 1750 and 
1751. 

Circa 1712, Albinoni composed his Trattenimenti Armoniciper Camera, opus 6, 
in Amsterdam, a collection of twelve sonatas for violin and continuo. 
Number 11, Concerto San Marco is a nice fit for the piccolo trumpet. It is a four- 
movement work in slow- fast- slow- fast order. Overall, the piece is in 13- 
flat major, but the third movement is cast in the relative minor, g. The piece 
is balanced with the slow movements containing the long lyrical passages 
and the fast movements containing the technical excitement. 

Jan Krtitel Jin Neruda was a Czech composer who is more commonly 
referred to as Johann Baptist Georg. Trained as a violinist and cellist in 
Prague, Neruda was a member of a theater orchestra. Around 1741 Neruda 
became employed by Count Rutowski in Dresden and in 1750 became a 
violinist in the court orchestra. He stayed in Dresden until his death. 

Neruda's Concerto in E-flat Major was originally for horn, strings and 
continuo. Since the horn part is extremely high in its range, musicians are 
now starting to think it was written for como da caccia, an instrument that 
looks like a small horn but has about the same range as a modem trumpet. 
The first movement has a noble quality, and the third is bouncy in 
character. Together, they frame one of the most beautiful movements in 
any concerto. 

Oskar Bohme was a German-born composer and cornettist. Born in 
1870 near Dresden, Bohme was believed to have been taught by his father, 
a music teacher. At the age of fifteen he went on tour as a soloist, and later 
spent the years 1894-1896 in the orchestra of the Royal Hungarian Opera 
House, in Budapest. Between the years 1896-1897 he moved to Leipzig to 
study composition with Salomon Jadassohn at the conservatory. Bohme 
moved to Russia where he played in the Mariinsky Theatre Orchestra in 
St. Petersburg from 1897-1921, taught at a musical college on Vasilyevskiy 
Island from 1921-1930, and played with the Leningrad Drama Theatre 
Orchestra until he was banished to Chkalov with many others of German 
origin by Stalin in 1934. From 1936-1938 he taught at a music school in that 
area. The true date of Bohme's death is not known. 



Bohme is known to have composed only 46 works with only this Concerto 
written in 1899 being performed with any frequency. Originally titled 
Concerto in E minor, Opus 18 was to be played on trumpet pitched in A. The 
piece was later transposed to F minor and to B-flat trumpet, most likely due 
to the scarcity of A trumpets. The concerto, in three movements, is romantic 
in style with many lyrical lines and shifting tempos. 

Bom in 1951, Stanley Friedman is a successful trumpet player and 
composer. As a performer, Friedman has played with the Los Angeles 
Philharmonic and has held principal positions in the New Zealand Sym¬ 
phony, the Hong Kong Philharmonic, and the Israel Philharmonic. His 
compositions have been performed by the New Zealand Symphony Or¬ 
chestra, 1'Ensemble Intercontemporain in Paris, and the Los Angeles Phil¬ 
harmonic Chamber Music Society to name a few. Solus for unaccompanied 
trumpet has now become a standard work for contemporary competitions 
around the world. 

In 1991 Friedman was approached by New Zealand National Public Radio 
to write short military fanfares to be played in between poems written by 
WWI soldiers on Veterans Day in their country. After reading the works, 
Friedman believed normal trumpet calls would not be able to convey the 
feelings of the authors. In 1997, Friedman combined these calls and added 
some new material for his work Poem for a Fallen Hero. 

With over 400 compositions, Alan Hovhaness was one of the most 
prolific composers of the 20th century. His work can be described in terms 
of five different periods: the first being categorized as a combination of 
Baroque and late Romantic; his second influenced by his Armenian heri¬ 
tage; and the third was a combination of the first two with the addition of 
non-Western influences. The fourth stage of his career was heavily influ¬ 
enced by Japanese and Korean music. His fifth and final compositional 
period is seen as a return to his original style, but with thicker scoring and 
lengths. Though Hovhaness went through compositional changes, most of 
his works were religious or spiritual in nature. 

The Prayer of Saint Gregory, from Hovhaness' second period, was written in 
1946. The piece is an intermezzo from the opera Etchmiadzian, named for the 
location of the seat of the Armenian Church to which Saint Gregory 
brought Christianity in the beginning of the 4 lh century. It is a spiritual 
piece that is almost chant-like with its use of the Aeolian mode and free 
tempo. Combined with the organ it is a very powerful piece. 




School of 


music 

IMVERSTIYoflDUISVILIE. 


dare to be great 


presents 


Audrey Davis 

trombone 

student of Brett Shuster 

with 

Deborah Dierks, piano 

Student Recital 


Friday Evening 
October 21, 2005 
7:00 p.m. 

Margaret Comstock Concert Hall 



Smoking is not permitted in the School of Music building. In the unlikely event of fire or 
other emergency, please walk to the nearest exit. The use of recording devices is strictly 
prohibited. Please silence cell phones, electronic watches and pagers. Thank you' 


PROGRAM 


Concerto per Trombone Georg Christoph Wagenseil 

in Eb Major (1715-1777) 

Andante con discretione 
Allegro assai 

Ballade Frank Martin 

(1890-1974) 

PAUSE 


Meditation from Thais Jules Massenet 

(1842-1912) 
trans. by Scott Hartman 


Concertino d'Hiver 


Darius Milhaud 
(1892-1974) 




CHAMBER 
MUSIC 
SOCIETY 
of Louisville 


68th Season 

Three Hundred Eighteenth Concert 
of the Society 


Claremont Trio 

Emily Bruskin, violin 
Julia Bruskin, cello 
Donna Kwong, piano 


Margaret Comstock Concert Hall 
University of Louisville School of Music 
Sunday, October 23, 2005 
3:00 P.M. 


Smoking is not permitted in the School of Music Building. In the unlikely event of fire or 
other emergency, please walk to the nearest exit. The use of recording devices is strictly 
prohibited. Please silence cell phones, electronic watches and pagers. Thankyou. 



The Kalichstein-Laredo-Robinson International Trio Award 


A biennial piano trio award, the Kalichstein-Laredo-Robinson International Trio 
Award(KLRITA), derives its impetus from the desire to honor Joseph Kalichstein, piano, 
Jamie Laredo, violin, and Sharon Robinson, cello in perpetuity by giving recognition to 
thisTrio’s profound contribution to chamber music worldwide. In addition, the award 
was created to encourage and enhance the careers of accomplished and extraordinarily 
promising young piano trios which will be chosen every other year. The KLRITA is 
managed by the Chamber Music Society of Detroit. 

Based upon the collaboration of twenty participating chamber music presenters, the 
winning trio benefits from presentation on the series of all the participating trio award 
presenters nationwide over the two-year period of each award cycle. Moreover, the 
Award provides for a CD recording of the winning trio by Arabesque Recordings, and 
services offered by the string instrument dealer Kenneth Warren <St Son, Ltd. to the 
winning trio’s violinist and cellist for the duration of the award period. The winner of 
the inaugural competition, the ClaremontTrio, completes the second season of its award 
tour during the 2005-06 season. At the end of this season, the ClaremontTrio will have 
been presented by all of the twenty collaborating KLRITA presenters. The Claremont 
Trio’s Mendelssohn Trios award CD has been issued by Arabesque Recordings. The second 
recipient of the Award has recently been announced: Trio con Brio Copenhagen. 

Participating KLRITA Presenters 

Ames Town &. Gown Chamber Music Association (Ames, Iowa ) 

Arizona Friends of Chamber Music ( Tucson, Arizona) 

Carnegie Hall 

Cerritos Center for the Performing Arts (Cerritos, California) 

Chamber Music Cincinnati 
Chamber Music Monterey Bay (Carmel, California) 

Chamber Music Sedona (Sedona, Arizona) 

Chamber Music Society of Detroit 
Chamber Music Society of Louisville 
Chamber Music Society of Utica (Utica, New York ) 

Clarice Smith Performing Arts Center, University of Maryland 
El Camino College Center for the Arts (El Camino, California) 

Friends of Chamber Music-Kansas City 
Irving S. Gilmore International Keyboard Festival ( Kalamazoo , Michigan) 
Raymond F. Kravis Center for the Performing Arts (West Palm Beach, Florida) 
Naples Philharmonic Center for the Performing Arts ( Naples, Florida) 

Purdue Convocations-Purdue University 
San Antonio Chamber Music Society 
Stanford Lively Arts (Stanford, California) 

Thomasville Entertainment Foundation (Thomasville, Georgia) 



Program 


Trio for violin, cello, and piano (1987) Ellen Taafe Zwilich 

(b. 1939) 

Trio No. 1 in C Minor, Op. 8 (1923) Dmitri Shostakovich 

Andante - Allegro non troppo - (1906 - 1975) 

Largo - Allegretto 

Cafe Music Paul Schoenfield 

Allegro (b. 1947) 

Andante moderato 
Presto 


Intermission 


Trio in C Minor, Op. 66 (1845) Felix Mendelssohn 

Allegro energico e con fuoco (1809 - 1847) 

Andante espressivo 
Scherzo: Molto allegro quasi presto 
Finale: Allegro appassionato 


The audience is invited to meet the artists following today's concert in 
the Green Room behind the stage area. 

The Claremont Trio appears as the first recipient of the 
Kalichstein-LaredoRobinson International Trio Award. 


Management: Arts Management Group, Inc. 
1133 Broadway, Suite 1025, New York, NY 10010 




The Chamber Music Series is dedicated to the memory of 

Miriam Weis 
(1921-1976) 

These concerts are a tribute both to the music community...young and 
old, professional and amateur...which received her loving attention, and 
to this special music which she treasured. 
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2005-2006 Season: 

October 23rd, The Claremont Trio 
November 20th, Miami String Quartet 
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March 5th, Berlin Philharmonic Wind Quintet 
April 23rd, Emerson String Quartet 

music.louisville.edu/ chambermusicsociety 
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a state agency in the Commerce Cabinet with support from the 
National Endowment for the Arts. 

Major funding is provided by those who subscribe to the Society 
as Sustainers, Benefactors, and Patrons. 

The School of Music Building is wheelchair accessible. 



Program Notes 

October 23,2005 at 3:00 P.M. 


Claremont Trio 

Emily Bruskin, Violin; Julia Bruskin, Cello; Donna Kwong, Piano 

Pre-Concert Conversation at 2:00 P.M. in Bird Recital Hall 
Dr. Jack Ashworth, Music History Department 

The Claremont Trio appears as the first recipient of the Kalichstein-Laredo-Robinson 
International Trio Award. This award derives its impetus from the desire to honor Joseph 
Kalichstein, piano, Jamie Laredo, violin, and Sharon Robinson, cello in perpetuity by 
giving recognition to this Trio's profound contribution to chamber music worldwide. In 
addition, the award was created to encourage and enhance the careers of accomplished 
and extraordinarily promising young piano trios which will be chosen every other year. 
The KLRITA is based upon the collaboration of twenty participating chamber music 
presenters nationwide, including the Chamber Music Society of Louisville, and is 
administered by the Chamber Music Society of Detroit. Winning trios will benefit from 
presentation on the series of all participating presenters over the two-year period of each 
award cycle. At the end of this season the Claremont Trio will have been presented by all 
twenty of the collaborating organizations listed in the printed concert program. Twin 
sisters Emily Bruskin and Julia Bruskin formed the Claremont Trio with Donna Kwong 
in 1999 at the Juilliard School, where they studied with Robert McDonald and Joseph 
Kalichstein. The Trio won the 2001 Young Concert Artists International Auditions, and 
holds the Whitaker Chamber Music Chair of Young Concert Artists. 

Ellen Taafe Zwilich (b. 1939): Trio for violin, cello and piano (1987) 

I. Allegro con brio H Lento HI. Presto 

Perry Goldstein, a member of the music faculty at the State University of New York at 
Stony Brook, provided the following information for a recording by the Kalichstein- 
Laredo-Robinson Trio: "The career of Ellen Taafe Zwilich is marked by significant firsts. 
A student of Elliott Carter and Roger Sessions, she was the first woman to receive a 
doctorate in music composition (1975) from the Juilliard School. Eight years later she 
became the first woman to receive a Pulitzer Prize in music, for her Symphony No. 1. In 
1995 she was named to the first Composer's Chair in the history of Carnegie Hall. 

"Fully representative of Ms. Zwilich's work, the trio traces its roots to the 'organically 
developing music championed by Beethoven and his successors. The first movement, 
marked Allegro con brio , is fashioned out of a restricted pool of motivic materials, 
proclaimed at the outset in an arch-like melody presented two octaves apart by the cello 
and violin in vigorous sixteenth notes. . . The texture of the music is punctuated by starts 
and stops, deliberate silences that contribute to the climactic waves that characterize this 
intensely dramatic movement. 
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"The ensuing Lento is spun out of the materials of the first movement. A motive found in 
the sustained melodies played individually by the piano and strings in the Allegro con 
brio. . . resurfaces in the second movement as a lament. . . The Lento frequently 
juxtaposes or alternates the minor and major thirds above the tonic, creating a dissonance 
that provides a fitting accompaniment to the lamenting three-note figure. Not 
surprisingly, the materials of the Presto finale are further developments of the motivic 
and rhythmic substance explored in the previous two movements. Now, however, 
repeated rhythmic figures and melodic motives are no longer driven to obsessive or 
lamentational ends, but are directed to the creation of music with the energetic and 
sometimes raucous ebullience of a vigorous dance. Silence is used to the same expressive 
ends as in the previous two movements, usually as a cessation of activity before a wind¬ 
up to ever-heightening climaxes." 

Composer Zwilich states: "Many of my favorite works for piano trio are, in effect, duos in 
which the two strings together balance the piano. In the interest of formal and aesthetic 
balance, I took a somewhat similar approach. I also decided to exploit the difference in 
the essence of strings and keyboard, allowing some musical material to arise from the 
nature of the piano and some to be generated by the nature of the string instruments. Most 
often the material is then taken up and re-interpreted by the other family; sometimes the 
musical material is not exchanged, but forms the basis for a dialogue with the other. 
Ultimately, however, the piano, violin and cello are partners, three equal voices of 
exploration." 

The Trio was written in 1987 for Joseph Kalichstein, Jamie Laredo and Sharon Robinson, 
to whom the work is dedicated. 

Dimitri Shostakovich (1906-1975): Trio No. 1 in C Minor, Op. 8 (1923) 

Andante-Allegro non troppo-Largo—Allegretto 

Today's performance represents a very special opportunity to hear this early work by 
Shostakovich. Because the Piano Trio No. 2 in E Minor by the composer has become 
such an established masterpiece of the genre, it is the work that is almost always heard. 
Also, even to this day, in the New Grove Dictionary, the first piano trio is listed as 
unpublished. Once again annotator Perry Goldstein has provided the following 
information for a recording of the work by the Kalichstein-Laredo-Robinson Trio: 

In February, 1922, Shostakovich's father died. The next year, in order to help with 
finances, Shostakovich, only sixteen, became a staff pianist at the Bright Reel Cinema in 
Petrograd, accompanying silent films. It was during this time that he composed his first 
piano trio, rehearsing the piece with his ensemble as a film accompaniment, much to the 
chagrin of his patrons. Although the composer was only seventeen at the time of its 
composition, the trio contains some of the same kinds of materials that became staples of 
Shostakovich's music throughout his life. 


These materials can be divided into two opposing categories. One contains chromatic, 
tonally ambiguous, frequently dissonant music; in the other category is music that is 
mostly diatonic and tonally clear. Sections composed of these opposing materials are 
frequently juxtaposed to create friction in the composer's work, and help to generate the 
forms. True, in his later works, the more diatonic and undisturbed moments peek out less 
frequently and are more subject to overwhelming force, or blissfully diatonic music is 
often used to ironic purposes. But in this early work, the two kinds of material co-exist 
peaceably, and the Romantic, diatonic music is indulged at length, virtually uninterrupted 
and quite as central to the trio as the more chromatic passages. 

"The Romanticism of the work may have been inspired by Shostakovich's affection for 
Tatiana Glivenko, whom he met in the summer of 1923 during a trip to the Crimea and 
with whom he considered himself engaged until her marriage to another in 1929. He 
dedicated the trio to her, and the work touchingly contains music that is innocently warm. 
Future events would make the composition of such tender, even naive, music- 
unambiguous and unhindered—almost impossible." 

In his book The New Shostakovich author Ian MacDonald states: "This mingled feeling 
for the past and for the tragic, if not inborn, is likely to have been instilled in the young 
Shostakovich by the extraordinary city in which he spent the first half of his life. With its 
huge sky, white nights, swooping bridges, and gloomy canals, St Petersburg was always a 
special place and, as his music often shows, Shostakovich had an acute sensitivity to 
atmosphere. . . A city to inspire fantasy, Petersburg clearly fed Shostakovich's 
imagination from an early age, stimulating a vein of escapist romance preserved in his 
First Piano Trio of 1923." 

The Society is most grateful to the Claremont Trio for being willing to make this 
substitution in their current touring repertoire. It allows us to hear the two piano trios of 
Shostakovich in close succession, since the most recent piano trio to perform for us, the 
Eroica Trio, provided the very different Second Piano Trio in E Minor of 1944. 

Paul Schoenfleld (b. 1947): Cafe Music 

I. Allegro II. Andante moderato III. Presto 

I once had a conversation with a music critic, complaining about the quality of the 
program notes for a concert we both heard. He said, in essence, "I'm the wrong person to 
talk to about program notes, because I don't believe in them!" He went on to say he 
thought they only provided a hindrance, an obstruction, and got in the way of receiving 
the music—one should just let the sounds alone determine one's reaction and assessment. 
Well, today, we have a wonderful opportunity to test his theory. No standard sources give 
any information either about the composer, or this particular work. So we have no choice 
but to simply let the sounds stand alone, unencumbered by analysis or description. 



Felix Mendelssohn (1809-1847): Trio in C Minor, Op. 66 (1845) 
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I. Allegro energico e con fiioco II. Andante espressivo 

III. Scherzo: Molto allegro quasi presto IV. Finale: Allegro appassionato 

Melvin Berger's Guide to Chamber Music is the best source for descriptive analysis of the 
genre's standard repertoire. Berger has provided the following information concerning the 
piano trios of Mendelssohn, and in particular that of Op. 66: "Mendelssohn evidenced an 
early preference for piano chamber music by composing, between 1822 and 1824, three 
piano quartets and a sextet for piano and strings, but only one string quartet. Later, in 
1832, when he again felt the urge to write in this form, he confessed to his sister Fanny, 'I 
should like to compose a couple of good trios.' [His second] in C minor, was composed in 
1845, with a dedication to the violinist and composer, Ludwig Spohr, who was known to 
have joined Mendelssohn in performances of the work. Although less familiar than the 
first trio, in D minor, this is in all respects a worthy composition and surely deserving of 
more performances than it currently receives. 

"In John Horton's book on the chamber music of Mendelssohn he says, in reference to the 
broadly singing first movement of this trio [Op. 66] 'Mendelssohn never wrote a stronger 
sonata-form allegro.' The piano gives out the restless, urgent first motif of the principal 
theme, a flowing eighth-note figure that rises and falls in each measure. Another motif 
within the same theme is a sweeping melody for strings in the same arch shape, against 
which the piano scampers up and down the keyboard in sixteenth-note runs. After a brief 
recall of the opening motif, the violin sings out the magnificent second theme. The 
remainder of the movement is devoted to treating and transforming the melodic material 
in a variety of original and inventive ways and finally bringing it back for the 
recapitulation. 

"The Andante espressivo is one extended glorious song. . . [The third movement] carries 
on the tradition of Mendelssohn's fairyland scherzos, capturing all the delicacy and 
sparkling elan with which he invests these movements, in this instance perhaps a bit more 
virile than customary. . . [In the finale, filled with various motifs of charm and elegance] 
Mendelssohn introduces a solemn chorale, which Eric Werner has traced back to 'Vor 
Deinen Thron,' from the 1551 Geneva Psalter. The climax of the movement combines the 
chorale with the principal theme in a passage that strains to the utmost the trio's resources 
and provides a most appropriate cap to the entire work." 

Author Homer Ulrich in the second edition of Chamber Music provides the following 
comments concerning the Mendelssohn piano trios: "Mendelssohn's two piano trios, 
Opus 49, in D minor, and Opus 66, in C minor, were composed in 1839 and 1845, 
respectively. Neither conceived for the orchestra nor dominated by the piano, they 
represent the most enjoyable aspects of Mendelssohn's writing. Laid out on a large and 

flowing scale, full of beautiful lyric melodies and refined to the utmost degree thev are 
pure Romanticism... 
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"Seldom did Mendelssohn attain the level of perfection he reached in the first movement 
of the C minor; scarcely did he ever equal the tempestuousness of its finale. The exquisite 
finish and satisfying form that were Mendelssohn's outstanding characteristics are present 
throughout these masterworks." 

As may be surmised, all works except the Mendelssohn Trio in C Minor represent first 
performances for the Society. The Mendelssohn has been performed on two previous 
occasions: the first was January 6, 1968 by the Beaux Arts Trio in its original 
configuration of Alexander Schneider, Bernard Greenhouse and Menahem Pressler. The 
most recent was two decades ago, December 16, 1984, also by the Beaux Arts Trio with 
Isadore Cohen as violinist. 

-compiled, adapted and edited with local annotations by Acton Ostling, Jr. 





CHAM 6 
T L A T E 




Monday, October 24,2005 
8:00 p.m. 

Comstock Concert Hall 
University of Louisville School of Music 


Grace Baugh-Bennett, piano 
Robert Docs, double bass 
Donald Gottlieb, flute 
Jack Griffin, viola 
Andrea Levine, clarinet 
Eve Witt, bassoon 
Fan Xiao, viola 


PROGRAM 


Trio in G Maj or, Wo037 Ludwig van Beethoven 

(1770-1827) 

Allegro 

Adagio 

Thema andante con Variazoni 


Donald Gottlieb, flute 
Eve Witt, bassoon 
Grace Baugh-Bennett, piano 

Concertino (1925) 

Andante con moto 
Furiant: Allegro furioso 
Andante 

Rondino: Allegro gaio 

Donald Gottlieb, flute/piccolo 
Fan Xiao, viola 
Robert Docs, double bass 


INTERMISSION 


Trio in A Major, Op. 264 

Moderato - Allegro 
Intermezzo: Moderato 
Legend: Andante 
Finale: Allegro moderato 


Carl Reinecke 
(1824-1910) 


Ervin Schulhoff 
(1894-1942) 


Andrea Levine, clarinet 
Jack Griffin, viola 
Grace Baugh-Bennett ,piano 



Ludwig van Beethoven is justifiably famous for the quality, quantity, and 
variety of his compositions. With scores of works covering every genre, he 
can truthfully be said to have written something for everyone. The Trio in 
G Major, WoO 37 is a very early composition, written in Beethoven's teen¬ 
age years between 1786 and 1790. This is the period of his life in Bonn 
during which he was working to establish himself as an up-and-coming 
musician and composer, prior to his move to Vienna in 1792. The trio was 
written for the von Westerholt-Gysenberg family, part of an aristocratic 
circle of amateur musicians. The father (Baron Friedrich) played the bas¬ 
soon, the son Wilhelm played the flute, and the daughter Maria Anna 
Wilhelmina played the piano. Apparently the daughter was one of 
Beethoven's pupils. Beethoven is said to have composed quite a few works 
for this family, but the family's entire music library was destroyed in a fire. 

Beethoven is thought to have met Mozart on a trip to Vienna, with the intent 
of studying with Mozart. It is not clear whether any lessons happened 
during this trip in 1787, and by the time Beethoven moved to Vienna in 1792, 
Mozart had died. Lessons or not, Trio in G Major shows Mozart's influ¬ 
ence considerably. The three instruments are definitely treated as equals, 
although the bassoon sometimes still reflects the old basso continuo style 
with its outline of the piano's bass line. Formally, the trio stays rather close 
to the early Classical style. The first movement has a rather long exposition 
and recapitulation with a comparatively short development section. The 
Adagio is a lovely lyrical slow movement with some rather remarkable 
harmonic surprises. Thema andate con Variazoni has a theme followed 
by three variations in the major key, a variation in the minor key, three more 
variations in the major key, and a closing statement of the theme in Allegro. 
The range of the bassoon and flute is particularly remarkable in this work, 
bassoon going rather high and flute rather low, especially considering that 
the work was written for amateur musicians. 


Ervin Schulhoff was a Czech composer and pianist. He studied at the 
Prague Conservatory from 1904-1906 and completed his education at the 
conservatories of Leipzig (1908-1910) and Cologne (1911-1914). In addi¬ 
tion to his conservatory studies, he also studied with Reger and Debussy. 
Schulhoff won the Mendelssohn Prize for piano in 1913 and the same prize 
for composition in 1918. Following his World War I service, he returned 
briefly to Prague before settling in Germany. In Germany he associated 
with new artistic influences such as Grosz and Klee, Dada, and many lead¬ 
ing young musicians. He initiated a series of concerts in Dresden during 



1919-1920 which served as a forum for works of the Second Viennese 
School and other progressive movements. From 1929-1931 Schulhofftaught 
at the Prague Conservatory in addition to performing many piano recitals 
featuring adventurous new music. He was an active jazz pianist from the 
1920s, incorporating that idiom into his music as well as many other pro¬ 
gressive idioms of the day. Schulhoffs communist political leanings, his 
enthusiasm for new musical idioms, and some Jewish heritage led to his 
imprisonment by the Nazis. He died in a concentration camp in 1942. 

Concertino was written in 1925. The unique instrumentation is based on 
the Baroque Trio Sonata. According to Schulhoffs notes, "the accompani¬ 
ment figure at the beginning of the first movement (viola/bass) was taken 
from a Russian Orthodox litany. Above this (as often found in old Slavic 
song) is a floating melody in the flute. The second movement is a scherzo, 
a 'Beseda', known as the Czech national dance, whose main factor is indi¬ 
cated by 'Furianf tempo marking. The theme of the slow movement, based 
on a Carpathian-Russian love song, is successively taken over unchanged 
by each instrument, always appearing within the ornamented framework of 
two voices. The last movement 'Rondino' is based on the song of a 
Carpathian-Russian bear tamer, the second part is a Slovakian shepherd's 
theme in the flute with ostinato accompaniment figures in the viola and 
bass. On the whole, this is a piece of folk music common to popular festivi¬ 
ties in the eastern parts of the Czechoslovakian Republic, where people 
sing in cheerful minor keys and dance accordingly. The harmonic structure 
of Concertino is based on Phyrigian, Lydian, and Mixolydian church modes." 


Carl Reinecke was known as a pianist, composer, teacher, administrator, 
and conductor. Born in Altona, Prussia, he received his musical education 
from his father, who was a respected teacher, music theorist, and author of 
several textbooks. From 1845 Reinecke traveled through Europe as con¬ 
cert pianist and occasional teacher. He was given a particularly friendly 
reception in Leipzig from Mendelssohn and the Schumanns, and Liszt spoke 
of Reinecke's beautiful legato and lyrical touch. After holding positions in 
Cologne, Barmen, and Breslau, Reinecke was appointed to the Leipzig con¬ 
servatory in 1860 as a teacher. He became director of the conservatory in 
1897, transforming the conservatory into one of the most respected in Eu¬ 
rope by improving the syllabus and the facilities. Many distinguished musi¬ 
cians such as Grieg, Riemann, and Sinding graduated from the conserva¬ 
tory. In 1875 Reinecke became a member of the Berlin Academy, received 



an honorary doctorate in 1884, and became a professor in 1885. He retired 
in 1902, but continued his active composing career until his death in 1910. 

Reinecke's compositions span many genres, although he is best known for 
his piano compositions and chamber music. His piano compositions are 
much closer to Mendelssohn and Schumann in style, while his later cham¬ 
ber compositions more closely identify with the Brahmsian style. The ex¬ 
pansive four-movement Trio in A Major, Op. 264, was written in 1905. 
The first movement is in sonata-allegro form. The Intermezzo is full of 
contrast in both character and tonality, going from A minor through several 
major and minor keys before closing in A Major. The lyrical Legend is in 
F# minor and is particularly reminiscent of Brahms with its long flowing 
lines. The Finale is a wonderfully inventive rondo, closing the piece with a 
piu mosso coda. 


********************** 

2005-2006 marks the Ceruti Chamber Players’ twentieth season. The 
Louisville-based ensemble was one of two United States ensembles se¬ 
lected to participate in the first Osaka (Japan) International Chamber Mu¬ 
sic Festa. The critically acclaimed Ceruti Chamber Players have performed 
at the Master Musicians Festival (Somerset, Kentucky), Musikfest Bethlehem 
(Pennsylvania), Piccolo Spoleto Festival (Charleston, South Carolina), the 
Indiana State University Contemporary Music Festival (Terre Haute, Indi¬ 
ana), and The Louisville Orchestra’s New Dimensions Series. The 
ensemble’s performances have included many Louisville premieres of con¬ 
temporary music as well as the world premiere of Frederick Speck’s Post¬ 
cards for Ilse (written for the Ceruti Chamber Players). Following the 
ensemble’s Louisville premiere of James Chaudoir’s Quartet for Violin, 
Clarinet, Cello, and Piano, the Ceruti Chamber Players recorded this 
work for Capstone Records ( On the Beach at Night, CPS-8672). Their 
performances have aired on Kentucky Educational Television, the former 
Louisville in Concert series on WFPK-FM, the University of Louisville 
Concert Hour on WUOL-FM, and Lunchtime Classics on WUOL-FM. 
In 2001 the ensemble inaugurated its annual Sommermusik series. This 
season the Ceruti Chamber Players will perform on the Classical Chamber 
Music Concert Series at Indiana University Southeast in addition to its regular 
season performances at the University of Louisville. 



Pianist Grace Baugh-Bennett maintains a busy career as a soloist and 
collaborative pianist. She holds the Bachelor of Music and Master of Mu¬ 
sic degrees in piano performance. Her principal teachers include Nina 
Svetlanova, Lee Luvisi, and Doris Owen Bickel. Ms. Baugh-Bennett’s solo 
performances include appearances with the Louisville Ballet and The Lou¬ 
isville Orchestra, a recital as convention artist for the Kentucky Federation 
of Music Clubs State Convention, and recitals for Special Audiences, Inc., 
in Atlanta, Georgia. Ms. Baugh-Bennett has performed on The Louisville 
Orchestra’s New Dimensions series, the radio recital series WFPK Live!, 
the Piccolo Spoleto Festival in Charleston, South Carolina, Musikfest 
Bethlehem in Bethlehem, Pennsylvania, the Festival of American Art Song 
in Boulder, Colorado, and the Cleveland Art Song Festival in Cleveland, 
Ohio. She performed at the First Osaka (Japan) International Chamber 
Music Festa with the Ceruti Chamber Players. Ms. Baugh-Bennett serves 
as pianist for The Louisville Orchestra, principal pianist of the Ceruti Cham¬ 
ber Players, and pianist/artistic director of Ars Vocalis. She teaches as 
Instructor of Piano at Indiana University Southeast. 


Robert Docs holds the Bachelor of Music degree in music education from 
Kent State University and Master of Music degree in double bass perfor¬ 
mance from Ball State University. His principal teachers include Dr. Phillip 
Albright, Anthony Knight, and Dr. Moshe Amitay. Mr. Docs serves as 
principal double bassist of the Ceruti Chamber Players in addition to fre¬ 
quent performances with jazz combos and Broadway Series shows. In 
2000 he founded the New Millennium Duo with pianist Grace Baugh-Bennett. 
A native of Akron, Ohio, Mr. Docs has been a member of The Louisville 
Orchestra since 1980. 


Donald Gottlieb has been the principal piccoloist of The Louisville Or¬ 
chestra since 1978. He graduated from Baldwin-Wallace College where 
he studied flute, with a special emphasis on the piccolo with William J. 
Hebert of the Cleveland Orchestra. Mr. Gottlieb has been a featured solo¬ 
ist with The Louisville Orchestra on both flute and piccolo on numerous 
occasions. He gave the United States premiere of Powel Symanski’s Ap¬ 
pendix for solo piccolo and chamber orchestra in 1987, and has also been a 
featured soloist at The National Flute Convention. When not performing 
with The Louisville Orchestra, Mr. Gottlieb shares his passion for the flute 
and piccolo with people through his teaching at his home studio, the Univer¬ 
sity of Louisville School of Music, and master classes. 



Violist Jack Griffin has been a member of The Louisville Orchestra since 
1976. He received a Bachelor of Music and a Bachelor of Music Educa¬ 
tion degree from the University of Louisville, where he studied with Virginia 
Schneider. Mr. Griffin pursued graduate studies in viola performance at the 
University of Cincinnati College Conservatory of Music, studying with Donald 
Mclnnes. He is currently studying toward a Master of Education degree at 
Indiana University Southeast. Additional studies have included the Aspen 
Music Festival with Alan Iglitzen and Sewanee Summer Music Festival 
with Colin Kitching. Mr. Griffin has appeared as soloist with The Louisville 
Orchestra and the Choral Arts Society. He founded Commonwealth Musi¬ 
cians, providing professional musicians for entertainment and community 
services in the region. Mr. Griffin currently serves as principal viola of The 
Louisville Orchestra. 


A native of Queens, New York, Andrea Levine was appointed principal 
clarinet of The Louisville Orchestra in 2003. She earned the Bachelor of 
Music degree from the Eastman School of Music, where she served as 
principal clarinet of the Eastman Wind Ensemble and Eastman Philharmonia 
on tours to Japan and Germany. While completing graduate studies at the 
Cleveland Institute of Music, Ms. Levine also served as principal clarinet of 
the Akron Symphony and was professor of clarinet at Hiram College. Her 
major teachers include Franklin Cohen, Daniel Gilbert, Kenneth Grant, 
Mitchell Estrin, and Lawrence Sobol. Ms. Levine was a fellow at the 
Tanglewood Music Center and has participated in the Chautauqua, Sarasota, 
and Blossom music festivals. Prior to coming to Louisville, she was a mem¬ 
ber of the New World Symphony in Miami, Florida. Ms. Levine has been a 
frequent extra player with the Cleveland Orchestra, the Cleveland Pops 
Orchestra, and the symphony orchestras of Indianapolis and Wheeling. Ms. 
Levine has appeared as soloist with the Eastman Philharmonia, the Cleve¬ 
land Pops Orchestra, the Eastman Wind Ensemble, and The Louisville Or¬ 
chestra. 


Eve Witt is a freelance bassoonist and private teacher living in the Louis¬ 
ville area. She received her Bachelor's degree in Music Education, cum 
laude, from the University of Evansville where she studied with Edwin Lacy. 
Ms. Witt moved to Louisville in 1997 after doing graduate work with Pro¬ 
fessor Jeff Keesecker at Florida State University. She received her Mas¬ 
ter of Music degree, Magna cum laude, in bassoon performance at FSU 
and has also done doctoral coursework there. While living in Tallahassee, 



she held the position of second bassoonist with the Tallahassee Symphony 
as well as the second bassoon position with the Albany (GA) Symphony. 
Ms. Witt currently serves as third bassoonist and contrabassoonist with the 
Evansville Philharmonic and is on the auxiliary list for The Louisville Or¬ 
chestra. Other educational pursuits have included summers spent at the 
Aspen Music Festival and the Sarasota Chamber Music Festival. She serves 
as Instructor of Bassoon at Bellarmine University. 


Violist Fan Xiao earned the High School Diploma in Violin from the Central 
Conservatory of Music in Beijing, China, where he studied with Professors 
Yun Zhao and Jue Li. Mr. Xiao subsequently completed his Bachelor of 
Music in Viola at the conservatory, studying with Professor Ke-Qiang Sui. 
He performed as Associate Principal Viola of the Central Ballet Orchestra 
in Beijing and was a member of the China National Symphony Orchestra. 
Mr. Xiao has also performed as violist with the New Century Chamber 
Orchestra and the Beijing Concert Hall Chamber Orchestra. He performed 
in string quartets during his tenure in the Central Ballet Orchestra and sub¬ 
sequently in the China National Orchestra. As a member of the Strings 
Chamber Music Group in Beijing, Mr. Xiao was heard on numerous studio 
recordings of movie soundtracks and other music. Prior to joining The 
Louisville Orchestra in 1999, Mr. Xiao worked toward an Artist Diploma in 
Music at the Indiana University South Bend School of Music. 


The Ceruti Chamber Players gratefully acknowledge the University of 
Louisville School of Music's support of this performance. 


Please join us for the next Ceruti Chamber Players concert on 
Thursday, January 26,2006, in the University of Louisville School 
of Music's Comstock Concert Hall at 8:00 p.m. 
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Smoking is not permitted in the School of Music building. In the unlikely event of fire or 
other emergency, please walk to the nearest exit. The use of recording devices is strictly 
prohibited. Please silence cell phones, electronic watches and pagers. Thank you. 


PROGRAM 


Moten Swing 

Bennie Moten 
(1894-1935) 
arr. by Ernie Wilkins 

Dance You Monster to My Soft Song 

Maria Schneider 
(b. 1960) 

Dizzying 

Ryan Kisor 
(b. 1973) 
arr. by Robert Washut 

Lament 

J. J. Johnson 
(1924-2001) 
arr. by Mike Tomaro 

Fables of Faubus 

Charles Mingus 
(1922-1979) 

Groove Merchant 

Thad Jones 
(1923-1986) 

Altered States 

Mike Tomaro 
(b. 1956) 

Two Seconds to Midnight 

Alan Baylock 
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Belle Vernon, PA 
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Louisville 

Justin Homback 

Rhythm 

piano 

Louisville 

Anthony Ransom 

piano 

Marengo, IN 

Jacob Stith 

guitar 

Rineyville 

Jason Foureman 

bass 

Greensboro, NC 

Will Roberts 

bass 

Clinton, NJ 

Dan Dorff 

drums 

Cincinnati, OH 



Upcoming Events at the School of Music 

(All events are admission free and field in Margaret Comstock Concert Hall, 
unless otherwise noted. Events are subject to change.) 

Friday. October28- 8:00 p.m. 

Faculty and Guest Artist: Daniel Weeks, tenor & Valerie Trujillo, piano. 
This all-French recital will include Jules Massenet’s "Poemed’Avril," Andre Caplet's 
"Trois poemes de G. Jean-Aubry,” in addition to Lili Boulanger's song cycle 
"Clairieres dans le del.” 

Sunday. October 30 - 3:00 p.m. 

Louisville Orchestra: A Discovery of Russian Classics. Excerpts from 
Russian masters such as Prokofiev, Liszt, and Borodin will be played with explana¬ 
tions by the conductor about the compositional and musical style. Tickets: $22 for 
general admission; call 502-584-7777 to purchase. Student rush tickets are available 
at the door 20 minutes prior to curtain for $ 1 I; one ticket per student with valid ID, 
subject to availability. Free pre-concert lecture in School of Music Room 125 at 2:00 
p.m. 

Monday. October 31 - 7:00 p.m. 

University Symphony Orchestra Halloween Spooktacular 

Tuesday. November 1 - 8:00 p.m. 

University Jazz Combos (Malcolm Bird Recital Hall) 

Wednesday. November 2 - 8:00 p.m. 

University Brass Ensembles 

Thursday. November 3 - 8:00 p.m. 

New Music Festival: University Chamber Ensembles. Featuring guest 
composer Karel Husa. Husa’s E legie et Rondeau and Five Poems will be performed, 
along with works by Mark Alan Taggart and UofL faculty composers Steve Rouse and 
Marc Satterwhite. 

Friday. November 4 - 8:00 p.m. 

New Music Festival: University New Music Ensemble, Cardinal Singers, 
and Chorale. Featuring guest composer Karel Husa. Husa's Postcard from Home will 
be performed, along with works commissioned especially for UofL choirs by Vaclovas 
Augustinas and Vytautas Miskinis. 

Saturday. November 5 - 8:00 P.m. 

New Music Festival: University Wind Ensemble and Symphony Orches¬ 
tra. Featuring guest composer Karel Husa. Husa’s Overture from Divertimento, 
Smetana Fanfare, Symphonic Suite, Celebracion, and Music for Prague 1968 will be per¬ 
formed, along with works by UofL alumnus John Spencer and faculty composer 
Frederick Speck. 

U of L Music Concert Line 
PH: 502-852-0524 
music.IouisvilIe.edu 
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Thursday, October 27,2005 

3:00 p.m. 

Margaret Comstock Concert Hall 

Convocation 

Sonatina Op. 36 No. 1 


Muzio dementi 

Allegro 

Andante 

Vivace 

Jessica Hyden, harp 

MUS 119 / Cook 

Janet Tsai, piano 

(1752-1832) 

Postcard from Home 


Karel Husa 
(b. 1921) 

Kevin Arbogast, alto saxophone 
MUS 103 / Moore 
Christian Gentry, piano 


Gia il sole dal Gange 

Alessandro Scarlatti 
(1659-1725) 

Adrian Grow, baritone 

MUS 212 / Weeks 

Kent Hatteberg, piano 

Noctumo 

Sara Poe, horn 

MUS 211 / Heim 

Adam Mills, piano 

Franz Strauss 
(1822-1905) 

Theme and Variations 

James Dersch, viola 

MUS 203 / Hofman 
Alysson Riffe, piano 

Alan Shulman 
(1915-2002) 



"i Malvina, Op. 13 


Dustin Baron, guitar 
MUS 212 / Walker 

incerto for Double Bass 
Andante 

Daniel Stull, euphonium 
MUS 412/Jones 
Monica Clarke, piano 


urations I (1961) 


Katie Fondrisi, alto flute 
Scott Moore, violin 
Marlene Ballena, cello 
Jeremy Podgursky, piano 

MUS 109/Speck 


utings 


Tiffany Wilson, flute 
Whitney Winstead, percussion 

MUS 109 / Speck 


Johann K. Mertz 
(1806-1856) 


Antonio Capuzzi 
(1755-1818) 


Morton Feldman 
(1926-1987) 


Leon Kirchner 
(b.1919) 
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with 

Valerie Trujillo, piano 

Faculty Recital 


Friday Evening 
October 28, 2005 
8:00 p.m. 

Margaret Comstock Concert Hall 



Smoking is not permitted in the School of Music building. In the unlikely event office or other emergency please 
walk to the nearest exit. The use of recording devices is strictly prohibited.' Please silence cell phones , electronic 
watches and pagers. Thank you. 


PROGRAM 


Poeme d'Avril [text by Armande Silvestre] 

Prelude: Une rose frileuse, au coeur noye de pluie 
Les etoiles effarouchees 

Void que les grands lys ont vetu leur blancheur 
Riez-vous? ne riez-vous pas? 

Le doux printemps a bu dans le creux de sa main 
Que l'heure est done breve, qu'on passe en aimant! 
Sur la source elle se pencha 
Nous nous sommes aimes trois jours 

Trois poemes de G. Jean-Aubry 
Ce sable fin et fuyant... 

Angoisse 

Preludes 

Ah, leve-toi, soleil! 

from Romeo et Juliette 


Jules Massenet 
(1842-1912) 


Andre Caplet 
(1878-1925) 


Charles Gounod 
(1818-1893) 


PAUSE 


Clairieres dans le ciel [text by Francis Jammes] Lili Boulanger 

Elle etait descendue au bas de la prairie (1893-1918) 

Elle est gravement gaie 
Parfois, je suis triste 
Un poete disait 
Au pied de mon lit 
Si tout ceci n'est qu'un pauvre reve 
Nous nous aimerons tant 
Vous m'avez regarde avec toute votre ame 
Les bias qui avaient fleuri 
Deux ancolines 
Par ce que j'ai souffert 
Je garde une medaille d'elle 
Demain fera un an 



BIOGRAPHIES 


Daniel Weeks, tenor 

Since joining the faculty of the University of Louisville in 1998, Daniel Weeks has maintained an active 
recital, concert and operatic career. A 1999 Metropolitan Opera National Council Auditions national 
finalist, and the winner of the 1999 National Federation of Music Clubs Young Artist Competition, as well 
as a 2000 New York recital debut with the Marilyn Home Foundation, Mr. Weeks has performed with the 
Oratorio Society of New York, and most recently with the Orchestra of St. Luke's in performances at 
Carnegie Hall. Under the auspices of the Marilyn Horne Foundation and NFMC, he has given 
professional recitals in California, Arizona, Michigan, South Carolina, Alabama, Louisiana, Missouri, 
Georgia, Florida, Tennessee, Kentucky, Ohio, Indiana, and New York. Additionally, he has performed 
with the Houston Symphony, the Dallas Symphony, the Cincinnati Symphony, the Louisville Orchestra, 
the Columbus Symphony, the Bridgeport Symphony, the Westchester Philharmonic, the Louisville Bach 
Society, and the Kentucky Symphony. Most recent concert engagements have included Anchorage, 
Phoenix, and Sioux City, and Caracas, Venezuela. On the operatic stage, Mr. Weeks has performed with 
the Kentucky Opera, Cincinnati Opera, Florentine Opera of Milwaukee, Austin Lyric Opera, Nevada 
Opera, and the Opera Theater of Pittsburgh. In 2001, he toured the U.S. in 58 performances of Mozart's 
Cosi fan tutte with San Francisco Opera's Western Opera Theater. Upcoming engagements include 
appearances with Kentucky Opera, Louisville Bach Society, and Sioux City Symphony. Mr. Weeks 
resides in LaGrange with his wife, Paige, and their sons, Garrett and Patrick. 


Valerie Trujillo, piano 

Valerie Trujillo, Assistant Professor of Coach Accompanying, has experience in song literature and 
opera that makes her much sought after as an accompanist, coach, teacher of master classes, and 
adjudicator of area competitions. She was a Fellow in Vocal Coaching at the Tanglewood Music Center 
and has worked with many regional opera companies including Glimmerglass Opera, Connecticut Opera, 
Mississippi Opera, Opera Theatre of Wildwood and Augusta Opera. 

Ms. Trujillo has taught at several summer music festivals including the Tanglewood Music Center, the 
Lake Placid Institute, Opera in the Ozarks, Ohio Light Opera, and Intermezzo. For three years, she was 
the official accompanist for the Metropolitan Opera's Southern Regional auditions and continues to 
enjoy an active performing schedule which has taken her through the U.S., Greece, Spain, Italy, Pakistan, 
and Costa Rica. 

A native of Santa Fe, N.M., she received her musical training from Eastern New Mexico University and 
the University of Illinois, where she studied with John Wustman. Ms. Trujillo is a former music faculty 
member at Florida State University, the Hartt School, and Middle Tennessee State University. She was 
also on the music staff at Yale University and Central Connecticut State University. She rejoined the 
Florida State faculty in the fall of 2002. 



TEXTS & TRANSLATIONS 

POEME D'AVRIT 

text by Armand Silvestre 


Une rose frileuse, au coeur noye de pluie 

Sur un rameau tremblant vient de s'epanouir 
Et je me sens repris de la douce folie 
De faire des chansons et de me souvenir! 

Les amours trepasses qui dormaient dans mon ame 
Doux Lazare sur qui j'ai tant verse de pleurs, 
Soulevent, en riant, leur suaire de fleurs, 

Et demandent le nom de ma nouvelle dame. 

Ma mignonne aux yeux bleus, 
mets ta robe et fuyons 

Sous les bois remplis d'ombre et de melancolie 
Chercher le doux remede a la douce folie. 

Le soleil m'a blesse de ses premiers rayons! 

Les etoiles effarouchees 

viennent de s'envoler des cieux. 

J'en sais deux qui se sont cachees, 

Mignonne, dans vos jobs yeux; 

A 1'ombre de vos cils soyeux 

Et sous vos paupieres penchees: Attendez! 

Mes baisers joyeux les auront bientot denichees! 
Vous feignez de dormer encore: 

Eveillez-vous, mon doux tresor! 

L'aube pleure sous les feuillees, 

Le ciel desert est plein d'ennui, Ah! 

Ouvrez les yeux, 

Et rendez lui les deux etoiles envolees. 


A frail rose with its heart filled with rain 

on a trembling branch has just opened 
And I become seized with sweet folly 
To make songs and to remember! 

The repressed loves which lie asleep in my soul 
Sweet Lazaius on whom 1 have wept many tears 
Arise, smiling, with their shroud of flowers, 

And demand the name of my new lady. 

My blue-eyed darling, 

put on your dress and let's flee 

To the woods filled with shadow and melancholy 

To search for the sweet remedy of sweet folly. 

I am blessed by the first rays of sunshine! 

The stars are frightened 

They begin to move and flee from the sky. 

I know of two which are hidden, 

Darling, in your pretty eyes 

In the silken shadow of your eyelashes 

And under your closed eyelids: Wait! 

My joyous kisses will quickly rout them out! 

You still pretend to sleep: 

Wake up, my sweet treasure! 

The light of dawn weeps through the foliage. 

The empty sky seems bored. Ah! 

Open your eyes. 

And return those two stolen stars. 


Voici que les grands lys ont vetu leur blancheur, 

Sur les gazons tremblants l'aube etend sa fraicheur; 
C'est le printemps! C'est le matin! Double jeunesse! 
Ma mie en s'eveillant m'a dit: le beau soleil! 

Le temps est done venu que tout charme renaisse, 
Partout des chants! Partout des fleurs! 

Double reveil! 

Mais la tiedeur de l'air la rendant moins farouche, 

Je me penchai vers elle, et je posai ma bouche 
Sur son front et sur ses cheveux! Double tresor! 


Now the great lilies have become white, 

and dawn spreads its freshness on the waving lawn. 
It is spring! It is morning! Double youth! 

Waking up, my love said to me: the sun is beautiful! 
It is the time when all love is reborn, 

Everywhere songs, everywhere flowers. 

Double awakening! 

But the air's softness makes her less shy, 

I leaned toward her and pressed my lips 
Upon her brow, and on her hair! Double treasure! 


Riez-vous? Ne riez-vous pas? 

Quand vous l'avez dit tout a l'heure, Ce mot! 
Vous l'avez dit si bas! 

Je n'ai pas compris, mais je pleure. 
Riez-vous? Ne riez-vous pas? 

Pi tie! Votre bouche m'effleure. Ce bruit! 


Are you laughing? Are you not? 

When you spoke a bit ago, that word! 
You said it so quietly! 


I did not understand, but I weep. 
Are you laughing, are you not? 
Have pity! Your lips gently touched 


me. That sound! 



Vous l'avez fait si bas! 

Si c'est un baiser, que je meure! 

Riez-vous? Ne riez-vous pas? 

Si c'est un baiser, que je meure! 

Sur mon cou, je sens votre bras - 
Vous m'avez baise tout a l'heure! 

Je n'ose y croire, mais je pleure. 

Riez-vous? Ne riez-vous pas? 

Le doux printemps a bu dans le creux de sa main 
le premier pleur qu'au bois laissa tomber l'aurore; 
Vous aimerez demain, vous qui n'aimiez encore, 
et vous qui n'aimiez plus, vous aimerez demain! 
Le doux printemps a bu dans le creux de sa main. 

Le printemps a cueilli dans l'air des fils de soie 
pour Her sa chaussure et courir par les bois. 

Vous aimerez demain pour Is premiere fois, 
vous qui ne saviez pas cette immortelle joie. 

Le printemps a cueilli dans l'air des fils de soie. 
Le printemps a jete des fleurs sur le chemin, 
que mignonne remplit de son rire sonore. 

Vous aimerez demain, vous qui n'aimiez encore, 
et vous qui n'aimiez plus, vous aimerez demain! 
Le printemps a jete des fleurs sur le chemin. 

Que l'heure est done breve, qu'on passe en aimant! 
C'est moins qu'un moment, un peu plus qu'un reve. 
Le temps nous enleve notre enchantement. 

Sous le flot dormant soupirait la greve; 
m'aimas-tu vraiment? 

Fut-ce seulement un peu plus qu'un reve? 

Sur la source elle se pencha: 

La source doubla son image, 
et ce fut un charmant mirage, 
qu'un peu de vent effaroucha: 

Sous les grands bois elle chanta: 

L'oiseau doubla son chant sauvage, 
et ce fut un charmant ramage, 
que le vent lointain emporta. 

Quand j'effleurai son doux visage, 
sa bouche ma bouche doubla. 

Le vent peut balayer la plage 
Mignonne, que me fait Forage, 

Ton baiser reste toujours la! 

Nous nous sommes aimes trois jours; 

Trois jours elle me fut fidele. Trois jours. 

La Constance eternelle, et les eternelles amours! 
Je pars! Adieu, ma chere ame. 


You made it so quietly! 

If it is a kiss, may I die! 

Are you laughing? Are you not? 

If it is a kiss, may I die! 

I still feel your arm on my neck 
You kissed me just then! 

I dare not believe it, yet I weep. 

Are you laughing? Are you not? 

Sweet spring has drunk from the hollow of her hand 
It was dawn's first tear which fell in the woods; 
You will love tomorrow, who are not yet in love, 
And whoever loves no longer, will then be in love! 
Sweet spring has drunk from the hollow of her hand. 
Spring has plucked threads of silk from the air 
To tie her slippers as she runs thru the woods 
You will love tomorrow, for the first time. 

You, who never knew this immortal joy. 

Spring has plucked threads of silk from the air. 
Spring has strewn flowers along the path, 

Which is filled with the laughter of my darling. 
You will love tomorrow, who are not yet in love. 
And whoever loves no longer, will then be in love! 
Spring has strewn flowers along the path. 

How brief time passes while loving! 

It is less than a moment, a little more than a dream. 
Time steals our enchantment from us. 

The beach sighs beneath the sleeping wave; 

Do you truly love me? 

Was this only a bit more than a dream? 

She leaned over the fountain: 

Her image was doubled by it 
And it was a charming mirage. 

Ruffled by a slight breeze. 

She sang in the great wood: 

A bird freely doubled her song. 

And the warbling was very charming 
Which the breeze carried away. 

When I lightly touched her charming face, 

Her lips doubled my lips. 

Truly, the breeze can blow across the beach 
But, darling, for me this is a torrent, 

For your kiss always remains there! 

We loved one another for three days; 

For three days she was faithful to me. Three days. 
Eternal constancy, and eternal love! 

"I am leaving! Farewell, my beloved. 



garde bien mon souvenir! 

Quoi! Si tot partir, madame? 

Ne devez-vous revenir? 

Si, je reviendrai peut-etre... 

Si, bien sur, je reviendrai! 

Va m'attendre a la fenetre; 
de plus loin te reverrai. 

J'attendis a la fenetre le retour tant espere, 
Mais, ni bien sur, ni peut-etre, 
ni jamais la reverrai! 

Bien fol qui croit quand sa dame 
lui jure de revenir. 

Je meurs! Adieu! 

Adieu ma chere ame, j'ai garde ton souvenir! 


Always remember me!" 

What! Are you leaving so soon, madam? 

Will you never return? 

"Yes, perhaps I will return... 

Yes, I will definitely return! 

Go, wait at the window; 

In the distance you will see me returning." 

I waited at the window, I hoped for her return, 
But neither surely, nor perhaps, 

Nor ever will she return! 

How foolish is the man who believes his lady's 
Promises to return. 

I am dying! Farewell! 

Goodbye my darling, 1 have indeed remembered you! 


TROIS POEMES DE G. TEAN-AUBRY 

Paroles a Vabsente 


Ce sable fin et fuyant... 

J'ai pris du sable entre mes mains 
Au bord de la mer qui dans l'ombre murmure 
J'ai pris du sable fin comme ta chevelure 
Entre mes mains. 

L'ombre ce soir avait une douceur humaine 
Et la mer que je ne voyais pas 
Haletait pres de moi comme ton haleine, 
Quand je te serre entre mes bras. 

Je faisais frissonner entre mes doigts febriles 
Ce sable fin et fuyant. 

Le passe pesait sur ma poitrine 
Comme un corps defaillant, 

Mais la rafalle vint impitoyable. 

Tresor miserable et doux d'un peu du sable 
Que disperse le vent jaloux. 

Et j'ai senti mes mains vides et desolees, 
Tandis qu'aupres de moi 
La mer pleurait comme ta voix 
Le soir inoubliable ou tu t'en es allee. 


I take the sand between my hands 
By the sea which murmurs in shadow 
I take the sand, fine, like your hair 
Between my hands. 

The evening shade has a humanlike sweetness 
And the sea which I can no longer see 
Breathes close to me, like your breath, 

When I held you in my arms. 

My fevered fingers release and let go 
This fine and flowing sand. 

The past weighs heavily upon my breast 
Like a fainting corpse. 

Yet, the storm rages on, pitiless. 

A treasure, wretched and yet soft, is the sand 
Which is dispersed by the jealous wind. 

And I realize my hands are desolate and empty 

And yet, still close to me 

The sea cries out just like your voice 

On that unforgettable night when you left. 


Angoisse 

O pensee affolante, Arrete-toi! 

J'ai peur ce soir aupres du phare qui tournoie 
Et decrit la corolle d'une fleur mystique sur un ciel de soie. 
J'ai peur de ce silence et de ma solitude 
Ou tourbillonne le desir de ta tendresse 
Et de ton ame claire et nue 
Tout mon desir ardent de vivre. 

Le phare eblouissant et claire 
Vire inexorable sans treve. 

Lumiere en vouloir de quel reve 
Vers les etoiles ou la mer? 


h frightful thought, leave me! 

im afraid tonight as the revolving light 

raws a mystic flower in the silky sky. 

un afraid of this silence and my solitude 

here rages the intense desire for your tenderness 

ad for your clear and naked soul. 

1 my desire burns to be given life, 
te beacon is so dazzling and clear, 
is an inexorable gulf without respite, 
ght, what is the source of your dream, 
it the stars or is it the sea? 



Preludes 

Les livres, tout ce matin, m'ont parle 
De pays trop lointains et d'heures incertaines, 

Le parfum du jardin m'est venu conseiller 
De delaisser ces formes vainnes, 

Et, caressant la feuille blanche, 

Ou s'exaspere la recherche de mon reve, 

Un rayon de soleil souleve 
Une certitude etrange... 

C'est un matin, semblable a celui-ci, tres doux, 

Je regarde negligemment par la fenetre... 

Tu me souris... mon coeur a tremble tout a coup... 

Je ne cherche pas a connaitre 

La raison de toutes ces choses 

Je ne demande pas comment 

II se fait que tu viens par le chemin des roses: 

Je descends vers toi, simplement, 

Je te prends les deux mains et tu gardes 
Longuement tes levres sur mes yeux: 

Puis, nous entrons dans la maison douce, tous deux, 
Et tu pleure soudain, lorsque je te regarde. 


All morning, the books have spoken to me 
Of remote countries and uncertain times. 

The garden's scent comes to counsel me 
To leave behind these vain forms. 

And caressing the white page 

Where I have tried so hard to find my dream 

A ray of sunlight points out 

A strange certainty... 

It was a morning similar to this one, sweet, 
Looking carelessly out the window... 

You smiled at me... my heart suddenly trembled... 
I do not desire to know 
The reason for these things 
I do not ask why 

It was that you came up the rosy path : 

I came down to you, simply, 

I took your two hands and you kept 
For a long time your lips on my eyes : 

Then, we entered our sweet house, we alone. 

And you cried suddenly as I looked upon you. 


AH! LEVE-TOI. SOLEIL! 

Romeo et Juliette 


L'amour, l'amour! Oui, son ardeur 
A trouble tout mon etre! 

Mais quelle soudaine clarte 
Resplendit a cette fenetre? 

C'est la que dans la nuit 
Rayonne sa beaute! 

Ah! leve-toi, soleil! 

Fait palir les etoiles 

Qui, dans l'azur sans voiles, 

Brillent au firmament. 

Ah! leve-toi! Parais! 

Astre pur et charmant! 

Elle reve, elle denoue 
Une boucle de cheveux 
Qui vient caresser sa joue. 

Amour! Amour! porte-lui mes voeux! 
Elle parle! Qu'elle est belle! 

Ah! Je n'ai rien entendu! 

Mais ses yeux parlent pour elle! 

Et mon coeur a repondu! 


Love, love! Yes, its ardor 
Has disturbed my very being! 

But, what sudden light 
Flickers in that window? 

It is there in that night 
That her beauty radiates! 

Ah! rise, sun! 

Outshine the stars 

Which, in the azure, unveiled. 

Glitter in the firmament. 

Ah, arise! Appear! 

Star, pure and charming! 

She is dreaming, she loosens 
A lock of her hair 
Which drops to caress her cheek. 
Love! Love! Carry my vows to her! 
She speaks! How beautiful she is! 
Ah! I do not hear it! 

But her eyes speak for her! 

And my heart has responded! 


PAUSE 



ILA1K1EKES DANS T F TTFI 

text by Francis Jammes 


Elle etait descendue au bas de la prairie 

et, comme la prairie, etait toute fleurie de plantes 
dont la tige aime a pousser dans 1'eau, 
ces plantes inondee je les avais cueillies. 

Bientot, s'etant mouillee, 

elle gagne le haut de cette prairie-la qui etait toute fleurie. 
Elle riait et s'ebrouait avec la grace degingandee 
qu'ont les jeunes filles trop grandes. 

Elle avait le regard qu'ont les fleurs de lavande. 


She had reached the low lying meadow 

And since it was all in bloom with plants 
That grow well in water, 

I had picked these flooded flowers. 

Soon, soaking wet, 

She came up from that blooming meadow 
She laughed, gasping with the gawky grace 
Of girls who are too tall. 

Her eyes looked like lavender flowers. 


Elle est gravement gaie. 

Par moments son regard se levait 
comme pour surprendre ma pensee. 

Elle etait douce alors 

Comme quand il est tard le velours jaune et bleu 
d'une allee de pensees. 


She is solemnly cheerful. 

At times she looked up 
As if to catch my thoughts. 
She was so gentle then 
Like the yellow-blue velvet 
Path of pansies looks at dusk. 


Parfois, je suis triste. 

Et, soudain, je pense a elle. Alors, je suis joyeux. 
Mais je redeviens triste de ce que je ne sais pas 
combien elle m'airne. 

Elle est la jeune fille a Tame toute claire, 
et qui, dedans son coeur, garde avec jalousie 
l'unique passion que Ton donne a un seul. 

Elle est partie avant que s'ouvrent les tilleuls, 
et, comme ils ont fleuri depuis qu'elle est partie, 
Je me suis etonne de voir, 6 mes amis, 
des branches de tilleuls qui n'avaient pas de fleurs. 


At times I am sad. 

Suddenly, I think of her. Then I am joyful. 
But, I become sad because I do not know 
Just how much she loves me. 

She is the girl with a limpid soul, 

Who jealously guards her heart 
And her unrivaled passion for only one. 

She left before the lime trees had blossomed, 
And, since they bloomed after her departure, 
I was astonished to see, my friends, 

Lime tree branches without flowers. 


Un poete disait que lorsqu'il etait jeune, 
il fleurissait des vers comme un rosier des roses. 
Lorsque je pense a elle, il me semble que jase 
une fontaine intarissable dans mon coeur. 
Comme sur le lys Dieu pose un parfum d'eglise, 
Comme il met du corail aux joues de la cerise, 
je veux poser sur elle, avec devotion, 
la couleur d'un parfum qui n'aura pas de nom. 


A poet once said when he was young, 

He bloomed with verse like rose trees in full bloom. 
When I think of her, there seems to babble 

An eternal spring in my heart. 

As, when God puts the scent of a church on the lily, 
As" when coral is put on the cheek of the cherry, 

I wish to place on her, with sincere devotion. 

The color of a scent with no name. 


Au pied de mon lit, 

une Vierge negresse flit mise par ma mere. 

Et j'aime cette Vierge d'une religion un peu italienne. 
Virgo Lauretana, debout dans un fond d'or 
qui me faites penser a mille fruits de mer 
Que Ton vend sur les quais ou pas un souffle d'air 
n emeut les pavilions qui lourdement s'endorment. 
Virgo Lauretana, vous savez qu'en ces heures 
oil je ne me sens pas digne d'etre aime d'elle 
c est vous dont le parfum me rafraichit le coeur. 


3 foot of my bed, 

ck Virgin was placed by my mother 
love this Virgin of the Italian religion. 
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Si tout ceci n'est qu'un pauvre reve, 

et s'il faut que j'ajoute dans ma vie, une fois encore, 
la disillusion aux disillusions ; 
et si je dois encore, par ma sombre folie, 
chercher dans la douceur du vent et de la pluie 
les seules vaines voix qui m'aient en passion 
je ne sais si je guirirai, 6 mon amie. 

Nous nous aimerons tant que nous tairons nos mots, 
en nous tendant la main, quand nous nous reverrons. 
Vous serez ombragie par d'anciens rameaux, 

Sur le banc que je sais ou nous nous assoierons. 
Done nous nous assoierons sur ce banc tous deux seuls. 
D'un long moment, 6 mon amie, vous n'oserez 
Que vous me serez douce et que je tremblerai. 

Vous m'avez regarde avec toute votre ame. 

Vous m'avez regarde longtemps comme un ciel bleu. 
J'ai mis votre regard a l'ombre de mes yeux. 

Que ce regard itait passionni et calme. 

Les lilas qui avaient fleuri 1'annie derniere 
vont fleurir de nouveau dans les tristes parterres. 
Deja le pecher grele a jonche le ciel bleu de ses roses, 
comme un enfant la Fete-Dieu. 

Mon coeur devrait mourir au milieu de ces choses 
car e'etait au milieu des vergers blancs et roses 
Que j'avais espiri je ne sais quoi de vous. 

Mon ame reve sourdement sur vos genoux. 

Ne la repoussez point, ne la relevez pas, 
de peur qu'en s'eloignant de vous elle ne voie 
combien vous etes faible, et troublee dans ses bras. 

Deux ancolies se balan^aient sur la colline 
Et l'ancolie disait a sa soeur l'ancolie : 

Je tremble devant toi et demeure confuse. 

Et l'autre ripondait: 

Si dans la roche qu'use l'eau, goutte a goutte. 

Si je me mire, je vois que je tremble, 
et je suis confuse comme toi. 

Le vent de plus en plus les ber^ait toutes deux 
les emplissait d'amour et melait leurs coeurs bleus. 

Par ce que j'ai souffert, ma misange binie, 
je sais ce qu'a souffert l'autre : car j'itais deux. 

Je sais vos long riveils au milieu de la nuit 
et l'angoisse de moi qui vous gonfle le sein. 

On dirait... on dirait par moments 
qu'une tete cherie, confiante et pure. 


If all this is but a poor dream. 

And if I, again in my life must take 
Disillusionment into disillusionment; 

And if I must again in my dark folly 
Seek in the sweetness of wind and rain 
The only voices, unreal ones, that adore me, 

I do not know if I will ever heal, o my dear. 

We will love each other long, and without words. 
Holding out our hands, when we meet again. 
Ancient branches shall shade you 
On the bench where I know we will both sit. 

We will sit then on this bench, we two, alone. 

For a long time, my dear, you will not move 
You will be so gentle, and I will tremble. 

You looked at me with your entire soul. 

You looked at me for a long time, like a blue sky. 

I set your gaze in the shadow of my eyes. 

It was so passionate, and so calm. 

The lilies which flowered last year 
Will bloom again in melancholy beds. 

The slender peach spreads its pink across the sky 
Like the Christ child at Corpus Christi. 

My heart should die among these things 

For it was among the whites and pinks of the orchard 

That I had that unknown hope from you. 

Secretly, my soul dreams upon your lap. 

Do not reject it, nor make it rise. 

Or else upon drawing away from you, it may see 
How frail and troubled you are in its arms. 

Two columbines swayed on the hill 

And one columbine spoke to its sister columbine : 

« See how I tremble and am abashed. » 

And the other responded : 

« If I saw myself like the rock, which is worn away 
By drops of water, then I would only see my fear, 
And be as confused as you are. » 

The wind, growing stronger, blew them both. 
Filled them with love, and mingled their blue hearts. 

Because I have suffered, my little one, 

I know what suffering is : for I once was two. 

I know of your long mid-night vigils 
And the anguish that fills your breast. 

It is as though... upon speaking 
A cherished face appears, trusting and pure. 



6 vous qui etes la soeur des lins en fleurs 
et qui parfois fixez le del comme eux, 
on dirait qu'une tete inclinee dans la nuit 
pese de tout son poids, a jamais, sur ma vie. 

Je garde une medaille d'elle 

ou sont graves une date et les mots : 
prier, croire, esperer. 

Mais moi, je vois surtout que la medaille est sombre : 
Son argent a noirci sur son col de colombe. 

Demain fera un an 

qu'a Audaux je cueillais les fleurs 
dont j'ai parle, de la prairie mouillee. 

C'est aujourd'hui 

le plus beau jour des jours de Paques. 

Je me suis enfonce dans l'azur des campagnes, 
a travers bois, a travers pres, a travers champs. 
Comment, mon coeur, 
n'es-tu pas mort depuis un an ? 

Mon coeur, je t'ai donne encore ce calvaire 
de revoir ce village ou j'avais tant souffert, 
ces roses qui saignaient devant le presbytere, 
ces bias qui me tuent dans les tristes parterres. 
Je me suis souvenu de ma detresse ancienne, 
et je ne sais comment je ne suis pas tombe 
sur l'ocre du sender, le front dans la poussiere. 
Plus rien. Je n'ai plus rien, 
plus rien qui me soutienne. Plus rien. 

Pourquoi fait-il si beau et pourquoi suis-je ne ? 
J'aurais voulu poser sur vos calmes genoux 
la fadgue qui rompt mon ame qui se couche 
ainsi qu'une pauvresse au fosse de la route. 
Dormir. Pouvoir dormir. 

Dormir a tout jamais sous les averses bleues, 
sous les tonnerres frais. Ne plus sentir. 

Ne plus savoir votre existence. 

Ne plus voir cet azur engloutir ces coteaux 
dans ce vertige bleu qui mele l'air a l'eau, 
ni ce vide ou je cherche en vain votre presence. 
II me semble sendr pleurer au fond de moi, 
d'un lourd sanglot muet, 
quelqu'un qui n'est pas la. 

J'ecris. Et la campagne est sonore de joie. 

« Elle etait descendue au bas de la prairie, 
et comme la prairie etait toute fleurie... » 

Plus rien. Je n'ai plus rien, 
plus rien qui me soutienne. 

Plus rien. Plus rien. 


Oh you, sister of flowering flax 

Who at times stares at the sky like they do, 

It is as though a bowed head in the night 
Were bearing all its weight on my very life. 

I keep a medallion of hers 

Engraved with a date and the words : 

« Pray, believe, hope. » 

But, mostly, I notice that the medallion is wan : 
The silver was darkened by her dove-like neck. 

Tomorrow it will be a year 

Since I picked those flowers at Audaux 
From the damp meadow I mentioned earlier. 
This is today 

The most beautiful of Easter Days. 

I plunged deep into the blue countryside 
Through woods, across meadows and fields. 
How is it, my heart, 

That you did not die a year ago ? 

My heart, I have again crucified you 
Seeing again this village where I suffered 
These roses which bled before the vicarage, 
These lilacs that kill me in their sad beds. 

I see myself in my old anguish, 

And I know not why I did not fall 
Headlong into the dust of the och re path. 
Nothing more. I have nothing more. 

Nothing more to sustain me. Nothing. 

Why is the weather so fair, why was I born ? 

I wish I could have placed on your serene lap 
The fatigue which crushes my soul and lies 
Like a poor woman in the roadside ditch. 

To sleep. To be able to sleep. 

To sleep forever beneath blue showers 
Beneath fresh thunder. Never to feel again. 
Never to know of your existence. 

Never to see these blue skies swallow the hills 
In this reeling blue which mixes air and water, 
Nor this void where I vainly search for you. 

I seem to feel something weeping inside me, 

A heavy, silent sobbing, 

Yet no one is there. 

I write. And the countryside is loud with joy. 

« She had reached the low-lying meadow. 

And since it was all in bloom... » 

Nothing more. I have nothing more, 

Nothing more to sustain me. 

Nothing. Nothing. 
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Letter from the Editor 


It’s hard to imagine that all the music, theatre and dance in the Big Easy have 
just stopped. The cultural gumbo that distinguished New Orleans as one of the most 
diverse and creative cities on earth has spilled out and been flung across the nation. 

We all know it will never be the same. But, like any good stew, it is never the same! When it 
all comes together again, the arts will be a little bit different but just as good, if not better. 
Like a carefully protected batch of sourdough starter, the spirit of New Orleans is preserved 
in the hearts ol its people...ready to grow and breathe once again. Pain and setbacks have 
never been known to squelch its creativity. Look out world - that pot is going to boil again! 

Don’t forget to pick up The Audience Group’s Calendar & Performing Arts Guide 
after the show. This handy little book will be available through this month only. 

Enjoy the show! 
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^^^ankofa is a concept derived from African storytellers who tell about a bird that 
J flies forward while looking back at its own egg. Looking at the past to better 
understand the present is a concept that resonates with Actors Theatre’s Artistic 
Director, Marc Masterson. It’s one of the reasons he chose Arthur Miller's magnificent 
drama The Crucible to be part of his sixth season as lead visionary at one of America’s 
most cutting-edge theatres. 

Scon Dowd 


MM: Programming a season is an inter¬ 
action between the entire artistic staff 
and the people who come to see what 
we do. When it’s working well, we learn 
things about the audience and they, in 
turn, learn about the artists working 
here. That flow back and forth is, in fact, 
why we do it. When you come into a 
new city and a new situation, you really 
don't know things. You have to put work 
out there and see what comes back. I’ve 
tried to keep the standards high and put 
a lot of different kinds of work on the 
stage to see what people respond to and 
what they don’t. 

SD: Tell me more about your vision of 
the dialogue. 

MM: Well, we try to stay a little bit ahead 
so that we, as an artistic institution, are 


leading that conversation but are also 
being responsive to what the audience is 
thinking and doing, as well as the way 
they are reacting to the work we do. 

SD: Actors Theatre was in the vanguard 
of a transition in arts leadership that 
began just about six years ago and has 
since seen the emergence of new faces 
at the table. Soon we’ll be welcoming 
new helmers at The Kentucky Center 
and Kentucky Opera. That’s a substantial 
change for a community used to the 
double-digit tenures and artistic constan¬ 
cies of Marlow Burt and Alun Jones. 

MM: It’s not just Louisville that is going 
through these kinds of transitions. In 
many other cities there has been a gen¬ 
erational changing of the guard, so to 
speak. The people who founded these 
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cultural institutions - many of them in the 
1960s and 1970s - have moved on to 
other stages of their lives. The challenge 
for people of my generation is to respect 
that legacy but not be content with trying 
to recreate the past. We need to create 
modern, flexible cultural institutions that 
build on that past. 

SD: An appropriate transition, I think, to 
talk about the Humana Festival, which 
celebrates its 30th anniversary this season. 
MM: Not to mention forty-two years of 
Actors Theatre. That spans several genera¬ 
tions. Whether it’s the Humana Festival or 
A Christmas Carol or works we do in the 
subscription season, those things are part 
of this community’s memory. I can’t tell 
you how many people come up to me with 
stories about attending plays when the 
theatre was located at the train station or 
on Fourth Street. It’s important to them to 
tell me that, because they want me to 
know that history matters. But I don’t get 
the sense they want it to be just like it was 
in those early days. 

SD: It seems to me The Crucible is very 
much part of this theme. Arthur Miller 
looks at the past, not so much to draw 
parallels, but to show that lust, power and 
hidden agendas are nothing new. 

MM: Obviously, it’s about the Salem witch 
trials (1692); but he wrote the play at least 
partially in response to the climate of fear 
he was experiencing during the McCarthy 
hearings of the 1950s. While neither of 
those events are still with us, there are 
other currents in our culture that enable 
us to see the work through a different lens. 
That’s what makes any classical work great. 
When you do it at different times, you see 

(Continued on page 1) 
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Thomas Mattingly and Anita 
Grenougb Abell Memorial Chair 
Joseph Caruso, Assistant Principal 
Carole C. Birkhead Chair, 
Endowed by Dr. Ben M. Birkhead 
Christina Hinton 
Dr. Edward Leo Callahan Chair 
Alan Rafferty 
Peter McCaffrey 
Frances Shapiro-Weitzenhoffer 
Chair, Endowed by Esther & 
Dr. David Shapiro 
Deborah Caruso 
Julia Preston 

BASS 

Bert Witzel, Principal 
Aaron White, Assistant Principal 
‘Sidney King, Assistant Principal 
Patricia Docs 
Robert Docs 
Karl Olsen 

Jarrett Fankhauser Chair, 
Endowed by the 
Paul Ogle Foundation 
Michael Chmilewski 

FLUTE 

Kathleen Karr, Principal 
Yong Ma, Second Flute 
‘Jennifer Hackett, Assistant Principal 
Donald Gottlieb, Acting 
Assistant Principal 

PICCOLO 

Donald Gottlieb 
Atvis R. Hambrick Chair 

OBOE 

Marion Gibson. Principal 
Betty Arrasmith Chair, 
Endowed by the Association of 
the Louisville Orchestra 
Trevor Johnson, Assistant Principal 
Edgar J. Hinson III Chair 
Marianne Petersen 

ENGLISH HORN 

Marianne Petersen 
Philip M. Lanier Chair 

CLARINET 

Andrea Levine, Principal 
Brown-Forman Corp. Chair 
Timothy Zavadil, Assistant Principal 
General Dillman A. Rash Chair 
Ernest Gross 
Kate H. and Julian P. 

Van Winkle, Jr. Chair 


E-FLAT CLARINET 

Timothy Zavadil 

BASS CLARINET 

Ernest Gross 

BASSOON 

Matthew Karr. Principal 
Paul D. McDowell Chair 
David Horn 

Roger Soren, Assistant Principal 

CONTRABASSOON 

Roger Soren 

HORN 

Eric Overholt, Acting 
Co-Principal Horn 
Bruce Heim, Acting 
Co-Principal Horn 
Edith S. and Barry 
Bingham, Jr. Chair 
Stephen Causey, Assistant 
Principal 
Dennis Hallman 
Kenneth Albrecht 
Diana Wade Morgen 

TRUMPET 

). Jerome Amend, Principal 
Leon Rapier Chair, Endowed 
by the Musicians of 
the Louisville Orchestra 
James Recktenwald, Assistant 
Principal 

Lynne A. Redgrave Chair 
Daniel Kassteen 

TROMBONE 

Patricia McHugh, Principal 
PNC Bank, Kentucky, Inc. Chair 
Joseph Parrish 

BASS TROMBONE 

Raymond Horton 

TUBA 

Daryl Johnson, Principal 

TIMPANI 

James Rago, Principal 

PERCUSSION 

John Pedroja, Principal 
fBrian Kushmaul 

HARP 

Mary Julian Rapier, Principal 
The Humana Foundation Chair 

KEYBOARD 

fGrace Baugh-Bennett 
Margaret S. Comstock Piano Chair 

*On leave 

f Auxiliary musician often engaged 
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Saturday, October 15, 2005 • 8 p.m. 
Louisville Palace Theatre 



ROBERT FRANZ, Conductor 
WAYNE NEWTON, Guest Artist 


CAMILLE SAINT-SAENS 

JOHN HAROLD KANDER, 
arr. Wendel 

PIOTR ILYICH TCHAIKOVSKY 

NED WASHINGTON/LEIGH HARLINE, 
arr. Isaac 

GUSTAV HOLST 


Program 

Danse macabre, op. 40 
Theme from New York, New York 

Valse from Sleeping Beauty 
When You Wish Upon a Star 

Jupiter from The Planets 
- Intermission - 


An Evening with 


WAYNE NEWTON 



Kentucky' 


The Galt House Hotel & Suites is the official hotel of the Louisville Orchestra. 


Please switch off the electronic signal on your cellular phone, watch, or pager before the concert begins 
The use of cameras and recording devices is strictly prohibited. 
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ROBERT FRANZ, Associate Conductor 


Robert Franz is the 
newly named Resident 
Conductor of the Buffalo 
Philharmonic Orchestra, 
Music Director of the 
Mansfield Symphony 
Orchestra, and in his 
final season as Associate 
Conductor of The Louisville Orchestra, 
lie is also Music Director Emeritus of the 
Carolina Chamber Symphony. Previously 
he has held conducting positions with 
the Louisville Youth Orchestra, Winston- 
Salem Piedmont Triad Symphony, 
National Repertory Orchestra and the 
International Music Program Orchestra 
(NCSA), lie has guest conducted North 
Carolina, Chatanooga, Columbus (OH), 
Charleston, National Repertory, Reading, 
Oshkosh, Spokane and Winston-Salem 
symphonies. 


Mr. Franz, a strong advocate of 
arts education, has designed and 
implemented arts education programs 
for the Carolina Chamber Symphony; 
the Louisville Orchestra; the West End 
Chamber Ensemble; and the Winston- 
Salem Piedmont Triad Symphony, 
including that organization’s innovative 
"Bolton Research Project." Under his 
direction the Louisville Orchestra won 
the “Leonard Bernstein Award for 
Education Programming” in 2001 and 
created a 2.5 hour education program 
for Kentucky Educational Television 
entitled “Creating Music and Stories.” 

Mr. Franz received his master of 
music degree in conducting from the 
North Carolina School of the Arts in 1992 
and his bachelor of music degree in oboe 
performance in 1990 from that same 
institution. 
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One of our goals is to keep promis- 
ing research from being shelved for 
lack of funds. The money we raise 
through our Race keeps us moving 
closer to a cure. Join us at komen. 
org or 1.800 I’M AWARE®. 

« The Susan 
G. Komen 
Breast Cancel 
Foundation 
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WAYNE NEWTON 


“I A natural performer, 
Wayne Newton learned 
piano, guitar and steel 
guitar by ear with the 
help of a few lessons, and 
by the time he was six, he 
was doing a daily radio 
show before school. 

Wayne went national when Jackie 
Gleason, for whom he performed at a 
Phoenix luncheon, took him to New 
York for an appearance on his network 
television show. While in New York, 
Wayne also appeared at the legendary 
Copacabana nightclub. He performed on 
Gleason’s show twelve times during the 
next two years. 

Jack Benny helped make sure that 
in a day when lounge singers didn’t 
move up to Vegas’ big rooms, Wayne 
Newton did. Wayne broke all the 
hotels’ attendance records, and he has 
been synonymous with Las Vegas ever 
since. With the new millennium, Wayne 
signed one of the largest contracts in 
entertainment history with the Stardust 
Resort and Casino on the Las Vegas Strip, 
The contract calls for Wayne to perform 
forty weeks a year, six shows a week for 
the next ten years at the newly renamed 
"Wayne Newton Theater.” 

He is highly visible as a contributor 
of time, energy and talent to telethons 
and fundraisers for various causes. He 
serves on the board of many charitable 
and philanthropic organizations, 
including the National Association of 
Missing and Abused Children. He has 
entertained troops in Vietnam, Lebanon, 
the Persian Gulf and Bosnia. 

Wayne Newton has recorded 148 
albums to date. After five decades 
of performing, he shows no signs of 
slowing down, which is great news to the 
multitude of fans that pack his sold-out 
shows all over the world. 
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Thursday, October 20, 2005 • 6:30 p.m. 
Brown Theatre 

Saturday, October 22, 2005 • 7:30 p.m. 
Ogle Center, Indiana University Southeast 

BOB BERNHARDT, Conductor 


FRANCIS SCOn KEY 
JOHN WILLIAMS 
AARON COPLAND 


FERDE GROFE 

JEROME MORROSS 

ELMER RODGERS, 
arr. Bennett 


Program 

Star Spangled Banner 
Cowboys Overture 

Four Dances Episodes from Rodeo 

I. Buckaroo Holiday 

II. Corral Nocturne 

III. Saturday Night Waltz 

IV. Hoe Down 

On the Trail from Grand Canyon Suite 

Big Country 

Oklahoma! 



Sponsored by: 



^ Biiuinioucn Urn 


Kentucky" 


-p r «MtRENtUCRV AHTS COUNCIL 

Tilt Galt House Hotel & Suites is the official hotel of the Louisville Orchestra 
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use ol cameras and recording devices is strictly prohibited. 


BOB BERNHARDT, Principal Pops Conductor 


He began as Assistant 
Conductor in 1981, 
served as the Orchestra’s Associate 
Conductor for most of the 1980s, and 
has worked with the Orchestra in every 
season since. 

Bernhardt is also Music/Artistic 
Director of the Chattanooga Symphony 
and Opera, one of two combined compa¬ 
nies in the United States. He was Artistic 
Director of the Rochester Philharmonic 
Orchestra from 1995 to 1998, Music 
Director of the Tucson Symphony from 
1987 to 1995, and Principal Guest 
Conductor of the Kentucky Opera in the 
early 1990s. 

Bernhardt made his Carnegie Hall 
conducting debut in 1978 and has 
recorded for First Edition, Vanguard, 
Carlton Classics and RPO record labels. 


He has been a frequent guest conductor 
with the Boston Pops, Pittsburgh 
Symphony, Detroit Symphony and St. 
Louis Symphony. Recent debuts include 
the Colorado Symphony, Nashville 
Symphony and Iceland Symphony. 

As comfortable in the opera pit as 
on the concert stage, Maestro Bernhardt 
has conducted numerous operas and 
opera galas. He conducted productions 
with the Kentucky Opera for eighteen 
consecutive seasons and has led produc¬ 
tions with his company in Chattanooga 
since 1992. He has guest conducted the 
Nashville Opera and the Birmingham 
Opera Companies. 

Born in Rochester, New York, Robert 
Bernhardt holds a master's degree from 
the University of Southern California 
School of Music, where he studied with 
Daniel Lewis. He is also a Phi Beta 
Kappa, summa cum laude graduate of 
Union College in Schenectady, New York, 
where he was an Academic All-American 
baseball player. 
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BOB BERNHARDT, Principal Pops Conductor 
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Classics 

Thursday, October 27 
10:30 a.m. 


HILLIARD LYONS 

Classics 

SERIES 

Saturday, October 29 
8 p.m. 


SERGE PROKOFIEV 


SERGE PROKOFIEV 


CARLOS MIGUEL PRIETO, Conductor 
ALEXANDER KORSANTIA, Piano 

Program 

Classical Symphony, op, 25 (Symphony No. 1) 

I. Allegro con brio 

II. Larghetto 

III. Gavotte: Non troppo allegro 

IV. Finale: Molto vivace 

Piano Concerto No. 1 in D-fiat Major, op. 10 

I. Allegro brioso 

II. Andante assai 

III. Allegro scherzando 
Mr. Korsantia, piano 


- Intermission 


FRANZ LISZT 


Totentanz for Piano and Orchestra 
Mr. Korsantia, piano 


ALEXANDER BORODIN 



Symphony No. 2 in B minor 

I. Allegro 

II. Scherzo: Prestissimo 

III. Andante 

IV. Finale: Allegro 

Sponsored by: 

Louisville Thin! Century 



The Galt House Hotel & Suites is the official hotel of the 


Kentucky" 

THf KENTUCKY AIMS COUNCIL 

Louisville Orchestra. 


Hear the Louisville Orchestra on WUOL 90.5 FM, Sundays at 2 (November 13). 
Pre-concert talks begin at 9:30 a.m. and 7:00 p.m. in the Mary Anderson Room 


Please switch off the electronic signal on your cellular phone, watch, or pager before the concert begins. 
The use of cameras and recording devices is strictly prohibited. 



CARLOS MIGUEL PRIETO, Conductor 


E l Carlos Miguel Prieto, 

| considered one of 
M the most dynamic 
^ JB and interesting young 
B conductors in recent 
years, is music direc- 
mi u tor of Mexico's oldest 
* orchestra, the Xalapa 
Symphony Orchestra; associate conduc¬ 
tor of the Houston Symphony; and music 
director of the Huntsville Symphony 
(Alabama). He regularly conducts all the 
main orchestras of Mexico and has made 
guest appearances with such North 
American orchestras as the Dallas 
Symphony, Houston Symphony, 
Milwaukee Symphony, and others. 
Internationally, he has conducted 
orchestras in Germany, Holland, Russia, 


Portugal, Spain, France, Ireland and 
Israel. He was voted “Conductor of the 
Year 2002” by the Mexican Union of 
Music and Theater Critics, and in 1998 
he received the Mozart Medal of Honor 
presented by the Government of Mexico 
and the Embassy of Austria. 

Carlos Miguel Prieto is the founder 
and music director of the successful and 
groundbreaking Mozart-Haydn Festival, 
an annual series of six concerts dedicated 
to the symphonic music of these two 
composers. 

A graduate of Princeton and Harvard 
Universities (where he was concertmaster 
of the orchestra), Prieto studied conduct¬ 
ing with Jorge Mester, Enrique Diemecke, 
Charles Bruckand Michael Jinbo. 


ALEXANDER KORSANTIA, Piano 


Alexander Korsantia 
has won great critical 
acclaim lor his versa¬ 
tility, power and the 
unique sincerity of his 
playing. Today, 
Korsantia can be 
heard around the 
world in many major concert halls, 
collaborating with renowned artists such 
as Valery Gergiev, Christoph Eshenbach, 
Paavo Jarvi, Gianandrea Noseda, Yuri 
Bashmet, Vadim Repin, the Jerusalem 
Quartet and Sakari Oramo. 

Bom in Tbilisi, Georgia, Korsantia 
moved his family to the U.S.A. in 1992, 
joining the well-known piano studio of 
his countryman Alexander Toradze at 
Indiana University in South Bend. 
Alexander’s mother, Svetlana Korsantia, 
and Georgia's foremost pianist-teacher, 
Tengiz Amiredjibi, also are among his ’ 
mentors. 


Korsantia has a busy international 
career, giving solo and chamber music 
recitals and appearing with major 
orchestras throughout North America, 
Europe, Asia and South America. His 
recent and forthcoming engagements 
include a televised performance of 
Rachmaninov’s Third Concerto at the 
White Nights Festival in St. Petersburg, 
Stresa Festival in Italy under the baton of 
Yuri Bashmet, Newport Festival, 
Tanglewood Festival, Festival Vancouver 
and the Gilmore Festival. As a very 
important part of his concert schedule, 
Alexander frequently appears in his 
home country Georgia in concerts and TV 
and radio programs. 

Korsantia and his family have settled 
in Vancouver, Canada, since 2001, where 
Alexander has joined the music faculty at 
the University of British Columbia. 
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PROGRAM NOTES 


Classical Symphony op. 25 
(Symphony No. 1) 

Serge Prokofiev (1891-1953) 

Prokofiev was a composer caught 
between two cultures. Born into an afflu¬ 
ent and musical family, he left the Soviet 
Union in the summer of 1918 shortly 
after the 1917 revolution. For the next 
seventeen years he toured the United 
States and lived in Paris, then in the mid- 
1930s returned to his native country, 
never to leave again. 

The year 1917 was a traumatic one 
for Russia. The February revolution 
deposed the Tsar, and the October revo¬ 
lution brought the Bolsheviks to power. 
All during that time, Russia was losing 
disastrously in its war against the central 
powers, Germany and Austria. In the 
spring and summer of that year, 

Prokofiev retired to a village not far 
from Petrograd (St. Petersburg) and, as if 
oblivious to the earth-shattering turmoil 
around him, com- posed at a furious 
pace. Among the creations of that period 
was his sunny Symphony No. 1, which he 
subtitled “The Classical.” 

The Symphony was an experiment. 
An accomplished pianist, Prokofiev com¬ 
posed routinely at the piano. He noticed, 
however, that “...thematic material com¬ 


posed without the piano was often better 
in quality.... I was intrigued with the 
idea of writing an entire symphonic piece 
without the piano.... So this was how the 
project of writing a symphony in the style 
of Haydn came about.... It seemed it 
would be easier to dive into tbe deep 
waters of writing without tbe piano if I 
worked in a familiar setting." This gentle 
and delicate work was premiered in April 
1918 in Petrograd amidst the civil war 
and social upheaval, with the composer 
on the podium. 

The overall classical style of the 
Symphony makes it easy to forget that it 
is a 20th century creation. The opening 
movement, Allegro, is an imitation of the 
typical Classical first movements of Haydn, 
with some 20th century harmonic sur¬ 
prises, but without the usual slow intro¬ 
duction. The second theme is a caricature 
of the 18th century Rococo style, played on 
the tips of the violin bows con elegonza like 
a mincing dancing master. The graceful 
second movement Larghetto, introduced 
first by the violins and then joined by a 
flute, shows what a little musical creativ¬ 
ity can do with a simple descending 
scale. A more lively middle section is first 
introduced pizzicato before tbe full 
orchestra joins in, then slowly fades to 
return to the opening theme. 
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The short Gavotte third movement is a 
clumsy galumphing dance full of harmonic 
surprises. The melody undergoes some 
awkward octave leaps and the bassoon 
introduces some strange grace notes. The 
trio is accompanied by a bagpipe-like 
drone. Prokofiev loved this movement 
and used its theme - greatly expanded - 
some 20 years later in Act I of his ballet 
Romeo and Juliet. 

The Motto vivace finale is in sonata 
form, rather than the usual rondo, but 
has the same persistent dynamic drive as 
so many Haydn symphonies. In compos¬ 
ing it, Prokofiev played a game with him¬ 
self, trying to eliminate all minor chords. 

Scored for: 2 flutes, 2 oboes, 

2 clarinets, 2 bassoons, 2 horns, 2 trum¬ 
pets, timpani and strings. 

This piece was last performed on the 
Classics Series in the 1972-73 season. 


Piano Concerto No. 1 In D-ffat Major, 
op. 10 

Serge Prokofiev (1891-1953) 

This is “my first more-or-less mature com¬ 
position, both in conception and realiza¬ 
tion," wrote Serge Prokofiev about his 
Piano Concerto No. 1. Composed in 1911 
while Prokofiev was still a student at the 
St. Petersburg Conservatory, and premiered 
in the following year, the Concerto marked 
Prokofiev's first public performance with an 


orchestra. Its spiky dissonances and unro¬ 
mantic tone clashed with the prevailing 
musical establishment, and the critics and 
audience were sharply divided in their 
opinions. Two years later Prokofiev defied 
his teachers in using the Concerto, rather 
than an established work - as did all the 
other contestants - to win the coveted 
Anton Rubinstein piano prize. Prokofiev 
commented cynically that most of the 20 
judges would be unfamiliar with the work 
and would, therefore, be hard-pressed to 
judge his performance. The conservative 
Alexander Glazunov, who headed the 
Conservatory, was furious, commenting 
that to promote such compositions 
would only encourage “harmful trends." 

The Concerto is in one continuous 
movement, but in three distinct sections, 
similar to Liszt’s concertos. Like many 
19th century works, it is also cyclical, the 
opening theme serving at the end as the 
closing theme of the entire work. The 
thematic structure shows Prokofiev’s 
fondness of wide leaps and angular mel¬ 
odies that he deliberately conceived to 
demonstrate his pianistic prowess. 
Considering that the romantic concertos 
and symphonies of Rachmaninoff and 
Scriabin were the popular works at the 
time, the Concerto’s harmonies came as a 
shock. Today, 90 years later, the music 
sounds quite tame to our ears. 

Scored for: 2 flutes and piccolo, 

2 oboes, 2 clarinets, 2 bassoons and 
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contrabassoon, 4 horns, 2 trumpets, 

3 trombones, tuba, timpani, percussion 
and strings. 

This is the premiere performance of 
this piece on the Louisville Orchestra 
Classics Series. 


Totentanz for Piano and Orchestra 

Franz Liszt (1811-1886) 

Franz Liszt was a man of paradoxes and 
extremes who could only have flourished 
in the Romantic period. Fie was a superfi¬ 
cial showman and contemplative artist, 
mystic and hedonist, genius and poseur, 
saint and sinner. He broke many a com¬ 
mandment and many a heart, exhibiting 
incredible flamboyance in his virtuoso 
piano performances before adoring audi¬ 
ences, yet longing for a life of religious 
asceticism. He fathered numerous illegiti¬ 
mate offspring but ended up taking 
minor orders in the Catholic Church with 
the right to the title Abbe Liszt. He wit¬ 
nessed first-hand the cultural and musi¬ 
cal transformation of Europe but 
unfortunately never wrote his life’s mem¬ 
oirs, being “too busy living it." 

Like most of Liszt’s compositions, the 
Totentanz, completed in 1859, had a long 
gestation, with the earliest sketches 
stretching back to 1838. The work con¬ 
sists of a set of six variations on the Dies 
irae (Day of wrath), the centerpiece of the 


Catholic Mass for the Dead. Attributed to 
Thomas of Celano (c. 1250), the Dies irae is 
a long strophic poem with a pronounced 
trochaic pulse portraying the terrified 
soul on the day of judgment. 

While traveling through Italy, Liszt 
was inspired by the fresco The Triumph 
of Death in the Campo Santo (cemetery) 
in Pisa. The fresco - largely destroyed 
in W.W.II and of contested authorship — 
portrays a series of ghastly scenes: 
a cavalcade of noblemen and women 
encountering a battle of angels and 
demons fighting over the dead, a heap 
of corpses lying at their feet; souls rising 
to heaven while others are dragged down 
to hell: open graves containing decaying 
bodies. The Triumph of Death, in fact, 
can be described as a set of variations 
on the theme of death. The fresco also 
portrays the rewards of a virtuous life 
with a group of well-dressed ladies and 
gentlemen chatting, fondling pets and 
playing instruments while little angels 
fly overhead. Also among Liszt’s influ¬ 
ences was Hans Holbein’s woodcut 
series, known in Germany as Der 
Todtentanz, in which Holbein portrays 
Death as a grinning skeleton dancing 
with individuals from all levels of society. 
While the overwhelming mood of the 
piece is somber, Liszt conveys both the 
positive and the negative aspects of 
death. 

Liszt called his work a “paraphrase,” 
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as opposed to “variations.” The distinc¬ 
tion is important because the Dies irae 
bears no resemblance to the standard 
classical theme, consisting of two phrases, 
each one repeated, the first moving away 
from the tonic (home key) and the sec¬ 
ond returning to it. Liszt handles the 
paraphrase with changes in rhythm, 
meter and orchestral and piano texture, 
as well as broadly expanding on the five 
notes that make up the original chant. 

Although Liszt gave numbers to spe¬ 
cific parts of the score that lead us to 
think in terms of six variations, they are 
difficult to discern, since there are many 
more changes of style than there are 
numbered variations. The work opens 
with a stormy introduction, followed by a 
simple statement of the chant by the 
piano and the first variation, a march 
with sweeping glissandos in the piano. In 
the second very brief variation, orchestra 
and piano seem to imitate galloping 
horses (of the Apocalypse?). The third, for 
piano alone, is a contrapuntal chorale 
prelude on the theme beginning with a 
canon and ending with a rhapsodic state¬ 
ment of the theme in the major in the 
upper register, perhaps to portray the 
images of salvation in the fresco. 

By the fourth variation, which begins 
as a fugue for piano, the changes in style 
come thick and last, with a general 
increase in tension and excitement, 
becoming a true Dance of Death. 


Surprisingly, in the fifth variation, 
Liszt introduces a new liturgical melody 
in the major mode with its own set of 
variations. The style is ethereal and gen¬ 
tle, perhaps again referring to the part of 
the fresco portraying Paradise. Because 
medieval plainchant was sung with all 
notes of equal duration, the two chants 
sound much alike since they are in the 
same key and cannot be differentiated 
rhythmically. 

The final variation returns to the Dies 
irae with a sparkling array of pianistic 
pyrotechnics and orchestral bombast to 
finish off the dance. 

Scored for: 3 flutes and piccolo, 

2 oboes, 2 clarinets, 2 bassoons, 2 horns, 
2 trumpets, 3 trombones, tuba, timpani, 
percussion and strings. 

This is the premiere performance of 
this piece on the Louisville Orchestra 
Classics Series. 


Symphony No. 2 In B Minor 

Alexander Borodin (1833-1887) 

The illegitimate son of Prince Luka 
Ghedianov, partly of Asian descent, 
Alexander Borodin was registered in 
accordance with common practices, as 
the lawful son of one of the Prince’s serfs, 
Porfiry Borodin. Trained as a chemist and 
as a musician, he spent a lifetime jug¬ 
gling his two loves. He made his living as 
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professor of chemistry at the Medico- 
Surgical Academy in St. Petersburg and 
also as the first professor of physiological 
chemistry in (he newly founded medical 
courses for women. Borodin played the 
flute, cello and piano; he was fluent 
enough in German, French, English and 
Italian to translate scientific books; and 
when any time was left over, he composed, 
calling himself a “Sunday composer.” 

Strongly influenced by Russian 
nationalism, Borodin was a member of 
the Mighty Handful, or Mighty Five — 
together with Mily Balakirev, Modest 
Mussorgsky, Cesar Cui and Nikolai 
Rimsky-Korsakov - whose goal was to fur¬ 
ther the pan-Slavic movement and 
Russian nationalist music. He began work 
on his Symphony No. 2 in 1869, but as he 
was simultaneously composing his opera 
Prince Igor, a work that occupied him the 
rest of his life, he did not finish it until 
1876. At one point Borodin indicated that 
material discarded from Prince Igor 
found its way into the Symphony. 

The Symphony opens with a vigorous 
motive in the low strings whose second 
half is a contrasting rapid Russian dance 
motive in the upper winds, followed by a 
conventionally lyric second theme. To 
some extent, Borodin develops both 
themes but returns again and again to 
some permutation of the opening motive 
that dominates the movement. 

The Scherzo opens with a lively stac¬ 


cato theme in contrast to the somber first 
movement. The trio introduces the exotic 
oriental modes reminiscent of the com¬ 
poser’s Polovtsicw Dances. True to con¬ 
vention, the Scherzo returns but with an 
unusually long coda that gradually fades 
to pianissimo. 

The soul of the symphony is in its 
third and longest movement. The 
Andante opens with the harp and clari¬ 
nets leading to a melancholy theme on 
the horn. Numerous short melodic frag¬ 
ments-all of them serious-are intro¬ 
duced and reappear again in the course 
of this increasingly intense movement 
that recalls Tchaikovsky’s emotionally 
intense music of the same period. The 
Allegro finale is an unmistakably Russian 
extravaganza of orchestral color domi¬ 
nated by a syncopated theme that con¬ 
trasts with a more expansive lyrical one. 
A horn theme briefly interrupts the 
momentum but the movement takes off 
again to develop the central themes in 
ever changing orchestrations. 

Scored for: 3 flutes and piccolo, 

2 oboes and English horn, 2 clarinets, 

2 bassoons, 4 horns, 2 trumpets, 3 trom¬ 
bones, tuba, timpani, percussion, harp 
and strings. 

This piece was last performed on the 
Louisville Orchestra Classics Series in the 
1941-42 season. 

~ Joe & Elizabeth Kahn 
Word Pros , Inc 
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Whitney Hall, The Kentucky Center 

ROBERT FRANZ, Conductor 
UofL Dance Academy 
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Program 


IGOR STRAVINSKY 

MODEST MUSSORGSKY, 
arr. Rimsky-Korsakov 

JOHN WILLIAMS 

JOHN PHILLIP SOUSA 
JOHN PHILLIP SOUSA 
JOHN PHILLIP SOUSA 
RUSSELL PECK 


Danse infernaledu roi KastcheTfrom The Firebird 

Night on Bald Mountain 
U of L Dance Academy 

Hedwig’s Theme from Harry Potter and the 
Sorcerer’s Stone Suite for Orchestra 

Thunderer March 
Picadore March 
Manhatten Beach March 

The Chill of the Orchestra 
Ms. Moore, narrator 


Additional support provided by 


FAlClILY 


Allergy & Asthma 

Breathe Ri^ht. Live Well. 


©TARGET 

Kcntuffky 

Till KIMIUCKT A»f5 COUNCIL 


The Galt House Hotel & Suites is the official hotel of the Louisville Orchestra. 

Please switch off the electronic signal on your cellular phone, walch, or pager before Ihe comerl begins. 
The use of cameras and recording devices is strictly prohibited. 




SEVEN MAGNIFICENT FACTS ABOUT KATHY KARR 

1. Position: Principal Flute. 

2. Training: Bachelor of Music - Northwestern University, Master of 
Music - State University of New York at Stony Brook. 

3. In my spare time I volunteer for my synagogue. 

4. My favorite part about working with the Louisville Orchestra is making 
music with so many incredibly talented musicians. 

5. My greatest accomplishment was performing Gunther Schuller's Flute 
Concerto with the Louisville Orchestra on a Masterworks 

6. My most memorable performance with the Louisville 
Orchestra was my first Classics concert. I performed 
Shostakovich's 1st Symphony -1 was so nervous! 

7. If I could play a different instrument for one day, I 
would play Klezmer clarinet because I love Klezmer 
music! Klezmer clarinet sings, cries, moans and wails. 

I love the expressive qualities. 


concert. 
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Rio in G Major for flute, bassoon and piano 
Concertino (1925) for flute, viola and double ba- 
li io in A for clarinet, viola and piano, op. 264 


^ Donald Gottlieb , flute; Eve Witt , bassoon; 

(uracc Baugh-Bennett, piano; Fan Xiao, viola; 

/\i u/ Does, double bass; Andrea Levine, clarinet; Jack Griffin, viola 
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(From page 6) 

different things based on what you read 
in the newspaper that day or how you're 
feeling about the community or personal 
issues you might be dealing with. 

SD: What is it about Miller’s work that 
sets him apart? 

MM: I love Arthur Miller because he is an 
ethical man and he is struggling in all of 
his work to make moral choices based on 
his values, his strong intellect, his sense 
of mission through his art in the world. 
His passing last year was a great loss, but 
it gives us all a reason and an opportuni¬ 
ty to revisit this great American writer. 
SD: What themes come to the fore right 
now as you’re thinking about the play? 
MM: I don’t want to produce the play 
with a heavy hand that makes parallels 
between any current political or social 
situation. I think Arthur Miller was 
smarter than that. The goal really is to 
produce the play well - to produce it in a 
way that is timeless and that enables the 
audience to bring their own perspective 
to those moral dilemmas the characters 
are facing in the story. 

SD: How will you manifest that concept? 
MM: We aren’t doing it in modern dress, 


but neither are we doing it in a purely 
traditional way. What I’m aiming for in 
all of the design elements for this pro¬ 
duction is something timeless. It will be 
old. but with a contemporary feeling- 
much in the way that Shaker design, for 
example, is quite old but is used in a lot 
of modern settings. The clothing will 
have clean, modern lines that could be 
worn today, yet made from homespun 
cloth and based on an earlier time. If we 
think about Puritans, a lot of us think 
about the Pilgrims, buckles on their shoes 
and all the elements that have come to 
be associated with Thanksgiving. I think 
if we lock it into that idea, it creates dis¬ 
tance. It places it farther away from us. 

It will have a feel of that period, but not 
be tied to it by historical accuracy. 

SD: You’re looking for a place out of time? 
MM: Not anachronistic, though. People 
won’t be carrying Palm Pilots or using cell 
phones. It isn’t a place in our history, but it 
will be evocative of that time while main¬ 
taining a link to the present in some way. 
SD: How is the cast? 

MM: We have a great cast. Bill McNulty 
and Adale O’Brien will both be in the 
play. There are six actors from our 


Pool Tables, Pool Tables, Pool Tables 
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production of Twelfth Night who are also 
in The Crucible. A number of them are 
also moving into A Christmas Carol. We’re 
building a small company of artists who 
are working on several projects. Again, 
we’re sort of looking to the past and the 
way this theatre used to have an acting 
company of some size. We’re doing that 
for a limited time in a specific way to re¬ 
discover the joys of that way of working. 
SD: It interests me that you are choosing 
to approach this production with such a 
light hand. The temptation for a lot of 
producers is to draw those parallels for 
the audience in the name of “relevance." 


Reform Act standards, core curriculum, 
and so forth. These are excellent materials 
that our education and literary depart¬ 
ments prepare to show different ways of 
thinking about the play. We do a lot of 
backstage tours and post-performance 
discussions. Then we follow up with many 
of the students to get their feedback and 
to encourage them to think critically about 
the play. It’s a very thorough program. 
SD: How does The Crucible fit in the 
context of the entire season? Coming up 
you have Intimate Apparel , Bad Dates 
and Crowns, which will be new to much 
of the audience. 


I had thought we might discuss some of 
the underlying themes, but that seems 
anathema to your concept. 

MM: My job is to make those themes 
and ideas clear through the action and 
telling of the story. The play speaks for 
itself. My job is to let it speak clearly in a 
language that resonates with the audience. 
SD: So many high school students have 
written essays on this particular work. 

I assume it will be part of the YUM! 
Student Matinee Series. 

MM: We will be doing many, many 
student matinees. They're already sold 
out. We’ve done a major expansion of 
our educational efforts over the past few 
years, and this is a great play for high 
school students. 

SD: What sort of preparation do you pro¬ 
vide as part of your educational outreach? 
MM: We do a number of plays for middle 
and high school students. Every school 
that brings students to the play gets a 
workshop prior to attendance. All of the 
teachers receive a study guide that ties the 
experience into the Kentucky Education 


MM: My goal was to put together a sea¬ 
son with a lot of variety and that reflects 
all the different elements that exist in 
American culture. I want comedies, I want 
dramas, I want new plays, I want old plays; 
I want a healthy balance of experiences 
over the course of the season. While some 
of these shows may not be familiar, all of 
them - with the exception of those chosen 
for the Humana Festival - have been per¬ 
formed elsewhere and have proven them¬ 
selves worthy of our audience. They will 


provide plenty of entertaining evenings 
with something to think about. ^ 


The Crucible is onstage at Actors 
Theatre October 25 through November 19. 
Hamilton Deane and John Balderston's 
interpretation of Bram Stoker’s Dracula, 
a seasonal favorite at Actors, continues 
through October 30, followed in No\ ■ mber 
and December by the holiday favor ie 
A Tuna Christmas and A Christmas (arol. 

Tickets are available by calling 
502.584.1205. For more information go 
to www.actorstheatre.org. 


audience 
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dare to be great 


presents 


University Jazz 
Combos 


Chris Fitzgerald, Jerry Tolson, 
Jason Foureman & David Clark, directors 


Tuesday Evening 
November 1, 2005 
8:00 p.m. 

Malcolm Bird Recital Hall 



Smoking is not permitted in the School of Music building. In the unlikely event of fire or 
other emergency, please walk to the nearest exit. The use of recording devices is strictly 
prohibited. Please silence cell phones, electronic watches and pagers. Thank you. 


PROGRAM 


"Tony Williams" Combo 

Jason Foureman, director 
David Clark, director 

Six and Four Oliver Nelson (1932-1975) 

All or Nothing At All Jack Lawrence (b. 1912) 

Arthur Altman (b. 1912) 

Johnny Come Lately Billy Strayhom (1915-1967) 

Brent Hall, trumpet 
Anthony Cekay, tenor saxophone 
Luke Barker, tenor saxophone 
Jacob Stith, guitar 
Justin Homback, piano 
Will Roberts, bass 
Neil Laird, drums 



"Art Blakey" Combo 

Jerry Tolson, director 
Natalie Boeyink, graduate assistant 


Apple Jump 
Jungle Juice 


Dexter Gordon (1923-1990) 
Horace Silver (b. 1928) 

Dave Clark, alto saxophone 
Jake Goran, tenor saxophone 
Jonathan Epley, guitar 
Natalie Boeyink, bass 
John Alvey, drums 


"Max Roach" Combo 

Chris Fitzgerald, director 
David Clark, graduate assistant 

Hot Chocolate Don Thompson (b. 1940) 

arr. Alexis Marsh 

Comrade Conrad Bill Evans (1929-1980) 

Ooh Child Stan Vincent 

arr. Brian Koning 


Alexis Marsh, alto saxophone 
Brian Koning, trumpet 
Matt Yarborough, trombone 
Sam Farley, piano 
Jason Foureman, bass 
Dan Dorff, drums 




School of 
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IMVERSHYof IOUISVILLE. 


dare to be great 


presents 


University 
Brass Ensembles 




Wednesday Evening 
November 2, 2005 
8:00 p.m. 

Margaret Comstock Concert Hall 



Smoking is not permitted in the School of Music building. In the unlikely event of fire or 
other emergency, please walk to the nearest exit. The use of recording devices is strictly 
prohibited. Please silence cell phones, electronic watches and pagers. Thank you. 

PROGRAM 

Festival Fanfare Nicholas J. Perrini (b. 1932) 

Autumn Pate, Lindsay Pummell, Colin Dorman, 

Dominic Rotella, Nickie Lewis & Kate Reyman, horns 


Loch Lomond Traditional Scottish 

arr. Mike Forbes 

Just a Closer Walk Traditional 

arr. Forbes 

The Green Room Tuba Quartet 
Daniel Stull, euphonium Aaron Gaither, tuba 

Matt Byrum, euphonium DougMeece, tuba 


Zwei blauen Augen Gustav Mahler (1860-1911) 

arr. Marvin C. Howe 

Leah Simer, Jessica Niedwick, Sara Poe, Stephanie Radcliffe, 

Matt Peyton & Miranda Polzer, horns 


Quintet No. 1 

III. Allegro moderato 


Victor Ewald (1860-1935) 


Variations on a Joke 


Peter Schickele (b. 1935) 


Matt Janssen, trumpet Dominic Rotella, horn 

Melissa McDaniel, trumpet Aaron Stepp, trombone 

Aaron Gaither, tuba 


Carmen Suite 


George Bizet (1838-1875) 
arr. Kerry Turner 


Lindsay Pummell, Autumn Pate, 
Kate Reyman & Dominic Rotella, horns 



Kazimierz Serocki (1922-1981) 


Suite na 4 Puzony (1953) 

I. Intrada 

II. Arietta 

III. Toccatina 


Chris Giardina, Brent Crimm, 
Krista Eifler & Evan Bullock, trombones 


Four Freilachs Stanley Friedman (b. 1951) 

II. Gypsy 

Laudes Jan Bach (b. 1937) 

I. Reveille 

Second Suite in F Gustav Holst (1874-1934) 

IV. Fantasia on the Dargason arr. Nowak 

Glass Brass 

Brian Glass, trumpet Lindsay Pummell, horn 

Charles Calloway, trumpet Sarah Finger, trombone 
David Jaggie, tuba 


Variations on a Five-Note Theme Russell Garcia (b. 1916) 

I. Theme 

II. Scherzo 

III. Canon 

IV. Mythical Procession 

Kate Reyman, Nickie Lewis, Colin Dorman, Autumn Pate, 
Lindsay Pummell, Dominic Rotella, Leah Simer, 

Jessica Niedwick, Sara Poe, Stephanie Radcliffe, 

Matt Peyton & Miranda Polzer, horns 
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The University of Louisville School of Music 


Karel Husa 

featured composer 
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BIOGRAPHY 


Karel HuSA, Pulitzer Prize winner in Music, is a world-renowned composer and con¬ 
ductor who was Kappa Alpha professor at Cornell University from 1954 until his retire¬ 
ment and Lecturer in Composition at Ithaca College. An American citizen since 1959, 
Husa was born in Prague on August 7,1921, studying at the Prague Conservatory and 
Academy of Music, and later at the National Conservatory and Ecole Normale de 
Musique in Paris. Among his teachers were Arthur Honegger, Nadia Boulanger, Jaroslav 
Ridky, and conductor Andre Cluy tens. 

Husa was elected Associate Member of the Royal Belgian Academy of Arts and Sciences 
in 1974 and to the American Academy of Arts and Letters in 1994. He has received 
honorary doctorates from Coe College, the Cleveland Institute of Music, Ithaca College, 
Baldwin Wallace College, St. Vincent College, Hartwick College, the New England Con¬ 
servatory, Masaryk University and Academy of Musical Arts (Czech Republic). 1 le has 
been the recipient of many awards and recognitions including a Guggenheim Fellow¬ 
ship and awards from the American Academy and Institute of Arts and Letter, U N ESCO, 
the National Endowment for the Arts, the Koussevitsky Foundation, the Czech Acad¬ 
emy for the Arts and Sciences, the Lili Boulanger Award, the Bilthoven (Holland) Con¬ 
temporary Music Prize, and a Kennedy Center-Friedheim Award. His Concerto for Wind 
Ensemble received the first Sudler International Award, and his Concerto for Cello and 
Orchestra earned him the 1993 Grawemeyer Award in Music Composition. In 1995,1 lusa 
was awarded the Czech Republic's highest civilian recognition, the State Medal of Merit, 
First Class, and in 1998 he received the Medal of the City of Prague. 

His String Quartet No. 3 received the 1969 Pulitzer Prize and, with over 7,000 perfor¬ 
mances, his Music for Prague 1968 has become part of the modern repertory. Another 
well-known work. Apotheosis of this Earth, is called by Husa a "manifesto" against pollu¬ 
tion and destruction. His works have been performed by major orchestras all over the 
world. Two works were commissioned by the New York Philharmonic: the Concerto for 
Orchestra premiered by Zubin Mehta, and the Concerto for Violin and Orchestra written 
for the concertmaster Glen Dicterow and conducted by Kurt Mazur. I he Concei to for 
Trumpet was commissioned by the Chicago Symphony Orchestra and Sir Georg Solti 
for performances with principal trumpeter Adolph Herseth. Among his recent compo¬ 
sitions are the String Quartet No. 4 (an NEA commission for the Colorado Quartet), Ca¬ 
yuga Lake (for Ithaca College's centennial celebration), and Les couleurs fa lives for wind 
ensemble (written for Northwestern University). 

Karel Husa has conducted many major orchestras including those in I aris, Londoi, 
Hamburg, Brussels, Prague, Stockholm, Oslo, Zurich, Hong Kong, Tokyo, 1 n 8 a I ' 
New York, Boston, Washington, Cincinnati, Rochester, Buffalo, Syracuse, ouisvi e, a 
others. Every year he visits the campuses of music schools and universi v 6 
conduct and lecture on his music. 
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the New Music Festival presents 

University Chamber Ensembles 

Thursday, November 3, 2005 at 8:00 p.m. 
Margaret Comstock Concert Hall 


PROGRAM 


Elegie et Rondeau (1960) 


John S. Moore, tenor saxophone 
Krista Wallace-Boaz, piano 


Karel Husa 
(b.1921) 


Lake Glenwood Ripples (2005) Mark Alan Taggart t 

(b.1956) 

Trio Bel Canto 

Patrick J. Meighan, alto saxophone * 

John S. Moore, tenor saxophone 
Krista Wallace-Boaz, piano 


The Flying Boy (2005) § 

I. Soaring 

II. Floating 

III. Aerial Acrobatics 

Louisville Brass 

Michael Tunnell, trumpet Bruce Heim, horn 

Hei bei t Koerselman, trumpet Brett Shuster, trombone 
John Jones, tuba 


Steve Rouse J: 
(b.1953) 


INTERMISSION 


Sonata for cello and piano (2005) § Steve Rouse j 

• • uu (Steady and precise, but expressive throughout) 
u - *~ 96 (Mercurial but steady) 

IV. 178 su Ppl e /' always singing) 

Paul York, cello 
Michael Gurt, piano * 

Singing the Sorrow (2004) 

Patrick J. Meighan, alto saxophone 
Krista Wallace-Boaz, piano 


Marc Satterwhite J: 

(b.1954) 
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Karel Husa 


Five Poems (1994) 

Walking Birds 
Happy Bird 

Interlude: Lamenting Bird... 

... With a Dead Bird 

Fighting Birds 

Bird Flying High Above 

Louisville Winds 

Kathleen Karr , flute Dallas Tidwell, clarinet 

Leanna Booze, oboe Matthew Karr, bassoon 

Bruce Heim, horn 


* guest artist 
§ world premiere 
t UofL School of Music alumnus 
| UofL School of Music faculty 


r~ 
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PROGRAM NOTES 


Elecieet Rondeau Karel Husa 

In 1959 when Sigurd Rascher performed a recital at Ithaca College, he was introduced to 
Karel Husa, who agreed to compose a piece for Mr. Rascher. At the time Husa was work¬ 
ing on a tribute to his mother, an Elegie for solo piano. He decided that the Elegie would 
work well in a setting for saxophone and piano to which he added the Rondeau. 

The Elegie begins quietly with saxophone alone and as the movement progresses the 
music becomes more agitated before ending much as it began. The Rondeau begins with 
sparse music from each instrument and as the music unfolds, the volume, rhythmic 
drive and metric changes propel us to conclusion of the piece. 

The first performance of the complete Elegie et Rondeau was December 12, 1960, in 
Wigmore Hall, London. Sigurd Rascher was saxophonist, with Ernest Lush as his col¬ 
laborator on piano. 

Lake Glenwood Ripples Mark Alan Taggart 

It is a hot, steamy late afternoon in July. Eveiy thing is still; only the subdued chirping of 
insects breaks the silence. The slightest motion provokes beads of perspiration to ap¬ 
pear on my forehead. Mists of evaporation rise from the surface of Lake Glenwood, and 
the reflection of the sun sparkles in diamonds across the ripaples of the lake. A boat 
gently glides through the lake, carrying my wife, Lee Ann and my two-year-old son, 
Karl. 

Lee Ann is relaxed, as she slouches against the side of the boat, absorbing the tranquil¬ 
ity of the moment. Karl is alert and upright, with a sense of wondrous adventure in his 
eyes. He points at the scenery and his chattering of "Mommy, what's that?" gently fills 
the air. As the boat floats away, his voice fades, and the boat gradually becomes envel¬ 
oped in the mist, gauzy from the haze of the late afternoon sun. This is my musical love 
sonnet. 

-notes by the composer 

The Flying Boy Steve Rouse 

The Flying Boy was composed for trombonist Brett Shuster and the Louisville Brass 
quintet and features the trombone in a solo role throughout. The movement titles are 
1 escnptiy e in a general sense. The first movement, "Soaring," is marked "J = 148 bright 
t^at, • -• always. The music takes flight with a rapidly shifting triadic pitch 
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structure and frequent alterations of metrical impulse. Tire mostly lyrical second move¬ 
ment "Floating/' is marked "J = 114/' but slows to half-tempo near the midpoint and 
again at the conclusion. In "Aerial Acrobatics," the written tempo and the perceived 
tempo both fluctuate throughout. After a central soloistic moment of repose, the music 
builds to a high-energy conclusion. 

-notes by the composer 


Sonata for cello and piano Steve Rouse 

The Sonata for Cello and Piano was composed for cellist Paul York. The surface details of 
the four movements present themselves very differently, though they share underlying 
musical materials. For me, a deep-structure connection among movements has always 
seemed to distinguish a sonata from a suite or other such set of pieces, though, admit¬ 
tedly, today the term means pretty much whatever one wishes. In this work, one of the 
most easily audible common elements is an expressive rising major third interval, which 
is embedded throughout the melodic language and the harmonic structure and motion 
alike. 

In the first movement, spiky piano writing contrasts with more lyrical cello material, 
though the cello is sometimes convinced to join the piano's exuberance. The second 
movement features sudden shifts between sweet, gentle expressions and rough bursts. 
Throughout movement three, long-lined, lyrical cello is accompanied by swirling pi¬ 
ano. The final movement is, in my mind, a barnburner. It takes off and never stops, 
continuing to ratchet up the intensity at every turn and pushing all the limits. 

-notes by the composer 

Singing the Sorrow Marc Satterwhite 

Singing the Sorrow was composed during the summer of 2004. The first half of 2004 was 
very difficult for my wife and myself. We each lost a parent, and several friends, most of 
them much too young, died as well. As I was finishing up the computer master ol the 
score in the fall (I still do all my composing with pencil and paper and do the computer 
version later), I received notice that another old friend was dead of cancer, at age 51. 

There has always been a very serious thread in my music, and I have written many 
other pieces that are, like this one, essentially elegies. One of the great powers ol music 
is the ability to express otherwise inexpressible emotions, and to give voice to that whic t 
so few of us are eloquent enough to convey in words. 1 offer this piece, then, as an 
inadequate but honest attempt to express the inarticulate, searing emotions that ac, 
company the deaths of loved ones. It is a single-movement work ol abou t ten minutes 
duration, ranging through a variety of tempos, textures and moods which express a 
least some of the mercurial nature of one's feelings in times of sorrow. 
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ir is especially written in memory of my father, E. C. Satterwhite, Jr., but certainly also 
reflects the loss of my mother-in-law, Pat Jemian, and our friends Don Barton, Johnny 
Johnson, John Hall and Barbara Gish. Requiescat in pacem. 


Although not a strict passacaglia or chaconne, much of the piece is based on one of 
several versions of the "chaconne bass," a descending, repeating bass line especially 
common in Baroque compositions, and used often, but not exclusively, in laments or 
elegies (The famous "Lament" from Purcell's opera Dido and Aeneas is probably the 
best-known example; the "Crucifixus" in Bach's B-Minor Mass is another.) The work 
also makes extensive use of a chord I created for the first piece I wrote after my mother's 
death in 1983, and which I subsequently have used in many of my elegiac compositions. 
It makes its initial appearance in the form (spelled from the bottom up): A-D-G-Q-G#, 
and thereafter appears at many transpositions and in various permutations, both me- 
lodically and harmonically. 


Singing the Sorrow was written at the request of my friends and colleagues saxophonist 
Patrick Meighan and pianist Krista Wallace-Boaz. 

-notes by the composer 


Five Poems 


Karel Husa 


Five Poems for woodwind quintet demonstrates Husa's present compositional language. 
Written in 1994 at Ponce Inlet, Florida, and bearing the dedication "To the memory of 
Serge and Natalie Koussevitsky," the work was first performed by the Quintet of America 
on 10 February 1995 in New York's Carnegie Hall. The composer says of his work: 

Five Poems expresses my admiration of birds, those creatures that so 
exquisitely adorn our lives. These are 'poems' only in the abstract - 
for they have no texts and have never been written down as poems - 
and their titles inspire the listener to let his imagination run free. 
Musically, my aim here has been to introduce some new possibilities 
with regard to compositional technique and sound combinations, 
as well as to incite wind instrumentalists to virtuosity. 
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the New Music Festival presents 

University New Music Ensemble, 
Cardinal Singers & Collegiate Chorale 

Friday, November 4, 2005 at 8:00 p.m. 



Margaret Comstock Concert Hall 



PROGRAM 


Flutings (1980) 

University New Music Ensemble 
Frederick Speck, director 

Tiffany Wilson, flute 

Whitney Winstead, percussion 

Leon Kirchner 
(b.1919) 

Durations I (1961) 

Katie Fondrisi, alto flute 

Scott Moore, violin 

Marlene Ballena, violoncello 

Jeremy Podgursky, piano 

Morton Feldman 
(1926-1987) 

Postcard from Flome (1997) 

Kevin Arbogast, alto saxophone 

Christian Gentiy, piano 

Karel Husa 
(b. 1921) 

Lobo (2004/5) § 

(in two movements) 

Denine LeBlanc, piano * 

Nick Drake 
(b.1978) 

Cats' Cradle (1995) 

Katie Waters, piccolo 

Zhiyi Wang, piano 

Dallas Gambrell, percussion 

Brian Robison 
(b. 1964) 


INTEITMISSION 



* guest artist 

§ world premiere (continued on following page) 
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Lobo was written for and dedicated to John Boyd, a good friend and for mei high school 
teacher of the composer, who was inspirational in his teaching and support. Both of the 
movements are based on themes that Boyd composed for solo violin. In Lobo, the themes 
are presented as gestures in the opening of each movement which are then explored in 
fantasy. As the excerpt from the poem suggests, a being cannot exist as individual with¬ 
out the backdrop of community. 

A native of Louisville, Nick Drake began his musical studies on the piano before switch¬ 
ing his emphasis to composition as an undergraduate. He earned a B.A. in philosophy 
from Centre College in 2001 where he studied composition with Larry Bitensky. Mr. 
Drake is currently pursuing the Master of Music degree in music composition at the 
University of Louisville, where he has studied with Marc Satterwhite and Paul Brink. 

Cats'Cradle Brian Robison 

Cats' Cradle was written for the flutist Jennifer Yeaton and the composer Marc Mellits. 
Much of the thematic material is derived from the names of their cats: Tritone, Mosca, 
and Siegfried. In referencing its namesake, the musical interval of a tritone is prominent 
throughout and a general aesthetic of excess (mo'! mo'! mo'!) prevails, sometimes linked 
with the motive Eb-C-A. Two Wagnerian leitmotivs make cameo apprearances (one as a 
dry, syncopated riff; the other as Olivier Messiaen might have harmonized it). 

The cradle in the title relates to Robert Schumann's setting of Heinrich Heine's "Schone 
Wiege meiner Leiden" ["Beautiful Cradle of my Sorrows"], with which the composer 
was obsessed at the time. Schumann's influence is heard most clearly in the rocking 
accompaniment of the coda, but its underlying contrapuntal pattern informs several 
other, less placid passages. 

Hosanna II (Concerto breve fur gemischten Chor) Romuald Twardowski 

Romuald Twardowski, born in Vilnius, Lithuania, studied at the State Conservatory of 
the Lithuanian Republic of the Soviet Union in Vilnius from 1952 to 1957. He continued 
his compositional studies in 1957 with Boleslaw Woytowicz at the State Higher School 
of Music in Warsaw, Poland. After graduating in 1960, he studied for one year in 1963 
with Nadia Boulanger in Paris. He withdrew most of his early pieces. In the 1950s his 
music went through a phase characterized by dissonance and thick textures; in subse¬ 
quent y ears his style became more melodic. His stage rrnrsic reveals a gift for theatrical 
timing and a sense of drama. The fluency and lightness of musical narration finds its 
re ectron in the variety of genres and forms ranging from instrumental miniatures to 
once it or ms (with orchestra), from vocal solo and choral cycles to operas and ballets. A 
emen * : P ln y s an essential part in the composer's music, especially for youth 
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Twardowski has received many awards for his music, including the Prince Rainier Prize 
for the ballet Sorcerer's Sculptures, and a Prize at the Prague Spring Festival for Sonettidi 
Petrarca. In 2000 he donated a number of his manuscripts to the Polish Music Center 

collection. 


In Hosanna II, a jubilant work composed for eight-part mixed chorus, Twardowski uses 
only tine word "Hosanna, which is repeated more than 400 times among the voice parts 
The tonal centers include C major, e minor, a minor, a brief passage in A major, and a 
return to C major, building to a fortissimo C major chord with an added 9 th and 13 ,h at the 
final cadence. 

Oremus ( from Gloria Patri: 24 hymns for mixed choir) Urmas Sisask 

Urmas Sisask, born in Rapla, Estonia, studied composition under Rene Eespere at the 
Tallinn Conservatoire in Estonia and graduated in 1985. Since childhood, Sisask has 
been fascinated by astronomy, which has inspired him to write so-called astromusic within 
a system of his own. The Starry Sky Cycle for piano, the first opus in his astromusic field, 
was among his first pieces to attract attention. He has written chamber, instrumental, 
and orchestral music, including a clarinet concerto and a symphony, but his interna¬ 
tional recognition is primarily as a choral composer. He has composed two masses, a 
Magnificat, and a Te Deum in addition to numerous shorter choral works. 

Sisask has developed his own expressive language with an idiom closer to the old au¬ 
thentic church modes than to the tensions of the major-minor system. Being also fond 
of the suggestibility of recurrent phrases, he has sometimes been described as a musi¬ 
cal shaman. In Inis style all kinds of influences can be recognized, from chant via Beethoven 
to Arvo Part. 

Sisask absorbed himself in his interest for early music and Gregorian chant as well as 
pursuing research into the theory of astrologically governed sounds. He worked out 
theoretical sound values for the rotations of different planets, obtaining a five-pitch 
series of C#-D-F#-G#- A, and was astonished to discover that this succession ol notes is 
an exact counterpart of a Japanese pentatonic scale known as Kumayoshi. This scale 
forms the melodic and harmonic basis for his Gloria Patri, a work consisting of 24 a 
cappella hymns on Latin texts for mixed chorus, lasting almost an hour and a half in 
performance. The order and overall selection of the hymns can be varied. Oiemus, the 
title of the twenty-third hymn, is Latin for "Let us pray." Using only the five pitches o 
the Kumayoshi scale on long notes, hums, and the vowels u-o-a-e-i-u-o ad libitum, Sisas 
creates an atmosphere in which time seems suspended. 

In the tower of an old castle in Janeda, an Estonian village, Sisask keeps a musical °^ se ^ 
vatory/planetarium (the planetarium was opened in 1996 and the observatory inis ic 
in 1998), where he holds many concerts and lectures and where a large part o is ou 
put is created. Here he is able to combine his love for composing and his intere. 
astronomy. 
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Sisask summarizes his mission as a composer: 

Our 17 billion-years-old universe is a huge “organ" invented by Jehova. 

Due to the force of gravity galaxies, stars, planets, comets 
and others constellations form gigantic organ pipes. 

That is the Credo of My life and work. 

To learn the harmony of the musical instrument 

of the universe and to make it heard to the people is My mission. 

Thus, I do not consider myself a composer but a Recorder of Music. 

-Urmas Sisask 

Lobet den Herrn Sven-David Sandstrom 

Swedish composer Sven-David Sandstrom completed composition studies with Lingvar 
Lidholm, Gyorgy Ligeti, and Per Norgard. He is the former professor of composition 
and vice president of the Royal College of Music in Stockholm. Mr. Sandstrom has re¬ 
ceived numerous awards and prizes, including the Christ Johnson Prize, Nordic Coun¬ 
cil Award, and the Buxtehude Award. He is currently Professor of Music in Composi¬ 
tion at Indiana University. 

Mr. Sandstrom's music has been performed in Scandinavia, Europe, Asia, and the United 
States, with orchestras, choirs and ensembles including the Royal Concertgebouw Or¬ 
chestra, Swedish Radio Orchestra and Choir, Eric Ericson Chamber Choir, Kroumata 
Percussion Ensemble, Danish Radio Orchestra and Choir, Oslo Philharmonic Orches¬ 
tra, Gewandhausorchester of Leipzig, London Symphony Orchestra, BBC Symphony, 
BBC Singers, and Ensemble Intercontemporain under conductors and performers in¬ 
cluding Herbert Blomstedt, Leif Segerstam, Pierre Boulez, Tonu Kaljuste, Anne Sofie 
von Otter, Hakan Hagegard, and Esa-Pekka Salonen. 

Mr. Sandstrom's catalog of published and performed works includes some 200 compo¬ 
sitions representing virtually every genre. His prominent works include the requiem 
Mute the Bereaved Memories Speak, High Mass, two symphonies, the full-length operas 
The City and ]eppe; and Drums for percussion ensemble. Mr. Sandstrom is published by 
Wai nei/Chappell and Nordiska Musikforlaget. His recordings appear on tine BIS, MAP, 
CBS, Decca, PSCD, and Chandos labels. 

Lobet den Heim, for mixed double choir a cappella, was commissioned by the Uppsala 
ni\ eisity Choral Centre and dedicated to Stefan Parkman, who conducted the premiere 
of the work at Uppsala Cathedral with the Swedish Radio Choir on March 10,2004. The 
commission was prompted by the lasting debate over the use of instruments in the 
ccr motets. Both Bachs and Sandstrom's settings follow exactly the same formal 
q TP- * n t° three main sections, the first of which is further subdivided, 

strdm s work starts with the two choirs singing in two different keys which in the 
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end become one. The first section begins with the two choirs rhythmically playing out 
two cadences, each in its own key, to the text of Lobet den Herrn alle Heiden. At the words 
"und preiset ihn" both choirs have the same musical material and agree on a kev. but are 
not rhythmically synchronized. The middle section brings the choirs another step closer 
and is more tranquil and homophonic in character. The motet ends with an exultant 
Hallelujah in triple time in which both choirs are completely united. 

Lobet den Herm alle Heiden, Praise the Lord, all ye nations, 

und preiset ihn, alle Volker. and praise him all ye people. 

Denn seine Gnade und VVahrheit For his grace and truth 
waltet iiber uns in Ewigkeit. reign over us for ever. 

Halleluja. Alleluia. 

-Psalm 117 


O Magnum Mysterium Frank La Rocca 

Frank La Rocca, bom in Newark, New Jersey, earned the B.A. in Music from Yale Univer¬ 
sity, and the M. A. and Ph.D. in composition from the University of California at Berke¬ 
ley, where his teachers were Edwin Dugger, Andrew Imbrie, and Oily Wilson. His awards 
and honors include an NEA Composer Fellowship, First Prize in the 2003 Friends and 
Enemies of New Music Competition, California State Artist Fellowship, ASCAP Young 
Composer's A word, tire Nicolo de Lorenzo Prize, Honorable Mention in the 2004 Van¬ 
guard Premieres Choral Composition Competition, Finalist in the 2005 Meistersingers 
Choral Composition Competition, and Special Commendations in the ASCAP/Nissim 
Orchestral Competition and Amherst Choral Competition. His music has been per¬ 
formed in major cities throughout the United States and in countries on six continents. 
Notable recent performances include Echo at the 7th World Sympesium on Choral Mu¬ 
sic in Kyoto and the Pacific Music Festival in Sapporo, Japan and Magnificat at Davies 
Symphony Hall, San Francisco, all by the San Francisco Girls Chorus; Expectavi Dominion 
in the Cathedral at Aarschot, Belgium; In This Place at the Piccolo Spoleto festival and O 
Magnum Mysterium by the Ensemble of the North. 

Soloists and ensembles who have performed and commissioned works include soprano 
Christine Brandes, California Symphony, San Francisco Girls Chorus, Ensemble ol the 
North, Marin Symphony, Redwood Symphony, Orchestra Sonoma, Strata, Composers, 
Inc., San Francisco Contemporary Music Players, Volti!, and the Alexander Str ing Quai 
tet. 

His music has been recorded on the Capstone, CRI, CRS, and MEDR labels and is pub 
lished by Harrock Hall and Fallen Leaf Press. La Rocca is a founding member past 
Executive Director, and current Artistic Director of COMPOSERS, INC., and teac ics at 
California State University, East Bay, where he is Associate Chair of Music and I lea 
Composition and Theory. 
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About his compositional career, Di. La Rocca states. 


My work as a composer, until about 5-6 years ago, was concerned almost 
exclusively with chamber and orchestral music. I am, I suppose, a late 
bloomer in the world of choral music, but am now so taken with it, it is 
almost all I do. 

Dr. La Rocca writes about O Magnum Mysterium: 

The stark, evocative beauty of this text has captured the imaginations of 
composers for many hundreds of years. In expressing the mystery of the 
Incarnation in a way that is at once improbable and so powerful, we find 
ourselves drawn - like the animals - into this moment of great awe and 
great humility. 

My own setting was written during Advent of 2003 and was guided by a 
desire to underscore the mysterious, bittersweet meeting of Spirit and flesh 
and the fateful, obedient response to God's will in the persons of Jesus and 
his mother. 

The premiere of O Magnum Mysterium took place in an appropriately humble forum: 

It was the 10th anniversary conference of a group called the Christian Fel¬ 
lowship of Art Music Composers (CFAMC), the date was Sep. 19, 2004 on 
the campus of Duke University, and the choir was a pick-up group con¬ 
ducted by David Stuntz, the music minister of Blacknall Presbyterian 
Church in Durham. 

-Frank La Rocca 


O magnum mysterium, 
et admirabile sacramentum, 
ut animalia viderent Dominum natum, 
jacentem in praesepio! 

Beata Virgo, cujus viscera meruerunt 
portare Dominum Christum. 

Alleluia! 


O great mystery, 

and wondrous sacrament, 

that animals should see tire new-born Lord 

lying in their manger! 

Blessed is the Virgin whose womb was 
worthy to bear the Lord Jesus Christ. 
Alleluia! 


Three Moravian Songs Karel Husa 

L Uzjeslunko (Sunrise) 

II. Dobm noc (Good Night) 

HI. Na osice (Aspen Leaves) 

(Please lefer to page 3 of this program for composer's biographical details.) 
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Mr. Husa writes about the Three Moravian Songs: 


Moravia is a province in the Czech Republic. In the past it nurtured many 
excellent folk poets and musicians but most of them are unknown. They 
were, however, adept in their craft, for their technical ingenuity - melody, 
form, construction - is impeccable. I have previously written Twelve 
Moravian Songs for voice and piano and the "Sunrise" and "Aspen Leaves" 
are taken from this collection. The middle song, "Good Night," uses only 
part of a melody which I have heard my mother sing, and is used in a dream¬ 
like setting with quarter-tone intervals, especially in the beginning and 
ending. 


I. Uz je slunko 

Uz je slunko, z tej hory ven, 

Uz je slunko, z tej hory ven. 
Stavaj mila, uz bude deo, ej, ej, 
Stavaj mila, uz bude deo. 

Co mni mily, za dar nechas? 

Co mni mily, za dar nechas? 

Dyz sa se mnu, rozlueit mas? 

Dyz sa se mnii, rozlueit mas? 

II. Dobra noc 

Dobru noc, ma mila, sladce spi... 

III. Na osice 

Naosice, naosice 
listi vadne, 
na osice listi vadne, 
dyz uvadne, dolii spadne. 

Takeli ja, takeli ja tak uvadnu, 
takeli ja 

tak uvadnu, dyz uvadnu, 
dolii spadnu?" 

"Nedej mila, nedej mila 
listku vadnot, 
nedej mila listku vadnout, 
radsi mu dej dolii spadnot." 


I. Sunrise 

There is the sun, climbing the skies, 

There is the sun, climbing bright skies. 

My dearest love, open your eyes, 

O, come, my dearest love, open your eyes. 

Till you are here, sad is my heart. 

Till you are here, sad is my heart. 

Hurry to me, never to part. 

O come! Hurry to me, never to part. 

II. Good Night 

Good night, my dearest, sleep gently... 

III. Aspen Leaves 

When the leaves fade 
on the aspen tree one day, 

They just flutter to the ground, 

and then the wind will blow them away. 

When the time comes, 
when the golden years ending, 
shall I also like the aspen leaves 
grow faded and unbending? 

Dear beloved, dear beloved, 
hear me, come what may: 
never let our love grow faded, 
rather let it flutter away. 
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Laudate Dominum Giedrius Svtlainis 

Lithuanian composer Giedrius Svilainis graduated in 1998 from the Lithuanian Acad¬ 
emy of Music, where he studied choral conducting with Jurijus Kalcas (1992-98) and 
composition with Osvaldas Balakauskas (1994-98). In 1994, he was awarded 3rd Prize 
at the Juozas Naujalis Contest for young choirmasters in Vilnius. In 1994 he became 
choirmaster of the Vilnius mixed choir and leader of the Skroblas mixed choir, and since 
1996 has been a member of the Jauna muzika chamber choir, conducted by Vaclovas 
Augustinas. In 1994-97, he organized Young Composers' Days in Panevezys, and pres¬ 
ently is one of the organizers of Youth Chamber Music Days in Druskininkai. In 2004 he 
became artistic leader of the State Song and Dance Ensemble Lietuva. 

The works of Svilainis were featured at contemporary music festivals in Lithuania (Kopa, 
1994; Leliumai, 1997; Musica+, 1997; Youth Chamber Music Days, 1995,1998-2002,2004; 
Jauna muzika / e-muzika, 2002; Gaida, 2004) and international choral festivals in 
Rottenburg (1995), Salzburg (1997), Rome (2002), and the J.S. Bach and B. Bartok Festi¬ 
val (Italy, 2000). Featuring his choral compositions O quam tristis and Laudate Dominum, 
the Vilnius-based chamber choirs Psalmos and Brevis were prizewinners at the interna¬ 
tional choral contests in Switzerland, Austria, and Italy. 

Probably the most important part of the composer's oeuvre comprises sacred choral 
works which have been performed by numerous choirs from Lithuania and abroad. 
Svilainis strives to write expressive, colorful, and effective works, often blending seri¬ 
ous and popular music idioms. The Collegiate Chorale performed his O quam tristis for 
mixed choir at the New Music Festival in 2000. 

Laudate Dominum, composed for six-part choir, is in five distinct sections. Its rhythmi¬ 
cally-charged opening alternates between sung and shouted text over changing time 
signatures. A brief five-voice fugato follows, featuring a subject made up largely of 
leaps of fourths and fifths, then combining voices antiphonally in parallel fourths and 
fifths. The third section, rooted in Gregorian chant, features first the tenors, followed 
by sopranos and altos in organum-like homophony. The lyrical fourth section builds to 
/o/fc, then fades as the text is whispered in the women's voices. The rhythmic Gloria 
Patii section begins piianissimo in the men's voices, accompanied by tambourine, while 
the whispers dwindle. As the women's voices join the men, the intensity builds to a 
joyous fortissimo conclusion. 


Laudate Dominum omnes gentes; 
laudate eum, omnes populi. 

Quoniam confirmata est 
(super nos misericordia ejus.) 

Et veritas Domine manet in aetemum. 

Gloria path etFilio, 
etSpirituiSancto, 

Laudate Domino. 


O praise the Lord, all ye nations; 
praise him, all ye peoples. 

For bestowed has been 
(upon us his loving kindness.) 

And the truth of the Lord endures for ever. 
Glory be to the Father, and to the Son, 
and to the Floly Spirit. 

O praise the Lord. 
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Villaros Sarialdi (Villarosa Sequenses no. 3) Thomas Jennefelt 

Thomas Jennefelt was born in Huddinge, Sweden. He studied composition with Gunnar 
Bucht and Arne Melinas at the Royal College of Music in Stockholm from 1974 to 1980 
He was a choral singer for many years, and in his oeuvre there is a noticeable concentra¬ 
tion on vocal music, ranging from choral music to opera. An early success among his 
choral works was Warning to the Rich from 1977, which has since been performed all 
over the world. Another of his choral works, O Domine, written in 1983, is also widely 
popular. Dichterliebe (I-X) was completed in 1990 and the Swedish Radio Choir gave the 
premiere performance the same year. 

In recent years Jennefelt has been involved in several musical drama projects. He has 
written incidental music to productions at the Royal Dramatic Theatre and in 1985-86 
he composed the radio opera Albert and Julia. The full-length opera Gycklarnas Hamlet 
(The Jester's Hamlet) was written in 1987-89, commissioned by the Gothenburg Opera 
and first performed in December, 1990. His chamber opera Farkosten (The Vessel), which 
he composed in 1993-94 to his own libretto, was premiered in Copenhagen in 1994, and 
his orchestral work Musik vid ett berg (Music by a Mountain), was given its premiere per¬ 
formance in October, 1992. Jennefelt's chamber music includes Musik till en 
katedralbyggare (Music to a Cathedral-Builder) from 1984, Far vidare fardmdn (Continue mi 
your Way, Travellers) for mezzo-soprano, baritone, cello and piano, which was completed 
in 1985, and the string sextet Svarta spar (Black traces) from 1990. Jennefelt was chair¬ 
man of the Society of Swedish Composers from 1994 to 2000. 

Villarosa sarialdi was composed in 1994. Instead of being governed by the interpretation 
of a text, Jennefelt wanted his composition to be shaped by the needs of the choir and its 
voices. He thus first wrote the music, then wrote his own nonsense text for it, removing 
any issues of linguistic meaning or text painting. The text may look like some strange 
form of Italian or Latin, but in fact means nothing at all. In the words of one reviewer: 
"This heavily minimalist work weaves quite a haunting spell." 

Ori vidi anoori vidi anori vidiri oriano avi anon vidia avidi. 

Ano oro ori ano, ano ari. 

Veni arisao, sao, sao, sari, sari, sao, sao, 
sarialdi, sarialdi, sari sari, 
sarialdi villarosa, villarosa augen tauri, 
intrevi falavi no, falavi, falivi no. 

Arimalorio, arimalorio. 

Arima lotidiante forum, 
queria et falavino augem, 
locus, locus vianovo, sulatema vexitilla 
arima lotidiante forum. 

Queria et falavino augem, 

locus, locus vianovo sulatema vexit ilia traudi corum alustari, 

via novo via, 
intrevi falavi no. 
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augem pulsarialdi locus et sambaridi 
nopulsasarialdi helenami. 

Novo, novo, 

Arimalori, loriosa augem pulsari locus locus 
avendi novo larem viam. 

Avendi novo viam, avendi novo viam. 

Lao. 

-meaningless text by Thomas Jennefelt 

Laudate pueri, Dominum Vytautas Miskinis 

(composed for Kent Hatteberg and the Cardinal Singers of Louisville) 

Lithuanian composer Vytautas Miskinis entered the Azuoliukas Boys' Choir at the age 
of seven, and became its artistic director at 25. He graduated as a Choral Conductor 
from the Lithuanian Academy of Music in 1976. He conducted the Kaunas' State Choir 
and the Vocal Ensemble Museum musicum for several years, and won prestigious awards 
at numerous national and international competitions with the choirs. He is currently 
Professor of Choral Conducting at the Lithuanian Academy of Music. He serves as 
President of the Lithuanian Choral Union and is the Artistic Director and Chief Con¬ 
ductor of the All-Lithuanian Choral Festival. He has lectured and held seminars on the 
subject of music education and conducting in Lithuania and abroad, and has partici¬ 
pated in numerous national and international choral events as composer, adjudicator, 
and advisor. Most recently he was engaged as composer-in-residence at the Bayerische 
Musikakademie Marktoberdorf in southern Germany. His compositions include over 
100 motets, thirteen masses, a Magnificat, and approximately 300 secular songs. His 
compositions are published in Lithuania as well as in France, Germany, Italy, Spain, and 
the USA. 

Professor Miskinis dedicated Laudate pueri, Dominum to Dr. Hatteberg and the Cardinal 
Singers. The School of Music's choral department has previously commissioned two 
works from Mr. Miskinis: the Nunc Dimittis for the Collegiate Chorale in 2002 in honor of 
Dr. Flerbert Koerselman's service and contributions to the University of Louisville as 
Dean of the School of Music, and Ever In My Life, which was premiered in July 2004 by 
the Cardinal Singers at the International Choir Olympics in Bremen, Germany in the 
presence of the composer. Mr. Miskinis has on two occasions served on tine Jury in com¬ 
petitions entered by the Cardinal Singers. They performed Laudate pueri, Dominion at 
the Harmonie Festival in Lindenholzhausen, Germany last May and were awarded a 
special prize for the outstanding interpretation of a world premiere. 

Laudate puet i, Dominum is set for a chorus of eight parts, moving at times homophonicalh 
m large block chords, sometimes imitatively, and sometimes antiphonally between the 
men's and women's voices. A series of major keys, beginning in G major, then moving 
t rough A, D-flat, B-flat, G, F, C, and finally back to G major, portray the triumphant 
exultation of the Psalm text. Miskinis's characteristic 7 th , 9 th , and 13 th chords, chords m 
theha^ * mers i° n , cross-relationships, and superimposed major chords add fla v01 
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Laudate, pueri, Dominum; 
laudate nomen Domini. 

Sit nomen Domini benedictum 
ex hoc nunc et usque in saeculum. 

A solis ortu usque ad occasum 
laudabile nomen Domini. 

Excelsus super omnes gentes Dominus, 
et super caeos Gloria eius. 

Quis sicut Dominus Deus noster, 
qui in altis habitat, 
ethumilia respicit 
incaeloetin terra? 


Praise, o servants of the Lord, 
praise the name of the Lord. 

Let the name of the Lord be praised, 
both now and evermore. 

From the rising of the sun to the place where it sets, 
the name of the Lord is to be praised. 

The Lord is exalted over all the nations, 
his glory above the heavens. 

Who is like the Lord our God, 
the one who sits enthroned on high, 
who stoops down to look 
on the heavens and the earth? 


Suscitans a terra inopem, 
et de stercore erigens pauperem, 
ut collocet eum cum principibus, 
cum principibus populi sui. 

Qui habitare facitsteilem 
matrem filiorum laetantem. 


He raises the poor from the dust 
and lifts the needy from the ash heap; 
he seats them with princes, 
with the princes of their people. 

He settles the barren woman in her home 
as a happy mother of children. 


-Psalm 213 

Oiga, compae Cesar Alejandro Carrillo 

(PrELUDIO Y FUGO SOBRE UN TEMA DE MaNUEL BrICENO) 


Cesar Alejandro Carrillo graduated from the Institute) Universitario de Estudios Musicnles 
in Caracas, receiving his "license in music" with emphasis in choral conducting. He 
has done special studies with diverse international conductors such as Robert Sund 
(Sweden), Vic Nees (Belgium), Alice Parker (U.S.A.), and Ernani Aguiar (Brazil). He 
studied composition with renowned Venezuelan pedagogue and composer Modesta Bor. 


Mr. Carrillo is founder and conductor of Cantarte Coro de Camara and assistant conduc¬ 
tor of Orfeon Universitario de la UCV. Cantarte was chosen to perform at the Musica 
Popular Caribena in the Festival America Cantat III, celebrated in Caracas in 2000. 1 Ie is 
in demand as an adjudicator and guest conductor. He has directed important choral 
gatherings both in Caracas and surrounding areas, and has represented Venezuela in 
ternationally through concerts and seminars in Europe, Asia, and America. 1 Ie is con 
sidered one of Venezuela's most important composers and arrangers, and his works 
have received have received numerous prizes in composition contests. 


Volume Three of the book Choral Music of Latin American Authors contains Mr. Carrillo s 
choral works to date. His music is published by earthsongs and Santa Barbara Music 
Publishing. 
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Llora, llora, guitarrita, 
acompana mi dolor, 
accompaname, se robaron 
mi burrita, mi cobija, 
mi machete y mi mujer. 

Oiga, compae, que mire como son las cosas, 
caramba se robaron mi burrita, 
mi cobija, mi machete y mi mujer, 
ay! compae, caray! ay! mi compae. 

Esta si que es una lava, 
caramba, que no la puedo entender, 
compae, que se roben mi burrita, mi cobija, 
mi machete y mi mujer. 

Que mire como llora, llora, 
llora guitarrita mi dolor, 
se robaron mi burrita, 
mi cobija, mi machete y mi mujer. 

Caray! 


It is crying, crying, my guitar 
accompanying my pain, 
accompanying me, they have been stolen, 
my she-donkey, my blanket, 
my machete and my woman. 

Hear my friend, look how things are, 

Heck! They have been stolen, my she-donkey, 
my blanket, my machete and my woman, 
oh my friend, caray! Oh my friend! 

Yes, this is a huge problem, 

Heck! I cannot understand this, 
my friend, that my she-donkey, my blanket, 
my machete and my woman have been stolen. 

Look how it cries, cries, 

my guitar cries my pain, 

they have been stolen: my she-donkey, 

my blanket, my machete and my woman. 

Caray! 
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University Collegiate Chorale 
Kent E. Hatteberg, director 

Justin T. Romney & Hui-Fang Chen, graduate assistants 


Soprano I 
Kelly Ballou 
Amanda Tarryn Bryant 
Hui-Fang Chen * 

Cassie Lyles 
Ellen Whittaker 

Soprano II 
Shabnam Cyrus 
Alane Hart 
Rianne F. Marcum 
Jordan McClain 
Emily A. McCollough t 
Claire Mosley 

Alto I 

Kristyn Brown 
Kristin Hale 
Amanda Harless 
Meghan Laurel Patrick 
Sarah Elizabeth Patrick 
Myco Tran 
Amanda Walker 

Alto II 

Mary Beth Harris + 
Margot McGowen 
Emily J. Neubauer 
Paula Rada 


Tenor I 
Ricky Case 
Bill Coleman 
Joshua Hein 
Clayton Rogers 
Stephen Slaton 
Jay Wollmann 

Tenor II 
Adam Hardin * 
Justin T. Romney *t 
Hanpill Ryu * 
Seung YongShin * 
Kevin Sproul 

Bass I 

Zack Coblens 
James R. Cooper 
Michael G.Ehrie III 
Christopher Shortt 
Justin Wilkey 

Bass II 

Austin H. Echols, Jr. 
Ben Riley 
Brad Ritchie 
Barrett Smith t 


* graduate student 
t section leader 
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University Cardinal Singers 
Kent E. Hatteberg, director 


Soprano I 
Kelly Ballou 
Amanda Tarryn Bryant 
Hui-Fang Chen 
Alexis Paxton 

Soprano II 
Alane Hart 
Emily A. McCollough 
Amy Parker Cuenca 
Jessica Towse 

Alto I 
Kristin Hale 
Amanda Harless 
Eva Marie Morse 
Sarah Elizabeth Patrick 

Alto II 

Mary Beth Harris 
Emily J. Neubauer 
Tamara Stewart 


Tenor I 
Bill Coleman 
Joshua Hein 
Clayton Rogers 
Kevin Sproul 

Tenor II 

William Thomas Mills II 
Justin T. Romney 
Hanpill Ryu 
Seung Yong Shin 

Bass I 

James R. Cooper 
Peter A. Lovett 
Benjamin D. Powell 
Christopher Shortt 

Bass II 

Austin H. Echols, Jr. 

Ben Riley 
Barrett Smith 
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the New Music Festival presents 

University Symphony Orchestra, 
Symphonic Band & Wind Ensemble 

Saturday, November 5, 2005 at 8:00 p.m. 
Margaret Comstock Concert Hall 

PROGRAM 

University Symphony Orchestra 
Kimcherie Lloyd, director 

Celebracion (1997) 


Atonement (2005) 

I. "Behold the Lamb of God ..." 

II. " ... who taketh away the sin of the world." 

Cary Cobb, conductor 

Symphonic Suite (1984) 

I. Celebration 

II. Meditation 

III. Vision 

INTERMISSION 

University Symphonic Band 
Frederick Speck, director 

Smetana Fanfare (1984) 

David Jaggie, conductor 

Peace Bells (2000) 


University Wind Ensemble 
Frederick Speck, director 


Overture 

from Divertimento (1958) 

Music for Prague 1968 (1968) 

I. Introduction and Fanfare 

II. Aria 

HI. Interlude [attacca] 

IV. Toccata and Chorale 


Karel Husa 
(b.1921) 

John Spencer 
(b. 1979) 

Karel Husa 


Karel Husa 

Frederick Speck 

(b.1955) 

Karel Husa 

Karel Husa 
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PROGRAM NOTES 


Celebracion Karel Husa 

Celebracion for orchestra was commissioned by the Orquesta Sinfonica de Galicia for 
its fifth anniversary. Composed in 1997, it was premiered at the Festival Concert on 
May 17/1997 in La Coruna/ Spain by the Orquesta Sinfonica de Galicia, conducted by 
Victor Pablo Perez. 

-notes by the composer 


Atonement John Spencer 

This single-movement orchestral work is an exploration and personal statement of the 
spiritual and psychological implications of the atonement of the Christian faith. Though 
not strictly programmatic, there are moments where the listener should empathize with 
the agony of Christ's crucifixion. The spiritual and psychological impact of atonement 
for a Christian is at once simple and complex. I speak of my own experience when I say 
that the conversion experience is complex in that one feels both desperate for and un¬ 
worthy of redemption; the simplicity comes at the moment of conversion: a new spiri¬ 
tual freedom is present in place of desperation. 

The work is divided into two parts and is subtitled as follows: 

1. "Behold the Lamb of God..." 

2. "...who taketh away the sin of the world." 

The quote used for the subtitles is taken from the King James Version of the Gospel of 
John. The first part depicts the agony, anxiety, and helplessness of the human heart 
while simultaneously building to a violent climax representing the pain of Christ's cru¬ 
cifixion, after which the music slows to a quiet sustained note in the violins represent¬ 
ing the death of the Messiah. The second part begins quietly and builds to an exciting 
pace that represents both the resurrection of Christ and the sense of freedom and re¬ 
lease felt by a Christian. 

-notes by the composer 

Symphonic Suite Karel Husa 

The Symphonic Suite for orchestra was commissioned by the University of Georgia to 
commemorate the chartering of the institution in 1785. The Suite was first performed on 
ctober 1 , 1984 by the University of Georgia Symphony Orchestra with the composer 
conducting at a convocation initiating the year-long bicentennial commemoration. 

Symphonic Suite was subsequently featured by the Atlanta Symphony Orchestra under 
ie irection of Robert Shaw during the orchestra's 1984-5 subscription season in At 
a, an on mid western and eastern tours including performances at the Universit) 
or Georgia in Athens on January 27,1985 and at Carnegie Hall on March 17,1985. 
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"The titles of the movements express, I believe, my aims: the 'Celebration' of the achieve¬ 
ments from the beginnings to the present; the 'Meditation' of thoughts and reflections 
over the past, including our errors; and the 'Vision' of foreseeing, of intuition and of 
never-ceasing expansion of nature and man's energy." 

-notes by the composer 


Smetana Fanfare Karel Husa 

Smetana Fanfare was commissioned by the San Diego State University Wind Ensemble 
for the 1984 Festival of Music honoring the Czech composer Bedrich Smetana. It was 
first performed on April 3,1984 in San Diego by the SDSU Wind Ensemble on the occa¬ 
sion of the centennial celebration of Smetana's death. This short work uses two ex¬ 
cerpts from Smetana's symphonic poem, The Wallenstein's Camp, completed in 1859, in 
Goteberg, Sweden, during his exile from Prague. 

Peace Bells Frederick Speck 


Commissioned for the Northern Kentucky Select Band, the impulse for Peace Bells 
emerged from the metaphor of the World Peace Bell of northern Kentucky, along with 
"peace bells" from other nations. The World Peace Bell, located at Newport, Kentucky, 
is the largest free-swinging bell in the world. Weighing 66,000 pounds, it was installed 
at the Millennium Monument in 1999. A symbol of freedom and peace, it was designed 
and cast by the world renowned Verdin Company of Cincinnati, Ohio, in association 
with Pierre Paccard in Annecy, France. As part of Peace Symposium 2000, the tolling of 
this bell initiated bells around the world that joined to embody in sound the words of 
Nobel Peace Laureate Albert Schweitzer, "Bells Ringing for World Peace Through Rever¬ 
ence for Life." 

Throughout the work, the sounds of bells arising from the percussion section, as well as 
bell-like sounds orchestrated throughout the ensemble, support lyrical solo lines in in¬ 
struments such as the flute, clarinet and alto saxophone. Both delicacy and strength are 
part of the expression for both the soloists and tine ensemble at large. The work was 
premiered on March 17, 2001 in Graves Concert Hall at Northern Kentucky University 
with the composer conducting. 

Overture from Divertimento for Brass and Percussion Kari-.i. Husa 

Tire "Overture" unfolds as a majestic fanfare in AABA form. In its outer sections, strength 
and intensity is created by contrasting a modal melody in the trumpets with a 
polychordal accompaniment. The B section begins with horns, followed by trombones 
on melodic material derived from a motivic idea from the initial theme. 1 his time, the 
harmonization is in fifths, creating a musical aura of the past, which is heard throug 
the musical language of the present. The imitative entries create a textural crescen o 
that points itself to the inevitable return of the rich, robust tutti of the A section. 
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Divertimento for Brass and Percussion was composed early in Husa's tenure at Cornell 
University. Premiered on February 17, 1960 by the Ithaca Brass Ensemble, it is an or¬ 
chestration of four of the movements from his Eight Czech Duets for piano, four-hands. 
Husa dedicated these duets to his daughters, hoping to share with them his interpreta¬ 
tion of their Czechoslovakian heritage. In addition, he was also interested in sharing hi s 
native music with American audiences. To that end, he merged song forms and modal 
melodies reminiscent of his Bohemian heritage with a rich, contemporary harmonic 
language. 

Music for Prague 1968 Karel Husa 

Karel Husa began sketching Music for Prague 1968 during the late summer of the same 
year, while monitoring radio broadcasts for news of the Soviet invasion of his native 
Czechoslovakia. Every thematic element throughout the four-movement work can be 
traced to the opening four measures, which are drawn from the Hussite hymn, Zdoz jste 
bozi bojovnici ("Ye Warriors of God and His Law"). The work is brilliantly stunning 
music, scored with great emotion and drama. The composer shares the following in¬ 
sights about the work: 

Three main ideas bind the composition together. The first and most important is 
an old Hussite war song from the 15 th century, "Ye Warriors of God and His Law," 
a symbol of resistance and hope for hundreds of years, whenever fate lay heavy 
on the Czech nation. It has been utilized also by many Czech composers, includ¬ 
ing Smetana in My Country. The beginning of this religious song is announced 
very softly in the first movement by the timpani and concludes in a strong unison 
(Chorale). The song is never used in its entirety. 

The second idea is the sound of bells throughout; Prague, named also tine "City of 
Hundreds of Towers," has used its magnificently sounding church bells as calls 
of distress as well as of victory. 

The last idea is a motif of three chords first appearing very softly under the pic¬ 
colo solo at the beginning of the piece, in flutes, clarinets and horns. Later it 

reappears at extremely strong dynamic levels, for example, in the middle of the 
Aria. 

Different techniques of composing as well as orchestrating have been used in 
Music foi Piague 1968 and some new sounds explored, such as the percussion 
section in the Interlude, the ending of the work, etc. Much symbolism also ap¬ 
pears. in addition to the distress calls in the first movement (Fanfares), the unbro- 
en hope of the Hussite song, sound of bells, or the tragedy (Aria), there is also 
the bird call at the beginning (piccolo solo), symbol of the liberty which the city of 
rague has seen only for moments during its thousand years of existence. 
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University Symphony Orchestra 

Kimcherie Lloyd, director 


First Violin 

Scott Moore, concertmaster 
Juan Carlos Ortega 
Joe Ortiguera 
Gerome Stewart 
Elise Kotheimer 
Christopher Stewart 
Nicole Reiter 
Cordia S. Thompkins 

Second Violin 

Cheyenne Mize, principal 
Sowmya Srinivasan 
Alex Petersen 
Alexandra Schaefer 
Arezou Etemad 
Elizabeth Wooldridge 
Leslie Heinzen 
Savannah Sharp 
Alice Buchanan 
Marisa J. Barnes 

Viola 

James Dersch, principal 
Alisson Reber 
Scott Farley 
Monica Clarke 
Sarah Speck 
Amy Dockery 
Hannah Turi 
Sheri-Sunma Ware 

Cello 

Marlene Ballena, principal 

Clayton Vaughn 

Erin Cassel 

Kristin Roehrig 

Nicole Boguslaw 

Katie Schladand 

Fred Speck 

Charlie Patton 

Maggie McIntyre 

Ben Sollee 


Cary Cobb, assistant conductor 
Noriko Taka, graduate assistant 
Joe Ortiguera, graduate assistant 
Kristin Roehrig, manager 

Bass 

Elizabeth Adams, principal 
Erica Jones 
Alice Markiewicz 
Chris Korenkiewicz 
Adam Cobb 
Jeffrey McCauley 
Nick Wooldridge 
Charlie Blanton 

Piccolo 

Rebecca Johnson 
Tyra Blasher 

Flute 

Rebecca Johnson 
Tyra Blasher 
Amanda Taylor 

Oboe 

Gretchen Reiter 
Jen Hoffmann 
Barbara Keys * 

English Horn 
Barbara Keys * 

Clarinet 

Noriko Taka 
Amber Richeson 
Michelle Linder 

Bass Clarinet 

Brad Baumgardner 

Bassoon 

Carrie Baxter 
Erica Jones 


Horn 

Matt Smith 
Dominic Rotella 
Kate Reyman 
Lindsay Pummell 
Colin Dorman 
Autumn Pate 


Trumpet 

Matt Janssen 
Ryan Nottingham 
Daniel Whaley 
Michael Swope 

Trombone 
Ian Carroll 
Mall Yarborough 
Chris Ciardina 

Bass Trombone 
Anastasi Fafalios 

Tuba 

David Jaggie 
Aaron Gaither 

Timpani 

Matt Greenwood 


Percussion 

Matt Greenwood 
Dallas Gambrell 
Rebecca Shrewsbury 
Whitney Winstead * 


Harp 

Jessica Hyden 

Piano/Celeste 
Cary Cobb 


* guest artist 
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University Symphonic Band 

Frederick Speck, director 


PtCCGUOS 

lanine Bonacum 

Corvdon. IN 

Flutes 

Tiffany Wilson f 
Heather McCollum 
Janine Bonaoutm 
Amanda Adkins 
Catherine Taylor 
Tvjuana Taylor 

Lara Wolff 

Ashland 

Louisville 

Corydon, IN 

Villa Hills 

Bowling Green 

Smiths Grove 

West Chester, OH 

Owe 

Andy Budiholz t 
Wendv Frazee + 

Cleveland Heights, OH 
Franklin, OH 

Clarinets 

Mary Rada f 
Amanda Lochner 
Laura Ormerod 
Adarn Thomas 
Michael Burkhead 
Lashonda Walker 

Louisville 

Sellersburg, IN 

Goshen 

Henderson 

Louisville 

Shelbyville 

Bass Clarinet 

Courtney Drown 

Georgetown 

Bassoons 

Cara Heine t 

Ashley Pickering 

Spokane, WA 

Louisville 

Alto Saxophones 

Amy Knight t 
Matthew Reidinger 

Newport, TN 

Floyds Knobs, IN 

Tenor Saxophone 
Anthony Cekay 

St. Charles, IL 

Baritone Saxophone 
Merritt Navazio 

Potomac, MD 

Horns 

Miranda Polzer + 
Sara Poe 

Jessica Niedwick 
Stephanie Radcliffe 
Matt Peyton 

Shane Lorenz 

Leah Simer 

Montreal, CANADA 
Huntingburg, IN 
Georgetown 

Lexington 

Marysville, IN 
Louisville 

Centralia, IL 


Trumpets 


Kevin Byrne t * 

Ronkonkoma, NY 

Patrick McGinthy * 

Caseyville, IL 

Todd Obidowsky * 

Butler, PA 

Charles Calloway 

Cleveland, GA 

Ryan McCaslin * 

Babylon, NY 

Zachary Schell 

Louisville 

Don Johnson 

Raywick 

Ryan Carpenter 

Louisville 

James Curry 

Louisville 

Trombones 

Chris Giardina t 

Louisville 

Ryan Doughty * 

Woodbury 

Brent Crimm 

Pewee Valley 

Krista Eifler 

Newburgh, IN 

Bass Trombones 

Evan Bullock t 

Louisville 

Tammy Padgett 

Rineyville 

Euphoniums 

Jeff Buehring t 

New Albany, IN 

Brendan Vincent 

Winchester 

Matt Byrum 

Louisville 

Jamie Hafley 

Lebanon 

Tubas 

Adam Yankowy t 

Louisville 

Sara Doolin 

Harrodsburg 

Mat Murphy 

Columbus, OH 

Stephanie Bragg 

Elizabethtown 

Percussion 

Neil Laird t 

Louisville 

Kelley Gibson 

Goshen 

Doug Dallman 

New Albany, IN 

Phil Turner 

New Albany, IN 

Allen Artry 

Indianapolis, IN 

Aaron Bell 

Louisville 

Piano 

Sarah Danyi * 

Oregon, OH 

* graduate student 

t principal 

X assisting performer 
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University Wind Ensemble 
F red eri ck Speck, d irector 


Piccolo 


Horns 


Katie Waters t 

LouisvilJe 

Dominic Rotella t 
Kate Reyman 

Louisville 

Decatur, IL 

Flutes 

Benton 

Lindsay Pummell 

Cincinnati, OH 

Amanda Taylor t 

Nickie Lewis 

Louisville 

Robin Malony 

Louisville 

Leah Simer 

Centralia, IL 

Katie Fondrisi * 

New Albany, IN 


Tiffany Wilson f 

Ashland 

Trumpets 

Matt Janssen t * 

Watseka, IL 

Oboes/English Horn 


Daniel Whaley * 

Knoxville, TN 

Wendy Frazee 

Franklin, OH 

Ryan Nottingham 

Louisville 

Gretchen Reiter 

Crescent Spring 

Michael Swope * 

Connersville, IN 

Barbara Keys % 

Louisville 

Brian Glass 

Melissa McDaniel * 

Frankfort 
Collierville, TN 

Clarinets 

Hiroshima, JAPAN 
Owensboro 

Kevin Byrne * J: 
Patrick McGinthy * ; 

Ronkonkoma, NY 

Noriko Taka t * 
Amber Richeson 

J: Caseyville, IL 

Michelle Linder 

Cincinnati, OH 

Trombones 


Heather Stokes 

Louisville 

Audrey Davis t 

Louisville 

Amanda Wright 

Alexandria 

Aaron Stepp 

Glasgow 

Carolyn Fassio 

Chris Phillips 

Pendleton 

Milford, OH 

Sarah Finger 

Anderson, IN 

Amanda Lochner J 

Sellersburg, IN 

Bass Trombone 


Laura Ormerod J 

Bass Clarinet 

Goshen 

Anastasi Fafalios* 

Euphoniums 

Belle Vernon, PA 

Brad Baumgardner * 

Nashville, TN 

Daniel Stull + 

Sarah Danyi * 

Payneville 
Oregon, OH 

Contra Bass Clarinet 

Courtney Drown 

Georgetown 

Tubas 

David Jaggic t * 

Lexington 

Bassoons/Contrabassoon 

Carrie Baxter + * Fredonia, NY 

Aaron Gaither 

Louisville 

Ashley Gambrell * 

Louisville 

Percussion 


Marlena Debreaux 

Radcliff 

Dallas Gambrell + * 
Matt Greenwood 

Louisville 

Floyds Knobs, IN 

Alto Saxophones 


Matt Texter 

Louisville 

Kevin Arbogast 

Bowling Green 

Whitney Winstead 

Crestwood 

Amy Knight | 

Tenor Saxophone 

Newport, TN 

Tim Marsee 

Double Bass 

Simpsonville 

Tommy Zinninger 

Louisville 

Charles Blanton 

Charlotte, NC 

Baritone Saxophone 

Daniel Reams 

Cecilia 



Bass Saxophone 

Jennifer Hoffman t 

Louisville 


* graduate student 


t principal 
X assisting performer 
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Convocation 

November 3, 2005 




School of • 

music 

LNlVERSITYqf l OUISVILLE 

dare to be great 


Saturday, November 5, 2005 Preparatory Department Recital 

1:00 p.m. 

Malcolm Bird Recital Hall Florence Pilkinton, accompanist 


Italian Children's Game Mario Giuliani (1781-1882) 

Malaguena Traditional, arr. Faber & Faber 

Catherine Collins, piano 
Student of Drew Foley 

Minuet in G Ludwig van Beethoven (1770-1827) 

Ariel Hawman, violin 
Student of Franzeli Sharp 


Hound Dog Strut Rhonda Bennett 

Kim Le, piano 
Student ofDenine LeBlanc 


Minuet Luigi Boccherini (1743-1805) 

Pratik Bhade, violin 
Student of Franzeli Sharp 


Sleeping Beauty Waltz Pyotr Ilyich Tchaikovsky (1840-1893) 

arr. Faber & Faber 


Sonatina in C Nancy & Randall Faber 

Bonnie Bruyneel, piano 
Student of Drew Foley 




George Frideric Handel (1685-1759) 

Daniel Vorghese, violin 
Student of Carol Hughes 

Mauro Giuliani (1781-1829) 

Sarah Bode, piano 
Student ofDenine LeBlanc 

Anonymous (20th century) 

John Goodwin, horn 
Student of John Little 

Sonata in C Minor, Op. 13 Ludwig van Beethoven 

II. Adagio cantabile 

Kimbia Arno, piano 
Student ofDenine LeBlanc 

Suite in B Minor Johann Sebastian Bach (1685-1750) 

Meaghan Peak, flute 
Student of Rebecca Johnson 

Prelude and Fugue, S. 854 Johann Sebastian Bach 

John Holloway, piano 
Student of Vernon Cherrix 


Bourree 


Guitars of Seville 


Marmotte 


Next Preparatory Department Recital 

December 10, 2005 at 1:00 p.m. 
Malcolm Bird Recital Hall 





School of 


music 

IMVERSTIYof IDUISVILLE. 


dare to be great 


Organ Guest Artist & Recital Series 

presents 



Masterclass with 

Paul Jacobs 


Monday Afternoon 
November 7, 2005 
4:30 p.m. 

Margaret Comstock Concert Hall 





Smoking is not permitted in the School of Music building. In the unlikely event of fire or 
other emergency, please walk to the nearest exit. The use of recording devices is strictly 
prohibited. Please silence cell phones, electronic watches and pagers. Thank you. 


PROGRAM 


Prelude and Fugue in C Minor, 

BWV 549 

Beckie Henry 


Johann Sebastian Bach 
(1685-1750) 


Sonata No. 2 

II. Ruhigbewegt 
I. Lebhaft 

Shui-Hui Tsai 


Paul Hindemith 
(1895-1963) 


BIOGRAPHY 

Chairman of the organ department at New York's prestigious Juilliard School 
at Lincoln Center, Paul Jacobs was appointed to the Juilliard faculty in 2003 at 
the age of 25, making him one of the youngest faculty appointments in the 
school's history. 

Jacobs' prominence at a relatively early age can be attributed to his natural 
ability to communicate with his audiences and his "charismatic showmanship 
and unflagging exuberance." It is also a result of complete dedication to his art 
and to the hard work that comes with such dedication. 

He came to national attention as a concert organist in 2000 when he twice 
performed the complete organ works of J.S. Bach in 14 consecutive evenings in 
New York City and Philadelphia. In 2002, he performed the complete organ 
works of Messiaen in a series of nine-hour, one-day marathons in six American 
cities. 

Paul Jacobs has re-invigorated the American organ scene with his once-in-a- 
generation gifts as a performer. His fellow organists have been quick to applaud 
his phenomenal technique and memory, his charismatic stage presence, his 
huge repertoire spanning five centuries, and the sense of showmanship he 
brings to an instrument more usually associated with staid and reserved 
performances. Paul Jacobs is also creating new interest for the organ in the 
wider musical world, which has recognized him as a musician of rare stature. 
He is in great demand in the United States and has growing recognition as a 
performer of unusual merit in Europe, South America, Asia and Australia. 




The University of Louisville Concert Organ - History 


The Comstock Hall pipe organ at the University of Louisville School of Music was 
built in 1980 by the Steiner Organ Company, now Steiner Inc. of Louisville. There 
are 48 voices (stops) and 60 ranks (sets) of pipes in the instrument. These stops 
are playable over three manuals (keyboards) and the pedal, played, of course, 
by the performer's feet. 

The key action is mechanical or "tracker action," which means that the performer, 
through trackers and levers, directly opens the valves which allow the wind into 
the pipe. So, like a piano, the performer has a direct connection to the sound. This 
is different than at electropneumatic organ, which still has pipes, but in which the 
wind is allowed into the pipe by completing an electrical circuit when the key is 
depressed. 

At one point, when the organ department was especially thriving, the organ 
underwent as many as 20 hours of practice a day - about 10 times the use a regular 
church organ would get. Needless to say, over time, the instrument began to need 
attention. 

In the 1990s, electric manual couplers were installed to assist the player in 
combining the various manuals together, reducing the stiffness of the key action 
and making it easier to play. The keys themselves, made out of wood, had worn 
down or had developed grooves in them from the rigorous practice schedule, and 
were also resurfaced. 

This past year, much has been done to improve the instrument in preparation for 
new students and for this year's inaugural Guest Artist and Recital Series. Within 
the body of the organ were two large automotive batteries with chargers which 
helped to supply the high amperage required by moving the drawknobs (knobs 
the performer pulls to select the various sounds). These have been replaced with 
rectifiers, which are very reliable and do not have to be changed every few years 
as the batteries did. The stop-action controllers were also replaced, making the 
system that controls the drawknobs more reliable and much more quiet. These 
are controlled by a set of buttons called pistons, which the performer uses to pre¬ 
set a combination of stops to make changes during a piece. This is how the 
organist can make either gradual increases or decreases in sound and make 
quick changes within a piece. Additionally, renovation work on the organ has 
included recovering of some "winkers" or concussion bellows which are a shock 
absorber for the wind system. This adjustment addressed some wind leaks which 
had previously created hisses, thereby lightening and evening the key and pedal 
touch. Robert L. Boozman, Lecturer in Organ Studies at UofL, recently played 
the organ at the School of Music's Faculty Gala and demonstrated the revitalized 
instrument in grand style. 

The organ will be featured many times this year by faculty, students, and guest 
artists, including a concert on February 3 at 8:00 p.m. by Christa Rakich, chair of 
the organ department at the New England Conservatory in Boston, Massachu 
setts. Please call 502 - 852-2122 or visit music.louisville.edu/organ for more 
information about upcoming organ events. 



The University of Louisville Concert Organ - Specifications 


Steiner (1981) III-60 


Pedal 

Prinzipal - 16' 

Subbass - 16' 

Floete - 8’ 

Oktave - 8' 

Choral Bass - 4' 

Nachthorn - 4' 

Blockfloete - 2' 

Mixtur - IV 
Fagott - 32' 

Posaune -16' 

Trompette - 8' 

Komett - 4' 

Oberwerk (under expression) 
Bourdon -16' 

Spitz Gedackt - 8' 

Viola Celeste - 8' 

Viola de Gamba - 8' 
Prinzipal - 4' 

Traversfloete - 4' 

Nasat - 2 2/3' 

Blockfloete - 2' 

Terz -1 3/5' 

Siffloete -1' 

Scharff Mixtur - IV 
Dulzian - 16' 

Trompette - 8' 

Oboe - 8' 

Klarine - 4' 

Tremulant 


32 levels of memory 
10 general pistons 
6 divisional pistons 
Tutti (not adjustable) 


Hauptwerk 

Gedackt Pommer -16' 
Prinzipal - 8' 

Rohrfloete - 8' 

Spillfloete - 4' 

Oktave - 4' 

Waldfloete - 2’ 

Oktave - 2' 

Sesqui Altera - II 
Scharff - III 
Mixtur - IV-VI 
Trompette - 8' 

Vox Humana - 8' 

Positiv 

Holz Gedackt - 8' 
Quintade - 8' 

Prinzipal - 4' 
Koppelfloete-4' 

Oktave - 2' 

Quinte -1 1/3' 

Scharff - III-IV 
Rankett Regal -16' 
Krummhom - 8' 
Tremulant 

Couplers 

Oberwerk to Pedal 
Positiv to Pedal 
Hauptwerk to Pedal 
Positiv to Hauptwerk 
Oberwerk to Hauptwerk 
Oberwerk to Positiv 

Both electric and mechanical 
coupling action available 



music 


INIVERSITYof LOUISVILLE 

-- 

dare to be great 

presents 


Benjamin Sung, 

violin 

with 

Jihye Chang, piano 


Guest Recital 


Wednesday Evening 
November 9, 2005 
8:00 p.m. 

Margaret Comstock Concert Hall 



Smoking is not permitted in the School of Music building. In the unlikely event office or 
other emergency, please walk to the nearest exit. The use of recording devices is strictly 
prohibited. Please silence cell phones, electronic hutches and pagers. Thank you 

PROGRAM 


Capriccio for Violin and Piano (1998) 

David Dzubay 
(b.1964) 

Diamonds for violin solo (1989) 

Steve Rouse 
(b. 1953) 

Fragments (2005) 

Motto I 

1. Star Music 

Motto n 

2. A song of sorts (w/o words) 

Motto in 

3. Blues for Anton 

Motto IV 

4. Fantasy 

Motto V: Liquidation 

Derek Johnson 
(b. 1976) 

Sonata No. 3, "Ballade" 

from Six Sonates pour violon seul. 

Op. 27 (1924) 

Eugene Ysaye 
(1858-1931) 

Violin Sonata (1992) 

l. authentic broken record... 
’endrix-n-ip-op...more broken now 

n. floating 

m. grOwbOprOndO...broken again 

Steve Rouse 



PROGRAM NOTES 


Capriccio (1998) 

This work is dedicated to violinist Corey Cerovsek, whom I have known 
and admired since our first meeting in a music history class in 1986. 

My Capriccio has many of the standard attributes of other capriccios - 
contrasting textures and moods, unexpected chromatic twists, repeated 
sections, and just a certain capricious flow. Alternating between three 
cadenzas and three allegros, Capriccio is built out of a rather simple theme, 
which is based on pitches derived from the letters in Corey Cerovsek's 
name. Initially presented in the first cadenza (with some elaboration), the 
theme permeates all the other sections, thus the work is a loose set of 
variations. Despite all the chromatic twists and turns, I am going to still 
claim that Capriccio is in A minor. 


-David Dzubay 


Diamonds (1989) 

Diamonds, for violin solo, was written in the spring of 1989 at the request of 
Joan Berkhemer of Amsterdam for the 1989 International Carnegie Compe¬ 
tition. The title is a reference to the diamond-shaped note-heads used to 
notate harmonics, which figure prominently in the work, and to the 
virtuosity of the playing required. The seven-minute, one-movement work 
exhibits a wide variety of moods and closes with a passage of great 
exuberance. 


-Steve Rouse 

Fragments (2005) 

Fragments brings together a series of short character pieces originally 
intended for other projects. The 1 st and 3 rd pieces ( Star Music and Blues for 
Anton) were first envisioned as solo piano pieces, while the 2 nd and 4 th 
pieces (A song of sorts and Fantasy) were written respectively for soprano 
and violin (to a poem by William Carlos Williams) and mixed quartet 
(clarinet, violin, cello and piano). 

In re-imagining these pieces for violin and piano, I had the unique oppor¬ 
tunity to edit, re-arrange and re-compose them knowing from the start 
w at my raw-footage" was. As a result, I approached the project from a 
rat er cinematic point of view. I'm continually fascinated by the visceral 
an cognitive power of film, and am eager to incorporate the techniques 
f 6 me dium (foreshadowing, use of perspective, various methods 

e lting) to tie together (and sometimes to un-tie) the unified and 



disparate elements in my own composition. Thus, my truncated little 
character pieces have become the protagonists in a "short film" (of sorts) 
without picture, played out by two instrumentalists on the stage and cut 
together using a recurring and evolving motto in the form of the opening 
piano gesture and sonority. 


Below is a "shot-list" with thoughts and descriptions of the pieces to help 
the audience both gain and lose their bearings in both the cognitive and 
viscerally charged act of listening. 


Motto I 

1. Star Music - How it thinks to look at the stars, interrupted by how 
it feels. 

Motto n 

2. A song of sorts (w/o words) - the hidden text revealed: 

"Let snake wait, under his weed, and the writing be of words. 
Slow, and quick, sharp to strike, quiet to wait, sleepless." 

(William Carlos Williams) 

Motto III 


3. Blues for Anton - A nocturnal ostinato underneath wide "Webern- 
ian" intervals. A blues for one of my favorite stargazers. 

Motto IV 

4. Fantasy - A slow opening unfolds a harmonic background that is 
later repeated with fast music superimposed above it. Though the 
tempo changes and the content is elaborated, the slow harmonic 
background, or frame, retains its original speed and proportion. 

Motto V: liquidation 


Fragments was written (and re-written) for, and is dedicated to, Benjamin 
Sung and Jihye Chang. 

-Derek Johnson 


Sonata No. 3, "Ballade" (1924) 


The legacy of Eugene Ysaye resides as much in his life as a violinist as in his 
compositions. As a student of Henryk Wieniawski and Rodolphe Massart 
in Belgium and Henri Vieuxtemps at the Paris Conservatoire, he became 
one of the foremost representatives of the Franco-Belgian school of violin 
playing in the early 20 th century. His greatness as a performer added scores 
of works to the violin literature: the Chausson Poeme, the Franck Sonata, 
and the Debussy String Quartet are among the compositions dedicated to 
Ysaye. 

His Six Sonatas for violin solo, Op. 27, have become standards of the violin 
repertoire themselves. Each of the six is dedicated to one of Ysaye s musical 



contemporaries. The third sonata, titled "Ballade," is dedicated to Georges 
Enesco, himself a violinist-composer. Its title may indicate a debt to the 
ballades of Chopin. One detects a similar narrative structure in Ysaye's 
work: following the recitative-like introduction, the martial main subject 
goes on to reappear throughout the rest of the work disguised as various 
other characters. 


-Benjamin Sung 


Violin Sonata (1992) 

The Violin Sonata was written for my University of Louisville colleagues 
violinist Peter McHugh and pianist Naomi Oliphant and is dedicated to 
them. The work is in three movements. The outer movements are energetic 
and full of motion and momentum, while the interior movement has a 
quality of suspension, or floating. 

-Steve Rouse 


BIOGRAPHIES 

Benjamin Sung, violinist, is an active recitalist and chamber musician on 
stages across the world. In March of this year, he was invited to perform 
in the Carnegie Hall premiere of the Chamber Symphony of John Adams, 
the Carnegie Hall composer-in-residence. More recently, he appeared 
with the Ensemble Intercontemporain Academy at the 2005 Lucerne Festi¬ 
val in Lucerne, Switzerland. In the summer of 2004 he appeared in 
performances across Japan as violinist of the Elanor Trio, with appearances 
at the Kirishima Music Festival, and concerts in Nara City and Tokyo. 

Mr. Sung has been an enthusiastic interpreter of contemporary works, 
beginning with his time as a member of the Indiana University New Music 
Ensemble from 1999 to 2003. This tenure included appearances on the 
Ensemble's 2003 West Coast Tour, with stops in Seattle, Portland, San 
Francisco, and Los Angeles. In recent seasons, Mr. Sung has given summer 
festival performances of the Berg Kammerkonzert and Black Angels by 
George Crumb. 

Mr. Sung holds a Master's degree from Indiana University and a Bachelor's 
degree from the Eastman School of Music, and is currently a candidate for 
t e Doctor of Music degree from Indiana University, for which he is 
preparing to defend his dissertation on the concerted works of Bela Bartok. 



His primary teachers are Nelli Shkolnikova and Oieh Krysa, and he has 
appeared in the master classes of Fredell Lack, Lorand Fenyves, Pamela 
Frank, Ida Kavafian, and Leon Spierer. Mr. Sung holds a fellowship 
position sponsored by the Montgomery (Alabama) Symphony Orchestra 
for the 2005 through 2007 seasons; his duties include service as the 
concertmaster with the orchestra for all subscription concerts and a series 
of solo recitals and concerto appearances each season. 

JlHYE Chang is currently pursuing her Doctor of Music degree in piano 
performance at Indiana University, in the studio of Edward Auer. She 
received her Bachelor's degree summa cum laude from Seoul National 
University, Korea; she then earned her Master's with honors from Indiana 
University, under the tutelage of Gyorgy Sebok and Reiko Neriki. 

Ms. Chang has appeared in venues throughout the United States, Canada, 
Korea, Honduras, and the United Kingdom. Most recently, she has held a 
Fellowship at the Tanglewood Music Center in each of the last two seasons, 
where she has given performances ranging from Schubert chamber works 
to the solo piano etudes of George Perle and Gyorgy Ligeti. She has also 
participated in the Sarasota Music Festival and the Piano Master Class 
hosted by the Orford Art Centre (Orford, Quebec). Ms. Chang has played 
in the master classes of Arnaldo Cohen, Stephen Kovacevich, Garrick 
Ohlsson, and Andre Watts. 

As a committed performer of contemporary works, Ms. Chang has been a 
member of the Indiana University New Music Ensemble since 2003. In 
February 2004 she appeared with the Ensemble as soloist in the premiere 
of a work written for her, the Concerto for Solo Piano and Chamber Orchestra 
by Garrett Byrnes. In the fall of 2005, Ms. Chang will give the American 
premiere of the Double Concerto for Piano and Percussion by Unsuk Chin with 
the Indiana University New Music Ensemble. 

Ms. Chang's future engagements include an Artist Residency at the Banff 
Arts Centre in the spring of 2006. 




School of 
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IMVERSITYcj l OUISVILUC 

dare to be great 


Thursday, November 10,2005 
3:00 p.m. 

Malcolm Bird Recital Hall 


Convocation 


Fugue from Violin Sonata in G, BWV 1000 

Dan Goode, guitar 
MUS 311 / Walker 

El Quintapesares (The Consolation) 


La Partida (The Departure) 


Penelope Beard, flute 
MUS 411 / Karr 
Sandra Duran, piano 


J. S. Bach 
(1685-1750) 


Folk Song 
ed. Trevor Wye 

C. Bonet 
ed. Trevor Wye 


Xriste Antonio Carlos Jobim 

(1927-1994) 

Jonathan Epley, jazz guitar 
MUS 405 /Wagner 
Jacob Goran, tenor saxophone 




music 


LNIVERSITYqf 1 QUISVILLE, 

dare to be great 


Thursday, November 10,2005 
3:00 p.m. 

Margaret Comstock Concert Hall 


Convocation 


Colchester Fantasy Eric Ewazen 

The Rose and Crown (b. 1954) 

The Red Lion 


University Brass Quintet 
Ryan McCaslin, trumpet Kate Reyman, horn 

Michael Swope, trumpet Ryan Doughty, trombone 

Mat Murphy, tuba 

MUS 119 / Heim 


Black is the Color of My True Love's Hair John Jacob Niles 

(1892-1980) 

Rianne Marcum, mezzo-soprano 
MUS 203/Weeks 
Mary Ann Mattingly, piano 

Fantasy Pieces Robert Schumann 

Zart mit Ausdruck (1810-1856) 

Charlie Patton, cello 
MUS 203 / York 
Austin Echols, piano 


Fantasy, Op. 13 


C.D. Lorenz 
(dates unknown) 

Dominic Rotella, horn 
MUS 303 / Heim 
Lindsay Pummell, piano 




Blue Bells of Scotland 


Concerto in F Minor 
IE. Rondo 


Arthur Pryor 
(1870-1942) 

Daniel Stull, euphonium 
MUS 411 / Jones 
Monica Clarke, piano 

Oskar Bohme 
(1870-1938?) 


Kevin Byrne, trumpet 
MUS 614 / Tunnell 
Krista Wallace-Boaz, piano 




INWERSTIYqf I0UISVILLE 

—*■ ~ 

dare to be great 

presents 


Patrick McGinthy, trumpet 

Student of Michael Tunnell 

with 

Krista Wallace-Boaz, piano 


Student Recital 


Friday Evening 
November 11, 2005 
7:00 p.m. 

Margaret Comstock Concert Hall 



Smoking is not permitted in the School of Music building. In the unlikely event of fire or 
other emergency, please walk to the nearest exit. The use of recording devices is strictly 
prohibited. Please silence cell phones, electronic watches and pagers. Thank you. 

PROGRAM 


Concerto No. 2 

I. Andante 

II. Adagio 

III. Allegro 

Concerto 

I. Moderato - Allegro 

II. Adagio 

III. Allegro giocoso 

INTERMISSION 


Johann Melchior Molter 
(1696-1765) 


Charles Chaynes 
(b. 1925) 


Caprice 


Concerto in E-flat 

I. Allegro con spirito 

II. Andante 
II. Rondo 


Eugene Bozza 
(1905-1991) 

Johann Nepomuk Hummel 
(1778-1837) 


Variations on a Theme from Bellini's Norma Jean Baptiste Arban 

(1825-1889) 



T^e University of Louisville School of Music in collaboration with The j^entuck 

presents d v_-enter 

A rt of the Groove 

a Young Audience concert by the 

Turtle Island String Quartet 



Saturday Morning 

November 1 1 , 200^ 

10:^0 a.m. 

Margaret (Lomstock (Concert Mali 
University of Louisville S c ^o°l of Music 


The focus in this program is on the fundamental rhythmic differences between L uro p ean 
* S5lca an /American vernacular forms, using the rich historical connection to the traditional 
string quartet as the point of departure for a cross-cultural musical journey that begins with 

unveili S 30 enc ^ s w ith....TJv5Qj Turtle Island identifies the “back-beat" as the key, i 
embark^ & V f nou ® stylistic guises with the help of the audience, and then the quartet (i 

a jazz str' S' C an< ^ me th odical layering of the basic building blocks employed in creating j 


3 jazz St ' L - v '‘-" ‘UtJUl II Ifc^ LSI LI IV^ UOOIL Lyunuil IIIi-/*^ 

auowitalltoi) 0m ° } ° nC ,ns ^ rumen ^ a t a time. X"J5Q.discusses the various techniques tnat 
(saxo h a PP en j including innovative percussive techniques, emulation of other instruments 

L - ^ c . J S u, ^ ar j trumpet, bass, etc.), neo-classical phrasing, composition and arranging, an 
s.cs of improvisation. Throughout all, the back-beat rules. 

/App opriate for students in grade levels from dtb-college. dO-minute program. 

p 7 or tickets, call: 0?O2) 852.-6907 
_ ^ Admission: . 

iiiiiiilf Sypmusic , 


£ Kentucky Center 

/or ill ,- Performing Arts 


1 sMPsnwi ui^iu r. 





School of 


music 


IMVERSITYof LOUISVILLE. 

^ — 

dare to be great 

presents 


University 
Opera Workshop 

Kimcherie Lloyd, music director 
Michael Ramach, stage director 

Russ Dunlap, narrator 


Saturday Evening 
November 12, 2005 
8:00 p.m. 

Margaret Comstock Concert Hall 



Smoking is not permitted in the School of Music building. In the unlikely event of fire or 
other emergency, please walk to the nearest exit. The use of recording devices is strictly 
prohibited. Please silence cell phones, electronic watches and pagers. Thank you. 

PROGRAM 

Saturday Night 

from Saturday Night 

Stephen Sondheim 
(b. 1930) 

Full company 

Moonfall Rupert Holmes 

from The Mystery of Edwin Drood (b. 1947) 

Rosa Bud 

Her poetic admirer 

Kelly Ballou 

Brian Tierney 

Do You Love Me? 

from Fiddler on the Roof 

Jerry Bock (b. 1928) 
Sheldon Hamick (b. 1924) 

Tevye 

Golde 

Jason Mallory 

Paula Rada 

My Ship 

from Lady in the Dark 

Kurt Weill 
(1900-1980) 

Liza Elliot 

Her psychiatrist 

Amanda Bryant 
Christopher Camp 

By Tomorrow We'll Be United 
from Act II of Cosi fan tutte 

W.A. Mozart 
(1756-1791) 

Ferrando 

Fiordiligi 

Brian Tierney 

Rebecca von Kamp 

Stay With Me 

from Into the Woods 

Stephen Sondheim 

The Witch 

Rapunzel 

Korin Kormick 

Kelly Ballou 



W.A. Mozart 


Scenes 13-16 

from Act II of The Magic Flute 


Tamino 
Papageno 
Papagena 
First Spirit 
Second Spirit 
Third Spirit 
Guards 


Brian Tierney 
Jason Mallory 
Rebecca von Kamp 
Amanda Bryant 
Kelly Ballou 
Rianne Marcum 
Christopher Camp 
Nathan Wilson 


INTERMISSION 


Scenes 1-3 and 5-9 

from Act I of The Marriage of Figaro 


W.A. Mozart 


Figaro 
Susanna 
Marcellina 
Cherubino 
Don Basilio 
The Count 
Peasant Chorus 


Nathan Wilson 
Rachel Clark 
Korin Kormick 
Sarah Elizabeth Patrick 
Christopher Camp 
Jason Mallory 
Kelly Ballou 
Amanda Bryant 
Rianne Marcum 
Paula Rada 
Brian Tierney 
Rebecca von Kamp 



University Chamber Orchestra 

Cary Cobb, conductor 

First Violin 

Clarinet 

Gerome Stewart, concertmaster 

Noriko Taka 

Joe Ortiguera 

Michelle Linder 

Second Violin 

Bassoon 

Juan Carlos Ortega, principal 

Carrie Baxter 

Arezou Etemad 

Alexandra Schaefer 

Ashley Gambrell 


Horn 

Viola 

Colin Dorman 

Alisson Reber 

Monica Clarke 

Kate Reyman 


Trumpet 

Cello 

Daniel Whaley 

Kristin Roehrig 

Katie Schladand 

Michael Swope 

Bass 

Timpani 

Dallas Gambrell 

Adam Cobb 

Harpsichord 

Flute 

Kimcherie Lloyd * 

Amanda Taylor 

Tiffany Wilson 


Oboe 


Jen Hoffman 

Gretchen Reiter 

* faculty artist 

Production Personnel 

Music Director 

Kimcherie Lloyd 

Stage Director 

Michael Ramach 

Narrator 

Russ Dunlap 

Conductors 

Kimcherie Lloyd 

Cary Cobb 

Accompanists 

Cary Cobb 

Kimcherie Lloyd 

Costumes 

Lighting 

Andrea Reynolds 

Suzy Stone 

Brett Landow 

Steve Miller 

Special thanks to Kentucky Opera for providing props and costumes 
for this production, Josette Miles, Alice Baldwin, Kevin Ramach, 

and Phi Mu Alpha Sinfonia. 




IMVERSITYqf IOUISVIUE. 

1 ' -- 

dare to be great 


presents 


The Gist Piano Competition Winners Recital Series 


J oy ce Yang, piano 


Silver Medalist of the Twelfth Van Cliburn 
International Piano Competition (2005) 


Sunday Afternoon 
November 13, 2005 
3:00 p.m. 

Margaret Comstock Concert Hall 



Smoking is not permitted in the School of Music building. In the unlikely event of fire or 
other emergency, please walk to the nearest exit. The use of recording devices is strictly 
prohibited. Please silence cell phones, electronic watches and pagers. Thank you. 


PROGRAM 

French Overture, BWV 831 
Ouverture 
Courante 
Gavotte I & II 
Passepied I & II 
Sarabande 
Bouree I & II 
Gigue 
Echo 

Sonata No. 1 
Lento 

Leggiero e legato 


INTERMISSION 


Sonata in D Major, K. 492 
Sonata in D Minor, K. 141 

Scarlatti Cadences + Brainstorm 


Andante Spianato and Grande 

Polonaise Brillante in E-flat Major, Op. 22 

Reminiscences de Don Juan 


J. S. Bach 
(1685-1750) 


Carl Vine 
(b. 1954) 


Domenico Scarlatti 
(1685-1757) 

Sebastian Currier 
(b. 1959) 

Frederic Chopin 
(1810-1849) 

Franz Liszt 
(1811-1886) 



BIOGRAPHY 


In June 2005, at nineteen years of age, Joyce Yang was awarded the 
silver medal at the Twelfth Van Cliburn International Piano Competition 
The prize package included $20,000, three years of U.S. concert engage¬ 
ments, and a compact disc recording on the harmonia mundi usa label. The 
youngest of the Cliburn Competition's participants, she was the recipient 
of both the Steven De Groote Memorial Award for the Best Performance of 
Chamber Music, as well as the Beverley Taylor Smith Award for the Best 
Performance of a New Work. Of her spectacular finish at one of the world's 
most prestigious showcases for young talent, she told reporters, "I'm still 
dreaming." 

Born in Seoul, Korea, Joyce received her first piano lessons at age 
four from her aunt. She quickly took to the instrument, which she received 
as a birthday present, and over the next few years won several national 
piano competitions in Korea. By age ten, she had entered the Korean 
National Conservatory, and subsequently made a number of concerto and 
recital appearances in Seoul and Taejon. In 1997, Ms. Yang moved to the 
United States to begin studies at the pre-college division of the Juilliard 
School of Music in New York. 

During her first year at Juilliard, she won its Pre-College Division 
Concerto Competition, resulting in a performance of the Haydn Concerto in 
D major with the Juilliard Pre-College Chamber Orchestra. In April 1999, 
she was invited to perform at a benefit concert with the Juilliard Orchestra, 
conducted by Leonard Slatkin. Winning at the Philadelphia Orchestra's 
Greenfield Competition led to a performance of the Prokofiev Piano Concerto 
No. 3 with the Philadelphia Orchestra while she was just twelve. 

Ms. Yang has performed on the Rising Stars Recital Series at both 
the Gilmore and the Ravinia Festivals and has also been presented by the 
La Jolla Music Society. She has performed with the Albany, Baltimore, Fort 
Worth, Knoxville, Long Island, and Houston Symphony Orchestras. In 
2005-2006, she will collaborate with the Indianapolis Chamber Orchestra, 
as well as the Arkansas, Midland, Pacific, and Tucson Symphony Orches¬ 
tras. In recital she performs at the Aspen, Ruidoso, and Sunriver Music 
Festivals in the United States and the Chopin Festival in Duszniki, Poland, 
in addition to appearances in Burlington, New Orleans, San Antonio, San 
Juan, and Vienna (VA) at Wolftrap. She has also been invited to perform 
several engagements with the Grammy Award-winning Takacs Quartet 
this season. 

Joyce Yang was recently featured in In the Heart of Music, the film 
documentary about the 2005 Cliburn Competition, aired on PBS stations 
across the United States. She currently studies with Dr. Yoheved Kaplinsky 
in the College Division of the Juilliard School and is managed by 1CM 
Artists, Ltd. in New York. 




IMVERSITYqf IDUISVILLF, 
^ " -— 

dare to be great 


presents 


University 
Early Music 
Ensemble 

directed by Jack Ashworth 
assisted by William Plummer 

Music of Orlande Lassus 

(c. 1532-1594) 


Sunday Evening 
November 13, 2005 
8:00 p.m. 

St. Brigid Catholic Church 



Smoking is not permitted . In the unlikely event of fire or other emergency, please walk 
to the nearest exit. The use of recording devices is strictly prohibited. Please silence cell 
PHONES, ELECTRONIC WATCHES AND PAGERS . ThankyOU. 

PROGRAM 


Tristis est anirna mea chorus 

Io ti voria recorders 

Quand mon mary recorders 

Ogni giomo m'han ditt'a chi favelli recorders, flute, & treble viol 

Timor et tremor chorus 

William Plummer, conductor 

O occhi manza mia, cigli dorati soloists 

Tutto lo di mi did, "canta, canta" 


Rebecca von Kamp, Tamara Stewart, Brian T iemey & Austin Echols 
Cum essem parvulus/Nunc cognosco chorus 

INTERMISSION 


Psalm 5 
Psalm 43 
Fantasia 
Psalm 25 

Two chansons 
Fuyons nous 
Bon jour, mon coeur 

Trop endurer 


soprano and alto recorders 
tenor and bass recorders 
soprano and alto recorders 
bass recorders and treble viol 

chorus 


sackbutts 


Decantabat populus Israel 


ensemble 



TEXTS AND TRANSLATIONS 


Tristis est anima mea usque ad mortem. 
Sustinete hie, et vigilate mecum. 
Nunc videbitis turbam 
Quae circumdabit me. 

Vos fugam capietis 

Et ego vadam immolari pro vobis. 

Timor et tremor, venerunt super me, 
Et caligo cecidit super me. 

Miserere mei, Domine, miserere mei, 
Quoniam in te confidit anima mea. 

Exaudi Deus deprecationem meam. 
Quia refugium meum es tu, 

Et adjutor fortis. 

Domine, invocavite, non confundar. 


O occhi manza mia, cigli dorati, 

O faccia d'una luna, stralucenti. 
Tienemi mente, 

Gioia mia bella, 

Guardam'un poc'a me, fami contiento. 

Tutto lo di mi dici, "canta, canta." 

Non vedi ca non posso, refiatare? 

A che tanto cantare? 

Voria che mi dicessi, "sona, sona," 
Non le campan'a nona, 

Ma so dmbalo tuo. 

O! se campori ro ro ri rogne, 

S'io t'haggio sott'a 'st'ogne. 

Cum essem parvulus, 

Loquebar ut parvulus, 

Sapiebam ut parvulus, 

Cogitabam ut parvulus; 

Quando autem factus sum vir, 
Evacuavi quae erant parvuli. 

Videmus nunc per speculum in aenigmate; 
Tunc autem facie ad faciem. 

Nunc cognosco ex parte. 

Tunc autem cognoscam sicut, 

Sicut et cognitus sum. 

Fides, spes, charitas, tria haec: 

Major autem horum est charitas. 


My soul is sad even unto death. 

Support me here, and watch with me. 
Soon you will see a crowd. 

Which will surround me. 

You will take flight. 

And I will go to be sacrificed for you. 

Fear and terror have settled upon me. 
And the shadows have invaded me. 
Have mercy on me. Lord, 

Unto you I commend my spirit. 

Hear, O Lord, my prayer. 

For you are my refuge. 

And my succour. 

Lord, I invoke thee: 

never let me be confounded. 

O my beloved's eyes, set in gilded lashes, 

O face luminous as the moon. 
Remember me. 

My lovely treasure, 

Look after me for a little while, satisfy me. 

All day long you tell me, "Sing, sing." 
Can't you see that I'm all out of breath? 
What's the use of so much singing? 

I wish you would tell me, "play, play"- 
Not the bells at None, 

But on your cembalo. 

Ah! if I survive the sera-, sera-, scratching. 
Let me hold you in my clutches. 

When I was a child, 

I spoke as a child, 

I understood as a child, 

I thought as a child: 

But when I became a man, 

I put away childish things. 

Now we see in a mirror in riddles; 

But then face to face. 

Now I understand in part; 
then I shall understand [fully] 
just as I shall be understood. 

Faith, hope, love, these three: 

But the greatest of these is love. 



Fuyons tous d'amour le jeu 
Comme le feu! 

Ayme qui voudra les femmes; 

Serve qui voudra les dames: 

Quant a moy, je n'en ay cure, 

Ny les procure; 

Jamais on n'y gaigne rien, 

Je le voy bien, 

Fuyons tous d'amour le jeu 
Comme le feu! 

Bon jour, mon coeur. 

Bon jour ma douce vie. 

Bon jour, mon oeil. 

Bon jour, ma cher amie! 

He! bon jour, ma toutte belle, 

Ma mignardise, bon jour, 

Mes delices, mon amour, 

Mon doux printems, 

Ma douce fleur nouvelle, 

Mon doux plaisir, ma douce colombelle, 
Mon passereau, ma gente tourterelle. 
Bon jour, ma douce rebelle! 

Decan tabatpopulus Israel, alleluia: 

Et universa multitudo Jacob 
Canebat legitime: 

Et David cum cantoribus 

Citharam percutiebat in domo Domini, 

Et laudes Deo canebat, alleluia. 


Let us all flee the game of love, 

Like fire! 

Let him who will, love women; 

Let him who will, serve ladies: 

As for me, I care not for them 
Nor seek them; 

One never gains by it, 

I can see well. 

Let us all flee the game of love. 

Like fire! 

Good day, my heart. 

Good day, my life. 

Good day, my eye. 

Good day, my dear! 

Ah! good day, my beauty. 

My darling, good day. 

My delight, my love. 

My gentle springtime, 

My budding flower. 

My pleasure, my sweet dove. 

My little sparrow, my turtle dove! 

Good day, my unruly beloved! 

All the people of Israel did sing, alleluia: 

And all the congregations of Jacob 
United in song: 

And David with the choristers 

Played upon the lute in the temple of the Lord, 

And did sing praises to God, alleluia. 


Please join us for our next concert, a -program of seasonal music for 
Advent and Christmas, on Thursday, December 1 at 6:30 p.m. at 
the Speed Art Museum. The concert is free and open to the public. 
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Sanctus (Requiem, Op. 252) Znedek Lukas 

Czech composer Zdenek Lukas was bom in Prague and spent a number of years as an elementary 
teacher. He formed a mixed chorus in 1954, and about the same time started to compose. His early 
compositions were simple arrangements of folk songs, and the folk element has remained an inspiration 
in his compositional technique. He was self-taught in composition, and between 1961 and 1970 he 
consulted his works with Miloslav Kabelac, who contributed largely to the shaping of Lukas’ 
compositional style. His output includes six symphonies, concertante compositions for different 
instruments, two full-length operas, chamber music, and numerous choral compositions. Lukas has won 
prizes in many compositional competitions and has gained renown for blending modern texture with a 
feeling for melodies, clarity, and communicativeness. 

Lukas composed his Requiem, a 25-minute a cappella work, for the CKD Mixed Choir in Prague, the 
Czech Republic, under the direction of Miroslav Rosier. Lukas relates that some time ago someone 
stole his briefcase in which he had the finished score of his “Requiem,” a symphonic work for mixed 
choir and orchestra. “Everyone told me that it’s a good thing that it happened,” he said, “and then they 
added. There’s plenty of time for saying ‘good-bye’.” Lukas went home and wrote an entirely new 
score since he had forgotten the old one. 

The Sanctus movement is jubilant and joyous. With syncopated rhythms and entrances on the off-beats, 
he manages a cheerful opening and exuberant ending. The middle section of the piece is slightly more 
subdued than the outer two sections. 


Sanctus, Sanctus, Sanctus, 
Dominus Deus Sabaoth. 

Pleni sunt coeli et terra gloria tua. 
Hosanna in excelsis. 


Holy, Holy, Holy, 

Lord God of Hosts. 

Heaven and earth are full of thy glory. 
Hosanna in the highest. 


Jubilate Deo (Benedictus sit Deus, K.V.117) W. A. Mozart 

In December of 1768 the Mozart family was returning to Salzburg from Vienna after having given 
concerts there. They paused at Lambach Abbey to present two symphonies to the library and continued 
on their way. On the fifth of January they arrived home where they dwelt for about one year. It was 
during this time that Mozart wrote the Offertory Benedictus sit Deus at 13 years of age. Jubilate Deo, 
the third part of the Offertory, is a simple, yet elegant and effective piece that begins in C major and 
moves to G major, A minor and back to C major in the final portion. Each voice section is feature in 
the piece with a four-measure solo. 


Jubilate Deo, omnis terra; 
Psalmum dicite nomini ejus, 
date Gloria laudi ejus. 
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Sing joyfully to God all the Earth; 
Psalms we sing to His name forever. 
Glory to Thee we give forever. 



There Shall a Star From Jacob Come Forth ( Christus , Op. 97) Felix Mendelssohn 


After an exhausting sojourn in England, Mendelssohn returned to England in 1846 to tind out that his 
sister, Fanny, had died. Distraught, he and his brother, Paul, left for Switzerland to mourn their loss. 
There he found some comfort in painting watercolors and only gradually was he able to return to 
composing. It was in this time of 1847, which would be the last year of his life, that he began to draff 
the oratorio Christus, from which There Shall a Star From Jacob Come Forth is taken. Christus was 
never completed and never received the acclaim of his other two oratorios, Elijah and St. Paul. It was 
first performed in its unfinished form in 1852 in Birmingham, England and received a somewhat cool 
response. 


Zum Gloria {Deutsche Messe, D. 872) Franz Schubert 

In addition to his six great Latin Masses, Schubert wrote a so-called "German Mass in 1826. The work 
was the result of a commission by the Polytechnic School of Vienna and this accounts for its simplicity, 
adapted to an amateur level. Originally it was scored for four-part chorus, organ, 2 oboes, 2 B-flat 
clarinets, 2 bassoons, 2 B-flat trumpets, 2 F horns, 3 trombones and timpani. Schubert’s brother 
Ferdinand later arranged the work for choir and organ and today the work is often performed either with 
organ only or a cappella. It is in eight strophic sections corresponding to the Kyrie, Gloria, Gospel and 
Credo, Offertory, Sanctus, Benedictus, Agnus Dei, and Amen. Most of the music is homophonic and 
simple, but it is certainly a pleasant work imbued with a melodic charm and a lyricism distinctly its own. 


„Ehre, Ehre sei Gott in der Hohe!“ 
Singet der Himmlischen selige Schar. 
„Ehre, Ehre sei Gott in der Hohe!“ 
Stammeln auch wir, die die Erde gebar. 

Staunen nur kann ich und staunend 
mich freu’n, Vater der Welten! 
doch stimm’ ich mit ein: 

„Ehre sei Gott in der Hohe!“ 

„Ehre, Ehre sei Gott in der Hohe!“ 
Ktindet der Sterne Strahlendes Heer. 
„Ehre, Ehre sei Gott in der Hohe!“ 
Sauseln die Liifte brauset das Meer. 

Feiemder Wesen unendlicher Chor 
jubelt im ewigen Danklied empor: 
„Ehre sei Gott in der Hohe!“ 


“Glory, glory to God in the highest!” 

Sing the blessed heavenly hosts. 

“Glory, glory to God in the highest!” 
Stammer we earthlings below. 

I can only marvel and, in marveling, rejoice, 
Father of the universe! 

Yet I join in the singing also: 

“Glory to God in the highest!” 

“Glory, glory to God in the Highest!” 
Proclaim the multitude of gleaming stars. 
"Glory, glory to God in the Highest!” 
Whisper the breezes and roars the sea. 

The unending chorus of nature celebrates, 
rejoicing in an eternal song of thanksgiving, 
"Glory to God in the Highest!” 


Hark, I Hear the Harps Eternal 


Arr. Alice Parker 


Composer conductor, and teacher Alice Parker says that she sang before she spoke. What an appropriate 

e c ;imm § for a career that has spanned almost six decades and has been devoted to the creation of works 
tor the human voice. 


Colleoe Lrf Th > -ift’ a 1 T° te hCT flrSt orchestral score while still in high school. At Smitl 

assocKion tith Roien 4 S, Studied com P° siti °n and conducting, beginning her Ion] 

th Robert Shaw. Then many settings of American folksongs, hymns and spirituals form at 
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enduring repertoire lor choruses all around the world. Through the years she has continued composing in 
all the choral forms from opera to cantata, from sacred anthems to songs on texts by distinguished poets. 
She has been commissioned by such well-known groups as Chanticleer, the Vancouver Chamber 
Singers, and the Atlanta Symphony, as well as hundreds of community, school, and church choruses. 

In 1985 the singers and choral directors who had been fired by her talent and zeal for the remarkable 
sound ot voices singing together, convinced her to start her own group. Melodious Accord, Inc. is 
focused on what is for her the heart of vocal music: the melody. The musicians of Melodious Accord . a 
sixteen-voice professional chorus, present an annual concert series in New York City, and have recorded 
such albums as Take Me To The Water ("‘these thirteen Spirituals ring loud and clear!”). Transformations 
(American hymns and folk songs) and Sacred Symphonies (from Schiitz to Parker). As an organization. 
Melodious Accord has presented symposia, encouraged new composers, offered post-doctoral seminars, 
and created a network of like-minded musicians through the Melodious Accord Newsletter. 

Alice Parker travels in the United States and abroad, conducting workshops, concerts, and SINGS in 
which all participants, children or adults, professional or amateur, learn to make music with remarkable 
joy and clarity. Her techniques have encouraged a generation of music teachers and choral conductors to 
think about the music and the act of conducting in new ways. No less an authority than Robert Shaw 
himself has said of her that “she possesses a rare and creative musical intelligence.” 

Now a resident of western Massachusetts, Miss Parker has published books on melodic styles, choral 
improvisation, and Good Singing in Church. Three videos have been released showing her work with 
hymnody. She is the recipient of four honorary doctorates and the Smith College Medal, as well as 
grants from ASCAP, the National Endowment for the Arts, and the American Music Center. She is on 
the board of Chorus America. (Note from Ms. Parker's Website) 

Hark, I hear the harps eternal ringing on the farther shore, 
as I near those swollen waters, with their deep and solemn roar. 

Hallelujah, praise the Lamb, 

Hallelujah, Glory to the great I AM. 

And my soul though stained with sorrow, fading as the light of day, 
passes swiftly o’er those waters to the city far away. 

Hallelujah, praise the Lamb, 

Hallelujah, Glory to the great I AM. 

Souls have crossed before me, saintly, to that land of perfect rest; 
and I hear them singing faintly in the mansions of the blest. 

Hallelujah, praise the Lamb, 

Hallelujah, Glory to the great I AM. 


Minoi, Minoi Arr. Christopher Marshall 

Christopher Marshall is a freelance composer based in the city of Auckland in the North Island of New 
Zealand. He was bom in Paris in 1956 and spent a few of his early years in Australia, but he const er s 
himself a “Kiwi.” In 1988 he received a Masters Degree in Music with Honours at Auckland 
University. Marshall’s compositional style is influenced by his love of Bach and Brahms bm he a so 
shares an affinity with the music of more contemporary composers like Corigliano, Adams and art. 

Minoi, Minoi is a dance song from the Samoan islands located in the South Pacific. The harmonies 
European in nature because of the strong European influence. Originally, Western Samoa was a co 



of Germany, then of New Zealand. It gained independence in 1962 and is now a protectorate of the 
United States. 

In his own words the composer comments on the Polynesian culture and its influence on him as a 
composer: 

I have always been fascinated by the power and intensity of Maori chant. Over the years I 
have found elements of this music appearing as part of my musical vocabulary, usually 
on a superficial level as in certain melodic turns of phrase and in a particular choice of 
instrumental tone colour, but sometimes as a significant influence on the very structure of 
a piece. Likewise the rhythms and forms of other Polynesian music continue to make 
their mark. I spent three of the most inspiring - and difficult - years of my life in Western 
Samoa, mostly inland at Vaia’ata in Savai’i. It is not surprising therefore that this very 
strange and beautiful country should have left its mark on my psyche. 


Minoi, minoi, minoi pei o se loi, 

A sivasiva 'ua gaoioi, 

Lololo fa'ape'epe'e 'ua loiloi, 

Suiti suamalie pei o se poi. 

Aue! La'u lupe, lupe, 

Tagitagi aue! 

0 lo'o loto lea, tauina fa'apea, 
Tauina fa'apelepele, 

Minoi, minoi e! Minoi, minoi ane, 
Minoia la'u pele. 


Move, move, move like an ant, 
Swaying when you dance, 
Dipping into rich coconut cream, 
As sweet as banana pudding. 

Ah, my pigeon, (my dearest) 
Crying out to me! 

I hope we can keep on like this, 
Keep on being sweethearts, 

So move, move! Move, move, 
Move my darling. 


Alma Llanera Pedro Gutierrez , arr. Angel Sauce 

The Alma Llanera of Pedro Elias Gutierrez is one of the most popular Venezuelan songs. Gutierrez was 
mostly a composer of light music, particularly waltzes and zarzuelas. He directed the Caracas Band for 
over 40 years and animated the life of the old city. The Alma Llanera , which belongs to a zarzuela of 

tie same name, became so popular that it is considered a second national anthem by the Venezuelan 
people. 

Angel Sauce was bom in Caracas, Venezuela 2 Aug 1911. At the Jose Angel Lamas Conservatory in 
aracas he studied violin, piano, and composition with Manuel Leoncio Rodriguez, Salvador Llamozas 
an icente Emilio Sojo respectively, graduating in 1944. A year later he continued his studies at 
o urn la niversity in New York. He conducted the Venezuela Symphony Orchestra and began 
T 3 C ] ° F k ensem ^ es * n Caracas including Coral Venezuela. While he did compose symphonic 
oi s, c am er music, and incidental music for theatre, today he is best known for his cantata Jehova 

t Pivtn J 


Yo naci en una ribera 
del Arauca vibrador. 

Soy hermana de las flores, 
Soy hermana de las rosas. 
Soy hermana de la espuma, 
de las garzas, 
de las rosas y del sol. 


I was bom on a bank 
of the Arauca rapids. 

I am sister to the flowers, 
I am sister to the roses, 

I am sister to the foam, 

to the egrets, 

to the roses and the sun. 
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Me arrullo la viva Diana 

de la brisa en el palmar 

Y por eso tengo el alma 

como el alma primorosa del cristal. 

Amo, lloro, canto, sueno 
con claveles de pasion 
para omar las rubias crines 
del potro de mi amador. 


The lively reveille of the breeze 
serenaded me in the palm grove 
and therefore I have a soul 
like the exquisite soul of crystal 

I love, I cry, I sing, I dream 
about carnations of passion 
to adorn the blond mane 
of the colt of my beloved. 


Erlaube mir (#17 from Deutsche Volkslieder ) 


Johannes Brahms 


Johannes Brahms maintained a strong interest in folk music throughout his lifetime. Erlaube mir is 
from a collection of 26 German folksongs that he arranged for four-part choir. Two books of folksongs 
were published during his lifetime; the others, including Erlaube mir, appeared later. 


Erlaube mir, fein's Madchen, 
in den Garten zu gehn, 
dafi ich mag dort schauen, 
wie die Rosen so schon. 
Erlaube sie zu brechen, 
es ist die hochste Zeit, 
ihre Schonheit, ilire Jugend 
hat mir mein Herz erfreut. 

0 Madchen, o Madchen, 
du einsames Kind, 
wer hat den Gedanken 
ins Elerz dir gezinnt, 
das ich soli den Garten 
die Rosen nicht sehn? 

Du gefallst meinen Augen, 
das muB ich gestehn. 


Allow me, lovely girl, 
to go into the garden, 
so that I may see 
how pretty the roses are. 

Permit me to pick them, 
it is their finest hour, 
their beauty, their youth 
has made my heart happy. 

0 maiden, young maiden, 
you lonely child, 
who put the idea 
in your heart, 
that I should not see 
the roses in the garden? 

You are a pleasure for my eyes, 
that I must confess. 


Kde, Su Kravy Moje Hans Aldo Schimmeiling 

Schimmerling’s arrangement is a happy and effective setting of a well-known Slovak folk-tune. It tells 
the story of a girl cowherd who awakens from a nap to find that, during her slumber, her cows have 
wandered away over the meadows. She cries out, “'Where are my cows?” and begins to search for them, 
calling them out by their names. The song becomes a dance, which spins and accelerates to a final Jortc 
call of the cows. 


Kde su kravy moje? 

Cemusa, Belusa. Strakusa. Rohusa, 
Pondula, Brnusa, Sivana, Babusa. 
Hej Hohej, Heja! 


Where are my cows? 

Cemusa, Belusa, Strakusa, Rohusa, 
Pondula, Brnusa, Sivana, Babusa. 
Hey! 



Voi ve n’andate al cielo 


Jacques Arcadelt 


Flemish composer Jacques Arcadelt, along with Adrian Willaert, Philippe Verdelot, and Costanzo Festa, 
were the major contributors to the rise in popularity of the madrigal in early 15 lh century Italy, even 
though Arcadelt, Willaert, and Verdelot were not Italian by birth. Arcadelt composed 24 motets, three 
books of masses, 126 French chansons, and over 200 madrigals, including six books of five-part 
madrigals. Voi ve n 'andcite al cielo is from his first book of madrigals in four parts, dating from 1539. 


Voi ve n’andate al cielo, 
occhi beati e santi, 

co’l vostro chiaro lume e con i miei canti. 

Ed io che son di gelo 
senz’ un conforto solo 
vorrei levarmi a volo, 
ma struggendo mi tomo 
in doglie e’n pianti. 

Cosi facess’ amore, 
occhi sereni voi! 

Che allor vedreste poi 
quel che de’e haver un ben pietoso core; 
e se’l vostro veder voi non potete, 
guardat'il mio chi’in voi chiuso tenete. 


You turn your gaze to heaven, 
o blessed, holy eyes, 

lit by your rays, accompanied by my songs. 

And I, as cold as ice, 
with naught to comfort me 
long to ascend in flight but, 
faltering, fall back again 
in grief and pain. 

Would that love served you thus, 
untroubled eyes! 

For you would then perceive 
what a heart needs that truly loves; 
and if your own you cannot see, 
look then at mine which you hold fast. 


Mass in E-flat, Op. 109 (Cantus Missae) Josef Gabriel Rheinberger 

Josef Rheinberger was an eminent German composer, organist, and conductor of the last half of the Nineteenth 
Century. Bom in Vaduz, Liechtenstein, Rheinberger made his reputation in Munich, where he became one of the 
most sought-after organ teachers in the world. He set the Mass text 18 times; however, this is his only eight- 
part a cappella setting of the mass. He began the work in January 1879, completing it in only five days. 
It was premiered by the Munich Royal Court Choir on New Year’s Day, 1879, with the composer 
conducting. This work, as well as other sacred compositions by the composer, came under harsh 
criticism by the Allgemeiner Cacelienverein, which adhered to a strict a cappella style in “true church 
music that, according to Riieinberger’s contemporary Anton Bruckner, was “without sharps or flats, 
Wlt out tn-ds on the subtonic, without six-four chords.” Rheinberger, looking for papal approval for his 
wor \ dedicated the Mass to Pope Leo XIII, who in turn made the composer a Knight of the Order of St. 

Rheinberger makes extensive use of antiphonal writing (cori spezzati) in the Kyrie. He opens the 
hnilrl^f ' a ' tern ating the women’s voices with the men’s; then, through the use of imitative writing, 
Osn S 'f' 11 3 P ian * ss ' mo ky the addition of thirds to a rich, full forte at pleni sunt coeli et terra. The 
them 03 - CatUres once a § a * n con spezzati, which leads to an expansive, thick eight-part texture to close 


Kyrie 


Kyrie eleison, 
Christe eleison, 
Kyrie eleison. 


6 


Lord have mercy, 
Christ have mercy. 
Lord have mercy. 



Sanctus 


Sanctus, Sanctus, Sanctus, Holy, Holy, Holy, 

Dominus Deus Sabaoth. Lord God of Hosts. 

Pleni sunt coeli et terra gloria tua. Heaven and earth are full of thy glory. 

Hosanna in excelsis. Hosanna in the highest. 

0 Quam Tristis Giedrius Svilainis 

Lithuanian composer Giedrius Svilainis graduated in 1998 from the Lithuanian Academy of Music, 
where he studied choral conducting with Jurijus Kalcas (1992-98) and composition with Osvaldas 
Balakauskas (1994-98). In 1994, he was awarded 3rd Prize at the Juozas Naujalis Contest for young 
choirmasters in Vilnius. In 1994 he became choirmaster of the Vilnius mixed choir and leader of the 
Skroblas mixed choir, and since 1996 has been a member of the Jauna muzika chamber choir, conducted 
by Vaclovas Augustinas. In 1994-97, he organized Young Composers’ Days in Panevezys, and 
presently is one of the organizers of Youth Chamber Music Days in Druskininkai. In 2004 he became 
artistic leader of the State Song and Dance Ensemble Lietuva. 

The works of Svilainis were featured at the contemporary music festivals in Lithuania (Kopa, 1994; 
Leliumai, 1997; Musica+, 1997; Youth Chamber Music Days, 1995, 1998-2002, 2004; Jauna muzika/ 
e-muzika, 2002; Gaida, 2004) and the international choral festivals in Rottenburg (1995), Salzburg 
(1997), Rome (2002), and the J.S. Bach and B. Bartok Festival (Italy, 2000). Featuring his choral 
compositions O quam tristis and Laudate Dominum, the Vilnius-based chamber choirs Psalmos and 
Brevis were prizewinners at the international choral contests in Switzerland, Austria, and Italy. 

Probably the most important part of the composer’s oeuvre comprises sacred choral works which have 
been performed by numerous choirs from Lithuania and abroad. Svilainis strives to write expressive, 
colorful and effective works, often blending serious and popular music idioms. In O quam tristis he 
uses a polystylistic technique based on a synthesis of sonority and rhythm, and principles of classical 
composition. The composer employs compressed chromatics and polyrhythms to create the oppressive 
mood in O quam tristis, the third verse in the Stabat Mater sequence. In Svilainis’ words, “I suppose the 
basic inspiration to compose on the text from the Stabat Mater was my mother’s illness. Perhaps 
therefore, there has been used more polystylistic and new means of expression combined with strict 
rhythmic and melodic phrases and illustrative sonoric segments.” 

O quam tristis et afflicta O how sorrowful and mournful 

fuit ilia benedicta, was this blessed, 

Mater unigenite. Mother of Only-begotten Son. 

Villaros Sarialdi (Villarosa Sequenses no. 3) (1993) Thomas Jennefelt 

Thomas Jennefelt was bom in Huddinge, Sweden. He studied composition with Gunnar Bucht and Arne 
Melinas at the Royal College of Music in Stockholm from 1974 to 1980. He was a choral singer for 
many years, and in his oeuvre there is a noticeable concentration on vocal music, ranging from chora 
music to opera. An early success among his choral works was Warning to the Rich from 1977. whic 
has since been performed all over the world. Another of his choral works, O Domine, written in 1983, is 
also widely popular. Dichterliebe (I-X) was completed in 1990 and the Swedish Radio Choir gave the 
premiere performance the same year. 

In recent years Jennefelt has been involved in several musical drama projects. He has written 
music to productions at the Royal Dramatic Theatre and in 1985-86 he composed the radio opera . 
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cmd Julia. The full-length opera Gycklarnas Hamlet (The Jester's Hamlet) was written in 1987-89, 
commissioned by the Gothenburg Opera and first performed in December, 1990. His chamber opera 
Farkosten (The Vessel), which he composed in 1993-94 to his own libretto, was premiered in 
Copenhagen in 1994, and his orchestral work Musik vid ett berg (Music by a Mountain), was given its 
premiere performance in October, 1992. Jennefelt’s chamber music includes Musik till en 
katedralbyggare (Music to a Cathedral-Builder) from 1984, Far vidare fardman (Continue on your 
Way, Travellers) for mezzo-soprano, baritone, cello and piano, which was completed in 1985, and the 
string sextet Svarta spar (Black traces) from 1990. Jennefelt was chairman of the Society of Swedish 
Composers from 1994 to 2000. 

Villarosa sarialdi was composed in 1994. Instead of being governed by the interpretation of a text, 
Jennefelt wanted his composition to be shaped by the needs of the choir and its voices. He thus first 
wrote the music, then wrote his own nonsense text for it, removing any issues of linguistic meaning or 
text painting. The text may look like some strange form of Italian or Latin, but in fact means nothing at 
all. In the words of one reviewer: “This heavily minimalist work weaves quite a haunting spell.” 


Ori vidi anoori vidi anori vidiri oriano avi anori vidia avidi. 
Ano oro ori ano, ano ari. 

Veni arisao, sao, sao, sari, sari, sao, sao, 
sarialdi, sarialdi, sari sari, 
sarialdi villarosa, villarosa augen tauri, 
intrevi falavi no, falavi, falivi no. 

Arimalorio, arimalorio. 

Arima lotidiante forum, 
queria et falavino augem, 
locus, locus vianovo, sulatema vexitilla 
arima lotidiante forum. 

Queria et falavino augem, 

locus, locus vianovo sulatema vexit ilia traudi comm alustari, 

via novo via, 
intrevi falavi no, 

augem pulsarialdi locus et sambandi 
nopulsasarialdi helenami. 

Novo, novo, 

Arimalori, loriosa augem pulsari locus locus 
avendi novo larem viam. 

Avendi novo viam, avendi novo viam. 

Lao. 

(meaningless text by Thomas Jennefelt) 


Put, Vejini T D . . 

arr. Imant Raminsn 

studies it thp S p Xva ^ *; oin ' n ^ at% > a in 1943. He immigrated to Canada in 1948 where he commenced 
n,:f:_L , . °' a . ons er\atory ot Music in Toronto, the University of Toronto and the University of 


r\ • . i * -- ’ Ui iv. 

choral tevw^ 3 '/ 0 !! 0 ?^ studies at the Akademie Mozarteum. Salzburg. Raminsh's distinctive 

performances and ^ armon * c ^ palette and lyrical melodic sense have earned him numerous 

well as accoladpQ /Tv'fp 11 , 5 * rom ' nternat i° na hy recognized professional choirs and orchestras, 
accolades as Bnt.sh Columbia’s most outstanding composer of choral music. 


as 
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Put, Vejiyi is one of more than one million documented Latvian folk songs. It became the unofficial 
national hymn of Latvia during almost fifty years of Soviet occupation after World War II, when sacred 
music was banned. The song helped Latvians maintain their national identity' during the period. To this 
day they become very emotional when singing the song, frequently performed in the Latvian summer 
song festivals, involving a massed choir of nearly 25,000 singers and more than 100.000 spectators in a 
stadium built expressly for choral singing. The song is very hymn-like. It should be sung with 
reverence and a slow waltz feeling of meter in three. 


Put, vejini, dzen laivinu, 
Aizdzen mani Kurzeme. 
Kurzemniece man solTja 
Sav’ meitipu, malejip. 

Sollt sola, bet nedeva. 

Teic’ mani lielu, dzerajinu. 
Kufu krogu es izdzeru, 
Kam noskreju kumelin? 
Pats par savu naudu dzeru, 
Skreju savu kumelipu. 

Pats preceju llgavipu, 

Tevs, mamina nezinaj. 

Put, vejini, dzen laivinu, 
Aizdzen mani Kurzeme. 


Blow winds, blow my small boat. 

Blow me back to Kurzeme. 

There a mother promised to me 
her fair daughter, the miller maid. 

But the mother broke her promise. 
Called me a wastrel, drunkard too. 
Where’s the horse that I've run ragged, 
where’s the tavern I’ve drunk dry? 

But if I did ’twas my own horse, 
my own money drank it dry. 

I took my love far from home. 

Father, mother, left behind. 

Blow winds, blow my small boat. 
Blow me back to Kurzeme. 


Canto negro (Tres Canciones Negras) Xavier Montsalvatge 

Xavier Montsalvatge’s Cinco Canciones Negras were written in 1946 for the Catalan singer Mercedes 
Plantada. Choral arrangements of three of the songs, Punto de habanera, Cancion de cuna para dormir a 
un negrito, and Canto Negro were made by the composer in 1993. 


iYambambo, yambambe! 

Repica el congo solongo. 

Repica el Negro bien Negro. 
jA-6-e! 

Congo solongo del Songo 
Baila yambo sobre un pie. 
iYambambo. yambambe! 

Mamatomba serembe cuseremba, 

El Negro se ajuma y canta. 
Mamatomba serembe cuseremba, 

El Negro canta y se va. 

A cue-me-me serembo a-e. 
Yambambo a-e, yambambe a-o. 
Tamba, tamba, tamba, tamba, 
Tamba del Negro que tumba, 
Tamba del Negro, caramba, 
Caramba que el netgro tumba, 
Yamba, yamba, 

Yambambe, yambambo, yambambe 
; bail a yamba sobre un pie! 


iYambambo, yambambe! 

The solongo from Congo struts by, 
the very black man struts by. 
jA-6-e! 

The songo solongo from the Congo 
dances the yambo on one foot. 
iYambambo, yambambe! 

Mamatomba serembe cuseremba, 
tha black man gets drunk and sings. 
Mamatomba serembe cuseremba, 
the black man sings and goes. 

A cue-me-me serembo a-a. 

Yambambo a-e, yambambe a-o. 

Tamba, tamba, tamba, tamba, 
the black man keeps time and stumbles, 
the black man keeps time, caramba, 
caramba! The black man stumbles, 
yamba, yamba, 

yambambe, yambambo, yambambe, 
he dances the yambo on one foot! 
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The Days of Wine and Roses Henry Mancini, arr. Jerry Tolson 

Henry Mancini was probably the most successful film composer of his time. His hit tunes include '‘Peter 
Gunn,” “Moon River,” "Baby Elephant Walk,” and “The Pink Panther Theme.” He recorded over 40 
albums for RCA until 1978, winning a total of 20 Grammys, 7 gold records, and 4 Oscars. His cover of 
the "Theme from 'Romeo and Juliet’” was the #1 single of 1969 and won the Grammy for Best Song for 
that year. 

Written in 1962, The Days of Wine and Roses is a classic standard with lyrics by Johnny Mercer. It was 
originally written for the film by the same name, which starred Jack Lemmon and Lee Remick. The 
song received the Academy Award for Best Song in 1962 and the Grammy Award in 1963. This 
arrangement by University of Louisville jazz faculty member Jerry Tolson is written in swing style for 
jazz choir and rhythm section and features the extended jazz harmony of altered dominant chords as well 
as an open section for vocal or instrumental improvisation. 


And So It Goes Billy Joel, arr. Bob Chilcott 

Pianist, singer, and songwriter Billy Joel is well-known to audiences of popular music around the world. 
His early career included stints with the rock band The Echoes, which was later transformed into The 
Hassles, and Attila, a duo with drummer Jon Small. He attained stardom as a solo performer in the 
1970’s with such hits as Piano Man (1973) and Just the Way You Are (1978), from the album The 
Stranger. A string of hits such as My Life, Big Shot, Honesty, You May Be Right, Uptown Girl, Tell Her 
about It, Leave a Tender Moment Alone, An Innocent Man, and The Longest Time have kept him at the 
forefront of the pop scene. 

Joel wrote And So It Goes in 1983. Bob Chilcott, active as a choral arranger and conductor in Britain 
and former member of the King’s Singers, arranged it in six parts for the King’s Singers Anniversary 
Jubilee celebration in 1992. 
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IMVERSHYof I DUISVILLE 

dare to be great 

presents 


Techla 


Krista Wallace-Boaz, conductor 

with the 

West Louisville Girls' Choir 


Wednesday Evening 
November 16, 2005 
7:00 p.m. 

Malcolm Bird Recital Hall 



Smoking is not permitted in the School of Music building. In the unlikely event of fire or other 
emergency, please walk to the nearest exit. The use of recording devices andflash photography is 
strictly prohibited. Please silence cell phones, electronic watches and pagers. Thank you. 


PROGRAM 

Fanfare for the Uncommon Piano Teacher arr. Susan Ogilvy 

Greensleeves arr. Lynn Emberg Purse 

O Sacred Head Now Wounded Hassler/Bach 

arr. Susan Ogilvy 

Amy Dobben, Andrea Reynolds, Janet Tsai 

Baroque Festival Susan Ogilvy 

Sleepy Eyes March Wayne S. Baxley 

Amy Dobben, conductor 

Rhythmic Improvisation Techla 

PAUSE 


Haunted House Hanon 

Susan Ogilvy 

Dance of the Sugar Plum Fairy 

arr. Susan Ogilvy 

Rock-A My Soul 

Janet Tsai, conductor 

Susan Ogilvy 

All-American Rag 

Tom Stampfli 

Anita B. Sweet 

Andrea Reynolds, conductor 

Jim Ogilvy 

America the Beautiful 

arr. Susan Ogilvy 


West Louisville Girls' Choir 



Techla 

Krista Wallace-Boaz, conductor 


Adam Mills 
JanetTsai 
Sandra Duran 
JimDersch 
AlyssonRiffe 
AndreaReynolds * 
Amy Dobben * 


* graduate assistant 




IMVERSITYof iouisviue 

-- 

dare to be great 


presents 


University 

Student 

Composers 


Wednesday Evening 
November 16, 2005 
8:00 p.m. 

Margaret Comstock Concert Hall 



Smoking is not permitted in the School of Music building. In the unlikely event of fire or 
other emergency, please walk to the nearest exit. The use of recording devices is strictly 
prohibited. Please silence cell phones, electronic watches and pagers. Thank you. 

PROGRAM 

Fanfare for Matthew (2005) Brad Baumgardner (b. 1980) 

University Trumpet Ensemble 

Don Johnson, Melissa McDaniel, Patrick McGinthy, Ryan Nottingham, 
Todd Obidowski, Zach Schell, Michael Swope, Daniel Whaley 

Michael Tunnell, conductor 

Conniving (2005) Joseph A. R. Healy (b. 1981) 

Kristin Roehrig, cello 

Le secret (2005) R. Scott Adams (b. 1982) 

Korin Kormick, mezzo-soprano 
Leon Harrell, piano 

The Business Was Not to Be (2005) Russ W. Wallace (b. 1984) 

Jim Dersch, piano 
Dallas Gambrell, marimba 

Jenna Reverse (2005) Joseph A. R. Healy 

Jenna McGlaughlin, recorded voice 

A Random, Cookie (2004) Joseph A. R. Healy 

Joseph A. R. Healy, recorded voice 

Malleable Rigids (2005) Aaron Stepp (b. 1985) 

Brad Baumgardner, bass clarinet 

Invitation to the Dreamer (2005) 

Brian Tierney, tenor 
Cary Cobb, piano 


Chris Seal (b. 1982) 



Shy (2005) 


Shaun David Crowdus (b. 1979) 


Tyra Blasher,/lute 
Noriko Taka, clarinet 
Matt Greenwood, percussion 
Cordia Thompkins, violin 
Marlene Ballena, cello 
Lisa Reynolds, piano 


from String Quartet (2005) 

n. 

Scott Moore, violin 
Juan Carlos Ortega, violin 

Paradigm Shift (2005) 


Zhiyi Wang (b. 1980) 

James Dersch, viola 
Marlene Ballena, cello 

Christian A. Gentry (b. 1978) 


Brian Glass, trumpet Lindsay Pummell, horn 

Charles Calloway, trumpet Sarah Finger, trombone 
David Jaggie, tuba 


Prayer Beads (2005) 


Rob Collier (b. 1980) 


Voices: 

Amanda Tarryn Bryant 
Meghan Patrick 
Emily McCullough 
Amber Estes 
Stephanie Mattingly 

Jacob Goran, soprano saxophone 
Amber Richeson, Bb clarinet 
Luke Barker, tenor saxophone 
Ian Carroll, trombone 
Rachel Blanton, violin 
Kristin Roehrig, cello 
Matt Greenwood, vibraphone 
Dallas Gambrell, marimba 
Nick Wooldridge, electric bass 


William Plummer, conductor 



PROGRAM NOTES 


Fanfare for Matthew Brad Baumgardner 

This piece was written for my brother Matthew. Once upon a time, 
he played the trumpet too. 

Conniving Joseph A. R. Healy 

Conniving is a piece about a mystical character. The piece opens as 
the sneaky creature wakes up from a long night's rest. Then he starts to tip¬ 
toe around the "sound world," looking for someone to tease. Suddenly, a 
victim is seen. The mystical creature starts to play around with his prey. 
But then, the creature backs off before tormenting the helpless victim. He 
begins to circle around his prey anticipating the attack. Then the two 
collide and twirl around the "sound world." All of a sudden, the mystical 
creature tip-toes away and falls asleep, for tomorrow he will again 
continue his conniving ways. 


Le secret R. Scott Adams 

Armand Silvestre's Le secret is a poem that takes the natural beauty 
and haunting quality of the French language and applies them to its subject 
matter. How could any composer pass up such an opportunity? When the 
prospect of composing a song for Korin Kormick became a reality I ap¬ 
proached its composition with her specific vocal timbres in mind, includ¬ 
ing an impressively extended high register for a mezzo. While the piece 
was conceived with that voice type in mind, I must admit now that it is 
most certainly not a song for a typical mezzo-soprano. Le secret is the first 
song in what will eventually become a short cycle for female voice and 
piano. 


Le secret 

Je veux que le matin l'ignore 
Le nom que j'ai dit a la nuit, 

Et qu'au vent de l'aube, sans bruit, 
Comme une larme il s'evapore. 

Je veux que le jour le proclame 
L'amour qu'au matin j'ai cache, 

Et, sur mon coeur ouvert penche, 
Comme un grain d'eneens il l'enflamme. 
Je veux que le couchant l'oublie 
Le secret que j'ai dit au jour, 

Et l'emporte, avec mon amour, 

Aux plis de sa robe palie! 

-Armand Silvestre 


The Secret 

O may the mom never know it. 

The name I spoke to the night: 
may it vanish mute as a teardrop 
on the breeze of the early light. 

O may the noonday prodaim it, 
the love that I hid from the mom, 
and over my heart, laid open, 
may my love like incense bum. 

O may dusk forget my secret, 
forget what I told to the day: 
in its robe's pale folds may it carry 
my love and my secret away! 

-trans. Timothy Ades,©2001 


The Business Was Not to Be Russ W. Wallace 

Since titling this piece, which I did after it was written, I have heard 
several different opinions from various people about what they thought 
it meant. See if you can guess it and win a prize! Ooooo.... 



Jenna Reverse Joseph A. R. Healy 

A Random, Cookie 

In June of 2005,1 was preparing a phonorecord to be displayed for 
the yearly family Fourth of July celebration. I decided to write a piece to 
sound as if it where in another language. I had Jenna McGlaughlin to read 
the first two pages from a dictionary. Once the recording was done, I 
reversed the dialogue and edited it so the words would flow much 
smoother. Then I composed a drone for the piece to create the mood. The 
focus for the piece is not to figure out the dialogue or words but to feel the 
overall mood, texture, and the vocal rhythm. The overall form of the work 
is an A A' B A A' B/ A' and B' occur when the prime and retrogradation of 
the dialogue move against each other, thus creating rhythmic tension. 

By popular demand, this electronic piece was pulled off the shelves 
and brought to you. This piece is in an A B A form and is tonally based 
around the key of A-flat minor with an atonal influence. The A-section 
occurs when the voice is present in a 3/4 time signature while the synthe¬ 
sized sounds from the K-2600 are in a 4/4 time. The B-section is the absence 
of the voice, in which the multiple tracks appear to not be in synch. This 
out-of-alignment creates a sense of randomness: "A Random, Cookie," also 
known as "The Cookie Song." 

Malleable Rigids Aaron Stepp 

I wrote Malleable Rigids one Monday night after getting bored with 
writing papers. Brad had encouraged me to write him a piece this semester, 
and I sat down and did just that. The title comes from how the work makes 
me feel: as though there are very solid and stoic figures that never quite 
state themselves in a rigid form. 

Invitation to the Dreamer Chris Seal 

To me, the spiritual world and the practical world are much the 
same entity. The distinction we make between them typically involves 
little more than a simple shift of perspectives. So while this piece utilizes 
two markedly different musical ideas — one which depicts the dreamlike, 
spiritual, or intangible world and the other which depicts our world's 
constantly-moving 'reality' — a closer inspection reveals that they are but 
two variants the same (unrevealed) theme. The concept of an unrevealed 
theme is metaphoric to the intangible link between our spiritual and 
practical lives. If you can figure out what this theme is, you are a smarter 
human than I. 

-Chris Seal 

When I wrote this poem it was as the first in a series I envisioned 
as a kind of lay litany. I saw it as an invocation, a calling out for inspiration, 
divine or otherwise. As usual in my work, even when I get spiritual the 
grubby world of everyday seeps in, and this poem ends up addressing the 



sleep-creased face in the morning mirror—"speechless, gaunt, imploring. 
Where the poem went surprised me in the end. In a brusque voice edged 
by despair, the waking self demands of the dreaming self that it describe 
the journey it has taken. The daylight mind looks to the dream mind for 
expansion, for assurance that we can still change, somehow transcend the 
ritual of pedestrian life. I find the poem — now — frantic and optimistic at 
once. It is a tone often struck in my early work. I like to think that today 
I am more pessimistic, perhaps, but also less anxious. And it may even be 
true. 

-Jeffrey Skinner, Professor of English 

Invitation to the Dreamer 

All night, my wife says, I keep moving— 

I twitch, I revolve in the dark sheets, 

I run on one leg like a dreaming dog. 

But when I wake, what occupied hills, 
what rocky coasts and bombed-out 
buildings I've climbed; I don't remember. 

The face in the bathroom mirror looks 
vaguely familiar, though lined, crushed 
and knocked off-center. Hello. Face 
of an old friend come back to me 
at great cost, bearing your heart¬ 
breaking secret, spit it out. Don't stand 
there, speechless, gaunt, imploring; 
who needs a story to change a life 
that can't be told? Say it, friend— 
tell where you've been all night, 
if not the whole at least the walking 
bones. Don't let the silence stand 
for answer, don't let your other self 
believe the nothing day leads up 
only to nothing night, and the star 
lock, and the repetitious moon. Speak. 

—Jeffrey Skinner 

Shy Shaun David Crowdus 

I must admit, I had originally decided to be clever by only writing 
the word "shy" followed by the Merriam-Webster definition, but as it 
turns out, I do not own a Merriam-Webster dictionary. So instead, I offer 
these thoughts: 

The word "shy" is frequently thought of as just being timid, but 
there is more depth to it than that. In being shy one experiences several 
other feelings as well. Other than timidity, embarrassment (probably the 
most common), anxiousness, insecurity, and even frustration can result 
from shyness. This piece stemmed from my own shyness towards a certain 
situation (vague, I know). 



Second movement from String Quartet Zhiyi Wang 

This is the second movement from my string quartet, which will 
ultimately include four movements. The idea for this movement is to create 
an overall calm and tender expression but with some driving dynamics 
emerging. Voice leading and harmony shifting are important; also the 
unified trends of dynamic contrast for strings doing chords shifting 
together are the key to push music forward emotionally. When composing 
a slow piece, color is always a significant factor that I consider, and this 
movement is not an exception. 

Paradigm Shift Christian A. Gentry 

Although the term "paradigm shift" has become so overused as to 
make it more of a euphemism than a scientific term, it does still exemplify 
a recognizable change from one archetype or clear pattern with distinct 
attributes to a completely different archetype that is unique in and of itself. 
Instead of basing the composition solely around the definition of the term, 
I wanted to use the term "paradigm shift" in an active way—meaning, the 
music does not move from one paradigm to another; rather, the music 
captures that interesting moment between the paradigms—the shift itself. 
That being said, it is obvious that the piece begins with a clear paradigm 
and although the subsequent material is subordinate to the opening 
material (paradigm) it starts to undergo changes leaning toward some 
other paradigm. When the piece finally winds down it may be unclear to 
the listener as to what point in the "paradigm shift" the music concluded. 
It is solely up to the listener to conceptualize wherein the shift the piece has 
ended. 

Prayer Beads Rob Collier 

I met Madison at Hoover High School in Hoover, Alabama, in 1996. 
We played in the school jazz band together. When the director of the band 
asked for suggestions for band names, Madison suggested "Hoover Toast." 

I seconded. Everybody stared. Madison is now a graduate student in 
creative writing at the University of Alabama at Birmingham. A small 
portion of his poetic output involves toast, but we have overcome the odds 
and remain close friends. I used Madison's poem "Prayer Beads" as the text 
for this piece. 

prayer beads 
un¬ 
raveling 

tangled strands— 
of tiny blue and white 
—lights 

wrapped around 
—last year's newspaper 

-Madison Stubblefield 
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Thursday, November 17,2005 Convocation 

3:00 p.m. 

Malcolm Bird Recital Hall 


Quartet No. 1 Gioacchino Rossini 

Allegro moderato (1792-1868) 

In Any Combination 

Rebecca Johnson, flute Colin Dorman, horn 

Noriko Taka, clarinet Carrie Baxter, bassoon 

MUS 519 /Tidwell 

Circus Suite Michael Horvit 

I. Circus Suite (b. 1932) 

II. Lions and Tigers 
IE. Clowns 

Miranda Polzer, horn 
MUS 211 / Heim 
Robert Boozman, piano 

Ethnic Sketches for Solo Double Bass Marc Satterwhite 

VI. The Ballad of Clerk Saunders (b. 1954) 

Alice Markiewicz, double bass 
MUS 211 / King 


Nottumo, Op. 112 Carl Reinecke 

(1824-1910) 

Jessica Niedwick, horn 
MUS 211 / Heim 
Connie Wilcox, piano 




Sonate A-Moll fur flote solo Carl Philipp 

Allegro 


Heather McCullum,/lute 
MUS 311 / Karr 


Emanuel Bach 
(1714-1788) 


Ondas 


Sonia Ray 
(b. 1963) 


Erica Jones, double bass 
MUS 411/King 


Prelude No. 2 Heitor Villa-Lobos 

(1887-1959) 

Chase Dabney, guitar 
MUS 303/Walker 

Vocalise Sergei Rachmaninoff 

(1873-1943) 
arr. Virginia Allen 


Mat Murphy, tuba 
MUS 111 / Jones 
Monica Clarke, piano 
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3:00 p.m. 

Margaret Comstock Concert Hall 


Convocation 


from Eight Czech Duets (1958) 

Overture 

Chanson Melancolique 
Kleines Scherzo 

Jeremy Podgursky, piano 
Joseph Healy, piano 
MUS 109 / Speck 


Karel Husa 
(b. 1921) 


The Maid of the Mist Herbert L. Clarke 

(1867-1945) 

Charles Calloway, trumpet 
MUS 303 / Tunnell 
Adrienne Fontenot, piano 


Piano Sonata No. 1 Henryk Gorecki 

(b. 1933) 

Jim Dersch, piano 
MUS 203 / Oliphant 

Concerto No. 2 in D minor. Op. 22 Henryk Wieniawski 

Allegro moderato (1835-1880) 


Juan Carlos Ortega, violin 
MUS 603 / Rafferty 
Adrienne Fontenot, piano 
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presents 


Paul York, cello 

with 

Michael Gurt, piano 
Faculty Recital 


Thursday Evening 
November 17, 2005 
8:00 p.m. 

Margaret Comstock Concert Hall 



Smoking is not permitted in the School of Music building. In the unlikely event offire or 
other emergency, please walk to the nearest exit. The use of recording devices is strictly 
prohibited. Please silence cell phones, electronic watches and pagers. Thank you. 


PROGRAM 


Sonata in B-flat Major, Op. 45 
Allegro vivace 
Andante 
Allegro assai 


Felix Mendelssohn 
(1809-1847) 


Sonata for cello and piano (2005) 

I. J- 120 


Steve Rouse 
(b. 1953) 

(Steady and precise, but expressive throughout) 

n. J = 96 

(Mercurial but steady) 

III. J = 60 

(Fluid and supple; always singing) 

IV. ^ = 178 


INTERMISSION 


Sonata in G Minor, Op. 65 Frederic Chopin 

Allegro moderato (1810-1849) 

Scherzo 
Largo 

Finale: Allegro 



BIOGRAPHIES 


Paul York, cellist 

An accomplished soloist, chamber musician and teacher, Paul York 
has appeared in recital and with orchestras in the U.S. and abroad. Mr. 
York serves on the string faculty at the University of Louisville, where 
he maintains an active teaching and performing schedule. Recent solo 
appearances include a performance of Vivaldi's Double Concerto in G 
Minor with internationally acclaimed cellist Yo-Yo Ma. 

An avid chamber musician, Mr. York is a member of the Louisville 
String Quartet and was a founding member of The Logsdon Chamber 
Ensemble, a Texas Commission of the Arts Touring ensemble as well 
as ensemble-in-residence at Hardin-Simmons University. As a cham¬ 
pion of contemporary music, Mr. York has commissioned works for 
the cello by such composers as Stefan Freund, Marc Satterwhite, Steve 
Rouse, Paul Brink, Fredrick Speck, and John LaBarbera. He also 
premiered Alfred Bartle's new orchestration of Bartok's First Rhapsody 
for cello with the Sewanee Festival Orchestra and in February of 2005 
performed the Grawemeyer Award-winning cello concerto Colored 
Field by Aaron Jay Kemis with the Louisville Orchestra. 

Mr. York has participated in numerous summer festivals. He is 
currently a member of the artist faculty and head of the cello depart¬ 
ment at the Sewanee Summer Music Festival, where he performs solo 
and chamber works and serves a principal cello of the Festival 
Orchestra, in addition to his teaching schedule. He has also performed 
at Strings in the Mountains in Colorado, the Abilene Chamber Music 
Series, and served as principal cello with the Des Moines Metro Opera 
Orchestra. He has held principal cello positions with numerous 
regional orchestras and performed as a member of the cello section of 
the Saint Louis Symphony under the direction of Leonard Slatkin. 

Mr. York received his bachelor's degree from the University of South¬ 
ern California and his master of music degree from the University of 
California at Santa Barbara, where he studied with Ronald Leonard. 
The recipient of numerous honors and awards, Mr. York was selected 
to participate in the prestigious Piatigrosky seminar at the University 
of South California. Mr. York can be heard on the CRS label and has 
recorded a CD of French Baroque chamber music with Promenade at the 
University Southern Mississippi where he previously served as a 
faculty member. 



Michael Gurt, pianist 

Michael Gurt is Paula Garvey Manship Distinguished Professor of 
Piano at Louisiana State University. Professor Gurt is also the head 
of the piano department at the Sewanee Summer Music Center. He 
has served as Piano Chair of the Louisiana Music Teachers 
Association, and he has taught at two summer music seminars held 
at Tunghai University in Taichung, Taiwan. Professor Gurt holds 
degrees from the University of Michigan and the Juilliard School. 
In 1982 he won First Prize in the Gina Bachauer International Piano 
Competition, and he was also a prize winner in international 
competitions held in Pretoria, South Africa, and Sydney, Australia. 

Gurt has performed as soloist with the Chicago Symphony, the 
Philadelphia Orchestra, the Utah Symphony, the Baltimore 
Symphony, the Memphis Symphony, the Capetown Symphony, 
the China National Symphony Orchestra, and the Natal 
Philharmonic Orchestra in Durban, South Africa. He has made 
solo appearances in Alice Tully Hall in New York, Ambassador 
Auditorium in Los Angeles, Orchestra Hall in Detroit, City Hall in 
Hong Kong, the Victorian Arts Center in Melbourne, Australia, 
Baxter Hall in Capetown, South Africa, and the Attaturk Cultural 
Center in Istanbul, Turkey. Gurt has collaborated with the Takacs 
String Quartet, and he recently performed at the Australian Festival 
of Chamber Music in Townsville, Queensland. He has served on 
the juries of both the Gina Bachauer International Piano Competition 
and the New Orleans International Piano Competition, and he has 
recorded on the Naxos, Centaur, and Redwood labels. 



PROGRAM NOTES 


Sonata for cello and piano Steve Rouse 

The Sonata for Cello and Piano was composed for cellist Paul York. The surface 
details of the four movements present themselves very differently, though 
they share underlying musical materials. For me, a deep-structure connec¬ 
tion among movements has always seemed to distinguish a sonata from 
a suite or other such set of pieces, though, admittedly, today the term 
means pretty much whatever one wishes. In this work, one of the most 
easily audible common elements is an expressive rising major third 
interval, which is embedded throughout the melodic language and the 
harmonic structure and motion alike. 

In the first movement, spiky piano writing contrasts with more lyrical 
cello material, though the cello is sometimes convinced to join the piano's 
exuberance. The second movement features sudden shifts between sweet, 
gentle expressions and rough bursts. Throughout movement three, long- 
lined, lyrical cello is accompanied by swirling piano. The final movement 
is, in my mind, a barnburner. It takes off and never stops, continuing to 
ratchet up the intensity at every turn and pushing all the limits. 

-notes by the composer 




IMVERSITYoJ LOUISVILLE. 
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dare to be great 

presents 


University 
Jazz Ensembles 
I and II 

John La Barbera, director 
Jerry Tolson, director 

Brian Koning and Matt Yarborough, 
assistant directors 


Friday Evening 
November 18, 2005 
8:00 p.m. 

Margaret Comstock Concert Hall 



Smoking is not permitted in the School of Music building. In the unlikely event offire or 
other emergency, please walk to the nearest exit. The use of recording devices is strictly 
prohibited. Please silence cell phones, electronic watches and pagers. Thank you. 


PROGRAM 

University Jazz Ensemble II 

Tenderly Jack Lawrence (b. 1912) 

Walter Gross 
arr. Mark Taylor 

One More for the Count Mike Lewis 

Bright Lights Bob Mintzer (b. 1951) 

Still Lionel Ritchie 

Straight, No Chaser Thelonious Monk (1917-1982) 

arr. John La Barbera 


Frankie's Tune 


Bob Mintzer 



University Jazz Ensemble I 
Tonight's Program to Be Selected from the Following: 


Readymix 
Fantasy in D 


Jingle Bells 

A Child Is Bom/First Song for Ava 

Bird Count 
Orgone 
Day By Day 


Bill Holman (b. 1927) 

Cedar Walton (b. 1934) 
arr. Matt Lawson 

Traditional 
arr. John La Barbera (b. 1945) 

Thad Jones (1923-1986) 
arr. Alexis Marsh (b. 1982) 

Maria Schneider (b. 1960) 

Gil Evans (1912-1988) 

Cahn, Stordal, Weston 
arr. John Clayton 



University Jazz Ensemble I 
John La Barbera, director 


Saxophones 

David Clark alto 

Alexis Marsh alto 

Tommy Zinninger tenor 
Jacob Goran tenor 

Luke Barker baritone 


Trombones 

Matt Yarborough 
Chris Fortner 
Audrey Davis 
Aaron Gaither 

Trumpets 

Ryan Nottingham 
Brian Koning 
Matt Lawson 
Brent Hall 


Rhythm 

Jon Epley guitar 

Sam Farley piano 

Natalie Boeyink bass 

John Alvey drums 



University Jazz Ensemble II 

Jerry Tolson, director 

Brian Koning and Matt Yarborough, graduate assistants 


Saxophones 

David Whiteman 

alto 

Louisville 

John Pollard 

alto 

Rome, GA 

Zach Driscoll 

alto 

Taylorsville 

John Harden II 

tenor 

Indianapolis, IN 

Nate McCoy 

tenor 

Murray 

Merritt Navazio 

baritone 

Potomac, MD 

Trombones 

Matt Yarborough 


Charlotte, NC 

Allison Cross 


Murray 

Walter Malzahn 


Louisville 

Anastasi Fafalios 


Belle Vernon, PA 

Trumpets 

Todd Obidowski 


Butler, PA 

Zachary Schell 


Louisville 

Ryan Carpenter 


Louisville 

Jennifer Grant 


Louisville 

Terry Robinson 


Louisville 

Rhythm 

Justin Homback 

piano 

Louisville 

Anthony Ransom 

piano 

Marengo, IN 

Jacob Stith 

guitar 

Rineyville 

Jason Foureman 

bass 

Greensboro, NC 

Will Roberts 

bass 

Clinton, NJ 

DanDorff 

drums 

Cincinnati, OH 



In Recital 


Nicholas Wooldridge and Elizabeth Adams 

Double Basses 
with 

Grace Baugh-Bennett, Piano 

University of Louisville School of Music 
Bird Recital Hall 

Friday November 18, 2005 5:00 pm 


Program 


Sonata "1963” 

Slow and Peaceful 
Moderate 4-Swing 
Molto Adagio 
Allegro energico 

Four Short Pieces for Solo Double Bass 

Prelude 

Scherzando 

Serenade 

Capriccio 


Croquis 


Habanera 

Mais que se passe-t-il done? 

Tilbury 

Tendresse 

Reminiscence 

Espagnolade 

Sonatina 

Massig bewegt Halbe 
Adagio 

Sehr lebhaft, scherzando 
Adagio, cantabile 


Frank Proto 
(b. 1941) 


David Anderson 
(b. 1962) 


Serge Lancen 
(b. 1922) 


Fritz Skorzeny 
(1900-1965) 


Nina 


Francisca Aquino 




Program Notes 


Sonata “1963” 

Frank Proto, a prominent figure in the Double Bass world, was recently awarded with the Lifetime 
Achievement Award by the International Society of Bassists. As a bassist, he has a great affinity for the 
instrument and his compositions constitute one of the largest contributions to the bass repertoire in the 
20 lh Century. This is arguably one of his most formidable and most often played pieces. It is 
particularly attractive because of the use of stylistic and harmonic frameworks commonly found in jazz. 
The four movements are paired together so that the pensive first movement and the lively second blend 
seamlessly by means of a pedal D in the bass. The third movement is a slow meditation that grows in 
dynamic, register, and rhythm to culminate the final, energetic movement. 

Four Short Pieces 

David Anderson is well known in the bass community as an accomplished performer. He began to 
compose in the 1980’s in order to contribute to the limited repertoire of the instrument. His Four Short 
Pieces display the versatility and melodic potential of the double bass. The Prelude provides a dark 
atmosphere which is broken by a triumphant climax. The Serenade presents a bittersweet melody while 
demonstrating the wide capabilities of the bass as a melodic instrument. Both the Scherzando and the 
Capriccio feature quick rhythmically charged tempos which utilize the entire range of the bass, 
including extensive use of harmonics. 

Croquis 

Croquis is a work comprised of six vignettes influenced by Spanish song and lore. Each movement is a 
dialogue between the bass and the piano, relying on agility more so than pure technical ability. Some 
movements exhibit more of the Spanish musical flare than others, especially the Habanera and the 
Espagnolade. The second and third movements are shining examples of Lancen’s keen ability to create 
musing interaction between the performers. The comedic sense of timing and tongue-in-cheek gestures 
are essential to the effectiveness of the music. The fourth and fifth movements work somewhat as a pair. 
The Tendresse is a sweet and tender exchange between the instruments, and the Reminiscence is a 
melancholy longing for things remembered. 

Sonatina 

Fritz Skorzeny’s Sonatina juxtaposes two prominent musical genres of the middle 20th century. The 
piano line bears a notable influence from contemporary jazz of the early 20 th century, while the bass line 
exhibits its classically modern and angular elements comparable to composers such as Paul Hindemith. 
The four movements within the Sonatina flow seamlessly and even abruptly, exemplified in the change 
from the slow second movement to the lively, almost chaotic third movement. The piece ends with a 
slow and somber dialogue between the bass and piano which ultimately drops to a whisper. 

Nina 

Francisca Aquino wrote Nina to expand and explore the repertoire for her bass and piano duo, The 
AssuntoGrave Duo, with bassist Ricardo Vasconcellos. The work serves as a depiction of Aquino’s 
daughter and her varied and colorful personality traits. The opening describes the sweet and poetic 
nature of youth which accelerates into an energetic rhythm that “suggests the restlessness of a rich, 
transforming intelligence.” (Vasconcellos. Trans. Solange A.O. Pedroza) 






CHAMBER 
MUSIC 
SOCIETY 
of Louisville 




School of 
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68th Season 

Three Hundred Nineteenth Concert 
of the Society 


Miami String Quartet 

Ivan Chan, violin 
Cathy Meng Robinson, violin 
Chauncey Patterson, viola 
Keith Robinson, cello 


Margaret Comstock Concert Hall 
University of Louisville School of Music 
Sunday, November 20, 2005 
3:00 P.M. 


Smoking is not permitted in the School of Music Building. In the unlikely event of fire or 
other emergency, please walk to the nearest exit. The use of recording devices is strictly 
prohibited. Please silence cell phones, electronic watches and pagers. Thank you. 



The Chamber Music Society was founded in 1938 by the University of 
Louisville and operates in affiliation with the University of Louisville 

School of Music. 

The Chamber Music Series is dedicated to the memory of 

Miriam Weis 

(1921-1976) 

These concerts are a tribute both to the music community...young and 
old, professional and amateur...which received her loving attention, and 
to this special music which she treasured. 

Acknowledgments 

The Chamber Music Society of Louisville is supported by the generosity of 
numerous individuals and organizations who join in its purpose of presenting 
performances of the world's best chamber music by its most renowned 
artists. The Board of Trustees thanks all who contribute to this effort and 
who help bring meaningful music to us all: 

Society Sustainers, Benefactors, Patrons and donors 
The Miriam Weis Endowment 
The Gerhard Herz Estate 
University of Louisville School of Music 

Remaining Concerts of the 2005-2006 Season: 

February 5 th, Chicago Pro Musica 
March 5th, Berlin Philharmonic Wind Quintet 
April 23rd, Emerson String Quartet 

music.louisville.edu/ chambermusicsociety 

Partial funding has been provided by The Kentucky Arts Council, 
a state agency in the Commerce Cabinet with support from the 
National Endowment for the Arts. 

Major funding is provided by those vuho subscribe to the Society 
as Sustainers, Benefactors, and Patrons. 


The School of Music Building is wheelchair accessible. 





Program 


String Quartet in C Major, K. 465 
“Dissonance” (1785) 

Adagio; Allegro 
Andante cantab ile 
Menuetto: Allegro 
Allegro 


Wolfgang Amadeus Mozart 
(1756 - 1791) 


String Quartet No. 9 in E-flat Major, Dmitri Shostakovitch 

Op. 117 (1964) * (1906 - 1975 ) 

Moderate con moto 

Adagio 

Allegretto 

Adagio 

Allegro 


Intermission 


Lullaby (1919) * George Gershwin 

(1898 - 1937) 

String Quartet in A Minor, Robert Schumann 

Op. 41, No. 1 (1842) * (1810 - 1856) 

Introduzione: Andante espressivo; Allegro 
Scherzo: Presto; Intermezzo 
Adagio 
Presto 

* first performances for the Society 


The audience is invited to meet the artists following today's concert in 
the Green Room behind the stage area. 


Management: Herbert Barrett Management 
266 West 37th Street, 20th Floor, New York, NY 10018 




The Chamber Music Society of Louisville 2005-2006 

MEMBERS OFTHE BOARD: Dr. and Mrs. Alton E. Neurath, Jr. 

Ms. Robin Hicks, President Dr. Acton Osding, Jr. 

Ms. Barbara Sexton Smith, Vice-President Mrs. Jacqueline Rosky 

Marilyn Foulke, Secretary Mr. and Mrs. Robert H. Schulman 

Mrs. Jane Towery-Woolsey, Corresponding Secretary Alice and Brooks Senn 

Mr. Tom Pike. Treasurer Barbara Sexton Smith 


Ms. Barbara B. Brick, Executive Committee 

Mr. Ben Franklin, Executive Committee 

Dr. Acton Ostling, Jr., Executive Committee 

Ms. Anne L. Pope, Executive Committee 

Dr. Christopher Doane, Ex-Officio 

Dr. Douglas Haynes 

Mr. Bruce Heim 

Ms. Jean Kalkhof 

Dr. Brenda E. Kee 

Mr. Peter McHugh 

Mrs. Sarah Provancher 

Mrs. Jacqueline Rosky 

Mr. Jeff Stodghill 

Mr. Dallas Tidwell 

Ms. Kristin Drown Wingfeld 

HONORARY MEMBERS: 

Mr. Lee Luvisi 
Mrs. Macauley Smith 
Mr. Ferd B. Weis 

SUSTAINERS: 

Dr. and Mrs. Kenton Atwood 

Mr. and Mrs. John Bickel 

Ms. Barbara B. Brick 

Drs. David Bybee and Polly Coombs 

Drs. Marie and George Doyle 

Mr. and Mrs. Ben Franklin 

Dr. and Mrs. Douglas M. Haynes 

Mr. and Mrs. Robert Kulp 

Bell Miller 

Anne L. Pope 

Mr. Ferd B. Weis 

Mrs. Jane Towery-Woolsey 

BENEFACTORS: 

Mr. and Mrs. John T. Bondurant 

Ms. Alison Ewart and Mr. Paul Vice 

Dr. and Mrs. Walter Feibes 

Mrs. Emerson Foulke 

Dr. Sue McGeehee Gilvin 

Mr. Karl C. Gruen 

Ms. Ruby E. Hampton 

Mr. and Mrs. Jay Harris 

Mr. Wallace R. Horine 

Dr. Chester C. Kratz 

Mr. and Mrs. Robert F. Logsdon 

Judith McCandless and Grady Clay 

Peter and Carole McHugh 

C»r. and Mrs. Condict Moore 

Mr. and Mrs. Louis J. Moseson 


Mr. and Mrs. Yandell R. Smith 
Dr. James and Nan Spalding 
Mr. Gene P. Stotz 
Dr. and Mrs. Grant Taylor 
Mr. and Mrs. Dallas Tidwell 
Mr. and Mrs. James R. Voyles 
Dr. and Mrs. Richard A Ward 
Dr. and Mrs. Robert L. Weaver 
Jonadian and Mardia Ziskind 

PATRONS: 

Mr. and Mrs. Stuart E. Alexander 

Mrs. Charles M. Allen 

Mrs. Ediel C. Baer 

Carolyn K. Balleisen 

Ms. Sara Bein 

Mrs. Edith Bingham 

Dr. C.W. Blair 

Mr. AD. Bos 

Ms. Kathie M. Buchino 

John F. Carroll 

Dr. and Mrs. Dario A Covi 

Frances Cummins 

Mrs. William G. Earley 

Mrs. Ewing A Fahey 

Mrs. M.T. Fliegelman 

Mrs. A an Goldberg 

Ms. Mary Louise Gorman 

Ms. Kathy Gundersen 

Ms. Marion Harcourt 

Ms. Barbara B. Hardy 

Mrs. Elizabeth Herz 

Ms. Brooke Hicks 

Dr. Frederic Hicks 

Ms. Robin Hicks 

Mr. David A Hoefer 

Rose Isetti 

Helene Katz 

E>r. Brenda Kee 

William Kelley III 

Dr. Sandor Klein 

Ms. Anne Ogden 

Ms. Susannah Onwood 

Mr. Peter D. Pecere 

Mrs. Joan C. Rapp 

Dr. and Mrs. Arthur Slavin 

Mrs. Macauley Smith 

Drs. James and Nan Spalding 

Frank J. Swartz 

Mr. and Mrs. William Walsh III 
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music 


IMVERSITYof IDUISVILLE. 

' -- 

dare to be great 

presents 


Michael Tunnell, 

trumpet & como da caccia 

with 

Robert L. Boozman, organ 

Faculty Recital 

Sunday Evening 
November 20, 2005 
7:30 p.m. 

Margaret Comstock Concert Hall 



Smoking is not permitted in the School of Music building. In the unlikely event of fire or 
other emergency, please walk to the nearest exit. The use of recording devices is strictly 
prohibited. Please silence cell phones, electronic watches and pagers. Thank you. 

PROGRAM 


Concerto in D minor, Op. 9, No. 2 
Allegro e non presto 

Adagio 

Allegro 

Tomaso Albinoni 
(1671-1750) 

Kommst du nun, Jesu, 
vom Himmel herunter 

Johann Sebastian Bach 
(1685-1750) 

The Mysteries Remain 

Demeter in the Grass 

David Sampson 
(b. 1951) 

INTERMISSION 

Concerto No. 2 in E-flat Major 

Allegro 

Adagio staccato 

Allegro assai 

Christoph Forster 
(1693-1745) 

Concerto in D Major 

Allegro 

Largo 

Allegro moderato 

Georg Philipp Telemann 
(1681-1767) 



The Mysteries Remain 

The mysteries remain, 

I keep the same 
cycle of seed-time 
and of sun and rain; 

Demeter in the grass, 

I multiply, 
renew and bless 
Iacchus in the vine; 

I hold the law, 

I keep the mysteries true, 
the first of these 
to name the living, dead; 

I am red wine and bread. 

I keep the law, 

I hold the mysteries true, 
I am the vine, 
the branches, you 
and you. 


-Hilda Doolittle 




IMVERSITYof I DUISVIII E, 

dare to be great 

presents 


University 

Bands 

Showcase 

Frederick Speck and 
Greg Byrne, directors 

Monday Evening 
November 21, 2005 

8:00 p.m. 

Margaret Comstock Concert Hall 

Smoking is not permitted in the School of Music building. In the unlikely event of fire or other 
emergency, please walk to the nearest exit. The use of recording devices and flash photography is 
strictly prohibited. Please silence cevl phones, electronic watches and pagers. Thank you. 



PROGRAM 


University Community Band 


Circus Galop (1915) 

Bugler's Holiday (1954) 

The Stars and Stripes Forever (1897) 


John Philip Sousa 
(1854-1932) 

Leroy Anderson 
(1908-1975) 

John Philip Sousa 


Saxophone Quartet 


Drastic Measures (1979) 
Allegro 


Russell Peck 
(b. 1945) 


Jen Hoffman, Kevin Arbogast, Tommy Zinninger & Daniel Reams 


University Symphonic Band 


Folk Song Suite (1923) 

March (Seventeen Come Sunday) 

Ammerland (2001) 


Ralph Vaughan Williams 
(1872-1958) 


Jacob de Haan 
(b. 1959) 

Ashley Gambrell, conductor 

In partial fulfillment of the requirements for the Master of Music degree 


A Slavic Farewell (1912) 

Concertino (1966) 

Adagio; Allegro vivo 

Katie Fondrisi, flute 
Wendy Frazee, oboe 
Michelle Linder, clarinet 
Lindsay Pummell, horn 
Ashley Gambrell, bassoon 


Vasilij Agapkin 
(1884-1964) 

Robert Washburn 
(b. 1928) 

Michael Swope, trumpet 
Melissa McDaniel, trumpet 
Nickie Lewis, horn 
Sarah Finger, trombone 
Aaron Gaither, bass trombone 


Aaron Bell, conductor 

In partial fidfillment of the requirements for the Master of Music degree 



Octet (1922, rev. 1952) 

I. Sinfonia 

Rebecca Johnson, flute 
Noriko Taka, clarinet 
Carrie Baxter, bassoon 
Matt Karr, bassoon * 

* faculty performer 


Igor Stravinsky 
(1882-1971) 

Patrick McGinthy, trumpet 
Ryan McCaslin, trumpet 
Ian Carroll, trombone 
- Anastasi Fafalios, bass trombone 


University Wind Ensemble 


Trittico (1963) Vaclav Nelhybel 

Allegro marcato (1919-1996) 

Irish Tune from County Derry (1917) Percy Aldridge Grainger 

(1882-1961) 


Sea Songs (1923) 
Jazzalogue (1997) 


Ralph Vaughan Williams 


Joseph Turrin 
(b. 1947) 


Brass Section of the University Wind Ensemble 


The Chimes of Liberty (1922) 


Edwin Franko Goldman 
(1878-1956) 


Octet (1922, rev. 1952) Igor Stravinsky 

II. Tema con variazioni 
m. Finale 

University Marching Band 

Selections from the 2005 season 

Amanda Adkins, Wendy Frazee & Adam Yankowy, drum majors 

My Old Kentucky Home (1853) 


Sarah Danyi, conductor 


Stephen Foster 
(1826-1864) 



University Community Band 
Greg Byrne, director 

Flutes 

Mary-Ellen Adams 
Beth Buehne 
Betty Muse 
Melanie Pawul 

Clarinets 
Brenda Chaplin 
David McArthur 
Malinda Rawls 
Carolyn Skinner 

Bass Clarinet 
Louise McKinstry 

Alto Saxophones 
Joe Crosser 
Sonny Neurath 

Tenor Saxophone 
Manraj Rangi 

Horn 
Jen Ferrell 

Trumpets 
Melinda Roellig 
Steven Rademacher 
Lara Trimpe 
Dave Westerfield 

Trombone 
Ben Gratzer 

Tuba 

Bart Padgett 

Percussion 
Gaylord Long 


University Symphonic Band 

Frederick Speck, director 


Piccolos 


Janine Bonacum 

Corydon, IN 

Flutes 

Tiffany Wilson + 

Ashland 

Heather McCullum Louisville 

Janine Bonacum 

Corydon, IN 

Amanda Adkins 

Villa Hills 

Catherine Taylor 

Bowling Green 

Tyjuana Taylor 

Smiths Grove 

Lara Wolff 

West Chester, OH 

Oboe 

Andy Buchholz + 

Cleveland Heights, OH 

Clarinets 

Mary Rada t 

Louisville 

Amanda Lochner 

Sellersburg, IN 

Laura Ormerod 

Goshen 

Adam Thomas 

Henderson 

Michael Burkhead 

Louisville 

Lashonda Walker 

Shelbyville 

Bass Clarinet 

Courtney Drown 

Georgetown 

Bassoons 

Cara Heine t 

Spokane, WA 

Ashley Pickering 

Louisville 

Alto Saxophones 

Amy Knight t 

Newport, TN 

Matthew Reidinger Floyds Knobs, IN 

Tenor Saxophone 

Anthony Cekay 

St. Charles, IL 

Baritone Saxophone 

Merritt Navazio 

Potomac, MD 

Horns 

Miranda Polzer + 

Montreal, CANADA 

Sara Poe 

Huntingburg, IN 

Jessica Niedwick 

Georgetown 

Stephanie Radcliffe Lexington 

Matt Peyton 

Marysville, IN 

Shane Lorenz 

Florence 


Trumpets 


Kevin Byrne t * 

Ronkonkoma, NY 

Patrick McGinthy * 

Caseyville, IL 

Todd Obidowsky * 

Butler, PA 

Charles Calloway 

Cleveland, GA 

Ryan McCaslin * 

Babylon, NY 

Zachary Schell 

Louisville 

Don Johnson 

Raywick 

Ryan Carpenter 

Louisville 

James Curry 

Louisville 

Trombones 

Chris Giardina t 

Louisville 

Ryan Doughty * 

Woodbury 

Brent Crimm 

Pewee Valley 

Krista Eifler 

Newburgh, IN 

Bass Trombones 

Evan Bullock + 

Louisville 

Tammy Padgett 

Rineyville 

Euphoniums 

Jeff Buehring + 

New Albany, IN 

Brendan Vincent 

Winchester 

Matt Byrum 

Louisville 

Jamie Hafley 

Lebanon 

Tubas 

Adam Yankowy t 

Louisville 

Sara Doolin 

Harrodsburg 

Mat Murphy 

Columbus, OH 

Stephanie Bragg 

Elizabethtown 

Percussion 

Neil Laird t 

Louisville 

Kelley Gibson 

Goshen 

Doug Dallman 

New Albany, IN 

Phil Turner 

New Albany, IN 

Allen Artry 

Indianapolis, IN 

Aaron Bell 

Louisville 

* graduate student 
t principal 



University Wind Ensemble 

Frederick Speck, director 


Piccolo 


Katie Waters t 

Louisville 

Flutes 

Amanda Taylor \ 
Robin Malony 

Katie Fondrisi * 

Benton 

Louisville 

New Albany, IN 

Oboe/Engush Horn 
W endy Frazee 

Franklin, OH 

Clarinets 

Noriko Taka t * 
Amber Richeson 
Michelle Linder 
Heather Stokes 
Amanda Wright 
Carolyn Fassio 

Chris Phillips 

Hiroshima, JAPAN 

Owensboro 

Cincinnati, OH 

Louisville 

Alexandria 

Pendleton 

Milford, OH 

Bass Clarinet 

Brad Baumgardner * 

Nashville, TN 

Bassoons/Contrabassoon 

Carrie Baxter + * Fredonia, NY 

Ashley Gambrell * Louisville 

Marlena Debreaux Radcliff 

Alto Saxophones 

Jen Hoffman t 

Kevin Arbogast 

Louisville 

Bowling Green 

Tenor Saxophone 
T ommy Zinninger 

Louisville 

Baritone Saxophone 
D aniel Reams 

Cecilia 

Horns 

Dominic Rotella + 
Kate Reyman 
Lindsay Pummell 
Nickie Lewis 

Leah Simer 

Louisville 

Decatur, IL 
Cincinnati, OH 
Louisville 
Centralia, IL 


Trumpets 


Matt Janssen t * 
Daniel Whaley * 
Ryan Nottingham 
Michael Swope * 
Brian Glass 

Melissa McDaniel * 

Watseka, IL 
Knoxville, TN 
Louisville 
Connersville, IN 
Frankfort 
Collierville, TN 

Trombones 

Audrey Davis + 
Aaron Stepp 

Sarah Finger 

Louisville 
Glasgow 
Anderson, IN 

Bass Trombone 
Anastasi Fafalios * 

Belle Vernon, PA 

Euphoniums 

Daniel Stull t 

Sarah Danyi * 

Payneville 
Oregon, OH 

Tubas 

David Jaggie + * 
Aaron Gaither 

Lexington 

Louisville 

Percussion 

Dallas Gambrell + * 
Matt Greenwood 
Matt Texter 

Whitney Winstead 
Tim Marsee 

Louisville 

Floyds Knobs, IN 
Louisville 
Crestwood 
Simpsonville 

Double Bass 

Charles Blanton 

Charlotte, NC 


* graduate student 
t principal 



University Marching Band 

Greg Byrne, director 

Amanda Adkins, Wendy Frazee & Adam Yankowy, drum majors 


Flutes 

John Aurelius 
Meredith Blankenship 
Melissa Brashear 
Caitlin Bruce 
Robin Clough 
Rachel Ellis 
Lara Fejes * 

Delta Johnson 
Megan Johnson 
Amy Kuhn 
Lyssa Miller 
Molly Perry 
Nicole Reiter 
Sarah Robertson 
Kate Sanchez 
Elizabeth Shelton 
Catherine Taylor 
Andrea Thornton 
Stephanie Wente 
Lara Wolff 

Clarinets 
Tony Baffour 
Laura Brown 
Michael Burkhead 
Ashley Chapman 
Megan Cheek 
Clarence Dqvis 
Carolyn Fassio 
Christina Henderson 
Chandra Jones 
Shannon Jones 
Amanda Lochner * 
Kathleen McNeal 
Chris Phillips 
Cara Scott 
Russell Shartzer 
Alicia Smith 
Ben Stange 
Shante Thaxton 
Adam Thomas 
J.R. Wick * 

Alto Saxophones 

Kyle Brewer 
Kevin Corcoran 
Leah Decker 
Adam Ehrenfels 
Amy Knight 


Bryan Newsome 
Lance O'Cull 
Daniel Reams 
Eric Reed 
Keri Tharp 
Amanda Walker * 

Tenor Saxophones 

Justin Connelly 
Shane Davenport 
Bethany Denham 
George Flores 
Evan Hudson 
George Louis 
Matthew Reidinger 

Horns 

Eileen Benham 
Dustin Colgate 
Chip Davidson * 
Hank Davis 
Adam Dessify 
Ashley Johnson 
Shane Lorenz 
Jessica Niedwick 
Matthew Peyton 
Sara Poe 

Stephanie Radcliffe 
David Rider 
James Shacklett * 
Leah Simer 
Darren Turner 

Trumpets 

Gillianne Bishop 
Byron Brown 
Gabrielle Brown 
David Buchholz 
Ryan Carpenter 
Andrew Chastain 
Jaephus Craig 
Brett Farris 
Jonathan Gamer 
Marshall Kaufman 
Samantha Lindsey * 
Kenneth Longshore 
David Miller * 
Jarrod Pennington 
Sarah Powell 


Jesse Schuler 
Jennifer Stidham 
Steven Trentham 
Joel Watson 
Amy Working 

Trombones 

Elise Brittain 
Evan Bullock 
Brent Crimm 
Holly Decker 
Michael Dempsey 
Krista Eifler 
Sarah Finger * 
Christopher Giardina 
Kyle Hynes 
Benjamin King 
Michelle Linder 
Mike Petersmith 
David Thomas 
Jesse Zelesnikar 
Ben Zinninger 

Baritones 
K yle Baker 
Anthony Bonner 
Jeff Buehring 
Matthew Byrum 
Jenny Campbell 
Kevin Clough * 

Jamie Hafley 
Sabrina Hensley 
Brenn Padgett 
Daniel Stull 
Kim Texter 
Ryan Thornhill 

Tubas 

Stephanie Bragg 
Ryan Culligan 
Sara Doolin 
Adam Kelly 
Cassidy Longton * 
Jacqueline Miller 
Matthew Murphy 
Rachael Potash 
Whittney Tillman 
Nick Wallace 


section leader 



University Marching Band (continued) 


Percussion 
Glenn Anderson 
Lisa Braddy 
Andrew Carter 
Cole Castillo 
Nick Creek 
Sara Evans 
Jenna French 
Kelley Gibson 
Matt Greenwood * 
Matt Hargitt 
Ryan Harvey 
Michael Heinz 
Krista Hines 
Craig Huffman 
Kait Hutchins 
Kyle Jenkins 
Cassie Lyles 
Timothy Marsee 
Justin Miracle 
Andrew Powell 
Melanie Pulliam 
Jason Rath 
Amber Richeson 
David Scholia 
David Shuchard 
Alyssa Spaulding 
Taylor Stamper 
Ryan Temple 
Matt Texter 
Cole Thomason 
Phil Turner 
Chris Ubelhart 
Whitney Winstead 


Guard 
Tricia Allen 
Sarah Baker 
Ariel Brooks 
Brittany Casper * 
Andrew Clark 
Shauntia Crawford 
Marlena DeBreaux 
Lindsy Edens 
LaQuita Edwards 
Sarah Haviland 
Mary Kate Holland 
Angela Jackson 
Amanda Jenny 
Laura Mann 
Stephanie Marean 
Angela Man- 
Heather Marshall 
Amber Martin 
Ashley McAtee 
Gwendolyn Neblett 
Ashley Pickering 
Julie Pierce 
Elisa Villareal 
Chrissy Watson 
Melissa Weldon 
Melissa Whitley 

Feature Twirler 
Jennifer Maravillas 


section leader 




School of 


music 

IMVERSTIYqf IOUISVIIIE. 


dare to be givat 


presents 


University 
Flute Ensemble 


Kathleen Karr, director 


Tuesday Evening 
November 22, 2005 
8:00 p.m. 

Margaret Comstock Concert Hall 



Smoking is not permitted in the School of Music building. In the unlikely event of fire or other 
emergency, please walk to the nearest exit. The use of recording devices andflash photography is 
strictly prohibited. Please silence cell phones, electronic watches and pagers. Thank you. 


PROGRAM 


Serenade from Eine Kleine Nachtmusik 

I. Allegro 

Flute Ensemble 

W.A. Mozart 
arr. Paul Brink 

Sonata in A Minor 

I. Poco adagio 

Megan Johnson 

C.P.E. Bach 

Fantasy No. 6 in D Minor 

Catherine Taylor 

Telemann 

Grand Trio Op. 87 

III. Menuetto 

John Todd Aurelius 
Megan Johnson 
Heather McCullum 

Beethoven 

Sonata in A Minor for Two Flutes 

I. Adagio 

Catherine Taylor 

Lara Wolff 

Loeillet 

Danse de la Chevre 

John Todd Aurelius 

Honegger 

Sonata in A Minor 

Heather McCullum 

C.P.E. Bach 

Canonic Sonata 

Amanda Taylor 
Tiffany Wilson 

Hindemith 



Ferroud 


Three Pieces for Solo Flute, No. 1 
III. (Third movement) 

Robin Malony 


Piece for Solo Flute 

Amanda Taylor 

Ibert 

Density 21.5 

Tiffany Wilson 

Varese 

Trio, Op. 53 

I. Allegro 

Robin Malony 

Amanda Taylor 

Tiffany Wilson 

Kummer 

Finale from Overture to William Tell 

Rossini 


Flute Ensemble 



University Flute Ensemble 
K athleen Karr, director 

John Todd Aurelius 
Megan Johnson 
Robin Malony 
Heather McCullum 
Amanda Taylor 
Catherine Taylor 
Tiffany Wilson 



^*srmusic 


IMVERSHYof IDUISVILLE. 

*-*■ " -- 

dare to be great 


presents 


Matt Yarborough, 

tenor & alto trombone 


student of Brett Shuster 

with 

Krista Wallace-Boaz, piano 

Student Recital 


Tuesday Evening 
November 22, 2005 
8:30 p.m. 

Malcolm Bird Recital Hall 



Smoking is not permitted in the School of Music building. In the unlikely event of fire or 
other emergency, please walk to the nearest exit. The use of recording devices is strictly 
prohibited. Please silence cell phones, electronic watches and pagers. Thank you. 

PROGRAM 


Ballade 

Frank Martin 
(1890-1974) 

Arrows of Time 

I. Jazz feeling 

II. Slow - freely 

III. J = 160-164 

Richard Peaslee 
(b. 1930) 

INTERMISSION 


Concerto per Trombone 

I. Adagio 

II. Allegro assai 

G. Christoph Wagenseil 
(1715-1777) 

Piece in Et, minor 

J. Guy Ropartz 
(1864-1955) 



PROGRAM NOTES 


Frank Martin (b . Geneva 1890-d. Nov. 21,1974) was a prolific and well- 
respected composer, performer, and educator from Geneva, Switzerland. 
He lived and worked throughout Europe in the early and mid-20 th century. 

Martin's teaching experience included working directly with the famed 
music pedagog Emile Jaques-Dalcroze. He went on to teach at the Univer¬ 
sity level and continued as composer and performer. 

Harmony was the most important musical element for Martin, but he also 
wrote in the 12-tone style after 1933. His music can be characterized as 
"harmony within an extended tonality, with a strong personal stamp." 
(New Grove 2001, v. 15, p. 909) 

- Composed in Geneva (1940) Performance time -7Yi minutes 

Richard Peaslee (b. 1930 in New York City) is a graduate of Juilliard and 
studied with Boulanger and Bill Russo. He has composed for stage, film, 
jazz ensemble, and pieces like "Arrows of Time" for specific virtuosic 
performers. ( New Grove 2001, v. 19, p. 265) 

Arrows of Time was composed in 1993-94 for NY Philharmonic principal 
trombonist Joe Alessi who premered it on the CD New York Legends. 

-Performance time 12 minutes 

G. Christoph Wagenseil (1715-1777) was a court composer and later a 
music minister in 18 th century Vienna. His Concerto for Trombone does not 
specify that it be performed on alto trombone, but the range and key (E|, 
major / C minor) strongly suggest that this is the intended instrument. 

- Performance time 13 minutes 

Joseph Guy (Marie) Ropartz (b. 1864 - d. Nov 22 nd , 1955) was a French 
composer and conductor. "He was highly regarded by such peers as Dukas, 
Schmitt, and Honegger; Faur6 praised his taste and craftsmanship." (Not 
Grove 2001, v. 21, p. 666) 

Ropartz forged a strong personal style built on post-Wagnerian chromati¬ 
cism towards a rich tonal and modal language. 

The dedication on the Piece in El minor is as follows: 

"concoursdu CONSERVATOIRE NATIONAL DE MUSIQUE de Paris" 

- Performance time 8 minutes 



^'music 


IMVERSIIYqf IDUISVILUE. 

-- 

dare to be great 

presents 


Maggie Snyder, 

viola 

with 

Konstantza Chernov, 

piano 

Guest Recital 

Monday Evening 
November 28, 2005 
8:00 p.m. 

Malcolm Bird Recital Hall 



Smoking is not permitted in the School of Music building. In the unlikely event of fire or other 
emergency, please walk to the nearest exit. The use of recording devices and flash photography is 
strictly prohibited. Please silence cell phones, electronic watches and pagers. Thank you. 


PROGRAM 


30 for viola and electronics 


Sonate Posthume for viola and piano 


Sonata Op. 11, No. 4 for viola and piano 
Fantasie [attacca] 

Thema mit Variationen [attacca] 
Finale (mit Variationen) 


PAUSE 


Sonata for viola and piano 
Impetuoso 
Vivace 
Adagio 


Chris Mandra 
(b. 1966) 

Maurice Ravel 
(1875-1937) 
trans. by Synder 

Paul Hindemith 
(1895-1963) 


Rebecca Clarke 
(1886-1979) 



PROGRAM NOTES 


"My Impressions" 

30 Chris Mandra 

Chris's piece for viola and electronics has 3 different performance possi¬ 
bilities. First, the piece can be played as viola and tape (a pre-set tape of 
composed electronic music with spoken poem); second, as a performance 
of 7 violas played live with headphones so they cannot hear themselves; or 
third, as a performance for 7 violas (one live and 6 recorded). The recording 
consists of the performer's recording of the solo piece 6 different times. The 
score is written and notated in a way that promotes freedom and interpre¬ 
tation by the performer. It lacks rhythmic notation, and uses timings in 
seconds for an estimated length for how long to play each "measure" or 
group of notes. Each time it is recorded, the performer plays without 
listening to the other previous tracks (or a click track). This produces the 
seemingly aleatory effect that is in fact merely lightly randomly phased 
unison violas. The live performance too is played with headphones to 
block sound, so as to be still independent and unaware of the recorded 
violas. 

The original composition for viola and electronics was a mixed media piece 
- the following performance circumstances are given: 

1. It is to be performed by the light of 50 -100 candles, which are all lit 
before the piece starts, and extinguished one by one until the last candle is 
extinguished by the soloist after the last note is played. 

2. there are "dancers" - they do not have to be "trained dancers". 
Really, these are people who are able to move very slowly and gracefully 
doing the following: 

a. the seven ages of man is pantomimed over the length of the piece 
across the back of the stage; 

b. a woman representing "Beatrice" walks slowly across the stage 
to the point where the is a podium where she reads of a poem as specified 
by the composer; 

c. there's a Dante character that walks, slowly, searching, in an 
ever-decreasing circle; 

d. there's a sort of angel (a woman wearing white flowing clothing 
with long hair - preferably long, red/orange hair) flitting about faster than 
the rest, extinguishing the candles over the course of the piece. 

Tonight I play for you the version for 7 violas (6 on tape and one played live 
with pick-up). I recorded this 6 times in the studio at the University of 
Alabama with the generous and awesome help of Professor Marvin Johnson 

and the electronic music folks. Thanks also go to Donald Given for his time 
and efforts. 



SONATE POSTHUME 


Maurice Ravel 


This early work of Ravel's (probably inspired by his colleague, Enescu), 
originally for violin and piano, is an absolute gem of the literature that gets 
less performance opportunity due to the grand nature of its big sister, the 
Sonata for Violin. I became aware of this miniature sonata when I was in 
college and for the last 10 years have promised myself that I would 
transcribe it for viola. The range of the violin part is very applicable to the 
range of the viola, taking advantage of the lush and deep tenor of the 
middle voice. I truly believe that, minus a very few set of measures, it could 
have been written for the viola by Ravel himself, if he had only known to 
do so! 

What I have done to transcribe it for viola is little - it is played at pitch (in 
the original key), and most of it is in the original octave. On a couple of 
occasions when a section resides for the most part in a range that is not the 
right color for the piece on the viola, I transposed it down the octave. 
Interestingly enough, those occasions end up sounding just as bright and 
high on the viola down the octave as they do on the violin in the original 
octave. 

The viola repertoire is grossly inadequate in the category of French Impres¬ 
sionist music. Other than the Debussy Trio for Flute, Harp, and Viola, and 
transcriptions of other works, like the Franck Violin Sonata, little was 
written for our instrument by composers of that type. By transcribing this 
piece, perhaps one more selection can be added to the sparse set. 

Sonata Op. 11 No. 4 for Viola and Plano Paul Hindemith 

Sonata for Viola and Plano Rebecca Clarke 

Though little was written for the viola by the "greats" of the Impressionist 
period, there are works that I believe display hints of the language indica¬ 
tive of the period, perhaps influences of those who were friends or 
colleagues. Though Clarke was not French (she was in fact British, though 
living in America by the time the viola sonata was written in 1919), she did 
have an acquaintance with Ravel. Clearly her music (in particular the viola 
sonata) was influenced by the works of Ravel and Debussy. The music gives 
the impression of Debussy, with the lush texture of the music, the grand 
and expansiveness of the gestures, the complex harmony (prolific use o 
whole tone and pentatonic scales included), and its very nature of being 
atmospheric. 



The Clarke Sonata is not only interesting because of its link to Impressionist 
music, but also because the piece itself has a particularly interesting 
history. Clarke entered the sonata in the Elizabeth Sprague Coolidge 
Composition Competition in 1919, and was originally tied for first place 
with Ernst Block (the piece was the Suite for Viola and Piano). Coolidge 
eventually awarded Bloch the 1 st place award and Clarke the 2 nd Prize, even 
though the press was told that the judges actually favored the Clarke to the 
Bloch. There is much speculation as to why this was done. Clarke did 
eventually win the competition in 1921 with her Piano Trio. Both pieces to 
this day still remain major staples of the viola repertoire. 

Tied to the Clarke in more ways than one is the Hindemith Sonata, Op. 11 
No. 4. It too is full of rich harmonies and constant fluxing of mood, gesture, 
and atmosphere. It favors the Clarke in its persistent use of the whole tone 
scale and other Impressionist techniques. Though not as large of a sonata 
(it is considerably shorter, by about 7 minutes), it is no less grand in its 
dramatic ending. The variations that run through out the II and IE 
movement (which all non together without stopping - the entire piece is 
attacca ) vary the multiple versions of theme and harmony that Hindemith 
has chosen for each movement. Hindemith still uses the harmonic lan¬ 
guage indicative of him (the ever-resolving movement of Vi steps, and the 
chronic obsession with the tritone, to name two of my favorites). The 
language is more tonal, romantic, thematic and lighter than his later works, 
like the Op. 25's of the viola repertoire, though not as reliant on folk tunes 
as the viola concerto Der Schwanendreher. Nonetheless, it is melodically and 
thematically driven, and still makes great use of Slav rhythms. It is an early 
work, and was presented on Hindemith's first public concert after the war 
in 1919, along with his String Quartet and Violin Sonata (Op. 11). 

If Hindemith and Clarke were French there would be no question that these 
two pieces fall into the French Impressionist style - they are both so 
atmospheric. I couple them here with the Ravel because I feel they are 
closely related in the sharing of the language. The two pieces also share a 
couple of other things. Both were written in 1919, and both were written 
by professional concert violists who wrote a lot of music for their instru¬ 
ments. These two composer/violists wrote music for the viola that was 
plentiful in musical depth and indicative of the great voice of the viola. 
They knew what worked on their instrument and wrote with that in mind. 
I absolutely love playing this repertoire and hope you will enjoy it as well. 


Thank you for joining me. 


-Maggie Snyder 




IMVERSITYoflOUISVILLE, 
*+ " -^ 

dare to be great 

presents 


University Jazz 
Combos 


Natalie Boeyink, Sam Farley, 
Jason Foureman, and 
Tyrone Wheeler, directors 

Alexis Marsh and Matt Yarborough, 
assistant directors 


Tuesday Evening 
November 29, 2005 
8:00 p.m. 

Malcolm Bird Recital Hall 



Smoking is not permitted in the School of Music building. In the unlikely event of fire or 
other emergency , please walk to the nearest exit. The use of recording devices is strictly 
prohibited. Please silence cell phones, electronic watches and pagers. Thank you. 

PROGRAM 

"Jack De Johnette" Combo 

Tyrone Wheeler, director 
Alexis Marsh, assistant director 

Minority Gigi Gryce 

Eighty One Miles Davis and Ron Carter 

Syeeda's Song Flute John Coltrane 


Zach Driscoll, alto saxophone 
Nate McCoy, tenor saxophone 
Bill Clark, piano 
Paul Bucholz, bass 
Greg Artry, drums 


"Kenny Clarke" Combo 

Sam Farley and Jason Foureman, directors 

Just in Time Jule Styne 

Christmas Time Is Here Vince Guaraldi 

Lullaby of Birdland George Shearing 


Tommy Zinninger, tenor saxophone 
Sam Farley, piano 
Jenna Mattingly, bass 
Doug Dallman, drums 



"Elvin Jones" Combo 

Tyrone Wheeler, director 
Matt Yarborough, assistant director 


Just Friends John Klenner and Sam M. Lewis 

Dirk's Works Dizzy Gillespie 

David Whiteman, alto saxophone 
Merritt Navazio, alto saxophone 
Allison Cross, trombone 
Mary Ann Mattingly, piano 
Pat Thomas, guitar 
Jenna Mattingly, bass 
Phil Turner, drums 


Tito Puente 
David Torres 

Jake Goran, alto saxophone 
John Pollard, alto saxophone 
Luke Barker, tenor saxophone 
Brent Hall, trumpet 
Allis on Cross, trombone 
Bill Clark, piano 
Natalie Boeyink, bass 
Evan Pouchak, drums 
Dan Dorff, percussion 
Alexis Marsh, percussion 


Latin Jazz Ensemble 

Natalie Boeyink, director 

Fiesta a la King 
Afro-Cuban Fantasy 




UNIVERSITY of IOUISVILLE 

-«*■ -—. 

dare to be great 


presents 


University 
Cello Studio 
Recital 


Wednesday Evening 
November 30, 2005 
8:00 p.m. 

Malcolm Bird Recital Hall 



Smoking is not permitted in the School of Music building. In the unlikely event offire or other 
emergency, please walk to the nearest exit. The use of recording devices and flash photography is 
strictly prohibited. Please silence cell phones, electronic watches and pagers. Thank you. 

PROGRAM 


Suite in C Major, BWV 1009 

Prelude 

Erin Cassel, cello 

J. S. Bach 
(1685-1750) 

Sonata in G Major 

Allegro brilliante 

Jean Baptiste Breval 
(1756-1825) 

Maggie McIntyre, cello 
John Hernandez, piano 


Concerto in C Minor Johann Christian Bach 

Allegro molto ma maestoso (1735-1782) 

Katie Schladand, cello 
Myco Tran, piano 


Concerto in G Minor, Opus 49 

Allegro 

Dimitri Kabalevsky 
(1904-1987) 

Charlie Patton, cello 
Jim Dersch, piano 


Sonata in G Major, BWV 1027 

Adagio 

Allegro ma non tanto 

J. S. Bach 

Kristin Roehrig, cello 
Jack Ashworth, piano 


Concerto in D Minor 

Andante - Allegro vivace 

Edouard Lalo 
(1823-1892) 

Frederick Speck, cello 
Denine LeBlanc, piano 




J. S. Bach 


Suite in C Major, BWV 1009 
Sarabande 
Gigue 

Clayton Vaughn, cello 


Kol Nidre, Opus 47 


Nicole Boguslaw, cello 
Jim Dersch, piano 


Concerto in C Major 
Moderato 


Max Bruch 
(1838-1920) 


Franz Joseph Haydn 
(1732-1809) 


Marlene Ballena, cello 
Cary Cobb, piano 




School of • 

music 

INlVERSllYof 1 DUISVHIE 

dure to be great 


Thursday, December 1, 2005 
3:00 p.m. 

School of Music Room 267 


Sonata in C Major, Op. 15 
I. Allegro spiritoso 

Matt Wallen, classical guitar 
MUS 211 / Walker 


II mio tesoro 

from Don Giovanni 


Bill Coleman, ttmor 
MUS 211 / Everette 
Mary Ann Mattingly, piano 


Three Fairy Tales 

I. Rumpel-stilts-kin 

II. Thumbelina 

IE. Wee Willie Winkie 

Matt Peyton, horn 
MUS 211 / Heim 
Connie Wilcox, piano 

Eve-Song 
3. Good 

Emily A. McCollough, soprano 
MUS 411/ Tidwell 
Samuel Hodges, piano 


Variationen, Op. 59/3 


Convocation 


Mauro Giuliani 
(1781-1829) 


W. A. Mozart 
(1756-1791) 


Dennis Leclaire 
(b. 1950) 


Jake Heggie 
(b.1961) 


Jan Koetsier 
(b. 1911) 


Nickie Lewis, horn 
MUS 311 / Heim 
Connie Wilcox, piano 




Moonfall 

from The Mystery of Edwin Drood 

Rupert Holmes 
(b.1947) 

Kelly Ballou, soprano 

MUS 203/Tidwell 

MUS 109 / Lloyd / Ramach 
Kimcherie Lloyd, piano 


Intrada 

Otto Ketting 
(b. 1935) 

Kate Reyman, horn 

MUS 203 / Heim 


from Songs of Travel Ralph Vaughan Williams 

Whither Must I Wander (1872-1958) 

Bright Is the Ring of Words 

William Mills, tenor 

MUS 511/Tidwell 
Robert L. Boozman, piano 





School of 


music 


IMVERSITYqf KXJLSVILLE, 

dan tf to be great 


Thursday, December 1, 2005 
3:00 p.m. 

Malcolm Bird Recital Hall 


Trio Sonata in C Major 
Vivace 

Tyra Blasher,/2ufe 
MUS 403 / Gottlieb 
Jack Ashworth, harpsichord 
Joe Ortigurea, violin 
Marlene Ballena, cello 

Sonata in F Major, Hob. XVI/23 

Sandra Duran, piano 
MUS 204 / Kee 

Symphonie Espagnole for violin & piano. Op. 21 
II. Scherzando 

Alexandra Schaefer, violin 
MUS 312 / Rafferty 
Austin Echols, piano 


Piece for flute alone 


Amanda Taylor, flute 
MUS 405 / Karr 


Sonata in F Major, Op. 10, No. 2 
I. Allegro 

Adam Mills, piano 


Ludw 


MUS 203 / Kee 


Convocation 


J. S. Bach 
(1685-1750) 


Joseph Haydn 
(1732-1809) 


Edouard Lalo 
(1823-1892) 


Jacques Ibert 
(1890-1962) 


ig van Beethoven 
(1770-1827) 




J. S. Bach 


>onata No. 1 in G Minor, BWV 1001 
Fuga 


Chris Stewart, violin 


MUS 311 / Rafferty 


k>nata No. 1 in G Minor J. S. Bach 

Presto 

Cordia Thompkins, violin 
MUS 211 / Ratzenboeck 

Georg Philipp Telemann 
(1681-1767) 


Janine Bonacum,/Zwte 
MUS 511/Gottlieb 

Prelude in C Major, Op. 102, No. 1 York Bowen 

(1884-1961) 

Myco Tran, piano 
MUS 111 / Cherrix 


Fantasia in A Minor 
Grave 
Vivace 
Adagio 
Allegro 






School of • 


music 

INIVERSIlYqflO^ 


dare to be great 


Thursday, December 1,2005 Convocation 

3:00 p.m. 

School of Music Room LL65 


Ein Liebeslied? 


Matt Greenwood, percussion 
MUS 403 / Byrne 


Nebojsa Zivkovic 
(b. 1962) 


Three Ricercars Giovanni da Palestrina 

Ricercar del Primo Tuono (1525-1594) 

Charles S. Blanton, double bass 
MUS 203 / King 
Alice Markiewicz, double bass 
Chris Korenkiewicz, double bass 
Jeffrey McCauley, double bass 


Fantasia 

James Hafley, euphonium 
MUS 211/Jones 
Deborah A. Dierks, piano 

Concerto in E-flat 
Allegro 

Don Johnson, trumpet 
MUS 203 / Tunnell 
Deborah A. Dierks, piano 


Gordon Jacob 
(1895-1984) 


Franz Querfurth 
(1750-?) 


Fantasia per trombone 


Frigyes Hidas 
(b. 1928) 


Audrey Davis, trombone 
MUS 303 / Shuster 




Variations sur Le Carnaval de Venise Jean-Baptiste Arban 

(1825-1889) 

Brendan Vincent, euphonium 
MUS 411 / Jones 
Monica Clarke, piano 


Concerto for Trumpet 
Allegro moderato 


Ryan Nottingham, trumpet 
MUS 305 / Tunnell 
Deborah A. Dierks, piano 


Oskar Bohme 
(1870-1938) 


Sonate 

Allegro pesante 

Sara Doolin, tuba 
MUS 312 /Jones 
Deborah A. Dierks, piano 

Sonata for Unaccompanied Euphonium 
II. Song 


Paul Hindemith 
(1895-1963) 


Fred L. Clinard 


Jeff Buehring, euphonium 
MUS 411 /Jones 




UNIVERSITY of IDUISVILLE. 

^ ' -■ 

dare to be great 

presents 


University 

Woodwind 

Ensembles 

John Moore and 
Dallas Tidwell, directors 


Thursday Evening 
December 1, 2005 
8:00 p.m. 

Malcolm Bird Recital Hall 



Smoking is not permitted in the School of Music building. In the unlikely event of fire or 
other emergency, please walk to the nearest exit. The use of recording devices is strictly 
prohibited. Please silence cell phones, electronic watches and pagers. Thank you. 

PROGRAM 


Brandenburg Concerto No. 3 
Finale 


Ye Banks and Braes O'Bonnie Doon 


Serenade, Op. 20 
Allegro piacevoli 
Larghetto 
Allegretto 

Two Rags for Saxophone Ensemble 
Sad Rag 
Glad Rag 


Johann Sebastian Bach 
(1685-1750) 
trans. Patrick 

Percy Aldridge Grainger 
(1822-1961) 

Edward Elgar 
(1857-1934) 
trans. Worley 

Arthur Frackenpohl 
(b. 1924) 


University Saxophone Orchestra 


Drastic Measures Russell Peck 

Poco adagio, molto espressivo (b. 1945) 

Allegro 

Jennifer Hoffmann, soprano saxophone 
Kevin Arbogast, alto saxophone 
Thomas Zinninger, tenor saxophone 
Daniel Reams, baritone saxophone 


London Trio No. 1 
Andante 

Allegro moderato 

Lara Wolff, flute 
Andy Buchholz, oboe 
Ashley Pickering, bassoon 


Franz Joseph Haydn 
(1732-1809) 



Capriccio 


A Study in Contrasts 

Octet, Op. 166 
2. Adagio 

Serenade No. 10, K. 361 
Rondo 


Ira P. Schwarz 
(b. 1922) 

Sammy Nestico 
(b. 1924) 

Franz Schubert 
(1797-1828) 

Wolfgang Amadeus Mozart 
(1756-1791) 


University Clarinet Choir 


University Saxophone Orchestra 

John Moore, director 


Jennifer Hoffmann 

soprano 

Kevin Arbogast 

alto 

Amy Knight 

alto 

Matthew Reidinger 

alto 

Zach Driscoll 

alto 

Adam Ehrenfels 

alto 

Thomas Zinninger 

tenor 

Melanie Pulliam 

tenor 

Daniel Reams 

baritone 

Kevin Corcoran 

bass 


University Clarinet Choir 

Dallas Tidwell, director 

Amanda Wright 
Chris Phillips 
Adam Thomas 
Carolyn Fassio 
LaShanda Walker 
Michael Burkhead 
Jennifer Hoffmann 




niversi 
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Smoking is not -permitted in the School of 
Music building. In the unlikely event of fire 
or other emergency, please walk to the nearest 
exit. The use of recording devices is strictly 
prohibited. Please silence cell phones, elec¬ 
tronic WATCHES AND PAGERS. Also, for the 
safety of the dancers, no flash photography 
is allowed. Thank you for your cooperation. 



University of Louisville Dance Theatre 

'presents 

CLARA S DREAM 

Friday, December 2,2005 at 7:00 p.m. 
Saturday, December 3, 2005 at 3:00 p.m. and 7:00 p.m. 

Margaret Comstock Concert Hall 

Our curtain opens with Clara watching tire snow coming down, and 
her dream begins with tire Christmas Angels who bring news to the 
Sugar Plum Fairy of Clara's impending arrival in the Kingdom of 
tire Sweets. A decorated honor guard escorts Clara to her throne 
and a wonderful pageant is then put on in her honor. This pageant 
opens with tire fiery Spanish Dance, and is soon followed by a 
vibrant Russian Dance, a bright Chinese Dance, a languorous 
Arabian Dance, Tchaikovsky's brilliantly scored dance for Mirli- 
tons, a playful candy cane dance for the Polichinelles, and the great 
sweeping "Waltz of the Flowers." Finally, tire Sugar Plum Fairy and 
her Cavalier dance in a grand pns de deux and the ballet is brought 
to a rousing conclusion by tire famous finale. Each of the characters 
pay homage to Clara and she is presented with a magical Nutcracker 
as token of their love for her and their fondest hopes for her future 
and her destiny. 

Tire first performance of The Nutcracker in December of 1892 began 
a long series of performances of tire ballet, but was itself the end of 
a long train of events. The Imperial Ballet Christmas production in 
1890, The Sleeping Beauty, had been one of the most successful 
ballets ever performed. Marius Petipa, the ballet master and 
principal choreographer for tire Imperial Ballet, had prepaied the 
story with assistance from his boss, Ivan Alexandrovich Vsevolojsky, 
the Director of tire Imperial Theaters. They had commissioned 
Tchaikovsky to write the music; his fine scoie had set a new 
standard for music for the ballet. 

Today, of course, TJte Nutcracker is performed literally thousands of 
times all across tire world every November and December. We 
humbly salute this beautiful tradition and wish all of you a veiy 
happy holiday season. 



CLARA'S DREAM 

Music by Peter Ilyich Tchaikovsky 
Choreography by Cynthia Bronner & Chuck Bronson 
after original choreography by Marius Petipa 


CAST 

Sugar Plum Fairy Tess Bentley 

Cavalier Matthew Sparks 

Clara Moriah Mudd-Kelly 

Snow Scene 

Snow Queen Sara Geary 

choreography by Bronner 

Snowflakes Nicole Andre 

Amanda Bronson 

Meredith Dunleavy 

Sarah Hawkins 

Amber Marquez 

Alexandra Snyder 

Jessica Under'wood 

Kasey White 

Angels 

choreography by Bronson 

Janae Caldwell 

Bailie Hart 

Phoenix-Grace Lackey 

Serah Manetta 

Kennedi Parks 

T'Asia Phillips 

Brittney Pruitt 

Nia Reed 

Grace Riely 

Nutcracker 

Victoria Tharpe 

Aaron Thompson 

Honor Guard Soldiers 

choreography by Bronner 

Kam'Ri Allen 

Katie Allen 

Nicole Asset 

Tabitha Boes 

Natise Brown 

Shanna Gary 

Katherine Holcomb 

Anna Kelecy 

Esther Murphy 

Jessica Whitney 

Claire Wetterer 

Spanish 

choreography by Bronson 


Amanda Bronson Meredith Dunlevy 

Sarah Hawkins Alexandra Snyder 

Kasey White 



Russian 


Chinese 


Dragon 

Arabian 


Mirlitons 


choreography by Jessica Underwood 


Chelsea Cardell 
Erika Galliete 
Ashlee Phillips 


Mara Bartlett 
Stephanie Bronner 


Nicole Andre 
Amber Marquez 


Stephanie Bronner 
Ashley Murray 


Shannon Diedenhofen 
Kathryn Mattingly 
Esther Zusstone 

choreography by Bronson 
Hannah Ritter 
Ashley Murray 

improvisation by cast 

Christina Bronner 
Jessica Underwood 

choreography by Bronner 
Sara Geary 


choreography by Bronner with 


Polichinelles 


choreography by Bronson 


Madeline Ford Ivonne Mora 

Molli Ritter Mallory Tyler 

Sarah Tyler 


Waltz of the Flowers 

Dewdrop Alexandra Snyder 

Flowers Christina Bronner 

Sara Geary 
Amber Marquez 
Jessica Underwood 


choreography by Bronson 


Stephanie Bronner 
Elizabeth Jenkins 
Ashley Murrah 
Kasey White 


Grand Pas de Deux 


choreography by Bronson 
and Bronner after Petipa 


Sugar Plum Fairy & Cavalier 


Finale 


Full cast 


All performers are students of the University Dance Academy. 



The University of Louisville Dance Theatre 


As is the case with many of the country's regional ballet companies, the 
University of Louisville Dance Theatre came into being as an outgrowth of 
the University of Louisville Dance Academy - long the community's major 
source of classical ballet training since 1972. 

Alumni from the U of L Dance Academy and Dance Theatre have danced, 
or are presently dancing, in companies throughout the country and 
Canada including the New York City Ballet, American Ballet Theatre, the 
National Ballet of Canada, Miami City Ballet, Les Ballets Jazz de Montreal, 
Dallas/Ft. Worth Ballet, American Repertory Theatre, Eugene Ballet/Ballet 
Idaho, Dance Kaleidoscope and the Louisville Ballet. Students from the 
Academy have been invited to study at the School of American Ballet 
(school for the New York City Ballet), the School for theSan Francisco Ballet, 
thejoffrey Ballet School, the Pacific-Northwest Ballet School, the school for 
the Pennsylvania Ballet, Alvin Ailey, Houston Ballet, National Ballet of 
Canada School, Royal Winnipeg School and Royal Ballet in London for the 
summers. 

Numerous performing opportunities exist for the dancers at the U of L 
Dance Theatre including the annual Clara's Dream, two Spring seasons, and 
numerous lecture-demonstrations throughout the community. The com¬ 
pany also participates in the annual Southeastern Regional Ballet Associa¬ 
tion Festival. 

Tine University of Louisville Dance Theatre is a member of the Southeast 
Regional Ballet Association, Fund for the Arts; and the Greater Louisville 
Cultural Consortium. 

The company is presently directed by Cynthia Bronner and Chuck Bronson 
and counts fourteen dancers on its present roster with eight apprentices. 



The University of Louisville Dance Theatre - Dancers 

Guest Artist: 

MATTHEW SPARKS recently graduated from Butler University and is 
currently dancing with Dance Kaleidoscope in Indianapolis. He is an 
alumnus of U of L Dance Academy. Matt last danced Cavalier in Clara's 
Dream last year, so we welcome him back. Mr. Sparks is appearing by 
permission of Dance Kaleidoscope of Indianapolis, Indiana. 


NICOLE ANDRE earned her BFA in Dance from Wright State University. 
A U of L Dance Academy alum, she has also studied with Jon Rodrigues, 
Barbara Pontecorvo, Suzanne Walker, Pat White, and Teresa McWilliams. 
After college, Nicole got a job with Sesame Street Live. We are thrilled to 
have Nicole back with the Dance Theatre since she now uses Louisville as 
her home base between Sesame international tours. She has danced with 
"Grungetta the Grouch" in Australia, Korea, Germany, Singapore, Malay¬ 
sia, and Japan. It's fortunate that she loves to travel! 

TESS BENTLEY, a home-schooled senior, has been dancing for ten years 
at U of L. Last summer she attended the RDA Craft of Choreography 
Conference in Utah. She has performed withU of L Dance Theatre in Clara's 
Dream, Raymonda, and Shadowed Contexts, among others. Even as a Dance 
Theatre member, with daily classes and rehearsals, Tess continues to find 
time for riding horses. 

CHRISTINA BRONNER, a freshman at Jefferson Community College, has 
been studying at U of L for twelve years. She has performed with the Dance 
Theatre for several years in ballets including: Tippy Toes by Beth McNeill, 
Moment Pushed, Moment Left by Theresa Bautista, After by Sherry Gilpin, and 
Clara's Dream as Snow Queen, Mirliton, and Arabian. Church activities, 
surfing the web, writing, and reading take up much of Christina s time 
outside of school and dance. 

STEPHANIE BRONNER is a sophomore at Manual High School who has 
been dancing at U of L since she was six. Stephanie lists reading, anime, 
internet surfing, and hanging out with friends as her favorite pasttimes. 
She has performed with the Dance Theatre in Sherry Gilpin's After, and 
Clara's Dream in Spanish, Russian and children's roles before becoming a 
member of Dance Theatre. 

AMANDA BRONSON is in her second year as a member of the Dance 
Theatre and performed in Morning in May as an Apprentice and in Clara s 
Dream and Spring Gala 2005. A junior at Presentation Academy Amanda 
enjoys reading, writing, drama, singing, and spending time vsitn 



MEREDITH DUNLEVY, a freshman at Assumption High School, has been 
dancing for eleven years in Colorado, Shreveport (LA), and atU of L, and 
is a new member of the Dance Theatre. Her favorite roles have been "Clara" 
and "Russian” in Clara's Dream. 

SARA GEARY is in the eleventh grade at Manual High School/YPAS. She 
has studied dance just about her whole life with Tara Caldwell, Youth 
Performing Arts School and U of L. Sara enjoyed attending the summer 
program at North Carolina School for the Arts this year. She has performed 
with the Dance Theatre in Rmjmonda, Clara's Dream, and Spring Galas. 

SARAH HAWKINS, also a member of the Louisville Youth Choir and 
Kentucky All-State Chorus, is a senior at Louisville Collegiate School and 
enjoys playing tennis and the piano. She began dance with JoAnn Fryrear 
and has been at U of L for six years. Her favorite parts have been in Clara's 
Dream - "Flowers," "Arabian," and "Spanish." 

ELIZABETH JENKINS, a New Albany High School junior, also enjoys 
performing in musicals. She has been dancing for 14 years and has 
attended intensive summer workshops at Indiana University , River 
North Dance Company, StarSystems Broadway Experience and Superstar 
Tour as well as at U of L. Sheperformed at Derby Dinner Playhouse in CATS 
last summer. 

AMBER MARQUEZ, a 2005 graduate of Manual /YPAS, has been dancing 
for twelve years. She has studied at Louisville Ballet and YPAS as well as 
Studio Elite, Future Stars and Tap to Toe when she was younger. She has 
attended a Louisville Ballet summer intensive and studied with Donald 
Tolj, Helen Starr, Bruce Simpson, Patrick Hinsen, Elizabeth Hartwell, and 
Bettina Darmiento. We welcome Amber to the Dance Theatre for her first 
performance with us - Clara's Dream. 

ASHLEY MURRAY, a home-schooled and Christian Educational Consor¬ 
tium sophomore, has been studying for ten years at Connie's School of 
Performing Arts and U of L Dance Academy. Ashley enjoys playing the 
piano, reading, writing stories, and being a pre-school volunteer at South¬ 
east Christian Church. 

ALEXANDRA SNYDER has been dancing for just six years at Louisville 
Ballet School and U of L Dance Academy. Last summer she attended the 
Walnut Hill School. A home-schooled 10 th grader, Alexandra also is inter 
ested in sports, shopping, politics, reading, and exploring the medical fielc. 
After doing "all the kids roles" in the Nutcracker, this is Alexandra s first 
Clara's Dream with the U of L Dance Theatre. She enjoys watching N 
Ballet dancers, including Wendy Whelan, a U of L alum. 



Mercyhurst College. She performed win-, n n ' ° L ( a um )' and 

McNeiirsMooii/ifMonn'ii^andO^t/ieBrirf^eii^rti^o^^^jg^^l 
pl am .n g weddings, doing mosaic and tile work, and women's ud es He 
admiration for modern dancer Isadora Duncan's feminist and no idea 
views with dance have inspired Jessica as a modern dancer and choreog 
rapher. She is the choreographer for the Russian variation this year. 8 

KASEY WHITE has studied at U of L for seven years. She has studied with 
Saiah Comstock, David Goud, and Theresa Bautista during the U of L 
Summer Intensive and performed with the Dance Theatre in many perfor¬ 
mances. She is in the ll lh grade at Presentation Academy where she 
participates in school clubs and enjoys hanging out with friends and 
listening to music. 


Apprentice II Dancers Mara Bartlett 

Hannah Ritter 

Apprentice I Dancers Chelsea Cardell 

Shannon Diedenhofen 
Erika Galliette 
Kathryn Mattingly 
Ashlee Phillips 
Esther Zusstone 


Immediately following the performance, there will be a receiving 
line in the East hall * so you may greet the cast, excluding the 
angels and soldiers, who zuill be in the basement near the dance 
studios. 


* Exit the concert hall through the main doors and turn left twice. 




Production Personnel 


Composer 

Choreography 


Costume Design 
Lighting Design 
Stage Tech Crew 


Costume Construction 


Peter Ilyich Tchaikovsky 
Cynthia Bronner 
Chuck Bronson 

after Marius Petipa 
Shari Cochran 
Scott Bagley 
Cindy Bagley 
Kevin Dunlevy 
Chris Thompson 
Donnett Boes 
Maria Cahill 
Katrina Gary 
Jennifer Holcomb 
Suzy Joplin 
Andrea Kelecy 
Bonita Tyler 
Gerry White 
Melissa Youngren 


Special Thanks To: 

Kinney Dancewear for gift certificates, hospitality table for the dancers 
between performances, and general support of our dancers. 

Barnes & Noble for the book fair. 

All the volunteers who helped with costumes, ushering, and tickets. 

The parents who have waited through the long rehearsals. 

All of those who have helped us in so many zuays that have not been 
mentioned. 



Supporters of the Dance Academy (SODA) 


EXECUTIVE COMMITTEE 
AND GENERAL BOARD: 

Kevin Dunlevy, President 

Shawne Bentley, Vice-President 

Jane Bruning, Chief Financial Officer 

Jennifer Holcomb, Secretary 

Pam Bronner, Treasurer 

Susan Allen 

Katrina Gary 

Andrea Kelecy 

Carol Lambert 

Charlene Mattingly 

Theresa Mudd 

Bill Ritter 

LIFE MEMBERS: 

Dan Assef 

Cindy and Scott Bagley 
Edith Bingham 
Elizabeth and Hal Bogard 
Cynthia Bronner 
Dr. and Mrs. Irvin E. Bronner 
Pam and Edward Bronner 
Linda and Bailey Brooks 
Shari Cochran 
Ellen and Allan Cunningham 
Ann Coffey and Steve Dahmer 
Marian and Kevin Dunlevy 
Katrina and Joel Gary 
Judith Groves Hake 
Margie and Paul Hawkins 
Trudi Hoekstra 
Sally and Tom Hoy 
Veronica Hinton-Hudson 
Suzy and Wayne Joplin 
Carol and Glenn Lambert 
Erin Spears Lawrence 
Charlene and Rick Mattingly 
Debra and John Lentz 
Caroline Martinson 
Les Meek 


LIFE MEMBERS: 

(continued) 

Emily and Dan Murphy 
Robin and Mark Newstadt 
Frank and Jacqueline Riely 
Lisa and Ben Tyler 
Arlette and Robert Uhl 
James and Elizabeth Voyles 
Kay Whelan 
Pamela Yenawine 

ANNUAL MEMBERS: 

Susan and Jack Allen 

Ada Asenjo and Stephen Bartlett 

Dr. Frederick and Shawne Bentley 

Chuck Bronson 

Jane and John Bruning 

Amy and Michael Delaney 

Karen and Tony Ford 

Katherine Groves 

Patricia and Michael Hersey 

Jennifer and Greg Holcomb 

Andrea and Patrick Kelecy 

Robin McNeill 

Micol and Pedro Mora 

Janie and Steve McNeill 

Theresa Mudd 

Helen Mudd 

Ginnel and Tommy Phillips 
Lea Ann and Philip Pipes 
Kathleen and William Ritter 
Kim Schutze and Nilson Lemmon 
Lynn Slaughter 
Sally and Ken Snyder 
Marcia and Joe Souza 
Bonita and Deacon Tyler 
Joan and Jeff Wagner 
Carolyn and Bill Wetterer 
Gerry and Robert White 
Geraldine Woods / LCCC 
Melissa and Duane Youngren 



liviowdna D ante Theatre Events at the School of Music 

M emits are held in Margaret Comstock Concert Hall. 
Cdl392-B52-6B7S wvMwww.uofMaiiceacademy.com for tickets and information. 

Events are subject to change. 

Ptfefaw. Maxell 17 - 7:00 o,m. 

Lecture Demonstration / Theme and Variations 

Friday ^ Saturday. May 19 & 2Q - 7:30 p.m. nig htly 
Spring Cals 


if of L Music Concert Line 
PH: 502-852-0524 
music Joulsvllle ,e d u 


the UofL Dance Academy and one day you too can 
perform in Clnrn s Dreflm! 




movement for pre 


Contact: 

Website: 


Judy Hake, (502) 852-6878 

www.uofldanceacademy.com 


„ •/sst S'" 

ffiS(ms for children and adults. Call SlU 





music 

INiyERSITYc^I QUISVrLLE. 

dare to be great 

presents 


University 
Classical Guitar 
Ensemble 

David Walker, director 


Friday Evening 
December 2, 2005 
7:00 p.m. 

Malcolm Bird Recital Hall 



Smoking is not permitted in the School of Music building. In the unlikely event of fire or other 
emergency, please walk to the nearest exit. The use of recording devices andflash photography is 
strictly prohibited. Please silence cell phones, electronic watches and pagers. Thankyou. 


/ 

Trio\y 


PROGRAM 

Johann Sebastian Bach 
(1685-1750) 

Billie Bradford, Chase Dabney, Matthew Wallen 


Fugue, BWV 1001V 


Daniel Goode 


J. S. Bach 


from Gran Duetto Concertante, Op. 52 ■ 

Andante 

Christina Shank, flute * 
Kevin Shank, guitar 


/ 


Mauro Giuliani 
(1781-1829) 


from Bardenklange, Op. 13 Johann Kaspar Mertz 

An Malvina (1806-1856) 

Dustin Baron 


Bolero 


Dustin Baron, mandolin 
Billie Bradford, guitar 


Raffaele Calace 
(1863-1934) 


Estudio for two guitars 



Agustin Mangore Barrios 
(1885-1944) 

Daniel Goode, Andrew Rhinehart 


Homenaje pour le tombeau de Claude Debussy Manuel de Falla 

(1876-1946) 


Anthony Olympia 



from L'Histoire du Tango 
Cafe 1930 


Brian Glass, trumpet * 
Anthony Olympia, guitar 


AstorPiazzolla 

(1921-1992) 


Pavane pour une infante defunte 

Full ENSEMBLE 


Maurice Ravel 
(1875-1937) 


*guestperformer 


University Classical Guitar Ensemble 

David Walker, director 

Jennifer Baker 
Dustin Baron 
Billie Bradford 
Chase Dabney 
Daniel Goode 
Anthony Olympia 
Andrew Rhinehart 
Kevin Shank 
Matthew Wallen 

Special guests 

Brian Glass, trumpet 
Christina Shank, flute 




School of 


music 

INIYERSIlYof 1DUISVILLE 


dare to be great 


presents 


Brian Glass, 

trumpet 

student of Michael Tunnell 

with 

Krista Wallace-Boaz, piano 
Anthony Olympia, guitar 

Senior Recital 


Sunday Evening 
December 4, 2005 
8:30 p.m. 

Margaret Comstock Concert Hall 



Smoking is not permitted in the School of Music building. In the unlikely event of fire or other 
emergency, please walk to the nearest exit. The use of recording devices andflash photography is 
strictly prohibited. Please silence cell phones, electronic watches and pagers. Thank you. 

PROGRAM 


Sonate en Re Carlo Tessarini 

Allegro (1690-1762) 

Adagio 
Allegro 

Concert Rondo, K. 371 Wolfgang Amadeus Mozart 

(1756-1791) 

Solo Piece for Trumpet Stefan Wolpe 

1. Graceful, talking (1902-1972) 

2. Not too big, intimate 

Stars in a Velvety Sky (Polka Brillante) Herbert Lincoln Clarke 

J (1867-1945) 


INTERMISSION 


Sonate for B-flat Trumpet and Piano 
Mit Kraft 
Massig bewegt 
Trauermusik, sehr langsam 

Histoire du Tango 
Cafe 1930 


Paul Hindemith 
(1895-1963) 


AstorPiazzolla 

(1921-1992) 


This recital is given in partial fulfillment of the requirements 
for the Bachelor of Music degree. 



PROGRAM NOTES 


Son ate en Re Carlo Tessarini 

(1690-1762) 

The Sonata in D by Italian violinist and composer Carlo Tessarini is a 
wonderfully melodic piece of music in three movements. Originally 
composed for violin and continuo, today the work is commonly performed 
in a transcription for piccolo trumpet and piano by Jean Thilde. the 
composer's work consisted almost entirely of concertos and sonatas and 
his style was characterized by cheerful and clear themes, often with a 
dance quality. 

The first movement, "Allegro," begins with a regal, sparkling clear melodic 
theme followed by a short development section in the dominant key, 
utilizing more arpeggio motives. The movement concludes quite asser¬ 
tively with a restatement of the first theme. The second movement, 
"Adagio," is in the relative minor with its melody full of despair, and 
contrasts greatly with the first movement. The final movement, another 
"Allegro," is a courtly dance in 3/8 time. The form follows that of the first 
movement, beginning with a joyous and buoyant first theme that repeats 
followed by a section in the dominant key which uses more chromatic 
tones. While the spirit of the first theme returns, it is never actually 
restated, and the work concludes with a final heroic statement by the 
trumpet. 

Concert Rondo, K. 371 W. A. Mozart 

(1756-1791) 

Mozart's Concert Rondo, K. 371, for horn and orchestra, was written in 
March of 1781 and until very recently had been known only as a fragment 
of a larger work. In the mid-1990s the Harvard College Library received a 
gift of over 100 first and early editions of Mozart's music. Included was a 
manuscript section of the composer's earliest horn concerto, K. 370b. 
Mozart s son Carl had literally tom the manuscript to pieces as gifts to 
nobility and dignitaries. The Harvard College Library then worked to 
reassemble the fragments of the work, in which it was discovered that the 
Concert Rondo was actually the second movement of the Concerto, K. 370b. 

The Concert Rondo is heard here on flugelhom in an adaptation by Walter 
Beeler. The work, marked "Allegro," is cheerful and lighthearted and 
consists of two major themes, the first being dance-like and staccato while 
the second is smooth and consists of arpeggios. The piece ends with a 
cadenza and a final statement of the first theme. 



Solo Piece for Trumpet 


Stefan Wolpe 

(1902-1972) 


Solo Piece for Trumpet by Stefan Wolpe is an unaccompanied work in two 
short movements, the first movement, marked "Graceful, talking," is 
written for C trumpet and the second, "Not too big, intimate," for the F alto 
trumpet, which was at one time a popular orchestral instrument that has 
since fallen into disuse. Here the movement will be transposed down and 
performed on B-flat flugelhorn. 

Wolpe's many influences included jazz, Hebrew and oriental songs, and 
atonality, and he used a modified serial technique. His music reflects a 
desire to provide an alternative to the goal-oriented forms of traditional 
tonality. In this piece the phrases are fractured and made irregular by 
displacing fragments of motives and by octave. 

Stars in a Velvety Sky ( Polka Bmllante) Herbert L. Clarke 

(1867-1945) 

Herbert L. Clarke's solo for B-flat comet, "Stars in a Velvety Sky," is a 
wonderful example of the Romantic showpiece. Certainly the best-known 
comet player of his day, Clarke is largely remembered as a soloist for the 
John Philip Sousa Band. This piece, in fact, is dedicated to John Philip Sousa 
and is characterized by great fluctuations in tempo and style was well as 
the heavy use of chromatic tones. 

After a short introduction by the piano, the comet enters boldly with a 
cadenza before the piece moves to a jovial, almost comical first theme 
which then leads to a bravura section to demonstrate the soloist's technique. 
What follows is a graceful theme in great contrast to any previous material 
and it is then followed by a simple and light triple-tongued section. The 
work concludes with yet another cadenza and a restatement of the first 
theme. 

Sonata for B-flat Trumpet and Piano Pa ul Hindemith 

(1895-1963) 


Paul Hindemith's Sonata for B-flat Trumpet and Piano is considered by many 
the most emotionally demanding work in the solo ^P^ ^P erto ^ e ; 
Composed in 1939, it reflects the difficult times of the early WWII era. Th 
three contrasting movements of the sonata depict a spectrum of emotions, 
rage, wailing despair, naivety and regret. 



The first movement, "Mit Kraft" ("With Strength"), begins with a bold theme 
in the trumpet accompanied by an equally urgent march motive in the 
piano. In contrast, nearly every new theme thereafter begins with a sense 
of distance and develops aggressively in intensity. The movement con¬ 
cludes with a despondent restatement of the first theme. The second 
movement, "Massig bewegt" ("Moderately Agitated, Lively") begins with a 
melodic motive in the piano answered by a fanfare-like call in the trumpet. 
These two themes are repeated throughout the movement. The attitude 
here is foolish and na'fve in nature, with no elements of reflection. 

Unlike most sonatas, Hindemith puts the slow movement, "Trauermusik" 
("Funeral Music"), last. It begins with a more rhythmic and angular motive 
in the piano while the trumpet answers with a distant fanfare. These 
themes do less to signal coming danger than speak of now already- 
experienced horrors. The work concludes with a statement of the Bach 
chorale "Alle Menschen miissen sterben" ("All Men Must Die"). 

"Caf£ 1930," Histoire du Tango AstorPiazzolla 

(1921-1992) 

"Cafe 1930" comes from a cycle of Latin-American folk songs called Histoire 
du Tango (History of Tango) written by Argentine bandoneon player and 
composer Astor Piazzolla. The cycle, originally for flute and guitar, will 
be heard here on C trumpet and guitar. Piazzolla’s style included classical 
and jazz influences and come to be known as the "Nuevo Tango" ("New 
Tango ). Initially criticized by tango purists in Argentina, his music made 
a great impression upon young Argentines and the composer came to be 
known as the savior of the tango." Piazzolla describes his own music with 
the equation: Tango+Comedy+Tragedy+Whorehouse= Nuevo Tango. This 
movement is about the cafes where the tango was popularized though it 
was purportedly created in the bordello a generation earlier. "Cafe 1930" 
is heartbreaking and reflective with a sad-yet-sweet middle section. 
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WIVERSlTY^lOJISmE^ 

dare to be great 


presents 


Todd Obidowski 

trumpet 

student of Michael Tunnell 

with 

Connie Wilcox, piano 

Student Recital 

Sunday Evening 
December 4, 2005 
7:00 p.m. 

Margaret ComstockComstock Hall 



Smoking is not permitted in the School of Music building. In the unlikely event offire or other 
emergency, please walk to the nearest exit. The use of recording devices andflash photography is 
strictly prohibited. Please silence cell phones, electronic watches and pagers. Thank you. 


PROGRAM 


Concerto in D Major 
Allegro 
Adagio 
Allegro 


Concerto in E-flat 
Allegro 
Largo 
Vivace 

Solo de Concours 


Sonata for Trumpet 
Allegretto 
Dolce-espressivo 
Scherzo 
Allegretto 


Giuseppe Torelli 
(1650-1708) 


J. G. B. Neruda 
(1708-1780) 


Theo Charlier 
(1868-1944) 


George Antheil 
(1900-1959) 




INIVERSITYof IOUISVILLE 
^ ■ -- 

dare to be great 


presents 


Kathryn S. Waters, 

flute 

student of Kathleen Karr 

with 

Deborah Dierks, piano 
Leah Tasman, flute 

Student Recital 


Sunday Evening 
December 4, 2005 
7:30 p.m. 

Malcolm Bird Recital Hall 



Smoking is not permitted in the School of Music building. In the unlikely event offire or other 
emergency, please walk to the nearest exit. The use of recording devicesandflash photography is 
strictly prohibited. Please silence cell phones, electronic watches and pagers. Thank you. 


PROGRAM 


Kokopeli ^ ^ j ^ 
for solo flute 


Andante and Rondo, Opus 25 4 1 (p 
for two flutes and piano 


Sonata for Flute and Piano, Opus 14 
Allegro deciso 6T 2 : 
Scherzo 
Andante 

Allegro con moto 


PAUSE 


Syrinx {Il:\5 

for solo flute 


Carmen Fantasie 12 ^ ' I 9 

from the opera by G. Bizet 


Katherine Hoover 
(b. 1937) 


Franz Doppler 
(1821-1883) 


Robert Muczynski 
(b. 1929) 


Claude Debussy 
(1862-1918) 


Francois Borne 
(1840-1920) 




School of 
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IMVERSTIYcf I0UISVILLE, 


dare to be great 


presents 


Aaron P. Jent, 

piano 

student o/Brenda Kee 


Senior Recital 


Monday Evening 
December 5, 2005 
7:00 p.m. 

Margaret Comstock Concert Hall 



Smoking is not permitted in the School of Music building. In the unlikely event of fire or other 
emergency, please walk to the nearest exit. The use of recording devices andflash photography is 
strictly prohibited. Please silence cell phones, electronic watches and pacers. Thankyou. 

PROGRAM 


Sonata in E-flat Major, Hob. XVI/49 

Allegro 

Adagio e cantabile 

Finale: Tempo di Minuet 

Joseph Haydn 
(1732-1809) 

Preludes, Op. 11 

No. 1 in C Major 

No. 5 in D Major 

No. 6 in B Minor 

No. 7 in A Major 

Alexander Scriabin 
(1872-1915) 

INTERMISSION 


Waldszenen, Op. 82 

Eintritt 

Jager auf der Lauer 

Einsame Blumen 

Verrufene Stelle 

Freundliche Landschaft 

Herberge 

Vogel als Prophet 

Jaglied 

Abschied 

Robert Schumann 
(1810-1856) 

Ten Pieces, Op. 12 

Legend 

Allemande 

Sergei Prokofiev 
(1891-1953) 

This recital is given in partial fulfillment of the requirements 
for the Bachelor of Music degree. 



PROGRAM NOTES 


Sonata in E-flat Major, Hob. XVI/49 Franz Joseph Haydn 

(1732-1809) 

Franz Joseph Haydn, a lifelong resident of Austria, spent most of his career 
as a court musician for the wealthy Esterhazy family. In his later years, his 
fame and prominence allowed him to travel regularly outside Austria to 
Paris and London. Haydn's keyboard works were generally written for 
private performance and often dedicated to intimate friends. The Sonata 
in E-flat Major, Hob. XVI/49 was written in 1789 at the beginning of his 
engagements outside Austria and was dedicated to Maria Anna von 
Genzinger, one of Haydn's most intimate friends from Vienna. 

Haydn's late style represents the height of the Classical period. His key¬ 
board technique incorporated the integration of melodic ideas into accom¬ 
panying material as well as a continual line of phrasing where one motif 
emerges after another without interruption. The Allegro first movement 
contains a combination of drama, humor, counterpoint, and an expressive 
cadenza. The Adagio movement is a richly expressive ABA movement 
with continual embellishments of the theme. The Finale movement, a 
Tempo di Menuet, is a fine example of Haydn's intimate and often light 
character. 

24 Preludes, Op. 11 Alexander Nikolayevich Scriabin 

(1872-1915) 

Alexander Nikolayevich Scriabin was bom and died in his native city of 
Moscow. Intense study and travel dominated his early years. His early 
music was highly influenced by Chopin, and his Preludes, Op. 11 are often 
compared with Chopin's 24 Preludes, Op. 28. Both sets are similar in 
construction with the pieces following the circle of fifths proceeding 
through each major key to its relative minor key. 

In 1893, Scriabin became acquainted with patron Mitrofan Belyayev who 
enabled the composer to travel through Europe in 1894-96. Almost all of 
the pieces in Op. 11 were written during these years and bear inscriptions 
marking the location of inspiration or composition: Prelude No. 1 in C 
Major, Moscow 1895; Prelude No. 5 in D Major, Amsterdam 1896; Prelude 
No. 7 in A Major, Moscow 1895. Scriabin had previously composed but not 
published the Prelude No. 6 in B minor, Kiev 1889. 

The highly expansive and lyric Prelude in C Major is rhythmically based 
on perpetual quintuplets that lead to a large climatic point of arrival in C 
Major. The Prelude in D Major, an Andante cantabile, contains a richly lyric 
ascending melody cast against an ostinato-like left hand. In the Prelude in 
B minor, an ascending build-up of anxiety and release between both hands 
leads to a tormentuous dominant cadence. The Prelude in A Major contains 
multiple layers of sound with a climbing lyric melody, a broad bass line, 
and an inner melody propelling the piece towards an exciting climax. 



Waldszenen, Op. 82 Robert Schumann 

(1810-1856) 

Robert Schumann was bom in Zwickau, Saxony and remained in Ger¬ 
many for the duration of his life. As a German composer and music critic, 
his interest in music and literature led him to develop a historically 
informed music criticism and a compositional style deeply tied to literary 
models. Written during one of Schumann's most productive periods and 
a time of physical and psychological well-being, the nine pieces of the 
Waldszenen (Forest Scenes) were largely written within a few weeks at the 
end of 1848 while he was living in Dresden. Schumann's Waldszenen is 
representative of 19 ,h -century romanticism and the connection between 
man and nature. The narrative cycle portrays a walk through the Nordic 
woods with various impressions and occurrences. 

In the first movement, Eintritt, Schumann depicts a most pleasant entrance 
into the forest. From here, a sharp prowling motive followed by a flurry 
of motion depicts the hunter on the chase in Jdger auf der Lauer. A beautiful 
lyric scene follows in Einsame Blume, depicting the solitary flower in bloom. 
An eerie trepidation descends in Verrufene Stelle where elements of death 
and tainted alarm describe the haunted spot. The uplifting Freundliche 
Landschaft follows, portraying the pleasant landscape. Moving forward, 
Herberge depicts the friendly lodge house through a flowing and uplifting 
melody with imitation between the hands. Vogel als Prophet follows with 
flight-like ascending motives presenting the bird's prophetic warning into 
the future. In celebration of the hunter's day, Jagdlied offers a merry chase 
in a boundless duple rhythm. Concluding the set, the lyric and nostalgic 
Abschied draws the forest day to an end. 


Ten Pieces, Op. 12: Legend, Allemande Sergei Prokofiev 

(1891-1953) 


Sergei Prokofiev was bom in Sontsovka, Russian Empire (now the Ukraine). 
At the age of 13 he moved to St. Petersburg and began studies at the 
Academy of Music. Being several years younger than most of his class¬ 
mates, he was often viewed as eccentric and arrogant. Prokofiev composed 
Ten Pieces, Op. 12 while a student at the Academy. 


Prokofiev developed a unique percussive style combining strong lyric 
gestures with strong accompanying dissonances. Works from the ear y 
years of his output frequently utilized earlier forms of classical music, often 
with a progressive edge. Legend, written in a folk style, incorporates tone¬ 
painting producing an intimate, reflective sound. It includes a more 
homophonic middle section with an ascendmg melody before returning to 
the original theme. Allemande features a highly dissonant, yet entertaining, 
melodic line which resurfaces throughout the piece, each tune gaming; m 
complexity or intensity. The piece, with a title evoking the baroque dance 
suited is more march-like and takes advantage of Prokofiev s dissonan 
lyricism over the entire range of the piano. 
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dare to be great 


Monday, December 5,2005 Keyboard Area Recital 

3:00 p.m. 

Margaret Comstock Concert Hall 


Prelude and Fugue in D Major, BWV 532 Johann Sebastian Bach 

(1685-1750) 

Janet Tsai, organ 
MUS 603 / Boozman 


Song Without Words, Op. 30, No. 6 
Venetian Boat Song No. 2 

Alysson Riffe, piano 
MUS 211 / Kee 


Felix Mendelssohn 
(1809-1847) 


Sonata in D Major, Hob. XVI/19 
I. Moderato 


Aaron Craker, piano 
MUS 112 / Kee 


Joseph Haydn 
(1732-1809) 


Moments Musicaux, Op. 94 
No. 6 in A-flat Major 

Russ Wallace, piano 
MUS 311/ Kee 


Franz Schubert 
(1797-1828) 


Rondo in D Major, K. 485 Wolfgang Amadeus Mozart 

(1756-1791) 

Myco Tran, piano 
MUS 111 / Cherrix 


Kinderszenen, Op. 15 

8. Am Kamin 

9. Ritter vom Steckenpferd 

10. Fast zu emst 

11. Furchtenmachen 


Robert Schumann 
(1810-1856) 


Virginie Achim, piano 
MUS 413 / Oliphant 
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dare to be great 

presents 


University String 
Chamber Music 
Recital 


Monday Evening 
December 5, 2005 
8:00 p.m. 

Malcolm Bird Recital Hall 



Smoking is not permitted in the School of Music building. In the unlikely event offire or other 
emergency, please walk to the nearest exit. The use of recording devices andflash photography is 
strictly prohibited. Please silence cell phones, electronic watches and pagers. Thank you. 


PROGRAM 


Quartet in A minor. Opus 29 
Allegro ma non troppo 

Chris Stewart, violin 
Monica Clarke, viola 


Franz Schubert 
(1797-1828) 


Cordia Tompkins, violin 
Charlie Patton, cello 


Ricercar Giovanni Palestrina 

(1524-1594) 

Charles Blanton, Alice Markiewicz, 

Chris Korenkiewicz & Jeffrey McCauley, basses 


Allegro and Rondo 
Allegro 


Joseph Fodor 
(1752-1828) 

Leslie Heinzen & Elizabeth Wooldridge, violins 


Quartet in G Major, K. 156 
Presto 
Adagio 

Arezou Etemad, violin 
Sarah Speck, viola 


Wolfgang Amadeus Mozart 
(1756-1791) 

Stephen Johnson, violin 
Katie Schlandand, cello 


Eight Pieces for Violin and Cello, Opus 39 
Cradle Song 
Etude 

Nicole Reiter, violin 
Nicole Boguslaw, cello 


Reinhold Gliere 
(1875-1956) 


Nina 


Frances Aquino 
(b. 1960) 

Elizabeth Adams & Nicholas Wooldridge, basses 
Kimcherie Lloyd, piano 


INTERMISSION 



Trio (1985) 
Moderato 


Alfred Schnittke 
(1934-1998) 

Scott Moore, violin 
Jim Dersch, viola 
Marlene Ballena, cello 


Duo in C Major, Opus 8 
Allegro moderato 


Alice Buchanan, violin 
Amy Dockery, viola 


Ignaz Josef Pleyel 
(1757-1831) 


Quartet in C minor. Opus 18, No. 4 Ludwig van Beethoven 
Allegro ma non tanto (1770-1827) 

Lia Ramirez, violin Alexandra Schaefer, violin 

Scott Farley, viola Maggie McIntyre, cello 

Andante scherzoso quasi allegretto 

Gerome Stewart, violin Juan Carlos Ortega, violin 
Alisson Reber, viola Erin Cassel, cello 


Duo in D Major 
Allegro moderato 


Gioacchino Rossini 
(1792-1868) 


Ben Soli ee, cello 
Adam Cobb, bass 
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INlVERSITYof IOUISVILLE. 


dare to be great 


presents 


Preparatory 

Department 

Recital 


Saturday Afternoon 
December 10, 2005 
1:00 p.m. 

Malcolm Bird Recital Hall 



Smoking is not permitted in the School of Music building. In the unlikely event of fire or other 
emergency, please walk to the nearest exit. The use of recording devices andflash photography is 
strictly prohibited. Please silence cell phones, electronic watches and pagers. Thank you. 


PROGRAM 

Long, Long Ago 

Thomas Haynes Bailey 

Jolly Old St. Nick 

American Carol 

Joshua Olliges, piano 

Student ofDenine LeBlanc 

Ode to Joy (adapted) 

Ludwig van Beethoven (1770-1827) 


Morgan Hines, piano 

Student ofDenine LeBlanc 

Minuet in G 

Ludwig van Beethoven 


Christian Taylor, violin 

Student ofPaola Manrique 

Flamenco 

Catherine Rollin 

Cuyuni Arno, piano 

Student ofDenine LeBlanc 

A 16th-Century March Williard Palmer and 

Amanda Vick Lethco 

Playful Puppy 

Linda Niamath (b. 1939) 


Nicholas LeClaire, piano 

Student of Drew Foley 

The Haunted Mouse 

Nancy and Randall Faber 

The Juggler 

Nancy and Randall Faber 

Abigail Stewart, piano 

Student of Connie Hensley Golden 

Gavotte 

Michael Praetorius (1571-1612) 

Cradle Song 

Johannes Brahms (1833-1897) 


Leigh Ann Perdue, flute 

Student of Rebecca Johnson 



Tarantella 

Frank Lynes 

Morgan Boyce, piano 

Student of Connie Hensley Golden 

Camptown Races 

Stephen Foster (1826-1864) 

Ode to Joy 

Ludwig van Beethoven 

Brandon McFadden, piano 

Student of Connie Hensley Golden 

Amazing Grace 

Traditional American Melody 

Marium Malik, guitar 

Student of Mark Monfalcone 

Eine Kleine Nachtmusik W. A. Mozart (1756-1791) 

The Bubble 

C. Bowman 

Quinten McFadden, piano 

Student of Connie Hensley Golden 

Amazing Grace 

arr. by Nancy and Randall Faber 

Kendra Stevens, piano 

Student of Connie Hmsley Golden 

Lightly Row 

Folk Song 

Emma Workman, violin 

Student ofPaola Manrique 

The Woodchuck Chucks Wood Nancy and Randall Faber 

Sarah Cornell, piano 

Student of Connie Hensley Golden 

Caro mio ben 

Tommaso Gioradani (1730-1806) 

Jacob Hein, voice 

Student ofLorie Williamson 

Spanish Caballero 

Nancy and Randall Faber 

April Fowler, piano 

Student of Todd Ihrig 



Gavotte from Mignon Ambroise Thomas (1811-1896) 

Annie Mattingly, violin 
Student ofFranzeli Sharp 

The Mermaid Nancy and Randall Faber 

Skip to My Lou 

Nick Fowler, piano 
Student of Todd Ihrig 

O Holy Night Adolphe Adam (1803-1856) 

I'm Not That Girl from Wicked Stephen Schwartz (b. 1948) 

Shelby Powell, voice 
Student ofLorie Williamson 

Canon in D Johann Pachelbel (1690-1750) 

Carrie Brandt & Lily Lyons, violins 
Students ofFranzeli Sharp 

Sonatina in C Major, Op. 36, No. 1 Muzio Clementi (1752-1832) 
III. Vivace 

Marion Taylor, piano 
Student of Todd Ihrig 

Take It Easy Frey, Hensley, Brown (The Eagles) 

Todd Mortenson, guitar 
Student of Mark Motifalcone 

Sonata in C-Sharp Minor Antonio Soler (1729-1783) 

Cletus Amlung, piano 
Student ofDenine LeBlcmc 

Panis Angelicus Cesar Franck (1822-1890) 

When Love Is Kind Anonymous 


Lynn Baker, voice 
Student ofLorie Williamson 
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Preparatory Department 
presents 


Sunday, December 11,2005 String Recital 

11:00 a.m. Students of Carol B. Hughes 

Malcolm Bird Recital Hall Florence Pilkinton, accompanist 


Twinkle, Twinkle, Little Star 
A, B, and Theme 


Kate Dutton 


Shinichi Suzuki 
(1898-1998) 


May Song Folk Song 

French Folk Song Folk Song 

Ciara Whelan 


Happy Farmer 

Elizabeth Spath 

Robert Schumann 
(1810-1856) 

Two Grenadiers 

Beth Mullins 

Robert Schumann 

Minuet 

Daniel Varghese 

Luigi Boccherini 
(1782-1805) 

Concerto in A Minor 
m. Presto 

Brittany Waiters 

Antonio Vivaldi 
(1675-1743) 

Jingle Bells 

Ensemble 

Traditional 
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dart' to be great 


Preparatory Department 
presents 


Sunday, December 11,2005 Studio Recital 

3:00 p.m. Piano Students of Drew Foley 

Malcolm Bird Recital Hall 


Menuet en rondeau 
March of the Goblins 


Jean-Philippe Rameau 
(1683-1764) 

Boris Berlin 
(1907-2001) 

Maddie Wilcke 


Wind in the Trees 


Nancy & Randall Faber 

Mridul Bansal 


Old MacDonald Had a Song 

Jacob Evans 

Traditional 
arr. Faber & Faber 

CDEFG March 


Faber & Faber 

All the Stars are Shining 

Peter Hurst 

Faber & Faber 

Partners at C 


Faber & Faber 

Train's A-Comin' 


Faber & Faber 


Christopher Hurst 


(continued on reverse) 




Are You Sleeping? 

Once There Was a Princess 


Faber & Faber 
Faber & Faber 


Hayley Stewart 


No Moon Tonight 

Faber & Faber 

< 

Kaleidoscope Colors 

Nancy Faber 

Sydney Stewart 

My Pony 

Traditional 
arr. Faber & Faber 

Gymnastics 

Faber & Faber 

Amanda Lifson 

The Horseman's Night Ride 

Faber & Faber 

Dance of the Irish 

Faber & Faber 

Caroline Mullins 
(guest artist) 

Spanish Caballero 

Faber & Faber 

Polka, Op. 39, No. 2 

Dmitri Kabalevsky 
(1904-1987) 

Anisha Datta 

Minuet in A Minor 

Johann Krieger 
(1651-1735) 

Study in C Major, Op. 777, No. 3 

Carl Czerny 
(1791-1857) 

Adrianna Aviles 

Minuet III in G Major 

Johann Sebastian Bach 
(1685-1750) 

She's Like the Swallow 

Maritime Folk Song 


arr. David Duke 


Beth Mullins 



Beaumont 









The Fayette County Public Schools 

proudly presents the 
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pmpljomc ?Banb 
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“It’s About Kids” 
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Chicago 3liltoa Jnt&inaiwMul fMaMwcai 
Wedncddag, tDecem&cx 14, 2DC5 
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August 5,2C05 


Beaumont Middle School Sjmphonic Band 
2080 Georgian Way 
Lexington, KY -10501 

Dear Band Members: 

On behalf of the Commonwealth, Glcnna and I offersincere congratulations to 
the Beaumont Middle School S>mphonic Band of Lexington, Kentucky. Your selection 
to participate in the 2005 Midwest Oinic is an impressive honor. Being one of only three 
middle school ensembles invited to perform at tltis prestigious event illustrates the 
quality you have achieved. 

'Hie dedication of all those involved in jour music program is recognized and 
respected. Your band directors are to be congratulated for a job well done. Parents, and 
others who have supported )ou throughout the years, also helped make tltis achievement 
possible. I know all of Kentucky shares the pride felt by your friends and families. 

As you continue to excel in jour field, please know that jour hard work and 
commitment to excellence are greatly appreciated by all Kentuckians. Best wishes as >ou 
travel to Qticago. I am confident that it will be a superior performance. 




An EQUAL OPPd 




Lexington-Fayette Urban County Government 

Teresa Ann Isaac. Mayor 


October 2005 


Dear Ms. Elliott and Symphonic Band Members: 

On behalf of the Lexington-Faycttc Urban County Government, I congratulate you, your 
staff and the Beaumont Middle School Symphonic Band. To be chosen as one of only 
three middle school bands world-wide to perform at the Midwest Clinic in Chicago is 
truly an exceptional achievement. There could be no greater recognition than an 
invitation to perform at this prestigious conference. 

It is with much pleasure as your Mayor to convey to you die pride that Lexington and the 
entire Central Kentucky community feels as you represent Lexington-Fayette County and 
Beaumont Middle School in December. I am sure this experience is one that the band 
members, their family and friends will remember for a lifetime. 



Sincerely, 

i OlAA 

esa .Ann Isaac 
M&vor 


% a* 










A Tradition of Excellence 


Smart M. Silbcrman 
Superintendent 

August 3, 2005 


To the Midwest Clinic: 

it is with great pride and excitement that we share with you the talents of the Beaumont Middle School 
Symphonic Band. Their selection for participation in the Midwest Clinic is indeed an honor for these 
students. This honor has been bestowed upon these students due to their dedication to long hours of 
rehearsal, the love of music and the desire to succeed. 


Beaumont Middle School is privileged to have the Director of Bands, Teresa Elliott and the Associate 
Director, Ashley Bum's, leading our students on this musical journey. They arc instilling in our 
students die commitment tltat it takes to reach the top and now they arc enjoying the rewards from this 
commitment. 


I am honored to congratulate the musicians in 
accomplishments and present them to you for 



the Beaumont Middle School Symphonic Band on their 
your entertainment. 



SS/ckn 
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Beaumont Middle School Jfome of the CoCts 


TO THE 2005 MIDWEST INTERNATIONAL BAND AND ORCHESTRA CLINIC. 


What a high honor it is for me Beaumont Middle School S'" Grade Concert Band to 
perform at this most prestigious conference! On beholf of our entire school community, 
t hank s'ou for the invitation. \Vc know that you will enjoy the concert. 

We are proud and excited for our band program, a program that each year reaches higher 
levels of excellence. Just when we think our bands have achieved the ultimate level of 
performance, they surprise us with still another level. This is due to a tremendous 
amount of effort on the part of our students and directors who understand that excellence 
is worth the effort. 

Students in our bands arc among the best kids in America. They are enthusiastic, 
talented, and dedicated young people who strive for success defined ns knowing they 
have worked to become the best they arc capable of becoming. This was evident as we 
observed than practicing in extra sessions during the summer months and belorc school 
and after school in the autumn. We appreciate the effort they hnvc given and we arc 
proud of each one. We arc also thankful Tor their pnrents who hnvc helped make this 
band great and the trip to Chicago possible. 

Ms. Teresa Elliott and Ms. Ashley Burris have provided exceptional leadership in the 
development of the Bcaumopl bands. Current and former students of the band have 
consistently demonstrated outstanding qualities of musicianship at the middle school, 
high school and college levels. Their willingness to lead by example has made it easier 
for their students to give the necessary effort to excel. 

Thank you again for giving opr students and directors an opportunity to showcase their 
talents at the 2005 Midwest Clinic. They will cherish this invaluable experience for a 
lifetime. 


Sincerely, 

f\ot <m,- 

Tom Mowery 
Principal 
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2080 Georgian Way Lexington, Kentucky 40504 (859) 381-3094 
Fax (859) 381-3109 
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Favette County Public Schools 

ThP Favette County Public School District is located in the heart of the Bluegrass, Lexington, Kentucky. The district is the second 
largest in the state of Kentucky with a student population of nearly 32,000 students in primary through grade twelve. Thirty four 
elementary, eleven middle, five high schools and two technical schools comprise the district. 

The highest level of achievement for all students is the top priority in the Fayette County School District. Our ongoing commitment is 
to bring all students to grade level in reading and math, close the achievement gap among students, and ensure that school buildings 
are safe so learning can take place without interruption. Strategic and consolidated planning has provided the blueprint to guide the 
district toward these goals, and action plans have been developed that include instructional strategies to address the needs of each 
student. The mission of the Fayette County Public Schools, with a commitment to equity and excellence, is to educate all students 
through effective teaching for learning. 

Beaumont Middle School 

The Beaumont Middle School community continues to work diligently to become the best middle school in America. Since its 
beginning in 1964 in the middle of a horse farm, well over 10,000 students have attended "the home of the Colts." Even though 
Beaumont is by far the largest middle school in the district, each student is treated as special and the staff goes to great lengths to make 
the school safe, secure and successful for each and every student. The mission of the school is to educate students for a meaningful 
participation in a changing world. Building upon a thorough foundation of basic skills, the school staff respects personal uniqueness 
and educates the whole child to reach maximum potential. By using a team-oriented setting and utilizing input from the entire school 
community, the school is committed to help students (1) achieve academic success, (2) demonstrate appropriate behavior, and (3) 
participate in extra-curricular activities. We sincerely believe that by working in partnership with our parents we can meet the needs of 
each of our children. 

Beaumont Middle School Bands 

The Beaumont Middle School Band Program consists of over 250 students, roughly 25% of the total school population. Beaumont 
musicians consistently place in the Fayette County Honors Bands and District 7 Honor Bands, the Eastern Kentucky University 
Honor Bands, and the Central Kentucky Youth Symphony Orchestras. 

Many of the students began their study of instrumental music in 5 lh grade. The Beaumont Band Program offers sixth grade, seventh 
grade, eighth grade bands daily, as well as an extracurricular jazz ensemble. The Symphonic Band performing at the Midwest Clinic is 
not an auditioned group, thus allowing all eighth-grade musicians the opportunity to participate fully. Beaumont is conveniently 
located in close proximity to the University of Kentucky, Transylvania University, Eastern Kentucky University and Morehead State 
University, thus allowing multiple musical enrichment opportunities. Over 50% of the Symphonic Band members study privately on 
their instruments. 

Most all of the musicians at Beaumont feed into Paul Lanreaee Dunbar and Lafayette High Schools, two of the finest bands in the 
stare -of Kentucky. 

The Beaumont Music Department also boasts three separate and esuepfianal orchestras and choirs, as well as a MIE keyboard lab. 
music is synonymous with distaopiishedL 

TMs tradition af excellence began many yea® ago under the watchful eye of the late Mr. Pete Conley. The expectation of excellence 
continued under the direction of Mr. dote Kutzlo, now Associate Principal of Beaumont Middle School. 

Jazz at Beaumon t 


i fee Jazz Ensemble at Beaumont is open by anaitiiBa ®s 7 :l! and 8 th grade band students and typically rehearses once a week after 
school The group was a featured ensemble at the 2004 Kentucky Music Educators State In-Service Conference, the 2003 and 2004 
Hastens Kentucky University Jazz Festival, and the University of Kentucky “Big Band Blast” last March. The group has featured such 
artists as ’flnoe DIMartino and Miles Osland, 












Teresa ]. Elliott, Conductor 

Teresa Elliott is in her twenty-seventh year of teaching and her 12th with the Fayette 
5°™ ty P ubllc Schools. Ms. Elliott has served as the Director of Bands at Beaumont 
Middle School and Garden Springs Elementary since 2001. Prior to this appointment she 
served as Director of Bands at Henry Clay High School and the School for the Creative and 
Performing Arts in Fayette County. She also serves as adjunct faculty at Transylvania 
University as Professor of Clarinet. 

Groups under her direction have achieved both state and national recognition in marching 
performance, including the Bands of America Grand Nationals Championships, and have 
received exclusively distinguished ratings in concert and jazz performances at all levels. 
While at Henry Clay High School, she initiated the only steel drum band in the state of 
Kentucky; and in 1998, the Henry Clay High School Band performed, at the invitation of 
the Lord Mayor, in the New Year’s Day Parade in London, England. As Director of the 
Paoli Junior Senior High School Band in Paoli, Indiana, Ms. Elliott’s ensemble was the 
Midwestern Representative in the XXIII Olympiad in Los Angeles, California in 1984. 

Ms. Elliott, a native of Winchester, Kentucky and a graduate of George Rogers Clark High 
School, began her instrumental training under Charles F. Campbell, Jr. She earned a Bachelor of Music Education from 
Morehead State University, performing under the baton of Dr. Robert Hawkins. Ms. Elliott holds Masters Degrees in 
Music Education and in Clarinet Performance from the University of Kentucky. During this time she was also a student 
of Anthony Gigliotti, principal clarinetist of the Philadelphia Orchestra, and served as a graduate assistant in Clarinet 
and Instrumental Conducting with Phillip Miller. 

Since 1984, Ms. Elliott has served as a clinician for the Bands of America Summer Symposium and as a facilitator for 
Attitude Concepts for Today. She is an active adjudicator and clinician throughout the state of Kentucky. Ms. Elliott is 
currently a staff member for the Kentucky Ambassadors of Music summer European Tours of 2000, 2002 and 2006, the 
1998 International Bands of America European Tour, and the 1996 Bluegrass Honors Band Tour to Paris, France. In 
1996, Ms. Elliott was awarded the WBDI “Scroll of Excellence,” was an Ashland Oil “Teacher of the Year” Apple 
Award recipient in 2000, and last year was named the Kentucky Music Educators Middle School Teacher of the Year. 

Ms. Elliott’s professional affiliations include active memberships in the Kentucky Music Educators Association, the 
Music Educators National Conference, the Women Band Directors International, Phi Beta Mu, the National Band 
Association, and the National Association of Jazz Educators. 

An avid runner, Ms. Elliott enjoys participating in local 5K and 10K races. She has also trained for and completed the 
Walt Disney World and the Cincinnati Flying Pig Marathons. 



Ashley P. Burris, Associate Conductor 
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Ashley Burris is currently in her fourth year as Associate Director of Bands for Beaumont 
I Middle School. She coordinates the band programs for Rosa Parks Elementary and James 
; Lane Allen Elementary Schools, as well as serving as an instructor with the Paul Laurence 
| Dunbar High School Band. In addition, Miss Burris maintains an active horn studio in the 
j Central Kentucky area. Prior to her appointment at Beaumont, she served as Director of 
! Bands for the Green County Public School District, located in Greensburg, KY. She is a 
j graduate of Western Kentucky University in Bowling Green, and received her MAE in 
; 1999 and BME in 1998. While at WKU, she served as a Graduate Teaching Assistant. 

Ms. Burris is a member of Kentucky Music Educators Association, Music Educators 
j National Conference, Delta Omicron International, and Pi Kappa Lambda. She has been 
If recognized multiple times by Who's Who Among America's High School Teachers and was 
; named an Outstanding Educator by the University of Kentucky. 

" i She currently resides in Lexington, and is the aunt of a very special niece, Kelsey , and 
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nephew, Will. Her brother, Brent, is the band director in the Cumberland Co. School District._Ms_ urns as e 
guest conductor with his band on two occasions at the Kentucky Music Educator's In-Service Conference held ,n 
Louisville, Kentucky. 






our Guests 
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Charles F. Campbell, Jr., native of Louisville, Kentucky, received 
' his BA in music education from Eastern Kentucky University and his MA 
: from Austin Peay State University. He is currently in his thirty-first year of 
teaching and his sixteenth as Director of Bands at North Hardin High School. 
Under his direction, the band program at North Hardin has received national 
recognition for musical excellence in both the marching and concert venues. 

I The marching band has received the Sudler Shield from the John Philip Sousa 
j Foundation. At the 2003 Midwest Band and Orchestra Clinic, the Wind Sym- 
H phony received the John Philip Sousa Foundation Flag of Honor. Under Mr. 

; ’ Campbell’s direction, the Wind Symphony has performed four times at the 
KMEA Conference and has twice been invited to perform at the Bands of 
■ ; America National Concert Band Festival. In December of 2004 the Wind 
•! Symphony performed at the Midwest Band and Orchestra Clinic in Chicago. 
In March of 2006, the Wind Symphony will perform on the stage of Carnegie 
Hall. Charles was the Director of Bands at East Hardin High School, George Rogers Clark High School, 
and a vice-president of Henco, Incorporated. 



In 1998, Mr. Campbell was named Outstanding Bandmaster of Kentucky by the Phi Beta Mu Interna¬ 
tional School Bandmasters Fraternity. He has received the National Band Association Citation of Excel¬ 
lence five times and the Certificate of Merit for Marching Excellence on three occasions. Mr. Campbell 
was honored as an inaugural participant into the Contest of Champions Hall of Fame. He is highly active 
as a clinician, having served as a guest conductor and adjudicator throughout the United States and Can¬ 
ada. He has served as past president of Phi Beta Mu, Kentucky state chairman for the National Bands 
Association, and has twice served as Kentucky state chairman for bands. He served on the 2001 Midwest 
Clinic Advisory Panel and currently is a member of the Bands of America Advisory Panel. Recently he 
was elected to serve as one of five high school representatives for the National Band Association. 


Mr. Campbell is an Ashland Oil Golden Apple Teacher Award recipient, and in 1999 was honored in the 
Hardin County School District as one of five EXCEL award finalists. He was named the 2001 Alumni of 
the Year by the music department at Eastern Kentucky University and was honored as Kentucky High 
School Music Teacher of the year at the 2003 Kentucky Music Educators Conference. In the spring of 
2003, Mr. Campbell was inducted into the American Bandmasters Association. 


Mr. Campbell currently serves as the chair of the Arts and Humanities Department and is teaching two 
sections of Arts and Humanities in addition to his duties as Director of Bands. His professional affilia¬ 
tions include American Bandmasters Association, National Band Association, Music Educators Na¬ 
tional Conference, Kentucky Music Educators Association, and Phi Beta Mu. 



Frederick Speck, Director of Bands and Professor of Music at the Univer¬ 
sity of Louisville, conducts the Wind Symphony and New Music Ensemble, and 
teaches conducting and composition. Under his leadership, the Wind Symphony 
has been invited to perform at KMEA Conferences, CBDNA Southern Division 
Conferences, the MENC National Conference and the CBDNA National Con¬ 
ference. His music has been performed by such ensembles as the Louisville Or¬ 
chestra, the Denver Symphony and Speculum Musicae, and recorded by such 
artists as Richard Stoltzman. Twice the recipient of the University of Louisville 
President’s Award for Outstanding Scholarship, Research and Creative Activity, 
his work has also been recognized the through fellowships and commissions 
from such organizations as the Barlow Endowment, the National Endowment 
— “““ f° r the Arts, the Indiana Arts Commission, and the Pennsylvania Council for 
t e Arts. He holds the B.M. and M.M. from Bowling Green State University and the D.M.A. from the 
University of Maryland. 


His professional affiliations include WASBE, CBDNA, ABA, Phi Beta Mu and MENC. 


Richard Clary is Professor of Music, Senior Band Conductor, and Director of 
; Wind Ensemble Studies at the Florida State University in Tallahassee. His primary 
; duties at FSU include serving as Music Director for the University Wind Orchestra 
, and graduate FSU Chamber Winds, and the guidance of the graduate wind band 
j conducting program. 

| | Prior to his 2003 appointment to the FSU faculty, Mr. Clary served as Director of 
Bands and Associate Professor of Conducting at the University of Kentucky in 
Lexington. During the decade of his tenure, the University of Kentucky Wind 
| Ensemble under his direction earned a national reputation for excellence, giving 
highly acclaimed performances on six occasions for prestigious musical events, 
including the 1997 and 2003 National Conferences of the College Band Directors National Association. 



Prior to his appointment at UK, Mr. Clary served as a member of the music faculties of the University of 
Utah in Salt Lake City, the University of Arizona in Tucson, and Marcos de Niza High School in 
Tempe, Arizona. Throughout his career, ensembles under his direction have received consistent and 
enthusiastic praise from composers, fellow conductors, and audiences for their high level of musical 
expression, clarity of texture, and authoritative command over a broad range of musical styles. 


Mr. Clary holds Bachelor and Master of Music diplomas in Music Education from the Arizona State 
University School of Music, and is a Candidate for the Doctor of Musical Arts degree in Instrumental 
Conducting at the University of Washington in Seattle, where he was a student of Peter Eros and Tim 
Salzman. 


An active clinician, adjudicator, and guest conductor, Mr. Clary has served in these capacities 
throughout the United States and the District of Columbia, and in Canada and Western Europe. In 
addition to his various band-related activities, he has also enjoyed successful engagements as guest 
conductor with numerous professional ensembles including orchestras of the Lexington Philharmonic 
(KY), the Renton Civic Theater (WA), and the Wichita Falls Symphony (TX). 

Mr. Clary holds active memberships in several professional organizations, including the Music Educators 
National Conference, the Florida Music Educators Association, the Florida Bandmasters Association, 
the College Band Directors National Association, the World Association of Symphonic Bands and 
Ensembles, Phi Beta Mu, and is proud to be an Honorary Member of the national band sorority, Tau 
Beta Sigma. He has also served as a state chairman for the National Band Association. In March 2000 he 
was honored by election into the prestigious American Bandmasters Association. 

He resides in Tallahassee with his wife, Lauren, and their two children, Emily and Ryan. 


Vince DiMartinO is one of our country’s most sought after 
trumpet performers and educators. Since graduating from The 
Eastman School of Music in 1972, professor DiMartino taught at 
the University of Kentucky until 1993. At that time Mr. 
DiMartino began a new appointment as Distinguished Artist in 
residence at Centre College in Danville, Kentucky. There he 
teaches trumpet, brass and jazz ensembles, and jazz history. He 
has served as the Music Chair and is currently coordinator of the 
Centre College Instrumental Program. He was recently named to 
the endowed chair of Matton Professor of Music at Centre 
College. 

Vince DiMartino is equally known as a jazz artist. He has been the lead and solo trumpet in the Lionel 
Hampton Band, the Chuck Mangione Band, the Clark Terry Band and The Eastman Arranger s Holiday 
Orchestra. He has also performed with some of this country’s finest college jazz ensembles. 

The International Trumpet Guild has featured Mr. DiMartino as an artist-clinician in major solo 
programs at their conferences in Louisiana, Colorado, New Mexico and London, England. He most 
recently was a featured artist on the 20th Anniversary International Trumpet Guild/lOth Anniversary 
Summit Brass “Brassfest,” the ITG 1997 conference in Sweden and the 1998 ITG conference in Lexington, 
Kentucky. Professor DiMartino hosted the ITG at this same location in 1982. 
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Mr. DiMartino has been a soloist with many symphony orchestras including Cincinnati, Buffalo, Sante 
Fe, North Carolina, Orlando, Baton Rouge and Rochester, New York. He most recently appeared as 
guest soloist with the Boston Pops on their Summer Tour ‘99 and a national television broadcast of the 
tour. He has also been a soloist with the Army Blues Jazz Band, The Army Brass Band, The U.S. Air 
Force Band of Flight and most recently, The United States Marine Band. Mr. DiMartino is the first 
civilian to perform with this ensemble. He is also co-founder of the New Columbian Brass Band, a turn- 
of-the-century town band, with Dr. George Foreman, Director of the Norton Center for the Arts at Centre 
College. The band has recorded three CDs for Dorian Records. 

Mr. DiMartino is prominently featured on some of the Cincinnati Pops Orchestra’s most recent 
recordings, including Mancini’s Greatest Hits, Bond and Beyond, Big Hit Parade, and Hollywood’s Greatest Hits. 
He recorded Mel Torme’s Christmas Album as lead trumpet. 

Along with Dr. Schuyler Robinson, Mr. DiMartino made a recording for Mark Records with the 
DiMartino-Robinson trumpet and organ duo entitled Orchestral Favorites for Trumpet and Organ. The ITG 
had designated this CD as its membership gift CD two years ago. The duo was awarded a National 
Endowment for the Arts Fellowship. Mr. DiMartino also has completed a recording project on Summit 
Records with jazz artist Allen Vizzutti and Bobby Shew and The Summit Brass called Trumpet Summit. 

Vince has been a member of the artist-faculty of the highly acclaimed Skidmore Jazz Institute since its 
inception in 1988 working with fellow artist-teachers Milt Hinton, Ed Shaughnessy, Frank Mantooth, 
Buddy Baker and Pat LaBarbera. In the summer of 1994 he performed in the Lincoln Center with The 
Canadian Brass, The New York Philharmonic Brass and The New York Brass. He was a featured artist- 
teacher at the Kiev International Trumpet Competition in 1998. 

He has served as President and Vice President of The International Trumpet Guild as well as a member of 
its Board of Directors for two terms. He serves as chair of the Board of Directors of The National 
Trumpet Competition in Washington, D.C. and was recently elected as Vice President-President elect of 
the ITG for 1999-2003. 

Mr. DiMartino is a Yamaha Performing Artist. 


Robert Michael Elliott is in his junior year at Lafayette High 
School in Lexington, Kentucky where he is enrolled in the Pre-Engineering 
Program. He began his private studies with Mr. Paul Hickner at the age of 
eleven and began studying with Dr. Richard Byrd, Professor of Trumpet at 
Cumberland College, at the age of thirteen. 

Robbie currently serves as principal trumpet in the Lafayette Wind 
Symphony and Symphony Orchestra. He is a three-year member of the 
Lafayette Jazz Ensemble and is also principal trumpet in the Central 
Kentucky Youth Symphony Orchestra. He has been a member of the 
KMEA All State Concert and Symphonic Bands, the University of 
Kentucky Honors Wind Ensemble, the District 7 Honor Bands, as well as 
the Fayette County Honors Bands. Robbie has consistently earned 
“distinguished” ratings in the District 7 Solo and Ensemble Festivals since 
6 lh grade. During the summers of 2000 and 2002, Robbie was the youngest 
member of the Kentucky Ambassadors of Music Summer European Tour. He has plans to tour with the 
group again in the summer of 2006. 

In the summer of 2004, Robbie was selected to attend the Florida State University Honors Chamber 
Winds, an elite group of 15 musicians, and also served as principal trumpet in the Summer Symphony 
Orchestra. Most recently, Robbie was chosen to attend the Kentucky Governor’s School for the Arts, an 
intensive three-week practicum sponsored by the Kentucky Center for the Arts. 

At this point Robbie is unsure of his future career plans, but is thankful to all those who have supported 
and influenced him in his musical endeavors. 
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Program 


An American Hymn 


Jason K. Nitsch 


Early One Morning.Pierre LaPlante 

I. Early One Morning 
III. Davy, Davy, Nick Knack 


Clarinet a la King.Kenneth Henderson 

Charles F. Campbell, Jr., Conductor, Director of Bands, North Hardin High School 


Chant and Savage Dance.Brian Balmages 

Ashley P. Burris, Conductor 


Psalm 42 


Robert Elliott, off-stage trumpet 


Samuel R. Hazo 


Childgrove.Frederick Speck 

Frederick Speck, Conductor, Director of Bands, University of Louisville 
Commissioned by the Beaumont Band for the 2005 Midwest Clinic 


The Willows of Winter. 

Richard Clary, Conductor, Senior Band Conductor, 


.BJ Brooks 

Florida State University 


La Virgen de la Macarena 


Vince DiMartino, trumpet, Centre College 
Sponsored by the Yamaha Corporation 


Charles Koff 


Santa Meets the Big Bands 


James D. Ployhar 


The Outlook 


.Fred Jewell 

















Flute 

Mary Amann 
Robin Burch 
Joshua Clifton 
Kelly Cole 
Amanda Courtney 
Tomomi Eguchi 
Chanell Goff 
Katie Henson 
Meggie Keller 
Emily Omidy 
Mary Piper 
Katy Purcell 
Risa Shimizu 


Oboe 

Meredith Bums 
Brandon Magner 
Grace Tsai 


Clarinet 

Marcie Bosworth 
Amanda Cay 
Rebecca Cole 
Courtney Coomes 
Matt Formisano 
Cher Gorena 
Cory Laaker 
George Lilly 
Nick Mamatti 


Morgan Mazurka 
Evin Merritt 
Miller Owens 
Michelle Peregrim 
Jasmine Sanders 
Melissa Simon 
Kaylee Tmesdell 
Ali Weber 
Leah Yingling 
Megan Y oung 


Bass Clarinet 
Jessica Corman 
Breana Lawson 
Amanda Wilkerson 


Alto Saxophone 
Alex Florence 
Ryan Marion 
Aaron Tenfelde 
Gregory Twist 
Daniel Wilkerson 


Tenor Saxophone 
Dustin Ballard 
Robert Pekrul 


Baritone Saxophone 
Morgan Lane 








French Horn Sophie Knight 

Katie Colliver Simeon Kondev 

Jill Dunaway Jonathan Koshy 

Zach Foley Nicolas Larson 

Will Hutchinson Heather Scott 

Mansi Parekh Mayu Tanimoto 

Amber Thompson 
Autumn Williams Trombone 

Casey Clark 

Trumpet Brandon Compton 

Kristian Brooks Kate Gardiner 

Aimee Goffinet Josiah Hanna 

Joseph Haydon Joseph Hudson 

Masayuki Honjo Tommy Kelly 

Tucker Isaacs Logan Smith 

Christina Wade 


Euphonium Percussion 

Drew Cooper Robby Babb 

Kavon Javaherian Scott Drake 

Trevor Young Andrew Johnson 

Christine Haunsz 

Tuba Chris Ha y den 

Aaron Harwell Hunter Hensley 

Clay Larmour Matt Hensley 

James Richardson Nick Howell 

Ian Wolfenbarger Jackson Reams 

Becca Schimmel 
Stephen Stringer 
Taylor Young 


'« 



Ji - 
V 1 

I 








■l i r ;- 

M' 


Program Notes 

An American Hymn.Jason K. Nitsch 

A 21st Century Essay on the Revolutionary War for Band 

An American Hymn was conceived to be a modern reflection on a revolutionary war marching song. 
Images of traditional fifes and drums dominate the opening section before giving way to a more 
contemporary offering. Fragments of the hymn are heard throughout the piece being tossed around the 
ensemble before finally settling in a tutti band setting. The piece offers a playful, but occasionally 
moving, musical journey through Colonial America. 


Early One Morning - English Country Settings II, 


Pierre La Plante 


I. Early One Morning 

The original lyrics of this lovely English folk tune spoke of unrequited love, but the melody found its way 
into children’s song repertoire with a slight change in the lyrics: 


Early one morning, 

Just as the sun was rising, 
I heard a maid sing, 

In the valley below. 

O, don’t deceive me, etc. 


Early one morning 
Before the sun had risen, 

I heard a bluebird 
In the fields gaily sing. 

South winds are blowing, etc. 


Wind players may recognize Early One Morning as one of the movements from “Old Wine in New Bottles" 
by Gordon Jacob. The opening tuba solo is light and playful, setting the tone for the entire movement. 


DI. Davy, Davy Knick Knack (Country Dances) 


.1 i w*-' 


is) ‘ 


This is an old dance tune, probably of Scottish origin. It is paired (B Section) with a Dorset four hand reel 
tune. The movement features straightforward arrangements of the tunes with countermelodies here and 
there. 


Clarinet a la King.Kenneth Henderson 

Charles F. Campbell, Jr., Conductor 

This light beguine style piece is a wonderful feature for the clarinet section. Entirely in unison and in the 
beautiful chalumeau register for the clarinets, the piece offers an entertaining selection in which to 
showcase young players. Written in a simple ABA format, the B section offers a nice change with 
flowing eighth note passages in the horn section as it builds into a return of the chalumeau melody. 


Chant and Savage Dance.Brian Balmages 

Ashley P. Burris, Conductor 

The idea of this work came from Stravinsky’s Rite of Spring. The composer writes “I have always been 
ascinated with his music, especially after having performed several of his orchestral and chamber works, 
wanted to incorporate the idea of a tribal ritual into the piece, but not in a generic sort of way, and 
certain y not in a formula slow-fast setting. The contemporary harmonies of the piece were all responses 
to the opening melody and helped dictate the overall concept of the work. Many have asked me why I 
chose to end softly—the music simply asked (actually it demanded) that it be that way. When the dancers 
co apse om exhaustion, the piece just can’t end yet—it needs to grieve for them, help them, carry 
them—only then can the music end by returning to the silence from which it came.” 







arranged by Samuel R. Hazo 


Psalm 42. 

English Folk Song Robbie M. Elliott, off-stage trumpet 

Psalm 42 is a beautiful and moving work dedicated to the McCurrie family of Upper St. Clare, 
Pennsylvania. The composer states, “I so admired this family’s faith and strength, that I felt compelled to 
arrange this chorale for them. As a teacher, I often get to see children and their families in the most 
joyous as well as the most devastating times in their lives. An unfortunate example of the latter was when 
I attended five-year-old Gregory McCurrie’s funeral mass in 2002.” 

At Gregory’s funeral mass, the first selection the congregation was asked to sing was Psalm 42. "I kept the 
melody in my head the whole way back to work, where I scored this arrangement.” Two of Gregory’s 
brothers, who were in the school band, played this for the first time in the winter concert. Psalm 42 is a 
tribute to Gregory s memory, and to the unconditional love he gave, which his brothers, sister and 
parents returned in abundance. 

The introduction, although scored for trumpet, can be played by any instrument. The piece provides 
musicians, both young and old, great opportunities for phrasing, balance and musicality. 


Childgrove.Frederick Speck 

Frederick Speck, Conductor 

Childgrove first came into print as one of the tunes in the collection Playford’s Dancing Master. These 
editions were published beginning in the mid-seventeenth century by John Playford (1623-1686) and 
later, his son, Henry Playford (c. 1657-1701). The “bands” of that day would have included the sounds 
that ranged from pipes and tabors to lutes, viols and dulcimers. This symphonic band setting retains an 
element of the spirit of the past, while drawing on the rhythmic energy and instrumental color of the 
present. 

Originally, when these dances where performed, the simple melody was repeated, each time acquiring 
varied ornamentation from the melody player, while the accompanying players either added other 
decorations or maintained the pulse for the dances. Similarly, in this version of Childgrove , the scoring 
moves from an initially direct statement of the tune through varied repetitions and ornamentations. Near 
the end, all the musicians join in a rich texture that is comprised of a counterpoint of various elements of 
the dance. 

Childgrove was commissioned by the Beaumont Middle School Symphonic Band of Lexington, 

Kentucky, Teresa J. Elliott and Ashley P. Burris, conductors, to commemorate their selection to perform 
at the 2005 Midwest Band and Orchestra Clinic in Chicago. 


The Willows of Winter.BJ Brooks 

Richard Clary, Conductor 

The Willows of Winter was written on a calm December morning and titled by the composer’s wife. 
Describing the piece, she said, “Though a willow may be bowed beneath the weight of winter, its beauty 
is still seen as the promise of warmth and hope emanate from within.” The darker sonorities of the 
clarinet and horns are featured during lightly textured passages. Time changes throughout the piece give 
the work a sense of rhythmic freedom, symbolic of the random movement of a great tree in the wind. 
Throughout the piece a simple melody reflects the simplicity and majestic beauty of the willows on that 
December morning. 






Charles Koff 


La Virgen de la Macarena. 

Vince DiMartino, trumpet 
Sponsored by the Yamaha Corporation 

La Virgen de la Macarena is a tune made famous by Rafael Mendez, the great Mexican American trumpet 
virtuoso. It is traditionally performed on trumpet and has been recorded by everyone from Rafael 
Mendez to The Canadian Brass and Doc Severinsen. Vince DiMartino has recorded the piece with The 
Brass Band of Battle Creek and performed it throughout the United States, Europe and Russia! 


Santa Meets the Big Bands.James D. Ployhar 

This delightful holiday work has Santa going head-to-head with the sound of the big bands, making 
familiar Christmas melodies take on an entirely new sound. It allows a chance for young musicians to 
have some fun and learn the beginnings of the “swing” style simultaneously. Listen carefully for the 
trumpets’ “doo-wah” sound in the tradition of earlier swing bands. Jingle Bells and Up on the Housetop are 
performed in the traditional big-band swing style that will have hands clapping and feet tapping. 


The Outlook.Fred Jewell 

Program notes provided by Charles Conrad 

Fred Jewell was one of America's most important circus bandmasters and composers. Born in 
Worthington, a southwestern Indiana town in 1875, he showed early interest in band music and became 
an exceptional performer on the euphonium. He literally ran away to join the circus at the age of 16, and 
played in the band of the Bloomington-based Gentry Brothers Dog & Pony Show. He worked his way up 
to bandmaster and wrote his first compositions for that entourage, then moved to the Ringling Brothers, 
where he was euphonium soloist and learned a great deal from veteran bandmaster George Ganweiler. 
His next stop was as calliope player and bandmaster with the Sells-Floto Circus, and he became the 
Music Director for the Barnum & Bailey “Greatest Show on Earth” from 1908-1910. He left the circus 
for the touring theatrical and vaudeville circuit but returned one last time as bandmaster for Hagenbeck- 
Wallace Circus in 1916-1917. Jewell relocated to Iowa from 1918 until 1923, directing the Iowa Brigade 
Band and the Oskaloosa High School Band. From 1923 until his death in 1936, he divided his time 
between Worthington, where he directed the high school band and ran a publishing company, and 
Indianapolis, where he directed the Murat Temple Shrine Band and the Sahara Grotto Band, both of 
which flourished and became nationally known under his leadership. 

The Outlook is a Jewell march that demonstrates some of the traits of the circus march—scale passages in 
contrary motion, jagged double dotted rhythms that seem to suggest the lurching motion of a bandwagon 
on rough roads, melodic motion by wide interval rather than scalewise, and a degree of chromaticism 
that causes momentary harmonic instability, which is best illustrated at the introduction to the trio. 

Jewell was a virtuoso euphonium player, and he often assigned that instrument a more florid 
countermelody that was not doubled by the trombones. This is the case with much of The Outlook, as the 
trombones serve in the role of harmonic structure rather than melodic participant. The march was one of 
sixteen included in the C. L. Bamhouse band booklet The Jewell March Book. There is no dedication line, 
and the derivation of the title is unknown. 







MUSICAL ACHIEVEMENT 

AWARD 


Alfred Reed 

1921—2005 


Reed felt strongly about the importance of 
national forums such as the NAI and the Mid- 
West Band Clinic. Dr. Reed's belief was that 
outstanding performance groups should be 
provided an adequate forum to display their 
superior talents. 

It is therefore with great pride that we honor 
Dr. Reed's memory with this special recogni¬ 
tion of Beaumont Middle School Symphonic 
Band and their distinguished director, Teresa 
Elliott. They have demonstrated significant 
achievement in instrumental music through 
consistent recognition as a superior perform¬ 
ance group. Congratulations on having been 
selected to perform at the Mid-West Band and 
Orchestra Clinic. 


n honor of Dr. Alfred Reed, the 

Board of Directors for the National Adjudica¬ 
tors Invitational is pleased to present to Beau¬ 
mont Middle School Symphonic Band the 
prestigious Alfred Reed Musical Achievement 
Award. This award of SI 000 is presented an¬ 
nually to select schools participating in the 
Mid-West Band and Orchestra Clinic. 

Alfred Reed was a kind and generous man. He 
has been acclaimed as the world's most prolific 
and outstanding composer of Wind Band and 
Wind Ensemble music. His gift to the world is 
a body of work which includes over four hun¬ 
dred compositions and arrangements for band 
and orchestra. Through his music, Dr. Reed 
guided the development of concert bands 
worldwide for over fifty years. His philosophi¬ 
cal beliefs, unselfish dedication, and boundless 
energy for his craft will have everlasting influ¬ 
ence on the direction and importance of instru¬ 
mental performance and music education for 
generations to come. A founding member of 
the National Adjudicators Invitational, Dr. 


National Adjudicators 
Invitational 
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Beaumont musicians feed into two of the finest bands in the state of Kentucky: 

Paul Laurence Dunbar High School Band, d,„„„ 

The comprehensive band program at Paul Laurence Dunbar High School includes three Concert Bands two Jazz En¬ 
sembles, a percussion ensemble, a Championship Marching Band, a competitive WGI Winter Guard and three Pep 
Bands. Band students may also participate in full orchestra and take classes in keyboard and AP Music Theory. 

The Conceit Bands have consistently received Distinguished Ratings at District and State Concert Band Assessment and 
are involved in several public performances throughout the school year. 


The PLD Marching Band, which includes almost 200 students, has been very successful in both state and national level 
endeavors. These accomplishments include Bands of America Regional Champions in 2004 and 2005 KMEA Class 
AAAA State Marching Band Champions in 2003 and 2004, and the KMEA Class AAAAA State Champion in 2005. 



Lafayette High School Band, Charles Smith, Director of Bands 

The Lafayette High School Band program consists of three concert bands, the marching band, jazz band, percussion en¬ 
semble, and color guard. The bands perform under the direction of Charles M. Smith and Dr. Terry Magee. The Lafay¬ 
ette High School Music Department was recently recognized as a 2005 Grammy Signature School, is a two-time recipient 
of the coveted Sudler Shield, and has the distinct honor of escorting Santa on two different occasions in the Macy's 
Thanksgiving Day Parade. Since 1990, “Pride of the Bluegrass" has won the Kentucky Music Educators Association State 
Champion in Class AAAA for an incredible 13 years. A proud tradition, the Lafayette High School Band has existed 
since the opening of the school in 1939 - over 65 years of music excellence. Nearly 240 students participate in the band 
program each year. 
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Stu Silberman, Superintendent 
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Beaumont Middle School Administration 

Dr. Thomas Mowery, Principal 
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Rebecca Goff, Orchestra 
Steve Moscoe, Choir & General Music 
Sallye Staley, Art 
Jonathan Hall, Humanities 

Jeff Hood, Director of Bands, Paul Ixiurence Dunbar High School 
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Applied Faculty and Sectional Staff 

The Beaumont Middle School Band Program is privileged to have an outstanding staff of applied 
instructors. The knowledge and commitment they offer our students are fundamental in creating 
opportunities such as this performance at the Midwest Clinic. 

Flute: 

Merrilee Elliott, BM University of Kentucky 

Janet Allen, BME and MAE Western Kentucky University 

Kenny Meeker, BM Morehead State University 

Kristy Kirsh, BM Indiana State University, MM Butler University 

Oboe: 

David Powell, BA University of Kentucky, MM Manhattan School of Music 
Allison Weitkamp, BME, MME and MPE University of Kentucky 

Bassoon: 

Matthew Schuler, DMA, State University of New York 

Clarinet: 

Scott Wright, BM University of Michigan, MM and DMA Arizona State University 
Adria Sutherland, BM Morehead State University, MM East Carolina State University 
Josh Gardner, BME University of Kentucky 

Saxophone: 

April Kite, BME & MM University of Kentucky 
Chris Barbee, BME University of Kentucky 

Lisa Osland, BME University of Massachusetts, MM Eastman School of Music 

French Horn: 

Ashley Burris, BME & MAE Western Kentucky University 

Trumpet: 

Arlo Thompson, BM University of Kentucky 

Trombone/Euphonium: 

Bradley Kerns, BME University of Kentucky, MM Boston University 
Clint Woltering, BME University of Kentucky 


Tuba: 

Andy Critz, BME University of Kentucky 
Jeff Keller, BM University of Kentucky 

Percussion: 

Greg Strouse, BME & MAE Morehead State University 

Martin Weir, BM Northern Kentucky University, MM Miami University 

(Ohio), DMA University of Kentucky 

Brian Morgan, BME Eastern Kentucky University 
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School of • 

music 

INIVERSllYqf 1 0UKMLLE 

dare to be great 


Preparatory Department 
presents 


Saturday, December 17,2005 Studio Recital 

1:00 p.m. Students o/Franzeli Sharp 

Malcolm Bird Recital Hall Karen Griffin, accompanist 


Pre-Twinkle Demonstration 

Kelly Jackson 

Twinkle Variation A S. Suzuki 

Rio Cross 

Twinkle Variation B - Duet S. Suzuki 

Tess & Tristen Krebs 

Twinkle Variation D in D Major S. Suzuki 

Cloe Erwin 

Twinkle Twinkle Little Star 

Victoria Jackson 

Jingle Bells Seasonal 

Ellen Martin 

Long, Long Ago Folk 

Evan Striby 


Gavotte 


Forest Smock 


Gossec 




Chorus from Judas Maccabeus 


Tessa McShane 

Minuet in G 

Steven Miller 

Minuet 

Chase Koetter 

Chorus from Judas Maccabeus 


Hallie Striby 

Gavotte 

Samuel Jackson 

Gavotte 

Kevin Behan 

Witches' Dance 

Ariel Hawman 

Two Grenadiers 

Pratik Bhade 

Hungarian Dance 

Emily Griffin 

Greensleeves 

Debra Riggs 

Bourree 

Lily Lyons 

Concerto No. 5,1st mvt. 

Ranjith Selvaraj 


Concerto in A Minor, 3rd mvt. 


G. F. Handel 

Beethoven 

Boccherini 

G. F. Handel 

Lully 

Martini 

Paganini 

Schumann 

Brahms 

Seasonal 

Bach 

F. Seitz 

A. Vivaldi 


Carrie Brandt 




School of o 

m usic 

UNIVERSITY of I OJISVILLE 

dare to be great 


Preparatory Department 
presents 


Saturday, December 17,2005 Violin Studio Recital 

4:00 p.m. Students of Paola Manrique 

Malcolm Bird Recital Hall Florence Pilkinton, accompanist 


Lightly Row 

Folk Song 

Sydney Kelley 

Twinkle, Twinkle Little Star W. A. Mozart (1756-1791) 

Skylar Hawthorne 

Lightly Row 

Folk Song 

Emma Workman 

Minuet in G 

L. v. Beethoven (1770-1827) 

Anisha Datta 

Chorus from Judas Maccabaeus G. F. Handel (1685-1759) 

Kelsey Rechtenwald 

Gavotte 

F. J. Gossec (1748-1799) 

Amelia Smith 

Bourree 

G. F. Handel 

Caitlyn Brown 

Humoresque 

A. Dvorak (1841-1904) 

Mackenzie Kelley 

Gavotte 

A. Thomas (1811-1896) 

Mariah Hartoonian 

Minuet in G 

L. v. Beethoven 

Christian Taylor 


Concerto No. 1 in A minor J. B. Accolay (1845-1910) 


Stuart Vallentine 




